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Soviet Propaganda 


Met Opera Singers Mostly Americans 


When an official of the Soviet + 


Wrong (Again); 





Communist Party recently cracked 
that America had no culture and 
singers for the Metropolitan Opera 
had to be imported from Italy, 
France and West Germany, tenor 
Richard Tucker had his secretary, 
Elizabeth Winston, do a little re- 
search on his colleagues backstage 
at the opera bouse. Here was the 
boxscore, providing the usual 
Bronx birdie to the Reds: 


American or 
Naturalized Foreign 


Sopranos ... 36 11 
Tenors ...., 14 10 
Baritones .. 16 5 
Basses ..... 10 3 

76 28 


Presenting the nationality break- 
down in detail shows the following 
for sopranos at the Met: 

American Born: Lucine Amara, 
Maria Callas, Madelaine Chambers, 
Nadine Connor, Emilia Cundari, 
Mary Curtis - Verna, Mattiwilda 
Dobbs, Margaret Harshaw, Laurel 
Hurley, Dorothy Kirsten, Heidi 
Krall, Maria Leone, Virginia Mac- 
Watters, Mariquita Moll, Patrice 
Munsel, Roberta Peters, Eleanor 
Steber, Astrid Varnay, Thelma Vo- 
tipka, Dolores Wilson, Belen Am- 
Pparan, Irene Dalis, Rosalind Elias, 
Martha Lipton, Jean Madeira, San- 
dra Warfield, Mildred Miller, Re- 
gina Resnik, Margaret Roggero, 
Rise Stevens, Blanche Thebom, 
Helen Vanni. 

Naturalized: Licia Albenese, Jar- | 
mila Novotna, Lily Pons. 

Foreign: Lisa Della Casa (Swiss); | 
Victoria de los Angeles (Spanish); 
Vilma Georgiou (Greek); Hilde 
Gueden (Austrian); Zinka Milanov 
(Jugoslav); Martha Moedl, Mari- 
anne Schech (German); Carlotta 
Ordassly (Hungarian); Renata Te- 


(Continued on page 16) 











Sensitive ’n’ Fascinated, 
‘Peyton Place’ for Real 
Wonders About Filming| 


20th Century-Fox has been pri- | 
Vvately advised by “friendly” towns- 
People to send an ambassador of 
£00dwill to Woodstock, Vermont if 
it really plans filming “Peyton 
Place” there. Town fathers split 
on subject, likewise Chamber of 
“ommerce which feels it shouldn't 
inject itself although some mer- 
Chants ‘feel a film would be a 
onanza, 

Catholic Church is believed un- 
alterably opposed and Catholic 
children will be forbidden to take 
part in any school activities which 
might be filmed in area. Public 
School board epposed granting per- 
Mission to use school facilities. 
wnovel by local resident Grace 
i etalious aroused furore. Vil- 
agers - felt Woodstock was lo- 
Cale. Her then husband was later 
Ousted as teacher although Town | 





athers Paradoxically insisted no | Vigil,” an adaptation of a 1948) 
(Continued on page 56) i 


Connection existed, ' 


Winchell Returning To 
ABC Via New Vidpixers 


ABC-TV won out over NBC-TV 
for the new half-hour “Walter Win- 
chell File” being shot by Desilu. 
Network boss Leonard H. Golden- 
son last night (Tues.) was set to 
ink with the columnist, whom NBC 
sought in his new telefilmed role 
as narrator of a drama series, for 
the Thursday .10 p.m. slot, follow- 
ing the Mennen-sponsored “O.S.S.” 
Winchell owns a chunk of the pack- 
age for which he fronts. 

This marks a reunion by Win- 
chell with the network with which 
he was associated for 23 years 
(radio and tv) until he ankled in 
1955. A lawsuit between the web 
and the columnist is still pending. 


Fulbright Seeks 








Status for U. S. 
0'Seas Culture 


Washington, April 23. 

A bill to provide for the appoint- 
ment of an Assistant Secretary of 
State for International Cultural 
Relations was introduced in the| 
Senate past week by Sen. William | 
Fulbright (D., Ark.). Similar bills | 
have been introduced in  botk | 
houses of Congress in the past, but | 
have never gotten very far. | 

Sen. Fulbright, at. exponent ot | 
thought in the Senate, proposes} 
that the new State Dept. official, if | 
the law passes, shall be repsonsible | 
for coordinating the international | 


| exchange program of the depart- 


ment, and that he shall have under | 
his supervision all activities in the | 
field of cultural exchange on an | 
international level. This would | 
presumably include exchange of 
musical and dramatic performers, 
radio-tv personalities ete. 


NBC Bumps ‘Vigil’ As 
In Bad Taste; Sherwood 
‘Pontius Pilate’ Subbed 


One of the late Robert E. Sher- 
wood’s unproduced teleplays writ- 
ten while he was under contract 
to NBC-TYV finally made it to the 
air this week, but only as a result 
of the cancellation of another al- 
ready scheduled drama. The Sher- 
wood play was “The Trial of Pon- 
tius Pilate,’’ substituted late last 
week on the NBC “Robert Mont- 
gomery Presents” stanza after the 
network’s continuity & acceptance 
department knocked out “The 








DISPOSABLE COIN 
NEVER SO BIG 


Economists continue to throw 
out uncomfortable reminders to 
the film industry of its “shrinkage” 
in a continually expanding econ- 
omy. While the film industry is 
just holding its own domestically, 
in the face of multi-faceted com- 
petition, the American and Cana- 
dian consumers’ spending power 
continues .to grow by leaps and 
bounds, with no end in sight. 

“Risk” money may be tighter, 
and banks may be more cautious 
than ever in dealing with film men, 
but—at the customer level—the 
potentials are greater than ever, 
both in terms of population growth 
and in terms of disposable income. 
Question seems to be: What’s the 
industry doing to adjust itself to 
constantly changing 
whether they involve the contin- 
uous movement of population 
groups or the large number of new 
adults entering the market every 
year, 

Some 


pertinent statistics on 


American living standards—pres- | 


ent and future—were thrown out 
in a recent speech by Arno H, 
Johnson, v.p. and senior economist 
of the J. Walter Thompson Agency 
in Chicago. It was aptly 
“What are You Going To-Do 
About It?” 

Johnson said there would be 36,- 


| 000,000 families with a disposable 
income of $4,000 annually by 1960, 


which is triple the 1950 number. 
Disposable income is identified as 
coin available after taxes. Noting 


that this means a possible move- | 


ment upwards of nearly 24,000,000 
families to join the 12,000,000 
(Continued on. page 16) 


Fye Vaude Names 





On Strawhat Time’ 


Top vaude names are getting to | 
be in demand on the summer legit | 


and concert circuits. Outdoor op- 
erations are starfing to gander ma- 


jor variety headliners as change: of | 
pacers and as substitutes for some 


of the standard musicals which 
have outworn their freshness. 
One of the reasons for the inter- 
est in variety names is the success 
of the Carter Barron Amphitheatre, 
Washington, which came off very 
well with name headliners. Last 
season, Danny Kaye was the cri- 
(Continued on page 19) 


STATIC IN BOOM ECONOMY 








conditions, | 








‘Birdland in the Sky’ 


Showmen regard the Count 
Basie-Sarah Vaughan bocking 
at the Starlight Roof of the 
Hotel Waldorf-Astoria, N. Y., 
starting June 3 to be an un- 
usual step for this staid Hilton 
chain fiagship. 

The inn is now being re- 
ferred to as “The Birdland in 
the Sky.” 


Cafe Managers’ Secret: Let TV ‘Curse 
Wear Off Before Booking Video Stars 


+ 





Rooney to Chirp ‘New’ 
Cohan Tune in TV Biog 


Hollywood, April 23. 

A hitherto unpublished tune by 
George M. Cohan has been un- 
earthed by Mickey Rooney whe 
will introduce it on the Cohan spec- 
tacular to be telecast over NBC-TV 
May. 11. Rooney plays Cohan in 
the spec. 


Me and a Young Girl Like You.” 
RCA Victor is holding up the al- 
ready-recorded Rooney disk album 
of tunes which will be used in the 
spec until he -has time to record 
“An Old Guy” for inclusion in the 
package. 
considering stalling release of the 





than simultaneously as originally 
planned, hoping the impact of the 
program will help build.a demand 
| for the package. 


ACLU Hits ‘New’ 
Pix Code; Classics 


Couldn't Get Seal 


The American Civil Liberties 
| Union last week took a long look 
| at Hollywood’s “new” Production 

Code and found it wanting. Ex- 
amination of the new text, adopted 
last December by the Motion Pic- 
ture Assn. of America, showed that 
there are “several new restrictions, 
| which, in effect, reinforce its basic 
rigidity,” Patrick Murphy Malin, 
ACLU executive director, wrote to 
Eric’ Johnston. 

However, the ACLU and its. anti 
censorship affiliate, the National 
Council on Freedom from Censor- 
ship, did discover some positive 
aspects of the streamlined docu 
ment. “We believe there are ele 

(Continued on page 19) 


Yank Actress Plans 
To ‘Shock’ D. C. on Big $ 
Wastage in USAF Clubs 


Prestwick, Scotland, April 23. 

Dorothy Taylor, 25-year-old 
American actress, plans to “shock” 
Washington with an exposure of 
how U. S. taxpayers’ money is be- 
ing wasted in U. S. Air Force serv- 
rice clubs in Scotland and Britain. 

She has quit her post as service- 
club director at the U.S.A.F, base 
here in Prestwick, Scotland, after 
being reprimanded by an American 
qfficer because of newspaper arti- 
| cles and a BBC-TV appearance. She 


{ (Continued on page 16) 








titled | 








Tune is titled “An Old Guy Like | 


Understood label also is} 


album until after the show, rather | 


+ Nitery operators are now learn- 


ing how to utilize video headliners 
effectively. Going on the assump- 
tion that personalities who have 
spread themselves thin through 
years of television appearances 
have lest their major lure in 
niteries, the bonifaces have learned 
a theory that permits them to get 
the maximum out of those who 
have left video, often involuntarily, 
| Secret, according to the nitery 
| owners, is to wait for a spell until 
the curse of television has worn 
off. Sometimes it’s a matter of a 
| couple of years until a personality 
comes back to his pre-video preem- 
inence. The nitery owners are also 
going on.the assumption that video 
on its own has never created a 
headliner who can draw consist- 
ently in the cafes, and thus they 
have to-rely on the performers who 
| were clicks in the niteries before 
being spoiled by television. 
Major case in point, these days, 
is Milton Berle, who has wound up 
a long run at El Rancho, Las 
Vegas, and who has done excel- 
|lently this season in Miami Beach 
and at the Town & Country Club, 
Brocklyn. It’s also pointed out that 
Jack Carter, for a long time a bad 
risk in niteries, is again becoming 
an important cafe personality. Red 
Buttons, another who was passed 
over by video, started his show biz 
rehabilitation in cafes before being 
picked up for a key film assign- 
ment in 20th-Fox’s “Sayonara.” 
Another angle on use of person- 
alities following a video assign- 
ment is seen in the booking of 
Buddy Hackett at the Copacabana, 
Y., in June. Hackett was re- 
cently starred in a tv situation 
|comedy series, “Stanley,” which 
(Continued on. page 10) 
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Sports’ Special Privilege 
Denied Theatricals Under 
Proposed Antitrust Law 


Washington. April 23. 

4 bill which would exempt sev- 
eral professional sports from the 
antitrust laws, but not exempt any 
part of the entertainment business, 
| has been introduced by Rep. Ken- 
| neth B. Keating (R., N. Y.). 
| The measure specifically men- 
| tions organized professional base- 
|ball, football, basketball and 
| hockey. It would exempt the fol- 
|lowing phases of their operations 
|from the antitrust laws:—‘Play- 
| ing rules of the game; organization 
of leagues and associations; con- 
tracts and agreements between 
ieagues and between clubs relating 
to the rights of the parties to such 
contracts or agreements to operate 
within specified geographical areas; 
and employment of players.” 

Bill adds, however, that nothing 
in it shall be construed to “deprive 
any player in any sport subject to 
this act of any right to bargain 
| collectively, or to engage in other 
concerted activities for their mu- 
tual aid or protection.” 
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Never Enough Attractions to Go Round, 
But Sol Hurok Never Stops Trying 


a 





By ROBERT J. LANDRY 


Concert impresario Sol Hurok, 
back at his Fifth Ave? quarters af- 
ter an eight-nation talent scouting 
trip in Europe, has lined up “one 
of his biggest” seasons. He uses 
the comparative instead of the 
superlative (a) in deference to his 
own memoirs and (b) because “the 
concert business can never find 
enough good attractions.” 

George Melachrino, the mood 
music merchant of London (3,000,- 
000 RCA labels sold in U. S.), will 
be routed by Hurok coast to coast 
with some 50 musicians. “This is 
a festival of concert hall schmaltz,” 
comments the showman. Another 
high octane tour of sentiment 


~ ghould be some 100 singers, dances 


and instrumentalists in folk attire 
assembled from the areas around 
Warsaw. ‘“Mazowsze,” to give the 
native term which will appear in 
the billing, is expected to have ex- 
tended engagements in Detroit, 
Buffalo, Toronto, Chicago and 
other heavily-Pole communities in 
U. S. 

From Warsaw by long distance 
phone Hurok closed his two-way- 
traffic deal to send soprano 
Blanche Thebom and baritone 
Leonard Warren into the Soviet 
Union while booking Emil Gilels 
(piano) and Leonid Kogan (violin) 
around the States as samples of 
Russian musical culture, each vir- 
tuoso for about two months. 
Soviet Embassy in Washington con- 

(Continued on page 16) 


Global Bases Showcase 
Army’s Talent Finals; 
Military’s Track Record 


Washington, April 23. 

Finals in the annual All-Army 
Entertainment contest, held under 
aegis of Army Entertainment Pro- 
gram, are currently being conduct- 
ed in bases all over the world. 
Thousands of contestants have en- 
tered the entertainment sweep- 
stakes in the hope of making the 
bigtime in show biz. 

Winners in the three previous 
contests appeared on the Ed Sulli- 
van show, and an impressive num- 
ber have gone on to success in pro- 
fessional show biz. Peter Palmer, 
last year’s vocal winner, copped the 
lead role in “Li’l Abner” as direct 
result of his prizewinner appear- 
ance on the Ed Sullivan show. 
Comic Don Isaacson, the only two- 
time winner, last year and in ’55, 





is earmarked for a Columbia screen 


test. 

Other contest alumni who are 
making good in various segments 
of show biz include Dick Armburst, 
who has the juvenile lead in the 
national company of “Plain and 
Fancy,” and harpist Lloyd Lind- 
roth, who was signed by Lawrence 
Welk. Dancer Ken Barry and comic 
Joby Baker, 
peared in the Abbott & Costello re- 
vue in Las Vegas, and Bob Floyd 
is now a Tiffany disk singer. 


— 


ARTHUR LARSON’S THE TARGET 





So Think Dopesters USIA 


as 
Budget Meat-Axed 


Washington, April 23. 

For the first time, partisan poli- 
tics is threatening the appropria- 
tions. of U. S. Information Agency. 
The House voted $106,000,000 to 
the agency to operate during the 
fiscal year commencing July 1, a 
dizzy drop from the $144,000,000 
asked by USIA. 

Now there is talk that the Senate 
may cut it still further. Principal 
focus of the attack appears to be 
not the USIA itself, but rather its 
new director, Arthur Larson. ~ 


Larson has been preaching the 
gospel of “Modern Republicanism” 
from his elevation. This doesn’t 
sit well with either the Democrats 
or the non-modern Republicans, of 
whom there are many in the Sen- 








other winners, ap- | 


ate. 

Larson, according to sOme 
| Spokesmen on Capitol Hill is the 
'first director of the USIA or its 
predecessors to engage in active 
political statements in this country. 


Where Are They Now? 
Lum (& Abner) Playing 
‘Service Station Time’ 


| Mobile, April 23. 
| Industry is apparently grabbing 
articulate figures from show biz. 
Chester W. Lauck, “Lum” of the 
| radio team of Lum & Abner, is now 
|in his second year as an executive 
|of Continental Oil Co. When new 
service stations are opened in 
| various parts of their territory, he 
|makes personal appearances, giv- 
|ing a humor talk and getting across 
| three minutes of company propa- 
|ganda and five minutes of same 
| for the oil industry and free enter- 
| prise. Looking very much like 
|Tennessee Ernie Ford and with a 
‘dry delivery not unlike Ford’s, he 
|was a recent speaker here at a 
|Kiwanis Club luncheon. 
| Carl Smith, singer formerly 
ifeatured on “Grand Ole Opry” 
|once sponsored by Prince Albert 
| tobacco for R. J. Reynolds, headed 
‘up a free show at Fort Whiting 
(auditorium for Philip Morris re- 
| cently. 


| Author’s 59G Noses Out 


Actress for Top Jap Coin 
Tokyo, April 16. 

The written word proved might- 
ier than the sung or spoken work 
at the bank teller’s window for 
| Japanese against last year as 
|author Matsutaro Kawaguchi’s an- 
nual income of $58,997 was de- 
clared tops. 

Singer-actress Hibari Misora 
carted away $58,230 to give her a 
| tight runner-up position. 

Author Eiji Yoshikawa also re- 

|ported an income approaching 

$60,000, but this was reduced when 
(Continued on page 18) 
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GOLDWYN ’S ‘I’ CREDO 


But His Personal Taste Also 
Produced Some Flops 


Hollywood, April 23. 

Samuel Goldwyn’s standard by 
which he makes motion pictures is 
“Do I Like It?” producers de- 
clared at third annual Goldwyn 
Awards for creative writing at U. 
of California here but admitted “I 
have had many important failures” 
by following that standard. 

First prize of $1,000 went to 21- 
year-old Christopher Nash for his 
first novel, “The Crystal Tree,” 
which marked first time award has 
gone to a novel. Second prize of 
$250 went to William Menton for 
short story “Toward The Island.” 

Goldwyn confirmed he’s plan- 
ning to extend prizes to other uni- 
versities and colleges. During cere- 
monies, Goldwyn directed atten- 
tion to Kenneth MacGowan’s ré- 
tirement from UCLA becoming 
final this year. 


Giesler Raps Film — 
Biz ‘Lip Service’ 
Vs. Scandal Mags 


. Beverly Hills, April 23. 


Motion picture industry “does 
not support its own,” attorney 
Jerry Giesler told the Beverly 
Hills Bar Assn., last week, giving 
“lip service” but nothing else to 
the battle against scandal maga- 
zines. . 

“I’m disgusted and disappoint- 
ed,” he said, “ because the indus- 
try never gives help on the battle- 
field but is always glad to provide 
a pat on the back after the fight 
is over.” 

Industry, he said, has an organ- 
ization which is supposed to “help 
individuals,” but does nothing. At- 
torney did not identify the organ- 
ization but added bitterly “It’s 
strange how all their organizations 
run to cover.” 

In connection with pending law- 
suits against scandal mags, Giesler 
said he has discovered it is point- 
less to sue anyone except Confi- 
dential since the others have no 
money. And, he added, “I’m not 
going to take any more of those 
cases. It’s a waste of time.” 

Confidential, he disclosed, has a 
complicated arrangement under 
which the firm technically never 
does business in California, making 
it impossible to get jurisdiction in 
local courts. He said he has taken 
an affidavit from Confidential 
publisher Robert Harrison in con- 
nection with an action filed in N. Y. 
and found him “affable, agreeable 
and courteous.” But, he pointed 

(Continued on page 56) 


NTG Dies in Auto Crash 
At 65; M.C., Radio Pioneer 
Told All’ in 1957 Book 


The career of Nils Thor Gran- | 
lund (NTG), who was fatally in- 
jured in a taxicab accident in Las 
Vegas early Easter Sunday morn- 
ing (21), was perhaps best spelled 
out by himself in his recently pub- 
lished memoir, “Blondes, Brunettes 
and Bullets” which David McKay 
Co. published this past January. 
Therein “the lanky Laplander” 
told of his gravitation from Swed- 
ish parentage to the Portuguese- | 
Swedish fishing vessels off New 
England and, by circuiteus circum- 
stances, to chief publicist for Mar- 
cus Loew’s theatre circuit in New 
York. 

It was from his emceeing of the | 
sundry personals, which sparked 
the basic showmanship of the 
pioneer theatre circuits, that 
“Granny” segued into Manhattan’s 
gangster-ridden nitelife. NTG re- 
vues became trademarks at the 
Hollywood and later the Paradise 
cabaret-restaurants, both on Broad- 
way. In later years he operated 
Hollywood’s Florentine Gardens 
with similar policy, and also en- 
gaged in television “new talent” 
and “opportunity” programs. He 
was never as effective on tv as 
during his radio career. 

Dies in Hospital 

Granlund, who was based in 
Hollywood, was on a weekend visit 
to Vegas when the accident oc- 
curred as his cab was exiting from 
the Riviera Hotel. 
motorist smacked into “Granny’s” 
cab. ~ Both were taken to the! 























(Confzmueé on page 56) i 


An ancoming |. 


Rock Suspends for Faster Sunday | 





Philly Mayor’s ‘Request’ Has Force of Law—Theatre 
Denies Shows Unsuitable to Day 


> 





WRITERS GUILD STRIKE THREAT 


_-— 


But Golden State, Malibu and 
Carmel Probably Signing 





Hollywood, April 23. 

Golden State, Malibu and Car- 
mel Productions, facing a Writers 
Guild of America strike threat if 
contracts aren't signed within 30 
days, have reached a _ tentative 
agreement with the scribes on a 
contract and promised a definite 
answer within 10 days. Pact, which 


would also cover Sunset Prowuc- 
tions, hews to the minimum basic 
agreement and the Allied Artists 
formula covering release of post- 
1948 films. 

Samuel Z. Arkoff, prexy and gen- 
eral counsel of the firms, said the 
indies were never opposed to sign- 
ing with WGAW but merely sought 
clarification of several points re- 
garding residuals. There were sev- 
eral points we disagreed on,” he 
declared, “and I showed them they 
were wrong and they agreed. It 
was then that we made the tenta- 
tive agreement and I was given 
time to complete my decision.” 


Kath. Dunham Threatens 
Boycott of Auckland In 


Ire at Censored Dances 


Sydney, April 23. 

The Katharine Dunham colored 
dancing troupe struck bluenose 
trouble in Auckland, New Zealand, 
with dance routines listed as “‘sug- 
gestive” by the gendarmes. Troupe 
is presently playing the Kerridge 
loop in conjunction with David N. 
Martin. No trouble was experi- 
enced during the Sydney run, ex- 
cepting a few raised eyebrows. 

In very English New Zealand 
the public boycotted the show un- 
til the alleged suggestive dances 
were cut, meaning that Miss Dun- 
ham only had half a show left. Main 
bone of contention was a routine 
depicting the initiation of a -boy 
exiting from puberty to manhood. 
It was rated as “indecent’”—even 
“pornographic.” 

In a statement to newspaperman 
Miss Dunham said, “I have never 
heard of anything so narrow- 
minded during all my years in 
show business. We put the dances 
on in Auckland—and this dance in 
particular—and met with a sullen 
silence. No one dared applaud. 
The same reaction has been ex- 
perienced right from the com- 
mencement of the tour. I cannot 
understand it. I shall never play 
this territory again.” 

Mastin was not available for 
comment. Show was a top success 
in Sylney and Melbourne and 
played repeat runs in these keys. 
Troupe will tour Far East enroute 
to U. S., London and the Continent. 
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Philadelphia, Apri! 23. 

Mayor Richardson Dilworth, whg 
recently relaxed the city’s Sunday 
“Blue Laws” in regard to live ene 
tertainment, wouldn't stand fo 
“rock ’n’ roll” on Easter Sunday, 
At the Mayor’s request two Stanley 
Warner houses called off skeddeq 
stage shows at the Mastbam, 4300. 
seat firstrun and the Liberty, up. 
town nabe. 

“Jubilee of Stars,” the Mastbam 
attraction, includes Al Hibbler, 
Gene Vincent and the Blue Caps, 
Boby Boyd and the Jazz Bombers, 
George Hamilton, IV., Maureen 
Cannon and Bull Moose Jackson 
and his band. The Mayor said he 
thought entertainment of that type 
“clearly inappropriate for Easter,” 

The Mayor’s statement added: 
“City Solicitor David Berger 
agreed that such entertainment 
would constitute a clear violation 
ef our Sunday laws. He, therefore, 
contacted the management of the 
theatre which agreed to call off the 
Sabbath shows.” 

No threats of legal action were 
made against the theatres, but the 
Mayor back-pedalled on his previ- 
ous “open Sunday” plans. “I want 
to re-emphasize that Sunday sports 
or entertainment to be permissible 
must be appropriate and in keep- 
ing with the proper observance of 
Sunday,” he declared. 

Ted Schlanger, head of Stanley 
Warner theatres in Philadelphia, 
cancelled the vaudeville. The 
Mastbam’s Jubilee of Stars’ 
played the Sabbath performances 
in Camden’s Stanley Theatre. 

“We don’t agree that it is an in- 
appropriate show,” Schlanger said, 
“Anybody who has been at the 
Mastbaum knows it is a fine clean 
production. We are co-operating, 
however, because this is a request 
from the Mayor. But we fee! that 
such a show would not be inap- 
propriate on any day.” 

The Liberty stage presentation 
is a similar type affair entitled 
“The Blues vs. Rock ’n’ Roll.” Both 
shows are in for a week run. 


Wm. M. Martin New Chief 


Of Brooklyn Academy; 
Now Scouting Europe 


Brooklyn’s Academy of Music, 
cross the East River from paradise, 
has found itself a new managing 
director in William McKelvy Mar- 
tin fately manager of the Cleve 
land Orchestra. On July 1 he re 
places Julius Bloom who held the 
job 20 years. 

Martin is off for 10 weeks in 
Europe to scrutinize the cultural 
situation there. In Brooklyn his 
chores will not be limited to com 
;cert attractions alone but also in- 
|clude lectures, films and ballet. 
| Other experience of Martin in 
jcludes the Pittsburgh Symphony, 
| HoNywood Bowl and captaincy of 
| concert dept. at Music Corp. of 
| America. 
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French Latest to Lampoon Film Biz 


Paris, April 23. 


While the film industry has been lampooned and “exposed” in 
the past by Hollywood as well as Italian and German studios, a 
French producer is now readying a Gallic version of what goes on 


behind the camera. 


Project, which Leonide Moguy will roll next 


month, is labeled “Donnez-Moi Chance” (Give Me My Chance). 
Moguy, who’s known .primarily for his searching films about 
unwed mothers, again has a young innocent as his heroine, Her 
attempts at breaking into the big time end in disillusionment and a 
trip back to the provinces, Reportedly, the picture will castigate 
certain fringe aspects and characters of filmdom. : 
Previously, the industry “inside” was depicted is such films as 
“The Bad and the Beautiful” (M-G), “Sunset Boulevard” (Par) 
“The Big Knife” (UA), Germany’s “As Long as You Are There’ 


and the Italian-made “Bellisima.” 


Like its predecessors the Moguy 


venture will be essentially satirical and bitter in focussing its lens 

on the cinema’s more destructive surfaces and competitive facets. 
In the forefront of “Donnez-Moi Chance” will be “producers with 

their proteges, phoney talent hunts, shady agents and go-betweens, 


blackmailing journalists” etc. 


Also slated for script attention are 


“unbalanced” starlets and some “serious” types who apply them- 


selves. 








Se Experimental Film Competition 
For Brussels 1958 World's Fair 





International Experimental Film + 


Competition is being organized 
within the framework of the 1958 
Universal and International Exhib- 
ition of Brussels. It will run April 
21-27. 

Fest is being organized by the 
Belgian Film Library under the 
auspices of the World Film Festi- 
val which so far embraces two sec- 
tions—(1) “The Best Films of All 
Times” and (2) “the Present State 
of the Cinema.” The experimental 
show is designed to point the way 
to the future of the film. 


Eligible for the experimental 
film competition are all original 
creations falling outside the fam- 
fliar pattern of commercial film 
entertainment and produced since 
Jan. 1, 1955. Pix will be prese- 
lected by a jury and finally judged 
by another international jury. 


There will be two grand prizes 
consisting of a gold and silver 
medal. The winner of the first 
grand prize will get 500,000 Belgian 
francs by the Gevaert (color) com- 
The winner of the second 
250,000 fr. from the Societe pour 
l'Industrie Belge de l’Image et du 
Son, Prizes will be announced April 
27, 1958. 


In the foreword to the Brussels 
announcement of the fest it says: 
“Although it may be true that the 
experimental film is difficult to de- 
fine, and although it may embrace 
every kind of mood and treatment 
sometimes poetic and lyrical, 
sometimes anecdotal or document- 
ary, occasionally satiric, often ab- 
stract—its functions have never 
been in doubt; they are to open up 
new paths, to affirm the freedom 
of art, to reinvigorate, as much 
in content ag in form, the means 
of filmic expression.” 


Laggard No More, 
Allied Rolling 5 


Hollywood, April 23. 
Allied Artists guns five films in 
the next five weeks in its biggest 
Toduction surge of 1957. Studio 
}a8 Only rolled five films thus far 
this year, four less than last year 
at the same time. 
Quintet consists of “No Place To 
le,” Sterling ‘Hayden starrer 
Which Carl K. Hittleman will pro- 
duce and Sidney Franklin Jr. will 
direct; “From Hell It Came,” 
science fiction pic to be produced 
™, the Milner Brothers; ‘“Watk 
all,” which will star Joel McCrea 
CinemaScope and\color and be 
Produced by Walter Mirisch; Linds- 
mf Parsons’ “Portland Expose”; 
wid “Yuan” which Raymond Fried- 
"0 will produce. Studio’s “Victor 
€sel Story,” slated for June, has 


en postponed for additional 
Script work. 








hovticheline Presle hotfooted it for 
the © via the North Pole, leaving 
rest of the French stars on 


eir publi 
Hollywood. relations rounds in 





TV Clobbers Canada 


- Ottawa, April 23. 
Since television hit Canada 
about six years ago, 267 in- 
door picture houses have shut- 
tered permanently. 
Now eight drive-ins are to 
be dark this summer. 








Executor Told to Recover 
‘Hopalong Cassidy’ Rights 
He Sold for Peanuts 


Hollywood, April 23. 

Suit for $550,000 was filed by 
the daughters of the late Harry 
“Pop” Sherman against Jacob 
Karp, executor of the Sherman 
estate, charging neglect and mis- 
conduct in selling Sherman-pro- 
duced “Hopalong Cassidy” pictures 
to Hopalong Cassidy Ine., for 
$5,000. Sale subsequently was 
annulled by the State Supreme 
Court which held the estate did not 
have the power, under the will, to 
sell off the films. 

Arlynne and Theodora Sherman, 
in the Superior Court suit, con- 
tended the pix had a “reasonable” 
value of $625,000, out of which 
their share would have been $550,- 
000. Coincident with the filing of 
the suit, Superior Judge Clyde 
Triplett ordered Karp to take 
steps to recover from Hopalong 
Cassidy Inc., and to sue if neces- 
sary to get an accounting of the 
profits made through tv release of 
the films. 


PEPE ROMERO SUES KINGS 


Mexican Columnist Claims Denial 
of Credit In ‘Brave One’ 











Pepe Romero, Mexico City col- 
umnist-author-announcer, has filed 
suit for $200,000 against the King 
Bros. in connection with his as- 
sociation with “The Brave One” 
as the bullfight announcer. 

In an action in N. Y. Federal 
Court, Romero charged that the 
King Bros., producers of the film, 
promised to give him screen credit. 
Claiming breach. of contract by 
their failure to do so, Romero 
charges that the producers “de- 
liberately and wilfully” refrained 
from giving him the proper credit 
and as a result “injured his good 
name, reputation and professional 
standing in his future as an actor, 
performer and commentator.” He 
is asking for $100,000 pius an ad- 
ditional $100,000 as exemplary and 
punitive damages. 


Sam Rosen Cannes-Bound 


Samuel Rosen, Stanley Warner 
executive v.p., leaves today (Wed.) 
for a six-week tour of Europe. He’ll 
attend the Cannes Film Festival 
and look over the company’s Cine- 
rama installations abroad. 

His itinery includes France, 
Italy, Switzerland and England. 
Mrs, Rosen accompanies him, 


Eric Johnston and party skipped 
Paris and arrived in London over 
the weekend direct from Rome, 
oe 











TRANOUILIZING 
FEUDING MODI 


- By HY HOLLINGER 


With renewed efforts being made 
to hypo film attendance and to 
solve intra-industry differences and 
problems, pixites are hopeful that 
various projects currently being 
advahced will fare better than pre- 
vious ones. It is well known that 
the history of the film industry has 
been marked by the inability of the 
industry to stick together on a 
plan. From the early days of the 
business to the present, exhibitors 
and distributors have been feud- 
ing and exhibitors and distributors 
have fought among themselves. 
Complete agreement on all-indus- 
try basis on any project—be it busi- 
ness building or trade relations— 
has been rare indeed. 

Although there is hope and signs 
of a general rapprochement in the 
face of a serious crisis, veterans of 
what seems like a 50-year war are 
viewing the current efforts to bring 
about harmony and cooperation 
with a degree of pessimism. 

Reasons for this hard-headed ap- 
proach are many and are contained 
in a rundown of past, recent and 
present projects and activities. 

Business building: — Although 
launched with considerable hoopla 
and optimism, it appears to be slow 
in getting started on a full scale. 
Various plans and ideas have been 
submitted but there appears to be 
a delay in implementing the pro- 
gram. Two of the principals in- 
volved in the program are off on 
European treks -which is further 
bogging it down. In addition, there 
has been no agreement on the fi- 
nancing. No one can predict when 
and if the- all-industry campaign 
will be launched. 

Lukewarm Cooperation 

Two recent business building 
schemes were only lukewarmly 
supported. Only 2,600 theatres, ap- 
proximately one-seventh of the 
total number of theatres in the 
country, participated in the recent 
Academy Awards Sweepstakes. In 
the previous Audience Awards vot- 
ing less than half the theatres took 
part, resulting in 14,000,000 ballots 

(Continued on page 16) 





FILM INDUSTRY WAGING PEACE 








Full of Realism 


One of the oldest and most 
enthusiastic of the film socie- 
ties in the country is in Chi- 
cago. 

It’s called Film Reality. 

And it meets in a bar on 
Sunday afternoons. 











Nix Tereska Torres Clie 
Judge Also Turns Critic 
Respecting ‘Girl Soldier’ 


A N. Y. Supreme Court justice 
turned critic momentarily last 
week when he dismissed the com- 
plaint of authoress Tereska Torres 
against Damon Productions for 
failure to film her book, “Women 
in Barracks” or “The Frank Auto- 
biography of a French Girl Sol- 
dier.” 

As part of his ruling, Justice 
Owen McGivern declared: “ ... 
even if ‘Women in Barracks’ never 
does appear on the screen, the 
world of art will not fall asunder.” 

In his decision, Justice McGiv- 
ern termed Miss Torres’ tome as 
“unabashed.” He also noted that 
Damon Productions had made ef- 
forts “to reduce the book to a 
script acceptable to a distributor” 
but that “it appears that despite 
the professional attention of sev- 
eral scenario writers, the end prod- 
uct was invariably too unhibited, 
and with the spector of censorship 
hovering over them, the distribu- 
tors shied away.” 

Miss Torres’ deal with Damon 
called for the advance of $1,000 if 
the picture was not started by Feb. 
18, 1956. When the producers had 
not started filming on the specified 
date, althought pre-production ef- 
forts were being made, Miss Torres 
declared that all rights to the book 

(Continued on page 6) 





Eric Johnston is expected to rec- 
ommend to the MPEA board Amer- 
ican industry participation at the 
Venice film festival. Board will 
very likely approve the move. 








National Boxoffice Survey 
Easter Hypos Trade; ‘Face’ New Champion, ‘80 Days’ 


Again 2d, ‘10 C’s’ 3d, 


Biz is booming along first-run 
cinema front this session, with 
Easter holiday week generally 
much stronger than usual. Manner 
in which trade rebounded, under 
the hypo of new, sturdy product 
is making exhibs happy all over 
the country. For example, in N.Y. 
City the gross total topped Easter 
week of last year, although all pix 
were not rated topflight. 

New champ is “Funny Face” 
(Par) which looks to gross better 
than $400,000 playing in some 17 
keys covered by VARIETY. “Around 
World in 80 Days” (UA) further 
strengthened its grip on second 
place with some terrific showings, 
capacity trade being reported in 
several. keys. 

*10 Commandments” (Par) is 
slipping to third place, this being 
the first time it has not finished 
on top after 11 consecutive weeks. 
It was largely a matter of too 
much strong competition because 
the pic turned in some amazing 
totals, even after five weeks to two 
months. “Boy On Dolphin” (20th) 
captured fourth money. 

“Spirit of St. Louis” (WB), also 
new, copped fifth spot. “Seven 
Wonders of World” (Cinerama) 











Rensselaer, N.Y., April 23. 

William Barrington has 
closed the Uptown, Renssel- 
aer’s only motion picture thea- 
tre, until the fall. Competition 
from drive-ing is the reason, 
the darkening this year being 
a month earlier than last. 

Rensselaer, with a popula- 
tion of 14,000, is across the 
river from Albany. 





Summer Closing 


‘Dolphin,’ ‘Spirit’ Next 


dipped down to sixth position, al- 
though doing better in nearly all 
keys than in previous week. 

“Cinderella” (BY), out on reis- 
sue, showed amazing results for an 
oldie to finish seventh. ’Course it 
benefited from youngsters out of 
school. “Heaven Knows, Mr. Alli- 
son” (20th), which has been out 
on release for weeks, managed to 
take eighth spot. “12 Angry Men” 
(UA) came in ninth, being very 
spotty. 

“Designing Woman” (M-G) and 
“Great Man” (U) are the runner- 
up films in that order. 

“Bachelor Party” (UA) shapes 
standout among the newcomers. It 
did not have enough playdates to 
classify for ratings. It is big in 
N. Y., lusty in Frisco, sock in Wash- 
ington and nifty in L. A. . “Strange 
One” (Col), also new, shapes big 
in Washington and nice in N. Y. 

“Shrinking Man” (U), rated 
mighty in Chi, looks good on its 
longrun in Pitt. “La Strada” (T- 
L), sock in N. Y., looms hotsy in 
Philly. 

“Wee Geordie” (Indie), okay in 
Boston, shapes good in Pitt. “Fear 
Strikes Out” (Par), okay in Min- 
neapolis, is fine in Chi. 

“Brave One” (RKO-U), fine in 
Toronto, looks okay in Balto. ‘“Bat- 
tle Hymn” (U) shapes fine in Balto. 
“Hellcats of Navy” (Col) is doing 
nicely in L. A. 

“10,000 Bedrooms” (M-G) is 
rated nice in Toronto. “Tattered 
Dress” (U) looms big in Detroit. 

“Guns of Mt. Petticoat” (Col), 
strong in Detroit, looms fair in 
Louisville. “Edge of City” (M-G) 
is potent in Chi. 


(Complete Boxoffice Reports on 
Pages 8-9.) 





'ing two in June: 





Policy of ‘Constructive Discontent 
Governs Metro s Sales—Chas. Reagan 


Ss 
2 


While the corporate problems 
and top-echelon reorganization of 
Loew’s has received the most at- 
tention, the film company has been 
determinedly realigning and 
strengthening its sales force and 
operation. Under the direction of 
sales v.p. Charles M. Reagan, con- 
stant pressure is being brought on 
the selling arm to produce more 
efficiently or else. 


A number of shifts have been 
made recently. In addition to re- 
tirements and transfers, Reagan 
has designated John P. Byrne and 
Robert Mochrie as assistant gen- 
eral sales managers. Purposes of 
the “new look” in the sales setup is 
to provide more frequent contacts 
between the homeoffice and the 
field. It'll be Byrne’s and Moch- 
rie’s job to keep on top of every 
branch to discover why pictures 
are not being sold as planned. In 
addition the two Reagan aides will 
enable the fieldmen to obtain 


| speedy approval on deals set with 


local theatremen. According to 
Reagan, the aim is to strengthen 
the lines of communication be- 
tween the field and the homeoffice. 


“I am sure you will agree that 
faster decisions will be required of 
all of us in the future than ever 
before,” Reagan told the company’s 
sales staffers in Chicago recently. 
“The so-called product shortage is 
passing; from time to time we see 
more and more evidence of real 
competition for the playing time 
and terms in important theatres, 

(Continued on page 16) 


Metro Going For 
Lots of ‘Guns’ 


Hollywood, April 23. 

Metro, which always softpedalled 
oater production, is gunning five 
sagebrush sagas this year, thought 
a record for Culver lot. Last year 
Metro made one western, year be- 
fore two. 

Fact that “Fastest Gun” was one 
of top grossers is influencing 
thinking. Completed “Gun Glory” 
stars Stewart Granger, Rhonda 
Fleming and Chill Wills. Launch- 
“Hired Gun,” 
starring Rory Calhoun, “Three 
Guns” topbilling Robert Taylor, 
John Cassavetes, Julie London. 

Scheduled for early fall are 
“Sheep Man,” starring Glenn 
Ford, “Law, Jake Wade” starring 
Robert Taylor. 








HARRIMAN VETO 


Governor Disregards Film Industry 
on Censor Fees 








Albany, Apri] 23. 

The State of New York will con- 
tinue to make a “profit” from cen- 
soring motion pictures, as the re- 
sult of Governor Averell Harri- 
man’s vetoing, for the second 
straight year, a bill which proposed 
to reduce the fees collected by the 
Education Department’s Motion 
Picture Division. 

In thumbing down, last week, the 
Duffy-Waters measure, the Gov- 
ernor said: “This bill is identical to 
one vetoed by me last year. The 
director of the budget stated that 
if this bill were approved, it would 
reduce State revenues by approx- 
imately $300,000.” Period. No sym- 
pathy for the film biz. 





Arnold Picker to Europe 


Arnold M. Picker, United Artists 
v.p. in charge of foreign distribu- 
tion, left New York yesterday 
(Tues.) for a seven-week tour of 
the company’s branches in Europe 
and to confer with independent 
producers at work on the Conti- 
nent. 

Picker also will attend the 
Cannes Film Festival where 
“Around the World in 80 Days” 
will be shown out of competition 
and “Bachelor Party” will be an 
official entry. Both are UA re- 
leases. 
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GERMAN‘08/15 DISTRIB CALLS IMPORTS 
FATED FOR ‘PLUSH ART HOUSE GHETTO’ 


Rising eagerness on the part of 
foreign producers to break into the 
American commercial market is 
bringing to a tread the issue be- 
tween importers and the Produc- 
tion Code. 


Latest hassle involves William 
Shelton and Times Film Corp, and 
Geoffrey Shurlock, the Code ad- 
ministrator. Shurlock nixed Shel- 
ton’s “08/15,” a dubbed German 
picture released via Times Film, 
stating that the film still had cer- 
tain scenes that were “too strong” 
for the Code and that would have 
to be deleted if a seal were to be 
granted. 


Replying to Shurlock this week, 
Shelton not only took issue with 
the Code over the demanded cuts 
(“Not to show ‘08/15’ in its present 
form would be a disservice to the 
public”) but also requested a re- 
consideration of Shurlock’s stand 
and, in the event of a final turn- 
down, for an oral appeal. 


In his letter Shelton went be- 
yond his own picture to touch on 
an issue that promises to become 
more prominent in the months to 
come. “Although we have the ut- 
most respect for the function of 
your office, we believe it fails to 
recogmize that. the ever-increasing 
acceptance of foreign pictures in 
this country calls for an adjust- 
ment in the Production Code so 
that European films will be made 
available to patrons of so-called 
‘general’ theatres.” 

And Shelton went on: “As mat- 
ters stand now, with the Code seal 
denied most imports ... devotees 
of these pictures are all but rele- 
gated to a kind of plush ‘art house 
ghetto.” Unless foreign produc- 
tions can get full play in major 
circuit houses, they cannot realize 
their true potential.” 

The Times Film v.p. said the 
MPAA was. “duty-bound” to cor- 
rect the situation. “If your office 
insists on a course of stringent 
‘protection’ of the public, then the 
least it must do is to set up special 
classifications for foreign films. For 
instance, they could be classified 
as ‘Approved for all audiences,’ 
‘Approved for adults only’ or ‘Ap- 
erie for persons over the age of 

“It is wrong to be so arbitrary 
as to say ‘This picture may be 
shown’ or ‘This picture must not be 
shown.’” 

Shelton obsérved that such a 
change in Code policy would have 
“favorable and far-reaching effects 
abroad” where producers now 
“feel they are being discriminated 
against in the United States mar- 
ket; that important playing time 
is denied them because Production 
Code restrictions impose what they 
consider to be ‘artificial’ barriers.” 

Destroy Integrity? 

“08/15,” which Shelton acquired 

for the U.S. from the German 
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FIRED STAGEHAND BACK 


St. Francis Attempts To Clip 
Overhead Foiled 


San Francisco, April 23. 

St. Francis Theatre, where “Ten 
Commandments” is in its third 
month, has returned to reserved- 
seat policy as result of what thea- 
tre manager Earl Long calls “a 
comprise” with Stagehands Union. 
House had tried to cut overhead 
by installing unreserved-seat pol- 
icy, claimed this policy was differ- 
ent from practice of Todd-AO 
Coronet and Cinerama’s Orpheum, 
where two stagehands work each 
show. Union, however,. disagreed, 
picketed St. Francis briefly and 
got stagehands restored. Union 
boxoffice men have also been re- 
stored in place of girl cashiers. 
Nature of the “compromise” not 
apparent, 








True-Or-False 


20th-Fox, a top-placed executive 
in the company ‘said last week it 





Gloria Film (picture was a big hit | 
in Germany), is described as point- 
ing up the baseness of certain ele- | 
ments in the German army camp. 
“To alter the film as you suggest | 
would be to shatter this whole ! 
idea,” Shelton wrote. He stressed | 
that it took considerable courage 
for a German producer to make 
such a film. Changes asked by 
Shurlock would “mean utter de- 
struction of the picture,” he held. 

In detailing his objections to 

(Continued on page 16) 


HOW STANDS THE BREEZE? 








Johnston Vs. Sindlinger As To 1957 
Pace at B.O. 





Is film attendance in 1957 run- 
ning ahead of 1956? 

It appears to be open to ques- 
tion and no one seems to know 
for sure. Eric Johnston, president 
of the Motion Picture Assn. of 
America, told the Federation of 
Motion Picture Councils recently 
that 1957 is sho ing an increase 
over last year. In making this 
statement, Johnston noted that 
1957 has been running ahead “to 
date.” He addressed the group 
earlier this month. 

Contradicting Johnston’s “to 
date” increase are the statistics of 
researcher Al Sindlinger. Latter’s 
report indicates that attendance in 
the final three weeks of March was 
behind the corresponding period of 
1956. Johnston did not issue any 
figures, but Sindlinger places the 
national atendance for the week 


| quit it again, holding that the pres- 





Clues Noted Re 
Hughes and 20th 


the shadow of Howard 
Hughes continues to loom over 


was his understanding that Hughes 
held or controlled 400,000 shares 
of 20th stock. 


He added quickly, however, that 
(1) Hughes was frfendly to the 
management, and (2) 20th attor- 
neys were somewhat doubtful of 
the claim inasmuch as Hughes 
would have had to report such a 
holding to the Securities & Ex- 
change Commission in Washington. 


There are 2,300,000 shares of 
20th stock outstanding and anyone 
holding more than 10% of that 
volume must register.. Admittedly, 
there are ways and means in 
which a Hughes-dominated group 
could control such a block of stock 
individually without having to reg- 
ister the full amount. 

The 20th stockholder meeting is 
skedded for May 21. According to 
the 20th informant, Hughes has not 
asked for a place on the board; 


nor does he have any quarrel with |- 


the way the company 
managed. 

Largest known stockholder at 
20th is Darryl F. Zanuck, now an 
independent releasing through 
20th. He controls 120,000 shares. 
Zanuck two months ago joined the 
20th board and almost immediately 


is being 


sures of his activities were too 
great for him to take an active part 
in board affairs. 

There was speculation at that 
time whether Zanuck hadn’t played 
his on-again, off-again game so as 
to leave himself a free hand for 
the future. Zanuck and Hughes 
are friendly but there have been 
no indications of the two joining 
forces or of any planned contest 


Martin Gosch’s Premiere 
Spanish as Cast, Camera, 
Story, Lab and Auspices 


Madrid, April 23. 
Martin Gosch, U.S. radio, tele- 
vision and now film producer, will 
premiere his Spanish-made “Day 
of Fear” at the Palacio de Musica, 
Madrid showcaser on May 7. 
Co-production has an English- 
speaking, all-Spanish cast which 
features Ruben Rojo, Fernando 
Rey, Elaine Barrios, Julio Pena 
and introduces German-born Nina 
Karell. 
This is the first world premiere 
of an American picture in the 
language of the country (Spain) 
where the picture was made and 
where the unveiling will take place. 
CEA will distribute here. 
“Day of Fear” was shot at Se- 
villa Studios and on _ location 
around Madrid, under the bene- 
volent eye of the Ministry of Tur- 
ism as the native terrain gets a 
heavy color going over from cam- 
eraman Manuel Berenguer (who 
seconded Franz Planer in “The 
Pride and the Passion.”). 
Gosch is playing the premiere 
for all its worth. A press jam- 
boree, with a transportation con- 
trib from Iberia, Air France and 
Sabena airlines, will bring film 
scribes to Madrid from London, 
Paris, Rome and Brussels. 
Britain’s Donald Taylor directed 
and music was scored by Leo Ar- 
naud who was brought here by 
Gosch from Hollywood. 
“Day of Fear” is fully entitled 
to the “made in Spain” label as 
even color processing and all lab 
work was done in the country. 


N. Y. to L. A. 


Lauren Bacall 

John _P. Byrne 
Phil Cohan 
Howard Dietz 
Mildred Dunnock 
Nanette Fabray 
Hermione Gingold 
Lance Hamilton 
Rory Harrity 

Dan Leonardson 
David A. Lipton 
Robert Machrie 
Paul McGhee 
Charles M, Reagan 
Charles Russell 
Ray, Stark 

Howard Strickling 
Phil Waxman \ 


N. Y. to Europe 


Robert Anderson 
Franeoise Arnoul 
Harold Clurman 
Ella Fitzgerald 
Robin Joachim 
Edward L. Kingsley 
Ilya Lopért 

Lucille Lortel 
Jean Mavais 

Sig Mickelson 
Arnold M. Picker 
Gerard Philippe 
Joe Schoenfeld 
Maurice Silverstein 
Oliver Smith 
Roger L. Stevens 


Europe to N. Y. 


Margot Fonteyn 








with management. 











Michael Sweeley 





Actors Seek Maximum Work-Day and Work-Week 


and Guaranteed Refreshment Breaks 


Too Much Overtime: British Equity 





f London, April 23. 

As a result of the breakdown of 
their negotiations with the British 
Film Producers’ Assn. on regular- 
izing hours of work for artists in 
film studios, British Actors’ Equity 
have instructed its members not 
to sign new contracts unless de- 


mands are met. Existing contracts 
will be honored. 

Some months ago, Equity com- 
plained to the producers that un- 
reasonable demands to work over- 
time were being made to its mem- 
bers and it proposed the introduc- 





ending March 23, 1957, at 31,- 
490,000. 


tion of an overtime clause. It was 


not the object but some measure 











made clear that more money was | days of 54 hours. 


of control of the working day. 

Last week the producers submit- 
ted alternative proposals, which 
Equity claimed only made matters 
worse. Union is demanding a work- 
ing day of not more than 10 con- 
secutive hours (including at least 
one hour’s break for rest and re- 
freshment). Makeup time, etc. 
should be included in the working 
time and some conditions of travel 
to studio or location. Another 
Equity demand is that there should 
be a break of at least 12 hours be- 
tween the end of one call and the 
beginning of the next and that any 
working week be restricted to six 


equitable and definitely favors the 


Indies say the producers abroad 


lower. 


should be the other way ’round.” 


is one of the reasons why they 
ever, 


better break. 





vv 


- ON THE REEF IN KAYCEE 


Jr. Rhodén’s 2d Feature Is ‘The 
Cool and Crazy’ 


Kansas City, March 23. 
Imperial Products second motion 
picture is in work here, with about 
a week of shooting already com- 
pleted and three more to go. Inde- 
pendent producing outfit headed 
by Elmer Rhoden Jr. is calling 
this one “The Cool and the Crazy,” 
a switch from its initial title, “The 
Big Smoke.” 

It’s a yarn about the effect of 
marijuana on the young crowd, 
and is being shot all over town. 
Principals in from the Coast for 
the scenes being entirely shot on 
location are Gigi Pereau, Scott 
Marlowe, Dick Jones ‘and Dick Ba- 
kalyan. 

Imperial’s first effort wag “The 
Delinquents,” now in release. 


Stack Says 20th 
Won't Love Him Or 
Leave Him Alone 


Hollywood, April 23. 

“T guess I’m hot everyplace in 
town except 20th-Fox,” Robert 
Stack opined last week after the 
studio placed him on suspension 
for declining a role in “Stopover 
Japan,” Stack said it was the third 
role he had declined since he won 
an Academy nomination for “Writ- 
ten on the Wind.” First, he said, 
was that of rapist, second was four 
pages long and the last “was a part 
I wouldn’t have taken 10 years 
ago.” 

Actor charged that the studio, 
“which tried to block ‘Written on 
the Wind,’ which gave my career a 
fresh start, won’t use me and won't 
let me go.” 

Stack’s contract has four years 
to go. He hasn’t worked at the 
Westwood lot since he made “Good 

(Continued on page 18) 














L. A. to N. Y. 


Erica Anderson 
Theodore Bikel 
Claire Bloom 
Stephen Bosustow 
Jack Carson 
Irving Drutman 
Frances Faye 
Edmund Grainger 
Norman Granz 
June Havoc 
Jerome Hill 

Jose Iturbi 
George Jessel 
Michael Kidd 
Peggy King 
Frankie Laine 
Parke Levy 
Joseph Maternati 
Tom McKnight 
Charles Rydell 
Sol C. Siegel 
George P. Skouras 
Jessica Tandy 
Benay Venuta 





Don’t Like Europeans’ Contract Terms 


Several «independent distributors in New York are riled over 
the kind of contracts they are asked to sign with foreign producers. 
They hold that the division of profits under these contracts is in- 


producers. 


“These contracts are not intrinsically designed for the U.S.,” 
noted one of the indies last week. “They may be fair for smaller 
countries, but not for the States.” 


insist that the distributor partic. 


ipate in many of the costs that, in the U.S., are normally written 
off against the producer’s share. They maintain that the concept 
is more applicable to Europe, where distribution costs are. much 


“If the accounting is honest, the producer’s percentage of the 
take is frequently much more substantial than that of the distribu- 
tor,” said an indie “Yet, in terms of effort and risk, it really 


One of the reasons why what are basically considered unfavorable 
contracts are accepted by the indies is the strongly competitive 
situation among the distributors for the foreign product that 
looks potentially strong in the States. 

Foreign producers will say that they rarely get an honest ac- 
counting from the independents in New York which, incidentally, 


are asking for such high guar- 


antees. Charge is denied by most indies. They point out, how- 
at, compared with the charge setup between the U.S. majors 
and their indie producers, the overseas producer gets by far the 








Present March-July Release Period 
Masses 126 Features (9 Reissues) 


’ 


A total of 126 pictures, including 
nine reissues, are being released 
by nine major film companies over 
a five-month period. The stanza 
extends from March to July. 
March is being considered in the 
period because films released dur- 
ing the month are hitting many 
eeeerre theatres about this 
time. 

Columbia and 20th-Fox, with 17 
each, will issue the most pictures 
during the March-July stanza. 
Metro and Allied Artists follow 
with 16 each; United Artists and 
Universal will each release 15, and 
Republic has scheduled 14. Buck- 
ing the general trend of increased 
releases are Warner Bros. and 
Paramount with only eight each. 
Of tha nine reissues scheduled 
during the five-month period, four 
are from Metro, two from WB, and 
three from Republic. Among the 
Metro reissues are “Gaslight,” 
“The Postman Rings Twice,” ‘The 
Bride Goes Wild,” and “Our Vines 
Have .Tender Grapes.” These pic- 
tures are to be given a final whirl 
in theatres before being released 
to television. Warners is reissuing 
two recent films starring the late 
James Dean—*“East of Eden” and 
“Rebel Without a Cause.” Repub- 
lic’s repeats include“Woman They 
Almost Lynched,” 
and ‘The Quiet Man.” 

Paramount has only a single pic- 
ture listed for release for March, 
April and June. It increases its 
pace with two in May and three in 


June. Similarly WB has one each 
for May and June and two for 
April. Company hasn’t, as yet, 


designated its pictures for July. 

It appears that there is concen- 
tration of top pictures for June 
and July. Among films set for re- 
lease during those months are 
“Something of Value,’ “Man On 
Fire,” “Silk Stockings,” ‘“Hatful 
of Rain,” “Island in the Sun,” 
“Three Faces of Eve,” “Berna- 
dine,” “An Affair to Remember,” 
“Saint Joan,” “Sweet Smell of Suc- 
cess,” “Pride and the Passion,” 
“Garment Jungle,” “Fire Down 
Below,” “Joe Butterfly,” “The 
Lonely Man,” “Delicate Delin- 
quents,” “Love in the Afternoon,” 
and “Omar Khayyam.” 

The most pictures to be released 
during any single month are five 
by UA in April and an equal num- 
ber by Col in June and Rep in 
May. Col has two four-picture 
months in March and June as has 
Allied in May and June. 





VOGEL DELAYS TRIP 


Will First Attend First Pow of New 
Exec Committee 








Loew’s prexy Joseph R. Vogel, 
originally scheduled to leave for 
the Coast with a number of other 
homeoffice executives, has delayed 
his trip to attend the first meetin 
of the company’s newly-appointe 
executive committee. — 

The committee, headed by N. Y- 
Herald Tribune president and edi- 
tor Ogden R. Reid, consists also of 
Vogel, Frank Pace Jr., and George 
| L. Killion, all directors of the com- 
pany. The four-man committee was 
scheduled to meet yesterday 
(Tues.) prior to the regular mont!- 
ly board meeting set for tater t's 





Fred Zinnemann 


week. 
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New York Sound Track 


Arthur DeBra retired as head of the MPAA’s community relations de- 
partment primarily for the sake of his wife who has a heart condi- 
tion. They’ll spend their winters in Florida . . , Kenneth Hargreaves, 
head of Rank Film Distributors, back today (Wed.) from a brief 


Florida vacation. 

News from Los Angeles that students there, given a choice between 
Albert Einstein, Amelia Earhart and Marie Curie or David W. Griffith, 
chose the latter as name of their new high school, brings up the ques- 
tion: when is Seymour Stern, “official biographer of Griffith,” gonna 
produce his biography? He’s been researching some 10 years. 
at Bratislava. 

Harlan Thompson, who recently formed his own film production 
company in Gotham, has acquired the film rights -to “Viva la France!” 
by Anna Bent as his first production. Film will be shot both in Paris 
and New York... Unveiling of M-G-M Theatre in Frankfurt, Germany, 
last week gives Loew’s International three new deluxe houses ‘n West 
Germany and brings to 45 the number of M-G-M theatres overseas. . . 
Metro producer Arthur Freed heads for Paris next month to confer 
with Maurice Chevalier who will sing in “Gigi”... Danny Kaye re- 
ports to the Metro studio on May 1 for Sol Siegel’s “Merry Andrew” 

_ Lauren Bacall returned to the Coast after personal appearances for 
“Designing Women” in New York, Boston, Philadelphia end Washing- 
ton... Maurice (Red) Silverstein, Metro’s liaison with indie producers, 
off to London and Paris to confer with producers making pictures for 
the company.... 

Many a passerby smiled at the siyht of a sign at a Salem, N.H. out- 
door theatre advertising the film, “Don’t Knock the Rock.” Salem is 
the home of Rockingham Park racetrack, known to thousands of de- 
votees of the bangtails as the “Rock.” 


Still no decision re disposition of the $50,000 that accrued five years 
ago from the release of the 12 industry promotion shorts turned out by 
the Hollywood studios. Joseph R. Vogel is treasurer of the committee 
in charge, several of whose members are no longer alive. Vogel, now 
Metro prez, could make .a quick decision. Suggestion has been made 
to contribute the money to any ktusiness-building program that’s de- 
cided on by the industry. Shorts recently were examined for possible 
rerélease, but were found dated. 


Ilya Lopert and family off to Europe, heading for Cannes. . . Mare 
Spiegel named Erie Johnston's personal rep at the fest... “Martin 
Luther” hit close to $3,000,000 theatrically in the domestic market 
alone. It cost—$300,000 . . . Charles Baldwin, MPEA rep in Italy, 
going back to Egypt again to survey the permit and remittance situa- 
tion... Actor Spencer Tracy doing a convincing recluse act in Gotham. 
Even 20th-Fox, which has him in “Desk Set,” can’t reach him... 
Kingsley International has moved to new quarters at 37 W. 57th St.... 
Czechoslovakia has a new periodical, “Film and Theatre.” It’s put out 


Fanfare Films Inc. has been authorized to conduct a motion pictures 
business in New York, with capital stock of 200 shares, no par value 
via attorney Ralph Losso . . . Funtoon Films Inc. ditto with capital 
stock also 200 shares, no par value and Lazaar Henkin director and fil- 
ing attorney. 

Lee J. Cobb will be father of “Brothers Karamazov” at Metro. . 
Lloyd Nolan has lead in “Peyton Place,” which rolls at 20th-Fox with 
Mark Robson directing. .. . 


Daryl F. Zanuck acquired “DeLuxe Tour,” novel by Frederick Wake- 
man, for his 20th-Fox program ... Andrew L. Stone will film his Metro 
production, “Infamy at Sea,” aboard Matson Lines ships and in Hawaii 
... Edward Ashley returned from Australia for Warner Bros.’ ““Darby’s 
Rangers” ... Patricia Owen replaced Dana Wynter, who ankled role, 
in 20th-Fox’ “Down Payment” . . . James Poe set to script Pandro S. 
Berman's Metro release, “Cat On a Hot Tin Roof.” 


American-International closed co-production deal with Anglo Amal- 
gamated Films, London, for two horror pix, “Cat Girl” and “Black 
Terror,” to be filmed in England starting May 21... Rgeinald Le Borg 
to direct “The Dalton Girls,” Bel-Air for UA release ... Fred Zinne- 
mann has Deborah Kerr for “The Sundowners,” first pic to be made 
under banner of his F.R.Z. Company, skedded to roll next year in 
Australia... Swedish actress Mae Britt makes American bow in 20th- 
Fox “Stopover Tokyo” opposite Robert Wagner. 

Jules Dassin told Variety in Paris that a recent iiem about him in 
N.Y. Soundtrack March 20 was not correct. The column noted that 
Jules Dassin, now a successful director in France (“Rififi,” ““Celui Qui 
Doit Mourir”), will follow in Carl Foreman’s footsteps and come to 
the U.S. to clear himself before the House Un-American Activities 
Commission. Dassin has taken exception to this and made two points 
in his response: 1, he says he has no intention’ of going back to the 
U.S., as yet, and will stay on in Europe making films. He feels he 
doe not have to “clear himself” for he has done nothing to warrant 
this. 2, he said he is a friend of Carl Foreman but is not following in 
his foosteps though he is sure Foreman knows what he is doing. 


Same All Over: 
Demand Stars 


Ruling Britain 





++ 
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‘Variety’ Reviewer's Ulcer 


Hollywoed, April 23. 
Director Richard Quine finally 
located the x-ray of an ulcer he 
wanted for a scene in “Operation 
Mad Ball.” X-ray of a “duodenal 
declivity near the pyloris” is an 


To Get Screen Credit | 





IN PROMOTION 


By ROBERT J. LANDRY 


Spot-checks of various film mar- 
kets in the United States conduct- 
ed lately by VARIETY with respect 
to the “problem” of foreign fea- 
tures powerfully hint that there's 
nothing wrong with British, Italian, 
French, and even Swedish product 
which couldn’t be cured by money. 

Money meaning adequate capital 
for the promotion of the imports. 
Mostly foreign pictures go to the 
U. S. wickets on gumshoes. Ameri- 
cans don’t know the stars, don't 
know the titles, are confused as 
between “titling” and “dubbing.” 

This lack of “knowing about” 
foreign product does not start with 
the ticket-buying public. At the 
first level of ignorance are many 
of the American circuit and thea- 
tre bookers themselves who all too 
often need fill-in on foreign prod- 


imported features feel they cannot 
afford tradepaper advertising. 

Related to the sales channels 
question is the multiplicity of one- 
man or small distributor offices. 
Who is handling what? The now 
it’s Universal-now’s it Republic- 
now its not-now they've switched 
to their own staff situation at the 
J. Arthur Rank Organization is not 
untypical of unclear status. 

The point is repeated by many 
at the point-of-sale (the theatre 
showing foreign films) that the 
best imports—and America mostly 
gets only the best—compare favor- 
ably with Hollywood output as re- 
gards storytelling, human interest, 
artistic merit. Americans exposed 
to such entertainment, go for it. 
Indeed, they frequently become 
self-elected missionaries to the 
heathen. The primary weaknesses 
which hold back the dawn for the 
foreigners has already been sug- 


; gested: they simply don’t promote. 


| Put it another way. Not Britain, 
not France, not Italy, not Japan, 
not Sweden spends-to-get in the 
States. Their product is unsold in 
the land of sell. They remain hope- 
lessly inferior competitors in the 
department of make-known and 
make-attend. The whole reliance 
is upon favorable reviews from the 
film critics and word-of-mouth 
from the moviegoing elite. There’s 
no regular molasses to draw the 
buzzing masses. 

Admittedly it’s easy to advise 
foreigners to spend. Frequently 
they ain’t got with what to spend. 
The recent tendency of the foreign 
producers has been to demand 
much heavier cash advances on 
promising releases. Yank distribs 
grumble that their sources are 
“unrealistic.” Which is as it may 
be. The flashy-cash trend further 
inhibits spending either in the U.S. 
trades or the dailies. 

Some favorable omens have, of 
course, been noted. Currently the 
French have awakened to the ex- 
tent of sending a party of stars on 
a cross-country junket. That is a 
small revolution and reflects some 
success of Joe Maternati in “edu- 
cating” his principals. (Surely this 
weekly has been in the forefront, 
too, of spreading sharper trade 
savez in Paris). If the recent Japa- 
nese Film Festival at the N.Y. 
Museum of Modern Art demon- 
strated the wrong way to get off 
the ground it, too, was perhaps 
“educational” in that the Japanese 
now presumably know better. 
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IMPORTS SLACK British Films Have Best Chance; 


All Foreign Product Handicapped; 
Spot-Check of U.S. Exhibitors 
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Clifton Webb Fussing 


San Francisco, April 23. 

Clifton Webb was “huffy” 
with a photographer at the 
Frisco Romanoff’s, vouches 
S.F. Examiner’s Herb Caen. 

In booth next to Webb sat 
George Killion, president of 
American President Lines and 
only a few weeks ago elevated 
to the board of Loew’s. 

“Find out if this guy’s with 
MGM,” said Killion to an aide, 
“we’re having a_ directors’ 
meeting Tuesday and I'll see 
that he’s fired.” 

Reported columnist Caen: 

“Lucky Clifton, He’s with 
20th Century.” 








. Hollywood, April 23. 

Casting is as much a problem in 
London as it is in Hollywood, Wal- 
ter Shenson, production publicity 


§ Co-ordinator on Columbia Pictures 


> England reported on his return 
© Hollywood for a short vacation. 
; enson said there are only a very 
ew British players who mean any- 
ing at the English box-office and 
ey are so much in demand they 


| °an't possibly accept all offers, a 


situation analagous to that which 


esets Hollywood producers. 

pevenson named Kenneth More, 
riety Bogarde and Laurence Har- 
tho: °S top British thesps, adding 
ox British audiences apparently 
“ > toward male stars since 
bretia actress is a particular 





important story point in the Colum- 
bia film and Quine insisted on au- 
thenticity. 

After contacting several physi- 
cians he found the x-ray he wanted 
in the offices of Dr. C. Landry 
Cooper, of the Hollywood Medical 
Group. Ironically, it turned out to 
be the x-ray of the ulcer cherished 
by Variety’s Hollywood film re- 
viewer Bill (Brog) Brogdon. 


Brogdon volunteered to let Quine 
use the x-ray gratis, commenting: 
“Turnabout is fair play. I got the 
ulcer from watching pictures in 
the first place.” 

Quine, a great believer in credit 
where credit is due, declared that 
the credit listings would include a 
card reading: “Ulcer by Brog.” 





MUST SELL ‘MAGIC FACE’ 
TO SATISFY JUDGMENT 


Los Angeles, April 23. 

Appointment of a commissioner 
to sell “The Magic Face” was or- 
dered by Superior Judge Baynard 
Rhone to satisfy a judgment of 
$69,761.90 in favor of Hans De 
Strakosch against Briskin-Smith 
Productions. 

De Strakosch had sued to recov- 
er $70,000 he claimed was still due 
on a loan of the equivalent, in 
Austrian coin, of $123,428.15 to 
finance the production. In addi- 
tion to the judgment, De Strakosch 
was awarded $1,367.61 for attor- 
neys fees and costs, 





MPAA Favors 2 
Public Relations 
Men for Industry 


As one of its proposals, the busi- | 
ness-building coordinating commit- 
tee of the Motion Picture Assn. of 
America will recommend to the 
MPAA board the allotment of | 
$100,000 for the establishment of | 
special public relations offices in 
New York and Hollywood. Sum 
would be earmarked for the em- 
ployment of two public relations di- 
rectors, two secretaries, office 
space on both Coasts, and expenses 
necessary for carrying out the 
job. 

As with the remainder of the 
buisness-building program, in 
which the MPAA is cooperating | 
with the Council of Motion Picture | 
Organizations, the proposal hasn't | 
been acted upon as yet. An MPAA | 
board meeting to hear the business- 
building recommendations is not | 
expected to be held until mid-May. | 


The publicity-advertising directors | 
committee of the MPAA, which is 
playing a leading role in formulat- 
ing the business-building campaign, | 
is scheduled to meet on May 14 to | 
finalize the program before its sub- 
mission to the MPAA board. 
Duties of the publicity directors, 
as currently envisioned, would be 
to seek publicity that benefits the 
industry as a whole. Too often in 
the past many projects—the The- 
atre Owners of America convention 
at the N.Y. Coliseum, for example 
—required an-industry liason man. 
If this had been possible at the 
time of the convention, the indus- 
try might have been able to stage | 
an exhibition that would have been 
open to the public. An event such 
as this, originally contemplated by 
TOA, failed to come to light be- 
cause of the absence of the proper 
authority to aid in such a project. 
In addition, the business-building 
group’s publicity men would seek | 
stories, tieups, radio and tv plugs | 
that would build interest in film 
going. They will not devote time 
to publicize any particular picture. 
Desire of the MPAA group to 
publicize the industry as a whole, 
a program followed by many trade 
associations in other industries, 
follows on the heels of the an- 
nouncements of both TOA and Al- 
lied States Assn., both of which are 
seeking publicity men to drumbeat 
film-going and theatres in general. 


32 BUSINESSES BACK 
ODEBOLT, IA., HOUSE 


Omaha, April 23. 
The Princess Theatre at Odebolt, 
Ia., owned and operated by W. G. 
Horstman, has reopened after a 
long b. o. drouth. 
The reason: Horstman received | 
the backing and co-operation of 32 
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By FRED HIFT 


Foreign language films, and to a 
lesser extent also those from Brit- 


| ain, are still a long, long way from 


finding acceptance outside the big 
cities in the United States. 
Around the core of some 250 
“art” houses there has, over the 
past few years, grown a small cir- 
cle of commercial theatres that 
have on occasions successfully ex- 
perimented with imported fare. In 
some instances these have been 


“fringe” situations which switched 
'to a foreign policy as a desperate 
| measure; and some exhibitors have 


lost their shirts trying to make a 
go of them. 

In others, imports — usually 
dubbed and “preso!d” via long big- 


_city runs—have clicked and got- 
| ten exhib attention. 


These impressions were gathered 
via a Variety check of circuits 
and indie operators all over the 
country They are at variance 
with the independent distributors’ 
story in New York, where the for- 
eign film is pictured as gaining in 
circulation throughout the States. 

Gloomy Guses 


Some of the exhibitors queried 
on the status of the imports stated 
flatly: “Our customers just aren’t 
interested. Those pictures don't 
make any money for us.” The 
Statement is usually based on 
claimed actual experience of the 
fairly recent past. It appears that 
the operators are thinking of the 


| foreign lingualers, but plainly are 


at a loss when it comes to doing 
something with them. 

A common comment runs: “Our 
people don’t know those foreign 


| stars and they can’t be bothered 
|reading subtitles. 


They’ve never 
heard of those pictures. If you put 
‘em on, they just. die at the box- 
office.” 
College Towns Good 

The exception appears to be in 
the. smaller university towns and 
in the suburbs of some of the keys, 
“Wherever we have a theatre in a 
college town, we are apt to do 
well with foreign films,” 


‘noted one circuit operator. 


Many exhibitors said quite 
frankly that, in their opinion, im- 
ported features hadn’t made much 


| headway in the broad commercial 


market. Impact has mostly been in 
the arties, where the clientele has 
definitely grown. Surprisingly, 
several operators allo nixed the 
impression that dubbing was the 
salvation. “Not necessarily,” said 
one, “Just because a foreign pic- 
ture has an English soundtrack 
doesn’t really mean people will go 
10r-it.”” 

Walter Reade Jr., who doubles 
as circuit operator and foreign 


| film distrib, disagrees in part. “It 


may be true that foreign films 
aren’t any bigger, but ‘specialized’ 
films—those with a handle to them 
—certainly are. Most of our ‘A’ 
houses. will book ‘La _ Strada’ 
dubbed.” 
Prints Too Scarce 

Complaints are widespread about 
the kind of distribution foreign 
films are getting. Indies operate 
with few prints, and often the 


| prints that arrive at the theatres 


are poor and worn, according to 
the exhibs. Also, trailers are bad- 
ly put together, and promotional 
and publicity material frequently 
is missing. 

“We will no longer book a film 
unless we have advance assurance 
that the proper promotional mate- 
rial comes with it,” noted E, D. 
Martin of Martin Theatres of 
Georgia. Martin said his circuit 
was booking imports occasionally 
in the iarger towns. Circuit's see- 
ond house in Columbus, Ga., plays 
imports intermittently and has 
done well with some. Peachtree, an 
Atlanta artie, does well. “But in the 
smaller towns we can’t give away 
a foreign picture,” Martin ob- 
served. 

Story is virtually the same in 


business firms in the small (1,279) | other sections of the country. Says 


town, 


(Continued on page 18) 
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. FILM REVIEWS VARIETY Wednesday, April 24, 1957 
conte lh 
The Garment Jungle The Iron Sheriff situations and characterizations of irl Kremil The Living ; 
a 7 ? the two pictures, ee spore The ¢ im the. in Idol 
alistic and intense drama- A sheriff giv idence that | ¢™merges as a reasonably amusing | wildly improable fast-buck ex- SCOPE—c 
© documentary-like story of will hang ry then beats | farce that should find favor with ploitation-slanted Seats ine St. py 


organized labor vs. “protection 

the unions” in New 

ork’s garment centre. Based 

on Readers’ Digest articles. No 

mames and no scopes and thus 

needs (‘and deserves) heavy 
sell effort. 


Columbia release of Harry Kleiner pro- 
ction. Stars Lee J. Cobb, Kerwin 
thews, Gia Scala, Richard Boone, 
alerie French; features Robert Loggia, 
h Wiseman, Harold J. Stone, Adam 
illiams, Wesley Addy, Willis Bouchey, 
obert Ellenstein, Celia Lovsky. Directed 
y Vincent Sherman. Screenp@ay, Kleiner; 
om articles by Lester Velie; camera, 
oseph Biroc; editor, William Lyon; music, 
ith Stevens. Previewed in New York, 
April. 18, ’57. Running time, 88 MINS. 





Walter Mitchell .........-.--+ Lee J. Cobb 
lan Mitchell .........+. Kerwin Mathews 
OGM 6c ccbccrecccecaccsess Gia Scala 
je Ravidge ......2.++-- Richard Boone 
Hackett ..ssseeeeees Valerie French 
lio Renata ...cseeeess: Robert Loggia 
QVAM cecsccsens eves Joseph Wiseman 
OE cscccecce ececsecas Harold J. Stone 
GE vac ccccccennvess dam Williams 
BD, WR 506 cer ccetvences 04 Wesley Addy 
ve Bronson .......++-- Willis Bouchey 
GQ MemMmer .cccccecs Robert Elienstein 
ulio’s Mother ........... Celia Lovsky 





Lester Velie’s articles in Readers 
Digest on labor warfare within the 
eedle trade have been turned into 
orceful dramatic screen fare. Har- 
y Kleiner has scripted hard-hit- 
ing material and his production, 
under Vincent Sherman’s taut di 
rection, frequently has the impact 
and believability of a documentary. 

The story within the framework 
of unionists pitted against goons, 
that of a young man who recog- 
pizes the evil inherent in hiring 
‘protection” while his father, a 

ess manufacturer, rebels at the 
dea of a union moving in, is de- 
veloped with an intensity akin to 

he unreeling of “On the Water- 

ont.” Latter concerned itself 
with rackeis on the docks; “Gar- 
= Jungle” with like power of- 
ers an insight on the struggle of 
he International Ladies Garment 

orkers to do away with the sweat 
shops on New York’s Seventh Ave- 
hue. , 

It's propaganda for union labor, 
perhaps, but any union adversary 
of the hired muscle-and-murder 

lement, as herein-depicted, must 
ook heroic. And the Velie articles 
which form the basis of the pic- 
ture were factual; the twists and 
turns of the screenplay are fiction- 
al but the basics have the appear- 
ance of authenticity. 

“Garment Jungle” is a well per- 
formed preduction, but there isn’t 

uch lure in the names. 

ilm is within reach of “A” box- 
office but substantial selling effort 
will be ired, along with a play- 
off that allows for word of mouth 

Lee J. Cobb fits just fine as the 
dress plant owner intent on being 
his own boss without union “inter- 
ference.” He built his own com- 
pany and why shouldn’t he run it 
as he sees fit? he reasons. Cobb 
plays the part to the hilt. He 
swaggers, he’s defiant and finally 
he’s disillusioned and repentent 
upon learning that the protection 
he’s buying actually has entailed 
first the murder of his partner and 
then of a union organizer. 

Robert Loggia is a union zealot 
who plays with fiery conviction and 
Gia Scala as his wife is in the fa- 
miliar tradition of earthy Latino 


imports. She’s an _ emotional, 
charged-up femme who adds zest 
to “Jungle.” 


Kerwin Mathews does well as 
Cobb’s son although he appears 
bland at times in contrast with the 
more outgoing and forceful nature 
of the other characters. Richard 
Boone is sure footed as the heavy, 
Valerie French is attractive as 
Cobb’s romantic concern and Jo- 
seph Wiseman does a 
skilled job in portraying a union 
weakling. Harold J. Stone, Adam 
Williams, Wesley Addy, Willis 
Bouchey, Robert Ellenstein and 
Celia Lovsky all are competent in 
less prominent assignments. 

The key value in “Jungle” is its 
realism. In one instance a news- 
reel shot is used with striking ef- 
fect, this showing the actual fun- 
eral of a murdered union organizer 
with thousands of sympathizers 
milling about the scene. While this 
is the only as-it-actually-happened 
sequence, the tone of the rest of 
the picture is one of authenticity, 
with the probable exception of the 
highly melodramatic ending in 
which Mathews prevents Boone‘s 
escape from the police. 

Kleiner’s dialog is sharp and, at 
times, frank, There are repeated 
references to Loggia as a “Spik,” 
for example. That won’t go down 
well in. many towns. But there’s 
no strain for shock material; even 
the showing of Miss Scala nursing 
a baby seems natural. 

Film provides opportunity for 
modeling fancy gowns, designed by 
Jean Louis; Joseph Birdc’s black- 
and-white photography is remark- 
ably effective, Leith Stevens’ music 
a appropriate background- 

ng and other technical credits all 
are good. ; Gene. 


highly | Ev 


the guilty verdict. Slightly dif- 
ferent for western market. 


Hollywood, April 16. 

United Artists release of Jerome C. 
Robinson (Grand) Production. Stars Ster- 
ling Hayden, Constance Fi John Deh- 
ner, Kent Taylor; features 1 Hick- 
man, Walter Sande, Frank Ferguson, King 
Donovan, Mort Mills, Peter Miller. Di- 
rected by Sidney Salkow. Written by 
Seeleg Lester; camera, Kenneth Peach; 
editor, Grant Whytock; music, Emil New- 
man. Previewed April 12, ’57. Running 
time, 73 MINS, 





Gieerite Ges. on c'cccccses Sterling Hayden 
Se PPL Pee ee) ee Constance Ford 
PENNE. “> sce ccosbesbes ccsecs John Dehner 
I Oncaea Me nce < aces Kent Taylor 
DEED 5. oan 660 Oe eebeces Darryl Hickman 
SGD 2.65 dd0s s6boveocacs Walter Sande 
BOUOWAS ..cccesvereccecs Frank Ferguson 
FP.  . MEET ELITE King Donovan 
Sutherland ....cccccccsceses: Mort Mills 
SUED... ccdccavewecard conse Peter Miller 
EE ci ve. ono 86 Pe eesed+ sees Kathy Nolan 
WOO é.nckecicsedsice Il. Stanford Jolley 
See |n o cectibeerense Candee Will Wright 
DE; oo ccbadtd when Gheoese Ray Walker 
TEE. oc cccctcsasatweeéose Bob Williams 





The sheriff's son is in big trouble 
“sentenced to hang on evidence 
given by his own father. That’s the 
somewhat different plot slant in 
“The Iron Sheriff” and it supplies 
sufficient entertainment to meet 
the demands of the western pro- 


grammer market, albeit the play- 
off’s on the slow side, 


Sterling Hayden essays the 
strong-jawed sheriff satisfactorily, 
while Darryl Hickman is okay as 
the son. Bhere is several well- 
drawn character studies under Sid- 
ney Salkow’s direction, including 
John Dehner’s portrayal of the de- 
fense lawyer fighting the efforts of 
prosecutor Frank Ferguson. Posi- 
tions of some of the other charac- 
ters in the Seeleg Lester screen- 
play aren't too clear, but the types 
pass muster, including Constance 
Ford, in love with the sheriff; Kent 
Taylor, town publisher and roman- 
tic rival; Walter Sande, marshal; 
and King Donovan, telegrapher 
who actually did the holdup mur- 
der of which Hickman is accused, 


Hickman is in jail when the plot 
opens and the town’s buzzing with 
talk that he'll get an acquital be- 
cause he is the sheriff’s son. The 
trial is working that way, too, until 
dad tells of a death-bed confession 
of a witness that names the boy as 
the killer. The~sheriff still be- 
ieves his son innocent and through 
some range detecting the trail 
eventually leads to Donovan as the 
only man who knew the express 
money shipment was coming 
through. 


Jerome C. Robinson’s Grand pro- 
duction for United Artists release 
is equipped with all the necessary 
outdoor values, plus a note of sus- 
pense, particularly in the mental 
debating about whether the sheriff 
will bring in Donovan dead or alive. 
That he does the latter, despite his 
original intent of cold-bloodedly 
shooting him down, upgrades the 
moral tone of the ending. Kenneth 
Peach’s lensing and Emil New- 
man’s background score that their 
jobs excellently, and other techni- 
cal credits are up to standard, too. 

Brog. 


Joe Butterfly 
(C’'SCOPE—COLOR) 





Armed service comedy remi- 
niscent of “Teahouse of August 
Moon.” Probably will find 
favor with general audiences 
for okay b.o. 





Universal reiease of Aaron Rosenberg 
production. Stars Audie Murphy, George 
Nader, Keenan Wynn and Burgess Mere- 
dith. Features Fred Clark, John Agar and 
Kieko Shima. Directed by Jesse Hibbs. 
Screenplay, Sy Gomberg, Jack Sher and 
Marion Hargrove; based on a play by 
an Wylie and Jack Ruge; camera 
(C’Scope-Technicolor), Irving Glassberg: 
editor, Milton Carruth; music supervision, 
Joseph Gershenson. Previewed in N.Y., 
April 9, ’57. Running time, 96 MINS. 


Pvt. John Woodley.....,..Audie Murphy 
Sgt. Ed Kennedy ....+...- George Nader 
Henry Hathaway.....e-...- Keenan Wynn 
Joe Butterfly ......00 Burgess Meredith 
Cheiko .........ecscesess.+ Kieko Shima 
Cis i. PUP, 200d theceobs Fred Clark 
ies BeeGeD DEOMUED . Se condccceets John Agar 
Set. Jim McNulty........Charles McGraw 


Little Boy .... «eee Shinpei Shimazaki 


False Tokyo Rose ..+-....s-- Reiko Higa 
WOCNOe occ ccices coeccceces. “SEO Gale 
Mother _.......+..seececees Chizu Shimazaki 
Major Ferguson........ Herbert Anderson 
i ly ere Eddie Firestone 
Yeoman Saul Bernheim... ..Frank Chase 
Col. Hopper ....-...+... Herold Goodwin 
GE ds 0a cks ocdeet Willard Willingham 





The similarity between Univer- 
sal’s “Joe Butterfly” and Metro’s 
recent “Teahouse of the August 
Moon” is obvious. Both pit the 
American Army of occupation 
against benevolent con men in in- 
congruos Oriental settings. Sakini, 
the Mr. Fixit of “Teahouse’s” 
Okinawa, has a spiritual kinsman 
in Joe Butterfly-of Japan. Joe, a 
former house boy to American 
gangsters, knows all the angles. 
His questionable. techniques, while 
frowned upen by the law, never- 
theless prove beneficial in over- 
coming Army red tape and aid a 
group of harrassed Yank magazine 
correspondents in putting out their 
publication. 





Despite the sameness in the 





general audiences. The incidents 
may appear exaggerated and im- 
so yee but to any former GI who 
as lived through the confusion of 
an occupation, they will probably 
seem real in retrospect. The pic- 
ture follows the general pattern 
of service comedies in that it places 
a group of supposedly well-mean- 
ing Gis against the Army system. 
Their ingenuity in outwitting the 
system through the employment 
non-GI methods sets.the stage for 
the comedy. 


Feature opens with a reprise of 
a newsreel shot of the Japanese 
surrender to the Yank Command 
on the battleship Missouri. In the 
first contingent of occupation 
troops are a group of Yank cor- 
respondents who are ordered to 


turn out their newspaper in time Olga 
to greet the main influx of the | Nina 


American Army. The task is not 
as eas 
the aid of the conniving Joe Butter- 
fly, the GI newsmen find a press 
and set up heaquarters in a sump- 
tuous private home. In return, the 
Yank men “raid” the Army com- 
missary to provide food for Butter- 
fly’s army of destitute relatives. 


Audie Murphy, an old service 
hand in both real and reel life, 
is seen as a brash photographer 
who constantly gets into the hair 
of the Army brass. George Nader, 
as the sergeant in charge of the 
Yank reporters, is the sober and 
Ssteadying influencing who goes 
along with the shenanigans in 
order to meet his deadline. Keenan 
Wynn is an obnoxious civilian cor- 
respondent who has his eyes on 
the Yank press so he can publish 
an edition of his magazine in Japan. 
Fred Clark is an easily-combustible 
scatterbrained colonel. Burgess 
Meredith, absent from the screen 
for some time, is the larcenous Joe 
Butterfly. 


The Sy Gomberg-Jack Sher- 
Marion Hargrove screenplay, based 
on a play by Evan Wylie and Jack 
Ruge, delicately introduces a ro- 
mance between Murphy and a pretty 
Japanese girl. But, like the ro- 
mance in “Teahouse,” it is handled 
with kid gloves and emerges as an 
romantic attachment rather than 
a love affair. A side issue in the 
raucous hijinks, punctuated by the 
“borrowing” of vehicles, high liv- 
ing, and various run-ins with Army 
brass, is the search for a prize war 
criminal—Tokyo Rose, the femme 
disk jockey familiar to GIs who 
served in the Pacific area during 
the war. 


Meredith is excellent as the in- 
gratiating Joe Butterfly. The rest 
of the principals also turn in good 
performances. Good assists are 
offered by Herbert Anderson as 
the meek officer in charge of the 
Yank group; Eddie Firestone as 
the colonel’s aide; John Agar, 
Charles McGraw, and Frank Chase 
as Yank correspondents; Kieko 
Shima as Murphy’s romantic in- 
terest, and Reiko Higa, as a phony 
Tokyo Rose. 


Jesse Hibbs has directed the 
Aaron Rosenberg CinemaScope 
production broadly and gets the 
most out of the farcical situations. 
Since the picture was filmed on 
location in Japan, there is nothing 
in it that will offend the Japanese. 
The authentic backgrounds are an 
asset in chronicling the events. 
Technical aspects, including Irving 
Glassberg’s Technicolor lensing, 
are first-rate. Holl. 


Behind Show-Window 
(Russian) 
(COLOR) 





Artkino release of Mosfilm Studios pro- 

duction. Stars 1. Dmitriev, N. Medvedeva, 

Kuznetsov, ©. Anofriev. Directed by 

S. Samsonov. Screenplay, A. Kapler; cam- 

era (Magicolor), F. Dobranow; music, A. 

Isfasman. At Cameo Theatre, N.Y., April 
17, *57. Running time, 84 MINS. 


RA ee eer I. Dmitriev 
Andreyeva ........eeseees N. Medvedeva 
The Lieutenant ........+... A. Kuznetsov 
ED nt000.0psbc0cetakeh ees 0. Anofriev 





(In Russian; . English titles) 


It seems that the Russian film 
industry “goes Hollywood” in this 
fluffy little. comedy. It’s the type 
of picture that Hollywood turned 
out in abundance in the pre-tele- 
vision era. Despite the trite story, 
it marks a departure from the So- 
viet’s usual brand of heavy-handed 
propaganda films. It was obviously 
made for entertainment only, but 
while it may prove amusing to So- 
viet _ citizens saddled with propa- 
ganda films for years, there is very 
little in it that will appeal to U.S. 
audiences. 


The action takes place in a mod- 
ern department store in Moscow. 
Intertwined with three different 
romances is the attempt by a gang 
of crooks to steal merchandise 
from the state store. This may 
come as a revelation to many, for 
it is perhaps the first time that the 
Russians have admitted that there 
are gangsters and con men in Com- 
munist Russia, Holl. 


as it seems. However, with | £ 





provises on Stalin death theme. 
Mediocre entertainment but 
considerable come-on values. 


Hollywood, April 23. 

Universal release of Albert Zugsmith 
production, Stars Lex Barker, Zsa Zsa 
Gabor, Jeffrey Stone; features Maurice 
Manson, William Schallert, Natalia Daryll, 
Aram Katcher, Norbert Schiller, Michael 
Fox. Directed by Russell Birdwell. Screen- 
play, Gene L. Coon, Robert Hill; based on 
story by Harry Ruskin, DeWitt Bodeen; 
caméra, Carl Guthrie; editor, Sherman 
Todd; music supervision, Jom Gershen- 
son, Previewed April 11, °57%7. Running- 
time, 81 MINS, ~- 





Steve Anderson ......+.++:: Lex Barker 
Las GIMME noc ccccccce Zsa Zsa Gabor 
Greta Grisenko ........... Zsa Zsa Gabor 
Mischa Rimilkin........... Jeffrey Stone 
Molda (Stalin) ........+ Maurice Manson 
Jacob Stalin ......... William Schallert 
ee oe oe. the evokes Natalia Daryll 
Lavrenti Beria .......... Aram Katcher 
Ivan Brubof ...++..+++: Norbert Schiller 
Igor Smetka .....-.++s0+: Michael Fox 

BemmetMe occccccesess Elena Da Vinci 

FLEE RASS FI eve: Phillipa Fallon 
DOE © 80k crccececcee Charles Horvath 
i) BP cactecedeadecsers Kurt Katch 
Girk at Cafe .nccccscccccoes Vanda Dupre 
WEEE BOE occcccce sceveccs Alfred Linder 
De. Pete oo cccccepeecese> Gabor Curtiz 
RRROEE og occd cccccewesscce Della 





“The Girl In the Kremlin” poses 
the theory that Stalin, while dead, 
isn’t buried in Moscow's Red 
Square along with Lenin. It is ob- 
viously exploitation-slanted for 
hard-hitting ballyhoo and fast play- 
dates to make a quick cleanup, 
which it could even though the en- 
tertainment is no more than ordi- 
nary. 

Along with the Stalin death gim- 
mick, the Albert Zugsmith produc- 
tion tosses in several others for the 
fast sell. Not the least of these is 
the head-shaving trick which could 
make the femmes cringe as they 
watch attractive Natalia Daryll bare 
her noggin under Red razors. Some 
should be encouraged, however, 
because she remains attractive, 
even with the bare pate, thanks to 
a feminine face and a generous 
supply of curves. 

The screenplay by Gene L. Coon 
and Robert Hill from a story by 
Harry Ruskin and DeWitt Bodeen 
is more often than not illogical, 
with the hokum laid on thick. No 
trouble is taken to explain many of 
the situations and in such far- 
fetched surroundings the players 
can’t be very convincing. Russell 
Birdwell’s direction is okay, con- 
sidering the obviousness of the pre- 
sentation, although the guidance 
tends to a deliberateness that at 
times becomes nothing more than 
slowness. 

Lex Barker, ex-O.S.S. man, is 
cloak-and-daggering in Europe 
when Zsa Zsa Gabor, Lithuanian 
refugee, asks his help in finding 
her twin sister, nurse who disap- 
peared after Stalin’s reported 
death. The viewer knows that Sta- 
lin underwent plastic surgery and 
decamped with Beria and a large 
supply of cash to parts unknown, 
Working with equally intrepid 
Jeffrey Stone, dashing one-armed 
underground spy, Barker locates 
Stalin in Greece and, after some 
incredibly stupid manuevering for 
heroes, the quarry escapes via 
burning to death when his car goes 
off a mountain road. 

As noted, the three stars can’t 
do much with the material. Same 
is true of other players, including 
Maurice Manson, who appears as 
the pre and-post-plastic surgery 
Stalin; William Schallert, his son 
who hates him and is eventually 
responsible for the mountain death 


plunge; Aram Katcher, saggy eee | for the script, it makes it tough for 


Beria; Norbert Schiller, 
Fox and others. 

Carl Guthrie’s lensing includes 
some scenes aimed at creating sus- 
pense, sometimes successfully, and 
there is very busy musical backing 
that follows stock melodrama lines 
unger Joseph Gershenson’s super- 
vision, Other credits are standard. 

Brog. 











Tereska Torres 


qaa—= Continued from page 3 = 


reverted to her since the $1,000 
had not been paid. Shortly after 
receiving Miss Torres’ letter, the 
defendant, who was in Italy at the 
time, notified his attorney to pay 
the authoress the $1,000. Miss 
Torres rejected the payment, de- 
claring that the contract had been 
forfeited. 

The court, in dismissing Miss 
Torres’ complaint, declared that 
the “Achilles heel” in her suit was 
her failure to fix Feb. 18, 1956, as 
the cut-off date as to performance 
“and to have made time of the 
essence with reference to it.” In 
addition, Justice McGivern noted 
that Miss Torres’ notice of for- 
feiture “was deficient in not afford- 
ing the defendant sufficient time 
to perform after receipt of notice.” 











Joe E. Brown will serve as grand 
marshal for the parade and offici- 
ate at this year’s Drake Relays, 
April 26-27, in Des’ Moines. 


' start. 


Mexican _ scenery. Ri 
mounted but routine mel, 
with no names. So-so b.o 


Metro release of Albert Lewin... 
Walerstein production, Stars yey Orig 
ertson-Justice, Steve Forrest. Lilia 
Montevecchi; features Sara Garcia, 4ne 
uardo Noriega, Directed by Lewin. 5 
and screenplay, Lewin; camera (Fas y 
color), Jack Hildyard; music, \,,,.°% 
Esperon and Rudolof Halffier, uel 

po, by Isam az, arranged = 
Esperon; editor, Rafael Ceballos. 4.0! 
eiate Mexican director, Rene — 


C; 
associate Mexican cinematographer wa 





tor Herrera. Previewed in New y, 
April 17, °57. Running time, 101 MINS. 


Terry Matthews ....... .. Steve Forre 
Juanita +. + seme om. LADANE Montevecent 
Dr. Alfred rte 9" 

ames Robertson-Jyst; 
SL ssind 6-oaehbenes W's <0: .» Sara Gareig 
Manuel .....0eccseers.. Eduardo Noriega 





Having produced, written and qj. 
rected “The Living Idol,” Albert 
Lewin also has unintentionally 
demonstrated that picure-making 
today has grown too complicated 
to be a one-man’s job. He’s latch. 


hn ed on to an intriguing idea with 


definite exploitation values, but jt 
gets lost in a maze of sometime 
obscure dialog and in the attempt 
to equate the scientific approach 


+with proof of the supernatural, 


Film holds out promise for a lot 
more than it actually delivers. It's 
always on the threshold of some. 
thing happening, but not until the 
last reel does any excitement really 
It’s then that Lewin and 
his photographer, Jack Hildyard, 
pull all the stops as they follow a 
jaguar tarenah the empty streets 
of Mexico City and stage a wild 
struggle between man and beast. 

Up to that time, Lewin tries to 
put across the picture’s “Leitmo- 
tiv,” ie. a soul can wear out many 
bodies.» It’s a tedious process, as 
he establishes the fact that the 
jaguar god of old senses in a mod- 
ern Mexican girl the reincarnation 
of a maiden that was once sacri- 
ficed to him. 

The basic story line, background. 
ed by an archeological camp in the 
Yucatan and later Mexico City, is 
valid enough. But Lewin has al- 
lowed the picture to ramble and 
lag, particularly in the person of 
archeologist James Robertson-Jus- 
tice who believes in the spell cast 
by the mythical gods of the Az- 
tecs, and who is obsessed with the 
idea of human sacrifice. 

Occasionally Lewin has caught 
moments of tension and wild visual 
excitement, such as the girl spell- 
bound by a ritual dance and the 
flashback when, bound to a cross, 
she waits to be sacrified to the 
jaguar. But inbetween it’s mostly 
talk and scenery and confusion. 

Performances are adequate, but 
not more than that. Robertson- 
Justice is a very capable actor and 
he does his best with the pedantic 
lines handed to him. Steve For- 
rest seems wooden as the reporter, 
and Liliane Montevecchi is a dark- 
eyed young lady of questionable 
talents. Her role is most uncon- 
vinecing. Sara Garcia is good as an 
elderly woman and Eduardo Nor- 
iege is gentle as Miss Montevec- 
chi’s father. 

Lewin’s direction shows occasion- 
al flashes of imagination in speci- 
fic scenes, but on the whole is rou- 
tine. He’s also guilty of some in- 
stances of outright bad taste, such 
as the scene when the girl burps 
loudly after eating her soup. As 
the actors to sound real. And they 
don’t. i pe: 

One of the saving graces is Hild- 
yard’s lensing, which achieves some 
stunning effects and which feeds 
on the beauties of Mexico. Much 
of the excitement in the film must 
be credited to him. Eastman Color 
is a definite asset for the picture. 
Ismael Diaz’s song, “Tepa.” has 
good rhythm and Rafael Cebal- 








los’ editing is routine. } 


Subject treated in “Living Idol 
|is a publicity natural and exhibs 
| should latch on to the various 4”- 
gles in the light of the lack of 
star-names. If the film is goiné 





to be sold at all, it’s on its ee 


tion values. U 





'Cuffo to Switzerland 


As Cinerama Promotion } 


Kansas City, April 23. 

Stanley Warner-Cinerama 5 
sending a pair of localites to Swit 
zerland this week, as part of the 
hoopla for the recent premier ° 
“Cinerama Holiday” at the Missouri 
Theatre here. Mrs. Elizabeth Pier 
is the winner in a slogan contes 
conducted in connection with the 
opening. 

Mts. Pierce won with an ently 
explaining that the Kansas Civ 
Philharmonic Orchestra is a “lY 
asset because it*is as meaning 
as the other arts—painting, dancing 
and literature. Her son, Stratto 
Pierce, came home from the U. ° 
California to accompany her on tht 
trip by air, as guests of Swiss 4!" 
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Madrid Dopesters’ Detailed Analysis 
Of Yanks’ Bargaining Position in Spain 


By HANK WERBA 


Madrid, April 23. 

Some industry observers in 
Spain are of the opinion that the 
19-month Motion Picture Export 
Assn. boycott of the local market 
was a near-fatal error that ought 
to be rectified without delay if 
Americans are not to lose all 
their chips in Spain. Developments 
since Aug. ’55, when MPEA im- 
posed its embargo, strengthens lo- 
cal distrib contention that MPEA 
is no longer entitled to a privi- 
leged percentage and operating 
position in the Spanish film mart. 


Apart from the fact that the boy- 
cott did not prevent local release 
of 65 U. S. features here in 1956, 
and that an unprecedented entry 
of European product helped fill 
the partial vacuum, the MPEA pull- 
out has given rise to local giant 
distribs who have already tasted a 

ood part of the annual $5,000,000 
MPEA plum last year and are out 
for a total harvest in ’57. 


Leading distribs here like CEA, 
CIFESA, Charmartin, Dipenfa- 
Filmayer, Exclusivas Floralva, Mer- 
curio, Procines, Suevia and Victory 
Films are also film producing com- 
panies and have solidly aligned 
the local producers against MPEA,. 
Others like Bengala, Columbus, 
Delta, Elias, Fortuna, Filmax and 
Hispamex have come strongly to 
the fore in the past year and are 
not of a mind to yield pesetas 
when the prodigal MPEA returns. 

An interesting case in point of 
what has taken place in Spain 
since the MPEA sit-down, is Di- 
penfa-Filmayer which ranks high 
in the industry here after a mere 
14 months of existence, and is well 
in the forefront to clip MPEA 
wings in Spain. 

Dipenfa-Filmayer is one of the 
pryge ce investment arms created 

st year by the Banco Popular, 
one of Spain’s big banking institu- 
tions. The importance of both 
the bank and the film company 
Was underscored less than two 
months ago when the Franco Gov- 
ernment was drastically revamped. 
Banco Popular board member Na- 
varro Rubio became Finance Min- 
ister. General Camilo Alonso 
Vega, Dipenfa-Filmayer board 
chairman, became Minister of In- 
terior and Dipenfa vice-president 
Alberto Ullastres took the post of 
Commerce Minister, 


; New Power 

Dipenfa Filmayer breaks down 
into Dipenfa for distribution and 
Filmayer for production. Filmayer 
stands for Film A.Y.E.R., the ini- 
tials of four indie producing com- 
panies—Ariel, Yago, Estela and 
Rodas. Commerce Minister Ullas- 
tres was also president of Ariel and 
Rodas but has now been replaced 
in all categories by Fernando 
Camacho, former assistant Finance 
Minister for eight years before en- 
tering Dipenfa in 1956. The search 
is still on for a prestige replace- 
ment as board chairman, 


Another Dipenfa luminary is 
Tocuato Luca de Tena, owner of 
ABC, Spain’s leading daily news- 
paper. Luca de Tena is major 
Stockholder in Rodas Films and 
board member of Dipenfa. Dipen- 
fa s finance chief, Enrique Salgado 
Torres, was named last Friday 
{April 13) General Treasurer of 
the Movimiento (Falange, youth 
Falange and distaff Falange), while 
his brother Jose, another Dipenfa 
exec, holds a high administrative 
seat in the Finance Ministry. 


_This is the power line up of a 
film company whose spectacular 
appearance and dramatic inroads 
in one year coincides meaningful- 


ly with the MPEA retreat from 
Spain, 


The 29-year old Juan Jesus Bu- 
hegas, who directs combined op- 
erations of Dipenfa-Filmayer, is 
one of the big noisemakers trying 
to read MPEA out of the local 
situation. 

“Spanish distributors,” he told 
VarieTy, “want to deal directly 
with U.S. producers. We ask our 
Government to fix the number of 
pearly film imports and indicate 
Ow much hard currency is avail- 
able to purchase U.S. pix, There- 


after, Sindicato Nacional del 
Espectaculo, should have the au- 
thority to work out a parity allot- 
ment of U.S. films among all Span- 
ish distribs, MPEA affiliates in 
Spain are Spanish companies 
operating under Spanish law. They 
are only entitled to-the same rights 
and have the same obligations as 
all other Spanish companies.” 
Parity Allotment 

Such a parity allotment, for ex- 
ample, would leave Metro of Spain 
with two, maybe three pix a year, 
Buhegas pointed out, which would 
give Metro the unhappy choice of 
either abandoning an unprofitable 
enterprise here or searching for 
release product in other markets. 

“We learned last year,” he said, 
“that U.S. producers will sell us 
films directly. At the moment, we 
have three U.S. films opening on 
Resurrection Sunday (traditional 
Easter mid-season mark), “The 
Lady and the Tramp” (Disney), 
“Phoenix City” (Allied Artists) and 
“Mohawk” (20th-Fox, ’56)—to be 
followed a week later by “Michael 
Strogoff,” a European blockbuster 
co-product that is breaking records 
in France.” 

The Dipenfa topper pointed to 
“Sissi” as an example of changing 
taste among moviegoers. “Sissi,” a 
tinter with an unknown cast, 
opened in May ’56 and since has 
raked in 30,000,000 pesetas (circa 
$725,000), more than _ shading 
“Gone With the Wind” and setting 
a new high in Spain. Without the 
MPEA embargo, he felt, “Sissi” 
might never have been bought. 
Faced with the embargo, Dipenfa 
bought “Sissi” for peanuts, created 
a new sar, opened Spain to Ger- 
man films and earned tall coin. 

Other highlights of Dipenfa 
operations is exclusive release 
rights to Disney product. In addi- 
tion to “Lady and Tramp,” Buhe- 
gas has already shown exhibs 
“Davy Crockett,” “The Great Loco- 
motive Chase” and “The Little 
Outlaw.” 

Although Chaplin’s “A King In 
New York” was scheduled for re- 
lease in Europe via United Artists, 
Dipenfa snared the film from C.B. 
Films (U.A. Iberian outlet) with 
a $15,000 advance which it stands 
to lose if the censor nix pic. Over- 
all deal with Chaplin brought Di- 
penfa re-issue rights to “Modern 
Times” and “Gold Rush,” 

Buhegas is presently dickering 
for “Oklahoma” (Magna), “Moby 
Dick” (Warners) and “Friendly 
Persuasion” (AA), In the case of 
“Moby Dick,” Dipenfa is working 
through the producer. 

The youthful exec, who has been 
active in exhib-distrib circles since 
the age of 14, will spend the month 
of May in New York and Holly- 
wood to meet U.S. producers, make 
commitments for his ’58 program, 
line up coproducers and/or name 
stars for Filmayer and generally 
do MPEA no good at all in Eric 
Johnston’s own backyard. 


Dipenfa-Filmayer is perhaps the 
most striking instance of Spain 
distribs making big headway at 
MPEA expense. Veteran outfits 
like, CEA, CIFESA, Charmartin, 
Mercurio, Suevia and Victory 
Films are much richer and more 
solidly entrenched than _ ever. 
Johnny come latelys like Bengala, 
Exclusivas Floralva, Columbus, 
Elias, Filmax and Hispamex have 
their feet through the distrib door 
and have no inention of leaving. 
Filmax released 7 U.S. pix last 
year, Hispamex 5, Elias and Co- 
lumbus 4 each. With MPEA back 
in operation, they might each get 
one apiece, 

Spanish distribs, backed by local 
producers, can be expected to wage 
an unrelenting battle to safeguara 
the golden distribution calf now 
in their possession, Their success 
could write fin to MPEA opera- 
tions in Spain, Success or failure 
will be more clearly delineated 
with the post-Easter resumption of 
negotiations between Spain and 
MPEA, 





“Oklahoma” (in Todd-AO), now 
in 52nd week at 995-seat Tivoli 
Theatre, Toronto, is advertising: 





“World’s Longest Engagement.” 


1S. FILM MEN 
AECRET TREND 


Situation in Mexico, where 
events are pointing to the gradual 
establishment of an_ exhibition 
monopoly, is worrying the Ameri- 
can distributors though they seem 
to be in no mood to take united 
action. 

It points up the whole question 
of’ approach in countries where 
the majority of the theatres are 
controlled by a single individual or 
individuals. Puerto Rico is a good 
case in point. 

Mexican picture has become 
more complicated with the buyout 
of the Rodriguez chain of houses 
by the William Jenkins group, i.e. 
Manuel Espinosa Iglesias and Ga- 
briel Alarcon. The buyout, forced 
when two of Rodriguez’s partners 
sold out, has reduced the number 
of big Mexican circuits from three 
to two. However, those two are 
both controlled from the top by 
William Jenkins, the American 
millionaire who, though an old 
man now, is still one of the finan- 
cial giants behind the Mexican 
economy. 

It’s figured that, by splitting up 
the Rodriguez theatres. among 
themselves, Iglesias and Alarcon 
now control more than 75% of the 
pix houses in Mexico, and a larger 
percentage of the important first- 
runs in the Federal District. 

Particularly affected by this 
situation is 20th-Fox which played 
off its CinemaScope product over 
the Rodriguez chain~ and helped 
finance the circuit’s installation of 
C’Scope equipment. Spyros P. 
Skouras, 20th prexy, and Murray 
Silverstone, 20th-International top- 
per, are off for Mexico City, this 
week to look into the new situation. 

Skouras said he had had a bid 
from the new owners for an ex- 
tension of the old agreement. 


(Continued on page 16) 


It's Golden Reel 
Time in N.Y.C. 


Move is under way fo tighten up 
liaison between the American Fed- 
eration of Film Societies and vari- 
ous societies active abroad. It’s 
aimed at a more active interchange 
of information and films. 

The American Federation, rep- 
resenting some 35 of the “solid” 
film societies in the States, has 
been meeting within the frame of 
the American Film Assembly in 
Gotham this week. Assembly is 
sponsored by the Film Council of 
America which also sparks the 
Golden Reel Festival. 

Federation this week elected 
Robert Hughes of Chicago as its 
new president, replacing Jack El- 
lis. Latter said the total number 
of societies in the country now runs 
to between 250 and 300. The so- 
cieties are interested in the study 
of film art on all levels and flourish 
particularly ig university towns. 
Powwows in New York have been 
concerned among other things with 
ways and means of organizing the 
groups so as to be of active and 
direct aid to producers of unusual 
and experimental pictures. 

Ellis said the Federation was in 
touch with societies in Britain, 
France and Germany.  Interna- 
tional Assn. of Film Societies orig- 
inally had been formed in France, 
but was inactive for some time. Re- 
cently, the 250 societies in Britain 
have taken over the lead and also 
have moved to guarantee produc: 
ers an audience, : 

Fourth Annual Film Assembly 
runs at the Hotel Statler through 
April 26. Some 258 films in 23 
categories are competing for Gold- 
en Reel awards, with a large num- 
ber of workshop sessions running 
parallel with the screenings. All 
the films entered are in the non- 
theatrical class, with some 16m 
foreign entries also to be screened. 

Thorold Dickinson, chief of film 
services at the United Nations, was 
the speaker at a luncheon at the 
Statler yesterday (Tues.). Awards 
will be handed out tomorrow 








(Thurs.). 


| CIRCUIT ‘MONOPOLY’ IN MEXICO 








Azcarraga Says Churubusco Wilts 
But Other Mexicans Won't Credit 





ADRIAN SCOTT LOSES 


Refusal To Purge Red Smudge Is 
Turpitude - 


Washington, April 23. 

The U. S. Supreme Court yes- 
terday (22) threw out an appeal by 
Adrian Scott, one of the Hollywood 
“unfriendly 10” against his dis- 
missal by RKO Pictures. After he 
was cited for contempt of Congress 
following his refusal to answer 
questions before the House Un- 
American Committee. Screen di- 
rector sued for reinstatement and 
back salary on the ground that his 
refusal to answer to the commit- 
tee did not violate the “morals 
clause” of his contract with the 
studio. 

The Ninth Circuit Court con- 
tended that Scott's refusal did, in- 
deed, constitute a form of moral 
turpitude and that RKO was justi- 
fied in dropping him. 


South Carolinian 
Stirs Race Rap 
Vs. Island’ Film 


Columbia, S. C., April 23. 

South Carolina’s first move to- 
ward motion picture censorship 
has been threatened. The issue: 
racial segregation. 

State Rep. John Hart of Union 
has proposed a ban on the 20th- 
Fox’s “Island in the Sun” because 
two Negro stars, Harry Belafonte 
and Dorothy Dandridge, appear. 
Says Hart: “This is sickening, re- 
pulsive, indecent spectacle to which 
no one in South Carolina should be 
exposed or subjected.” 

Film based on a novel by British 
author Alec Waugh depicting ra- 
cial integration on a hypothetical 
island in the West Indies. 

Hart wants a $5,000 fine levied 
on exhibitors showing the picture. 
The legislature hasn't as yet con- 
sidered his plea. 


U Options Rank’s 


Doctor Release 


Just as the J. Arthur Rank Or- 
| ganization has completed the set- 
| ting up of a U.S. distributi6én out- 
fit, Universal has exercised its 


right to distribute a Rank picture. 
Failure of U, as well as other 
American distributors, to pay full 
attention to the Rank films is one 
of the reasons that the British 
company decided it required its 
own distribution organization in 
the U.S. 


At any rate, U, which has first 
irefusal on a group of Rank pic- 
itures, has picked up “Doctor at 
Large” for distribution in the 
U.S. It’s the first Rank picture 
that U has deeméd suitable since 
it handled “Simon and Laura” last 
| July. 

Universal has an agreement with 
the Rank Organization until 1961, 
U prexy Milton R. Rackmil told 
the company’s stockholders at its 
recent annual meeting. He em- 
phasized that U would exercise its 
contractual commitment on Rank 
pictures “if we feel we can do 
something with them.” 


“Doctor at Large” is the third 
in a series of “Doctor” pictures 
which have been extremely suc- 
cessful in the U.S. The two previ- 
ous ones—‘Doctor in the House” 
and “Doctor at Sea’”—were distrib- 
uted by Republic. Like its two 
predecessors, “Doctor at Large” 
was produced by Betty Box and 
directed by Ralph Thomas at the 
Pinswood Studios. It stars Dirk 
Bogarde, 




















' 





Mexico City, April 23. 

The Churubuscg studios here, 
Mexico’s top studio plant in points 
of size and facilities, including a 
recently-installed $240,000-tinter 
service, is so in the red that unlets 
there is a marked veering toward 
the black pronto, the establishment 
will have to be shuttered. 


So warned Emilio Azcarraga, 
cinema-television tycoon speak- 
ing as Churubusco’s board chair- 
man and top stockholder. He re- 
vealed that Churubusco has lost 
$940,000 since it started in 1946 up 
to fiscal windup last Dec. 31. RKO 
several years ago sold out its con- 
siderable holdings in Churubusco, 


Azcarraga declared that unfair 
competition and labor difficulties 
are the prime reasons for Churu- 
busco’s troubles. He said that 
while contracts are few at Churu- 
busco, some old and not so well 
equipped Mexican studios are very 
busy. Me charged that one of 
these, the Clasa studios, claimed 
far inferior to Churubusco is busy 
with government-financed produce 
tion via the semi-official Banco 
Nacional Cinematografico. 

Just when Churubusco might 
shutter, Azcarraga didn’t say. But 
he made it plain that $940,000 in 
the red in ten years is not amusing, 

Meanwhile the Mexico producers 
brand Azcarraga’s commentary as 
“alarmist” and asserts that outlook 
for Mexican cinema is generally 
cheering. Curiously enough the 
new headquarters building of the 
producers trade association will be 
next door to Churubusco which, say 
the tut-tut element, “is neither on 
the verge of bankruptcy nor likely 
to disappear.” 


Metro Looks Into 


Texas Name Lifter 


Loew’s-Metro attorneys are in- 
vestigating a Dallas commercial 
film company which employs the 
name “Metro” in its corporate 
title. 

The company, headed by Dwight 
Plackard, is known as Metro Enter- 
prises of Texas. it recertly reveal- 
ed the acquisition of Empire Pro- 
ductions of California, a motion 
picture and telefilm production 
firm. According to Plackard, the 
name of the newly-acquired firm 
will be changed to Metro Produc- 
ticens and will specialize in films 
for advertising and industry. 


Dan Mann Weary Of 
Questing ‘Morningstar’ 


Hollywood, April 23. 

Daniel Mann has withdrawn as 
director of Warners “Marjorie 
Morningstar” for asserted reason 
of inability of studio to cast title 
role thus far. Mann said “just 
question of time, you can put in 
just so much searching for some- 
body.” Parting, described as “amic- 
able,” concludes one-picture deal 
which he signed last November. 

Mann’s choice was Shirley Mac- 
Laine but she’s due to make 
“Matchmaker” for Don Hartman 
as her freelance film this year 
under Hal Wallis contract. Hart- 
man in turn couldn’t find re- 
placement so woukin’t release her. 
Mann said other actress he wanted 
for role, Natalie Wood, scheduled 
to test for role, hadn’t done one 
so at time decided to withdraw. 


Herb Pickman WB Boost 


Herb Pickman has been pro- 
moted to director of special events 
for Warner Brothers, under Meyer 
H. Hutner, national publicity man- 
ager. He succeeds Abe Kronen- 
berg who has resigned. Pickman 
until recently had been coordinator 
on national promotion activities for 
“Spirit of St. Louis.” 

Pickman has been with Warners 
for 14 years. He is a brother of 
Jerry Pickman, Paramount ad-pub 
chief, and of Milton E. Pickman 
who is producer for Screen Gems. 
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Philly 


Soars; Face’ Mighty $27,000, 


Spirit’ Good 176, ‘Angry’ Lusty 136, 


- “80 Days Sock 226, ‘Cinderella’ 216 


Philadelphia, April 23. 

Easter boomed biz here in cur- 
rent session, with long boxoffice 
lines all day for “Funny Face” at 
the Viking and “Heaven Knows, 
Mr. Allison” at the Fox. Latter is 
in third and “Face” in second ses- 
sions. “Spirit of St. Louis,” one of 
few newcomers, shapes good at 
Stanley. Rave notices’ for ‘12 
Angry Men” spelled fancy takings 
at Stanton. 

Holiday put “Cinderella” ahead 
in second frame but Rock-’n’-Roll 
show with “Dakota Incident” made 
very little noise at Mastbaum. 
Extra shows for hard-ticket pix are 
boosting their totals. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Rainmaker” (Par) (6th wk). Fine 
$7,000. Last week, $7,800. 

Boyd (SW-Cinerama) (1,430; 
a gs + At ap At Wonders of 

orld” (Cinerama) (52d wk). Oke 
$6,800. Last week, $7,200. 

Fox (20th) (2,250; 55-$1.80)— 
“Heaven Knows, Mr. Allison” 
(20th) (3d wk). Solid $18,000. Last 


week, $20,000. 
(Serena) (750; 75- 


Green Hiil 
$1.25) (closed Sundays)—‘“Colditz 
Story” (Indie) (8ih wk). Mild $3,000. 
Last week, “Baby and Battleship” 
(Indie), $2,500. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Cinderella” (BV) (reissue) 
(2d wk). Fancy $21,000. Last week, 
$17,500. 

Mastbaum (SW) (4.370; 90-$1.50) 
—‘Dakota Incident” (Rep) plus 
Rock ‘n’ Roll stageshow. Modest 
$12,000 in 6 days. Last week, 
‘Halliday Brand” (UA) and “Big 
Boodle” (UA), $6,000 for 5 days. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around Wor!d in 80 Days” 
(UA) (17th wk). Up to great $22, 
000. Last week, $18,500. 

Randolph (Goldman (2,250; $1.40- 
$2.75)—“10 Commandments” (Par) 
{22d wk). Wow $26,000. Last week, 
$18,500. 

Stanley (SW) (2,900; 99-$1.49)— 
“Spirit of St. Louis” (WB). Good 

17,000. Last week, “‘Man Afraid” 
U) and “Deadly Mantis” (U), 
$7,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“12 Angry Men” (UA). Trim $13,- 
000. Last week, “Tall T” (Col) and 
“Shadow on Window” (Col), $6,500. 

Studio (Goldberg) (400; 94-$1.49) 
—‘‘La Strada” (T-L) (6th wk). Hep 
$4,000. Last week, $4,500. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Anastasia” (20th) (17th wk). 
Steady $7,000 same as last week. 

Viking (Sley) (1,000; 75-$1.40)— 
“Funny Face” (Par) (2d wk). Wham 
$27,000. Last week, $27,500. 

World (Pathe) (499; 99-$1.49)— 
“Gold of Naples” (DCA) (5th wk). 
Oke $2,900. Last week, $3,000. 


‘Cinderella’ Terrif 186, 
Balto; ‘Face’ Great 126, 
‘Spirit,’ Woman’ Ditto 


Baltimore, April 23. 

Local exhibs, hoping for a holi- 
day weekend break in weather, got 
more than they hoped for when 
mercury soared above 90 degrees. 
Biz fell below hepes in many spots 
as aresult. However, “Cinderella” 
easily topped town with a giant to- 
tal at Century. “Funny Face” is 
great at the Town. “Designing 
Woman” looks nice at Hipp. “Spirit 
of St. LoufS’’ shapes strong at Stan- 
ley. Longrunning “Around World 
In 80 Days” is sturdy at the Film 
Centre in 18th stanza, “12 Angry 
Men” is rated nice at tiny Play- 
house. 

Estimates for This Week 
Century (Fruchtman) (3,100; 50- 





$1.25)—“Cinderella’ (BV) (reis- 
sue). Giant $18,000. Last week, 
“Heaven Knows, Mr. Allison” 
(20th) (3d wk), $6,000. 

Cinema (Sclfwaber) (460: 50- 
$1.25)—“Gold Of Naples” (DCA). 
Pleasing $3,500. Last week, “Si- 
lent World” (Indie) (5th wk). 
$1,000. 

Film Centre (Rappaport) (890; 
$1.50-$2.50) — “Around World” 


(UA) (18th wk). Hotsy $12,500 af- 
ter $11,500 last week. 
Five West (Schwaber) (460; 50- 
1.25)—“Brave One” (RKO-U). 
ye soa —_ ge “Baby 
n eship” (Indie) (6th wk), 
a podrome (R 
p me (Rappaport) (2,100; 
50-$1.25) — “Designing Woman” 
(M-G). Fine $12,000. Last week, 
“Zombies Of Mora Tau” (Col) and 
Man Who Turned To Stone” (Col) 
(2d wk), $4,000. 


Mayfair (Hicks) (930; 50-$1.25)— | Good 


(Continued on page 10) 


+ 





week, 
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Broadway Grosses 


Estimated Total Gross 


Tits eee ss sc ae $828,800 
(Based on 25 theatres) 


Ree OO on. acca oa $504,000 
. (Based on 22 theatres) 


‘10's’ Whopping 
$19,000 in Prov. 


Providence, April 23. 
All stands are happy again, 
Strand heading the list with “10 
Commandments” and smash. Also 


big are Majestic’s “Boy on a Dol- 
phin” and RKO Albee’s “Cinder- 
ella.” “Tarzan and Lost Safari” is 
okay at State. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Cinderella” (BV) (reissue) and 
“Dance With Me Henry” (RKO). 
Hotsy $10,000. Last week, “Tat- 
tered Dress” (U) and “4 Girls in 
Town” (U), $7,500. 

Majestic (S-W) (2,200; 65-80)— 
“Boy on a Dolphin” (20th) and 
“Pearls of the Pacific’ (20th). 
Snappy $11,000. Last week, “Hea- 
ven Knows, Mr. Allison’ (20th) and 
“The Dark Wave” (20th) (2d wk), 
$7,000. 

State (Loew) (3,200; 65-80)— 
“Tarzan and Lost Safari” (M-G) 
and “Spoilers of the Forest” (Rep). 
Around $11,000, okay. Last week, 
“The Vintage” (M-G), $8,000. 

Strand (Silverman) (2,200; $1.50- 











$2)—"10 Commandments”, (Par). 


Two-a-day with three on weekends 
should land this at a smash $19,000. 
Last week, “Fear Strikes Out” 
(Par) and “Footsteps in the Night” 
(AA), $5,000. 


‘MEN’ ANGRY $10,000, 
ST. L00; ‘ALLISON’ 136 


St. Louis, April 23. 
Natives have hardly recovered 
from seven days of almost contin- 
uous rain, with trade down as:a 
consequence in many spots. “12 
Angry Men” looks good at Loew’s 
while “Cinderella” is nice for sec- 
ond Orpheum round. “Heaven 
Knows, Mr. Allison” shapes solid 
in second session at the Fox. Pic 
now goes to the Missouri. 
Estimates for This Week 
* Ambassador (SW - Cinerama) (1,- 
400: $1.20-$2.40)—“Seven Wonders 
of World” (Cinerama) (53d wk). 
Good $5,500. Last week, $6,500. 





Esquire (Indie) (1,400; 75-90)— | 


“Bundle of Joy” (RKO) (3d wk). 
Fair $4,500 after $6,000 for second. 

Fox (Arthur) (5,000; 75-90) — 
“Funny Face” (Par) and “Rall T” 


(Col). Opened today (Tues.). Last 
week, “Heaven Knows, Mr. Alli- 
son” (20th) and “Storm Rider” 


(20th) (2d wk), neat $13,000. 

Loew’s (Loew) (3,221: 50-85) — 
“12 Angry Men” (UA) and “Five 
Steps To Danger” (UA). Good $10,- 
000. Last week, “Designing Wom- 
an” (M-G) and “Fury At Sundown” 
(UA) (2d wk), $11,500. 

Missouri (Arthur) (3,500; 75-90) 
—"Heaven Knows. Mr. Allison” 
(20th) and “Spoilers of Forest” 
(Rep). Opened today (Tues.). Last 
“River’s Edge” (20th) and 
“Desperadoes Are In Town” (20th), 
mild $5,500. 

Orpheum (Loew) (1,191: 50-85) 
—“Cinderella” (BV) (reissue) and 
“Thunder Over Arizona” (Rep) (2d 
wk). Good $9,000 following $10,500 
initial stanza. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Inside Girl’s Dormitory” (In- 
die) and “One Step To Eternity” 


(Indie), Fair $3,000. Last week, 
“Diabolique” (Indie) and “Rififi” 
(Indie) (2d wk), $2,500. 


Richmond (St. L. Amus.) (400; 
90)—“Great Man” (U). Nice $2,500. 
Last week, “On Waterfront” (Col) 
and “Picnic” (Col) (reissues), 
$2,000. 

St. Louis (Arthur) (4,000; $1.25- 
$2)— “10 Commandments” (Par) 


(9th wk). Wow $25,000 after $22,- | $30,000 


000 for eighth frame. 
Shady Oak (St. L. Amus.) (800; 
90)—"‘Great Man” (U) (4th wk). 


$3,000 followin 
last session, - + ee 





(G29 
Spirit’ Lofty $12,000, 
CT abd , : 
Buff.; ‘Cindy’ Wham 206 
Buffalo, April 23. 
' Standout news in current session 
is “Spirit of St. Louis,” mighty at 
Center, and how both “Around 
World in 80 Days and “Seven 
Wonders of .World” are soaring. 
Each of latter two are far ahead 
of last week. “Funny Face” looms 
big at Paramount while “Cinder- 
ella” is rated terrific at Lafayette. 
“Boy on Dolphin” shapes good at 
the Buffalo. 
Estimates for This Week 
Buffale (Loew) (3,000; 60-85) — 
“Boy On Dolphin” (20th) and 
“Boone Trail Blazer” (Indie). Good 
$15,000. Last week, “Designing 
Woman” (M-G) and “Running 
Target” (UA) (2d wk), $12,200. 
Paramount (AB-PT) (3,000; 60-85) 
—‘Funny Face” (Par) and “Dance 
with Me Henry” (Indie). Big $17,- 
000. Last week, “Guns of Ft. Petti- 
coat” (Col) and “The Shadow on 
the Window” (Col), $11,000. 
Center (AB-PT) (2,000; 60-85) — 
“Spirit of St. Louis” (WB). Smash 


$12,000. Last week, “Kronos” 
(20th) and “She-Devil” (Indie), 
$11,000. 


Lafayette (Basil) (3,000; 60-85)— 
“Cinderella” (BV) (reissue) and 
“Hot Shots” (Indie). Terrific $20,- 
000 or near. Last week, “Zombies 
Mora Tau” (Col) and “Man Turned 
to Stone” (Coi), $13,500. 

Century (Buhawk) (3,000; $1.50- 
$3) — “Around World” (UA) (3d 
wk). Capacity $24,000. Last week, 
$18,000. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (34th wk). Staiwart 
$14,000. Last week, $8,500. 


Dolphin’ OK at $18,000, 
Frisco; “80 Days’ Wham 
306, ‘Party’ Sock 12G 


San Francisco, April 23. 

Long-run pix are racking up ter- 
rific takes via extra Eastertime 
shows currently. “Around World 
in 80 Days” is heading for strong- 
est biz since opening week at 
Coronet, mighty in 17th session. 
“Seven Wonders of World” is head- 
ing for great take in 22d round at 
Orpheum while “10 Command- 
ments” is rated excellent in ninth 
week at St. Francis. “Boy on Dol- 
phin” looks okay at the Fox while 
“Bachelor Party” shapes loud - at 
the United Artists. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 





$1)—“‘Kronos” (Indie) and “She- 
Devil” (Indie). Good $16,000. Last 
week, “Young Stranger’ (RKO) 


and “High Terrace” (AA), $11,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Boy On Dolphin” (20th) and 
“Smiley”. (20th). Okay $18,000. 
Last week, “Cinderella” ¢dBV) (re- 
issue) and “Storm Rider’ (20th), 
$16,000. 

Warfield (Loew) (2,656; 65-90)— 
“Designing Woman” (M-G) (3d 
wk). Fair $6,000 in 3 days. Last 
week, $11,500. 

Paramount (Par) (2,646; $1.25)— 
“Funny Face” (Par) and “Ride 
High Iron” (Co!) (2d wk), Big 
$14,000. Last week, $18,000. 

St. Francis (Par) (1,400; $1.75- 


$2.75)—"10 Commandments” (Par) 
9th wk). Excellent $19,000. Last 
week, $20,000. 


Orpheum (SW-Cinerama) (1,453; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (22d wk). Great $28,- 
000. Last week, $17,700. 


United Artists (No. Coast) (1,207; 
70-$1)—“‘Bachelor Party” (UA) and 
“Tron Sheriff’ (UA). Loud $12,- 
000. Last week, “War Drums” 
(UA) and “Fort Laramie” (UA), 
$7,000 in 8 days. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“‘Great Man” (U) (5th wk) 
and “Light Touch” (U) (2d wk). 
Okay $2,500. Last week, $2,200. 

Larkin .(Rosener) (400; $1)— 
“Street of Shame” (Indie) (4th wk). 
Fair $4,100. Last week, $4,800. 

Clay (Rosener) (400; $1)—‘“Al- 
bert Schweitzer” (Indie) (2d wk). 
Splendid $4,700. Last week, 


$4,500. 
Vogue (S. F. Theatres) (364; 
$1.25)—“Silent World” (Col) ‘2d 


wk). Sock $5,300. Last 
$5,500. 


Bridge (Schwarz) (396; $1-$1.25) 
—“Colditz Story” (Indie). Good 
$2,500. Last week, “French Film 
Festival,” 4 days, $4,000. 

Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 
World” (UA) (17th wk). Mighty 

000. Last week, $27, 

Rio (Schwarz) (397; $1)—“Devil 
In Flesh” (Indie) and “Forbidden 
Games” (Indie) (reissues). Okay 
$2,500. Last week, French Film 
Festival, 5 days, $3,000. 


week, 





Cincy Blooms; ‘Cindy’ Wow $16,000, 
Face Rousing 156, 





Key City Grosses 


Estimated Total Gross 


This Week ........ $3,424,100 
(Based on 23 cities and 253 
theatres, chiefty first runs, in- 





cluding N. Y.) 
Total Gross Same Week 
Last Year ......... $2,452,000 


(Based on 23 cities and 227 
theatres.) 


‘Spirit Huge 176, 





 L’ville; Face’ 86. 


Louisville, April 23. 
“Spirit of St. Louis” at the Mary 
Anderson’s is the blockbuster of 
current week, topping everything 
in the city. “Heaven Knows, Mr. 


Allison” at the Rialto had lines 


over the Holy Week weekend, and 


“Funny Face” at the Kentucky is/¢ 


fancy. State’s “Guns of Fort Petti- 
coat” and “Hellcats of Navy’ looms 
thin. Town is perking, entertain- 
ment wise, with approach of the 
spring race meet at Churchill 
Downs, starting Saturday (27), and 
reached apex on Derby Day, Sat- 
urday, May 3rd. 
Estimates for This Week 


Brown (Fourth Ave.—vU.A.) (1,- 
000; $1.25-$2) — “10 Command- 
ments” (Par) (9th wk). Slowing 
some to $6,000 after last week’s 
$7,500. 

Kentucky (Switow) (1,000; 50-85) 
—“Funny Face”’ (Par), pre-Easter 
letdown not evident here, with 
sock $8,000 likely. Last week, 
“Crab Monsters” (AA) and “Not 
Of This Earth” (AA), $6,500. 

Loews (United Artists) (3,000; 
50-85)—“Guns of Ft. Petticoat” 
(Col) and “Hellcats of Navy” (Col). 
Thin $4,200. Last week, “Design- 
ing Woman” (M-G) (2d wk), $5,500. 

Mary Anderson (People’s) (1,000; 
85-$1.25)—"‘Spirit of St. Louis” 
(WB). Powerful entry promises 
terrific $17,000. Customers of all 
ages are really buying this one, 
and it is sure to hold. Last week, 
“Halliday Brand” (UA) and “Crime 
of Passion’ (UA), $5,000. 


Rialto (Fourth Avenue) (3,000; 
50-85)—““Heaven Knows, Mr. Alli- 
son” (20th). Had weekend wicket 
lines, indicating strong $11,000 or 
near. Last week, “Cinderella” 
(BV) (reissue) (2d wk), $8,500. 


‘DOLPHIN’ DANDY 116, 
INDPLS,; ‘CINDY’ 96, 2D 


Indianapolis, April 23. 

A fair Easter weekend had a 
varying effect on current first-run 
films here. “Boy On Dolphin” is 
gecting brisk trade at the Circle 
while Parochial school spring vaca- 
tion starting Friday is boosting 
“Cinderella” to a good second 
week at the Indiana. “10 Com- 
mandments” is holding steady in 
its 12th week at the Lyric. “12 
Angry Men” at Loew’s didn’t catch 
public’s holiday fancy. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 60- 
90)—“Boy on Dolphin” (20th) and 
“Storm Rider” (20th). Bright $11,- 
000. Last week, “Funny Face” 
(Par), $10,000. 

Indiana (C-D) (3,200; 60-90) — 
“Cinderella” (BY) (reissue) and 
“Yaqui Drums” (AA) (2d wk). 
Dandy $9,000 after $13,000 opening 
stanza. 

Loew’s (Loew) (2,427; 60-85) — 
“12 Angry Men”.(UA) and “Run- 
ning Target” (UA). Thin $5,000, 
some patrons who saw it on TV 
asking for refunds. Last week, 
“Designing Woman” (M-G) and 
“Hot Summer Night” ({M-G) (2d 
wk), hot $6,500, with Thursday 
and Friday afternoons out for Holy 
Week services, 

Lyric (C-D) (900; $1.25-2.20) — 
Mi ormenemente. res ieee 
wk). tking along at " 
clip per fsb 








LAZZAIENI’s CHECKUP 
San Francisco, April 23. 

John Lazzaieni, local foreign film 
distributor and art house operator, 
is in Notre Dame Hospital here 
for a rest and checkup. 

He’ll be hospitalized for about a 
month, 





Dolphin’ 14¢ 


Cincinnati, April 23. 
. Easter blooms brighten all down. 
town houses this stanza. “Cinder. 
ella,” out on reissue, fronts the pa. 
rade with a wham take at Keith's 
Two other new pix, “Funny Face" 
and “Boy On a Dolphin,” are neck. 
and-neck in sock pace at Albee and 
Palace, respectively. Two-a-day 
“Seven Wonders of World” ang 
“10 Commandments” are on the 
rebound, adding matinee for a 
great holiday splurge. Former 
soared to $20,000 in 46th round at 
the Capitol, 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Funny Face’ (Par). Swell $15,000 
or close. Last week, “10,000 Bed. 
rooms” (M-G), $9,000. 

Capitol (SW-Cinerama) (1.376: 
$1.20-$2.65) —- “Seven Wonders" 
(Cinerama) (46th wk). Juve holi. 
days swelling this to great $20,000, 
Last week, $18,000. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (18th 
wk). Surging to hefty $11,000 after 
$9,000 last round. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Cinderella” (BV) (reissued), 
Strong matinees stepping to wham 
$16,000 or near. Holds, Last week, 
“Quiet Man” (Rep) (reissue), 
Palace (RKO) (2,600; 75-$1.10)— 
“Boy On Dolphin” (20th). Hotsy 
$14,000. Last week, “Lizzie” ‘(M-G) 
and “Edge of City” (M-G), $6,500, 


Spirit’ Socko $20,000, 
Toronto; ‘Face’ Big 216, 
~ Brave’ Slick $12,000 


Toronto, April 23. 

Of new holiday product, with .no 
increase in prices, “Spirit of St, 
Louis” and “Funny Face” are top- 
ping the city at sock totals. But 
“10,000 Bedrooms” and “Brave 
One” are not up to expectations, 
though good, especially the latter. 
Reissue of “Cinderella” is big at 
four-house combo. Notable on 
Easter draw is the terrific surge of 
“10 Commandments,” now in 22d 
stanza; and “Oklahoma” in for a 
big holiday jump in 52d frame, this 
latter completing a year for long- 
est film run in Canada. 

Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—“‘Heaven 
Knows, Mr. Allison” (20th) (4th 
=. Big $16,000. Last week, $18,- 


0. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1,358; 1,054; 
995; 1,089; 1,393; 755; 694; 628; 50- 
75)—“Last of Badmen” (AA) and 
“Great American Pastime’ (M-G). 
Mild $16000. Last week “Beyond 
Mombasa” (Col) and “Miami Ex- 
pose” (Col), $19,500. 

Christie, Danforth, Humber, Hy- 
land (Rank) (877; 1,330; 1,203; 
1,357; $1)—“Cinderella” (BV) (re- 
issue). Very big $26,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,486; 1,385; 60-75)— 
“Funny Face” (Par). Hep $21,000. 
Last week, “Fear Strikes Out’ 
(Par), $13,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Spirit of St. Louis” (WB). Sock 
$20,000. Last week, “River’s Edge” 
(20th), $10,500. 

International (Taylor) (557; $1)— 
“Green Man” (IFD) (5th wk). Fine 
$4,500. Last week, $4,000. 

Loew’s (Loew) (2,096; 60-$1)— 
“10,000 Bedrooms” (M-G). Nice 
$13,000. Last week, “Men in War 
(UA) (2d wk), $9,500. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (52d_ wk. 
Hefty holiday jump to $13,500. 
Last week, $9,500. 

Towne (Taylor) (1,080; $1)— 
“Baby and Battleship” (IFD) (2d 
wk). Good $6,000. Last week, 


same. 
University (FP) (1,536; 





$1.75- 


$2.50)—"10 Commandments” ‘Par) 


(22d wk). Big Easter boost to ter- 
rifie $17,000. Last week, $9,000. 
Uptewn (Loew) (2,098; 75-$1.25) 
—‘Brave One” (RKO-U)._ Fine 
$12,000. Last week, “Battle Hymn 
(U) (4th wk), $5,500 in 4 days. 


Another Twin-Screener 


San Antonio, April 23. 

San Antonio has its second twin 
screen drive-in with the opening on 
Friday (12) of the Mission Twin 
Drive-In Theatre. The ozoner was 
formerly a single screen operation. 
_ A new sound system, screens, 
modern ‘snack bar with two com 
plete cafeteria lanes, was installed, 





in addition to new speakers. The 


drive-in is operated by Statewide 

Drive-In Theatres. Opening day 

a was free popcorn for the kid- 
es, 























2d 
k, 
Ke 
iT) 
Te 


in 


in 
as 
in. 
1S, 
me 


he 
le 
ay 
d- 





Wednesday, April 24, 1957 ‘ 


VARIETY 


PICTURE GROSSES 9 





$828.8 


00 IN 


25 N.Y. THEATRES 





Chi Perks: ‘Spirit’ Sockeroo $33,000, 
Shrinking’ Mighty 226, Edge’ Sharp 


316, ‘Gun’ Big 106, ‘Face’ Boff 276 





Chicago, April 23. + 


Damp weather preceeding Easter | 
seems to have helped gross totals 
for busy holiday weekend. New 
product plus reopening of Balaban 
& Katz’s Garrick is acting as addi- 
tional impetus to booming week. 

“Spirit of St. Louis” at the Chi- 
cago looks like lofty $33,000. page 
of City” winds first frame at the 
Woods at sturdy $31,000. The new 
Garrick, seating 850, is getting 
okay sendoff with “Fear Strikes 
Out” with socko $11,000. 

Biggest splash of week is the 
Roosevelt’s “Incredible Shrinking | 
Man” at mighty $22,000. ‘Gun for 
Coward” looks fast $10,000 for 
Grand in first frame. 

“Funny Face” continues boffo 
in second at the United Artists but 
“12 Angry Men” is tame at State- 
Lake on its first holdover round. 


“Around World in 80 Days” is still 
running close to capacity at Todd's 
Cinestage in third. “Cinderella” 
at Loop, with kids out of school Ts 
terrific in its third frame. Hold- 
outs from morning to night make 
an almost forgotten sight here. 

The 22d set for MeVickers 
should rise this week counting part 
of Easter weekend in the total on 
“10 Commandments”. Also busy 
is the Palace with 18 frames of 
“Seven Wonders of World.” 


Estimates for This Week 


Carnegie (H&E Balaban) (480; 
95)\—"Colditz Story” (DCA). So- 
so $2,000. Last week, “Barber of 


Seville” (Clark), $2,000. 

Chicago (B&K) (3,900; 90-$1.50) 
—"Spirit of St. Louis” (WB). Nifty 
$33,000. Last week “Designing 
Woman” (M-G) (3d wk), $17,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—Subsequent run. Last week, 
“Four Girls in Town” (U) (2d wk), | 
$5,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Fear Strike Out” (Par). Fancy 
$11,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Gun for Coward” (U) and “Night 
tunner” (U), Fine $10,000. Last 
week, “Hot Cars” (UA) and 
“Dance With Me, Henry” (UA), 
$5,000, 

Loop (Telem’t) (606; 90-$1.25)— 
“Cinderella” (BV) (reissue) (3d wk). 
Sky-high $20,000. Last week, $17,- 

MecViekers (JL&S) (1,580; $1.25- 
$3.30)—"10 Commandments” (Par) 
(22d wk). Hardy $28,500. Last 
week, $30,000. 

Monroe (Indie) (1,000; 67-87)— 
“Angel of Darkness” (Globe) and 
“Scandal Inc.” (Rep). Shapes okay 
$7,000. Last week, “Footsteps in 
Night” (AA) an “Hold That 
Hypnotist (AA), $4,300. 

Oriental (Indie) (3,400; 90-$1.50) 





-——‘Heaven Knows, Mr. Allison” 
(20th) (5th wk). Stout $20,000. Last 
week, $21,000. 

Palace (SW-Cinerama) (1,484; 


$1.25-$3.40) — “Seven Wonders” 
(Continued on page 10, 


Mpls. Goes for ‘Cindy,’ 
Sock $11,500; Face’ Big 








Minneapolis, April 23. 


| 000. 


|}and can’t pull back. 


66, ‘Woman’ 76 in 2d) * Harris (Harris) (2,165; 


‘Spirit’ Great $22,000, 
Denver; ‘Dolphin’ 21G 


Denver, April 23. 

Easter proved a big booster here 
for most first-runs with five out of 
six bills holding. Standout is “Boy 
on Dolphin,” with a wow session ‘at 
the Centre. Also great is “Spirit 
of St. Louis” at the Denver. 
“Funny Face,” rated fancy at Or- 
pheum, also is holding along with 
these other two blockbusters. “10 
Commandments,” smash in 10th 
Denham week, also continues as 
does “Invitation To Dance.” 

Estimates for This Week 

Centre, (Fox) (1,247; 70-$1.25)— 
“Boy on Dolphin” (20th). Big $21,- 
000. Stays. Last week, “Heaven 
Knows, Mr. Allison” (20th) (4th 
wk), $10,000. 

enham (Cockrill) (1,428; 90- 
$2.20)—“10 Commandments” (Par) 
(10th wk). Smash $16,000. Last 
week, $13,000. 

Denver (Fox) (2,525; 70-$1.25)—- 
“Spirit of St. Louis” (WB). Great 
$22,000. Stays on. Last week, on 
reissue. “ 

Esquire (Fox) (742; 70-90)—‘“In- 
vitation To Dance” (M-G). Fine 
$3,000 and holding. Last week, 
“Phantom Horse” (Indie), $2,200. 

Orpheum (RKO) (2,600; 70-90)— 
“Funny Face” (Par) and “Tension 
at Table Rock” (RKO). Fancy $15,- 
Holds. Last week, “Design- 
ing Woman” (M-G) and “Man in 
Vault” (RKO) (2d wk), $8,000. 

Paramount (Wolfberg) (2,200; 70- 
90)—“12 Angry Men” (UA) and 
“Fury at Showdown” (UA). Thin 
$9,000. Last week, “Halliday 
Brand” (UA) and “Revolt Ft. Lara- 
mie” (UA), $12,000. 


Face’ Lusty 186, 
Pitt; ‘80 Days 256 


Pittsburgh, April 23. 

Easter trade is bulging the Gold- 
en Triangle, with “Funny Face” at 
the Penn biggest among the regu- 
lars. “Around World in 80 Days” 
at Nixon and “10 Commandments” 
at Warner are continuing to shoot 
ahead, former being huge in sec- 
ond round. Tradition is being de- 
fied with holiday holdovers of “In- 
credible Shrinking Man” at Ful- 
ton, “Cinderetla” at Harris and 
“Heaven Knows, Mr. Allison” at 
Harris—and they’re paying off. 

Estimates for This Week 

Fultor (Shea) (1,700; 80-$1.25)— 
“Incredible Shrinking Man” (U) 
(2d wk). Novelty pic doing okay 
and should get at least good $7,000. 
Last week, $10,000, 

Guild (Green) (500; 85-90)— 
“Wee Geordie” (Arthur) (14th wk). 
Finally coming out after beating by 
three weeks the former run record- 
holder. Up to $2,100 on windup 
and could possibly have held but 
management has already spent 
sizable sum on “The Rack” (M-G), 
Last week, 


80-$1.25) 
Allison” 





— “Heaven Knows, -Mr. 


| (20th) (5th wk). Okay $7,500. Last 


Spring vacation, bringing hordes | week, $7,000. 


of kids and shoppers into the Loop, | 


benefited grosses generally, the | 
RKO-Orpheum scoring with a re- 
Vival of “Cinderella.” “Designing 
Woman” looms fine on holdover. 


Warmest weather of season also 
did not hurt trade at most spots. 
Funny Face” in second week is 
rated fancy. 
Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65)—"“Seven Wonders of 
World” (Cinerama) (37th wk). 
Heavy. matinees and group buys 
eee P: again the leader in gross 
«< 2. ar e ; 3 
$16,300 ge $ Last week, 
.. Gopher (Berger) (1,000; 85-90)— 
Voodoo Woman” (AIP) and “The 
Undead” (AIP). Brisk $5,000. Last 
Week “Rock, Baby, Rock” (Indie) 
caaee ‘Outlaw ueen” (Indie), 


..,Lyrie (Par) (1,000; $1.25-$2.25)— 
10 Commandments” ({Par) (9th 
Wk), Buys by religious groups a 


Nixon (Rubin) (1,400; $1.25-$3)— 
“Around World” (UA) (2d wk). Go- 
ing great guns and with extra holi- 
day matinee yesterday should clock 
close to terrific $25,000. Last week, 


$22,500. 

Penn (UA) (3,300; 80-$1.25)— 
“Funny Face” (Par), Proved to be 
a darling with crix, and public’s 
showing the same affection. Head- 
ing for big $18,000, and will hold. 
Last week, “Designing Woman” 
(M-G) (2d wk), $11,500. 

Squirrel Hill (SW) (900; 85-99)— 
“Full of Life” (Col) (5th wk). Pick- 
ing up again and should make solid 
$4,200 or better.- Holy Week down 
to $3,800. 

Stanley (SW) (3,800; 80-$1.25)— 
“Cinderella” (BV) (reissue) (2d wk). 
Limited to 5 days on h.o. for okay 
$6,000. Last week, $11,000. 

Warner (SW) (1,500; $1.25-$2.50) 
—“10 Commandments” (Par) (6th 
wk). Spurting on holiday stanza to 
around $22,000 smash, Last week, 





(Continued on page 10) 


$18,000. 
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RECORD $216,000 
FOR MUSIC HALL 


With ideal spring weather for 
Easter Sunday and continued fair 
weather yesterday and Monday 
(22), Broadway first-run business is 
soaring in the curr@nt session. Sev- 
eral new pix and some strong stage 
fare, of course, is helping. Indica- 
tions are that the 25 houses will 
show a total of $828,800 for the 
week as compared with $804,300 
for 24 spots in ’56 Easter week. 


Way out ahead, of course, is 
“Funny Face” with Easter stage- 
show at the Music Hall where a 
new alltime record of $216,000 is 
in prospect for the current (4th) 
week. Combo hit a oneday high 
last -Saturday. Hall had the ad- 
vantage of five five-show days for 
this session. 


Ace newcomer is the Roxy with 
Louis Satchmo Armstrong combo 
topping stageshow and _ pushing 
“Boy On Dolphin” to terrific $135,- 
000 or close. Also new, “Buster 
Keaton Story” shapes good $16,000 
at the Mayfair, “Abandon Ship,” 
another newcomer, is heading for 
a nice $33,000.at the Paramount. 


Rock-’n’-Roll stageshow is boost- 
ing “Fury at Showdown” to a 
socko $64,000 at the State. Pace 
was a bit Canprntios Friday, 
opening day, and really did not 
get into stride until Sunday (21). 


“Bachelor Party” pushed to a 
great $31,000 in second round at 
the Victoria. In fact, many second- 
week pictures climbed ahead of 
opening weeks. “Strange One” is 
heading for big $19,000 on first 
holdover session at the Astor while 
“12 Angry Men” also will top its 
first week with a good $27,000 at 
the Capitol. “Tarzan and Lost 
Safari” looks fancy $13,000 in first 
holdover week at the Globe, too, 
ahead of opener. 

“Around World in 80 Days” is 
soaring to a capacity $57,300, tops 
for run, in 17 shows at the Rivoli 
for its 27th week. “10 Command- 
ments” is heading for a mighty 
$60,000 in present (24th) round at 
the Criterion, covering 20 per- 
formances. “Seven Wonders of 
World” pushed to a smash $40,000 
for 16 shows in 54th stanza at the 
Warner, and seems sure of beat- 
ing that figure in current (55th) 
week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Strange One” (Col) (2d wk). This 
session winding tomorrow (Thurs.) 
looks like big $19,000 or close. First 
was $15,000. Stays on. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Nana” (Times) 





(2d wk). This round finishing to- 
morrow (Thurs.) is heading for 
rousing $16,000 or better. First 
was $16,600. 

Baronet (Reade) (430; $1.25- 
| $1.80) — “Carnival in Flanders” 


|(Indie) (reissue), Opened Sunday 
(21). In ahead, “Harvest” (Indie) 
(reissue) (2d wk), hit good $3,700 
after $4,400 opener. 

Capitel (Loew) (4,820; $1-$2.50)— 
“12 Angry Men” (UA) (2d wk). This 
stanza ending Friday (26) looks 
like good $27,000. First was $24,- 





000, Stays on. 


| Criterion ‘Moss) (1,671; $1.80- 
$3.30)—10 Commandments” (Par) 


| (24th wk). This week ending to- 
{morrow (Thurs.), taking in 20 
|'shows, is heading for a mighty 


$60,000. The 23d week was $43,000 
for 15 shows. Stays on, natch. 


—‘‘Lost Continent” (Lopert) (7th 
wk). Sixth week ended Sunday 
(21) was smash $10,100. Fifth was 
$9,500. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50) — “On the Bowery” 
(Indie) (6th wk). Fifth stanza ended 


(Continued on page 10) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax. 





Fine Arts (Davis) (468; 90-$1.80) | 





L.A. Biz Upsurge; Face’ Strong 256, 
Dolphin’ $23,000, ‘10 C's’ Wow 366, 
Hellcats Nice 616, Party Nifty 9G 





‘80 Days’ Smash 13G, 
Seattle; ‘Dolphin’ 12G 


Seattle, April 23. 

Biz is surprisingly uneven here 
this round, with some great show- 
ings and some others that shape 
mighty thin. Standout is “Around 
World in 80 Days,” terrific at the 
800-seat Blue Mouse. “Boy on 
Dolphin” also is socko at Coliseum. 
But “12 Angry Men” is very dull 
at Orpheum and “Spirit of St. 
Louis” is just okay at Music Hall. 
“Funny Face” is rated excellent at 
Music Box. 

Estimates for This Week 

Blue Mouse (800; $1.50-$2.50)— 
“Around World” (UA). Great $13,- 
000. Last week ($1.50-$2), “Okla- 
homa” (Magna) (24th wk), $6,000. 

Coliseum (Evergreen) (1,870; 95- 
$1.25)—“Boy On Dolphin” (20th) 
and “Storm Rider” (20th). Socko 
$12,000 or over. Last week, “Mr. 
Allison” (20th) (2d wk), $9,200. 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—10 Commandments” 
(Par) (9th wk). Big $9,000. Last 
week, $8,500. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Funny Face” (Par). Excel- 
lent $6,500. Last week, “Silent 
World” (Col) (2d wk), $3,600. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Spirit of St. Louis” (WB). 
Okay $9,000. Last_week, “Design- 


ing Woman” (M-G) and “Big 
Boodle” (UA) (2d wk), $6,000. 
Orpheum (Hamrick) (2,700; 90- | 


$1.25)—“12 Angry Men” (UA) and 
“Gun Man Down” (UA). Drab 
$5,000. Last week, “Deadly Mantis” 
(U) and “Man Afraid’ (U), $6,000. 

Paramount (SW-Cinerama) (1,282; 
$1.20-$2.65)—“Cinerama Holiday” 
(Cinerama) -(2d wk). Swell $13,500. 
Last week, $8,366 in 4 days. 


Dolphin’ Fancy 
116, Omaha Ace 


Omaha, April 23. 

Excellent Easter Sunday weather 
overcame earlier torondo warnings, 
so biz is slighlty on the upside this 
week at downtown firstruns. “Boy 
On Dolphin,” at Tri-States flag- 
ship, the Orpheum, and “Designing 
Woman,” at the State, are both 
trim and should stay second week. 
“10 Commandments” enjoyed a 
lush eighth week and will hold. 
Big disappointment was “12 Angry 
Men,” modest in its second stanza 
at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“12 Angry Men” (UA) and “Fire 
Maidens Outer Space” (Indie) (2d 
wk). Mild $2,500. Last week, 
$4,500. 

Omaha (Tristates) (2,066; $1.25- 
$2)—“‘10 Commandments” (Par) 
(8th wk). Neat $9,000 and way 
ahead of last week’s $6,500. 

Orpheum (Tristates). (2,980; 75- 
90)—““Boy On Dolphin” (20th). 
Fancy $11,000 or over. Last week, 
“Funny Face” (Par), $7,500. 

State (Goldberg) (850; 75-90)— 
“Designing Woman” (M-G). Big 
$8,000. Last week, “Cinderella” 
(BV) (reissue), $4,000. 


‘80 Days’ Boffo $14,000, 
Port.; ‘Spirit’ Hep 96 


Portland, Ore., April 23. 

Big news here this session is the 
mighty take being accumulated by 
“Around World in 80 Days” at 
Broadway. “Boy on _ Dolphin” 
shapes loud at the Orpheum while 
“Spirit of St. Louis” looms just as 
big at the smaller Fox. “Funny 
Face” is rated nice at Liberty. 

Estimates for This Week 

Broadway (Parker) (980; $2-$3) 
—‘“Around World In 80 Days” 
(UA), Hard-ticket pic, two a day 
with extra weekend matinees. Big 
$14,000. Last week, (1,890; 90- 
$1.25)—“Designing Weman” (M-G) 
and “Thunder Over Arizona” (Rep) 
(2d wk), $4,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘“Spirit of St. Louis” (WB). Tall 

(Continued on page 10) 
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Los Angeles, April 23. 

Film biz upsurge, which Started 
last weekend, is continuing in the 
current session, with generally fine 
takes being reported in all except 
a few situations. Biggest chunk of 
coin this stanza is going to “10 
Commandments,” with a wow $36,- 
000 promised for 23d week at the 
Warner Beverly. 

Among new entries, “Funny 
Face” is strong $25,000 at Holly- 
wood Paramount while “Boy On 
Dolphin” looms good $23,000 at the 
Chinese. Combo of “Helleats of 
Navy” and “Tall T” is good $24,0C0 
or over in three first-runs plus 
$37,000 in eight ozoners. 

“Kronos”’-*She-Devil” is medium 
$18,500 in four locations. ‘“‘“Heaven 
Knows, Mr. Allison” is hefty $17,- 
000 at the Los Angeles on popscale 
m.o. “Bachelor Party” is nifty 
$9,000 or near in second Fine Arts 
week. 

Smooth $18,000 is seen for sec- 
ond frame of “Designing Woman” 
at Pantages. “Around World in 80 
Days” continues virtual capacity 
at Carthay in 18th round. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—“Boy On Dolphin” (20th). Good 
$23,000. Last week, “Heaven 
Knows, Mr. Allison” (20th) 5th wk- 


8 days), $13,000. 
Hollywood Paramount (F&M) 
(1,468; 90-$1.80)—‘“Funny Face” 


(Par). Strong $25,000 or near. Last 
week, “Fear Strikes Out” (Par) 
(4th wk), $3,200. 

Downtown Paramount, Holly- 
wood, Wiltern (ABPT-FWC-SW) 
(3,300; 756; 2,344; 85-$1.50)—“Hell- 
cats of Navy” (Col) and “Tall T” 
(Col). Good $24,000 or over. Last 
week, in other units. 

Orpheum, Vogue, Uptown, Loy- 
ola (Metropolitan-FWC) (2,213; 885; 
1,715; 1,248; 80-$1.50)—‘‘Kronos” 
(20th) and “‘She-Devil’” (20th). Me- 
dium $18,500. Last week, Orpheum 
with Hawaii, “War Drums” (UA) 
and “Gun Brothers” (UA), $7,600, 
plus $23,400 in one nabe, six drive- 
ins; Vogue, “‘Anastasia” (20th) (7th 
wk) and “Silent World” (Col) (3d 
wk), $2,900; others in different 
units. 

Los Angeles (FWC) (2,097; 90- 
$1.25)—“‘Heaven Knows, Mr. Alli- 
son” (20th) and “Quiet Gun” (20th). 
Hefty $17,000. Last week, with 
Hollywood, Uptown, “River’s Edge” 
(20th) and “Smiley” (20th), $13,000, 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Bachelor Party” (UA) (2d 
wk). Nifty $9,000 or near. Last 
week, $8,700. 

Fox Wiishire (FWC) (2,296; $1- 
$1.75)—"12 Angry Men” (UA) (2d 
wk). Moderate $7,500. Last week, 
$7,100. . 

Pantages ‘| (RKO) (2,812; $1.10- 
$1.75) —“‘Designing Woman” (M-G) 

(Continued on page 10) 


K.C. Fair; ‘Allison’ Tall 
$12,000 ‘Angry’ Slight 
56, ‘10 C’s’ Rugged 86 


Kansas City, April 23. 

Spring has broken out in earnest 
and iemperatures are up consider- 
ably, with some first-runs helped, 
This is perking particularly the 
drive-ins. It sums as a_ spotty 
week. Newcomer “12 Angry Men” 
at the Midland looks dull. “Great 
Man” at Kimo shapes fine. “Cin- 
derella” at the Uptown looms live- 
ly. “Heaven Knows, Mr. Allison” 
is great in 3 spots. “Funny Face” 
is a fair holdover at Paramount. 

Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(750, 700, 1,100 cars, 900 cars; 75¢e 
person)—‘“Attack of Crab Mon- 
sters” (AA) and “Not of This 
Earth” (AA). First bill of season 
given a fair shake by the weather, 
and responding nicely at $10,000. 
Last week, “Last of Badmen” (AA) 
and “Crashing Las Vegas” (AA) 
crimped by-—wintry blasts, $4,000, 
but minus the Glen. Last wee 
Glen “Garden of Eden” (Indie) 
wk), $900. 

Kimo (Dickinson) (504; 75-90)— 
“Great Man” (U). Fine $2,000; 
holds. Last week, “Wee Geordie 
(Indie) (6th wk), $900. 

Midland (Loew) (3,500; 60-80)— 
“12 Angry Men” (UA) and “Scan- 

(Continued on page 10) 
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Dolphin’ Hotsy $28,000, Det.; Cindy’ 
Wow 256, ‘Dress’ 176, ‘80 Days 326 


Detroit, April 23. 


Extra shows plus the after-Easter 
upbeat mean a big week for down- 
town deluxers currently. “Boy on 
Dolphin” is big at the Fox, while 
“Cinderella” shapes great at the 
Michigan. “Tattered Dress” looks 
lofty at the Palms. “Around World 
in 80 Days” is wham in 17th ses- 
sion at United Artists. “10 Com- 
mandments” shapes great in 22d 
week at the Madison. “Seven 
Wonders of World” spurted te a 
terrific total at the Musie Hall in 
45th stanza. 


Estimates for This Week 


Fox (Fox-Detroit) ©(5,000; 90- 
$1.25) — “Boy on Dolphin” (20th) 
and “Affair in Reno” (Rep). Big 
$28,000. Last week, “River’s Edge” 
(20th) and “Oasis” (20th), $12,700. 


Michigan (United Detroit) (4,000; 
90-$1.25) — “Cinderella” (BV) 
(reissue) and “Dance With Me 
Henry” (AA). Smash $25,000. Last 
week, “Brave One” (U) and “Man 
Afraid” (U), $14,000, 

Palms (UD) (2,961; 90-$1.25) — 
“Tattered Dress” (U) and “Hell’s 
Crossroads” (Rep). Big $17,000. 
Last week, “Men In War” (UA) and 
“Duel at Apache Wells” (Rep) (2d 
wk), $11,000. 


Madison (UD) (1,900; $1.25-$2.75) 
—“10 Commandments” (Par) (22d 
wk). Great $24,000. Last week, 
$18,000. 


Broadway-Capitel (UD) (3,500; 
90-$1.25)—“‘Guns of Ft. Petticoat” 
(Col) and “Shadow on Window” 
(Col). Strong $15,000. Last week, 
“Zombies Mora Tau” (Col) and 
“Man Who Turned to Stone” (Col), 
$12,000 in 9 days. 

United Artists (UA) (1,668; $1.25- 
$3)—“‘Around World” (UA) (17th 
wk). Mighty $32,000. Last week, 

,000. 

Adams (Balaban) (1,700; 90-$1.25) 
— “Designing Woman” (M-G) (3d 
wk). Oke $10,000. Last week, 
$12,000. 

Music Hall (SW-Cinerama) (1,205; 
$1.50-$2.65) — “Seven, Wonders” 
(Cinerama) (45th wk). Terrific $28,- 
000. Last week, $17,500. 

Krim (Krim) (1,000; $1.25) — 
“Great Man” (U) and “Deep Blue 
Sea” (20th) (3d wk). Oke $5,000. 
Last week, $6,500. 


CHICAGO 


(Continued from page 9) 


(Cinerama) (18th wk). Plump $30,- 
500. Last week, $34,700. 

Roosevelt (B&K) (1,400; 65-90)— 
“Incredible Shrinking Man” (U) 
and “Last of Badmen” (AA. 
Mighty $22,000. Last week, “De- 
linquents” (UA) and “Hit and Run 
Murder” (UA), $16,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“12 Angry Men” (UA) (2d 
wk). Mild $13,000. Last week, 
$14,500. 

Surf (H&E Balaban) (685; $1.25) 
—‘‘Wee Geordie” (Indie) (9th wk). 
Fair $2,800. Last week, $3,200. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—‘‘Around World” (UA) 
(3d wk). Nearly full at $24,500. 
Last week, $24,800. 

United Artists (B&K) (1,700; 90- 





$1.50)—“‘Funny Face” (Par) (2d 
wk). Great $27,000. Last week, 
$30,000. 

Woods (Essaness) (1,200; 90- 
$1.50) —“‘Edge of City” (M-G). Po- 


tent $31,000. Last week, “Wings 
— (M-G) (5th wk). $13,- 


World (Indie) (606; 90)—“Oedi- 
pus Rex” (Teitel) (3d wk). Fine 
$3,800. Last week, $5,000. 

Ziegfeld (Davis) (430; $1.25- 
61.50)—“Marcelino” (Indie) (9th 
wk). Resurgent $9,000. Last week, 
$3,500. 


PORTLAND, ORE. 


(Continued from page 9) 
$9,000.. “Last week, “12 Angry 
Men” (20th) and “Crime of Pas- 
sion” (UA), $4,900. 

Guild (Indie) (400; $1.25)~— 
“Proud and Beautiful” (Indie), Oke 
$2,500. Last week, “Fear Strikes 
Out” (Par) (5 days) (2d wk), $1,600. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—"“Funny Face” (Par) and 
“The Cruel Tower” (AA). Nice 
$7,000. Last week, “10,000 Bed- 
rooms” (M-G) and “Slander” 
(M-G), $5,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Boy On Dolphin” (20th) 
and “Yaqui Drums” (AA). Loud 
$9,000. Last week, “Guns of Ft. 
Petticoat” (Col) and “Shadow On 
Window” (Col), $5,300. 

Paramount (Port-Par) (3,400; 
$1.50-$2.20)—“‘10 Commandments” 
(Par) (7th wk). Hefty $8,000. Last 
week, $12,200 after hitting $102,- 
700 for first 5 innings, 
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BROADWAY 


(Continued from page 9) 
Sunday (21) was nice $4,500 after 
$3,800 in fourth week. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Tarzan and Lost Safari” (M-G) 
(2d wk). Current session winding 
up today (Wed.) looks like fancy 
$12,000. First week was $10,000, 

Guild (Guild) (450; $1-$1.75) — 
“Young Stranger” (RKO-U) (3d 
wk). Initial holdover round ended 
Sunday (21) was socko $10,500. 
First. week hit $9,000. 


Mayfair (Brandt) (1,736; 79-$1.80) 
— “Buster Keaton Story” (Par). 
Initial week ending Friday (26) 
looks like good $16,000 or over. 
Holding. In ahead, “Lizzie” (M-G) 
(2d wk-9 days), $8,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “If All the Guys” (BV). 
Opened Monday ..(22). In ahead, 
“Cinderella” (BV) (reissue) (9th 
wk-4 days), was good $4,000 after 
$6,000 in eighth week. 

Paramounth (ABC-Par) (3,665; 
$1-$2) — “Abandon Ship” (Col). 
Initial week ended last night 
(Tues.) was good $33,000. Holding. 
In ahead, “Paris Does Strange 
Things” (WB) (3d wk-5 days), 
$13,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80) —“‘Gold of Naples” (DCA) 
(llth wk). The 10th round ended 
Sunday (21) was big $9,200. The 
ninth was $8,500. Stays. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—“Funny 
Face” (Par) with Easter stageshow 
(4th wk). Present session which 
includes five five-show days, start- 
ing last Friday (19), looks to hit a 
new alltime high of $216,000. 
Week ends today (Wed.). Third 
week soared to $180,500, consider- 
ably over estimate. Stays on. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World” (UA) (28th wk). 
The 27th stanza ended last night 
(Tues.) was capacity $57,300 for 
17 shaws. The 26th week was 
$37,100 for 11 performances. 
Plenty of turnaways in past weeks 
despite six added shows. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (32d wk). 
The 31st week ended Monday (22) 
pushed to great $9,500. The 30th 
week was $7,500. : 

Roxy (Nat’l. Th.) (5,717; $1.25- 
$2.50)—“Boy On Dolphin” (20th) 
with stageshow headed by Louis 
“Satchmo” Armstrong and _ his 
combo. Initial session concluding 
tomorrow (Thurs.) looks to hit 
boffo $135,000 or close. In ahead, 
“Heaven Knows, Mr. Allison” 
(20th) and stageshow (5th wk), held 
at $49,000, with a boost from pre- 
view of “Desk Set” (20th) on April 
19. ' 

State (Loew) (3,450; 78-$1.75)— 
“Fury at Showdown” (UA) with 
Rock ’n’ Roll vaude show. Initial 
stanza finishing tomorrow (Thurs.) 
looks to hit great $64,000 or close. 
Booking is for 10 days. In ahead, 
“10,000 Bedrooms” (M-G) (2d wk- 
9 days), $9,500. 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (17th wk). ‘The 
16th round ended Monday (22) was 
okay $6,000 after $4,500 for 15th 
week. “Reach For Sky” (U) opens 
next Monday (29). 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“‘La S:cada” (T-L) (41st 
wk), The 40th session completed 
last Sunday (21) was smash $9,200. 
The 39th week was $8,200. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Bachelor Party” (UA) (3d wk). 
Second week ended Monday (22) 
was socko $31,000. First week 
was $25,000. Looks in for run. 


Warner (SW Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (55th wk). - The 54th 
week ended Saturday (20) was 
smash $40,000 for 16 shows. The 
53d session was $36,800 for 18 
shows. Stays on indef, 


World (Times) (501; 95-$1.50)— 
“Devil's General” (Indie) (2d wk). 
Initial round ended Sunday (21) 
was big $7,800. 

Central (Maurer) (501; $1.25- 
$1.80).—“Mom and Dad” (Indie) 
and “She Shoulda Said No” (Indie) 
13th wk). The 12th stanza fin- 
$15,000 after $10,000 for 11th week. 
ished last night (Tues.) was great 
Stays on. 

Rialto (Brandt) (594; 42-$1.25)— 
“Violated” (Mishkin) and “Secret 
Seandal” (Mishkin). Heading for 
amazing $13,000 in first week end- 
ing tomorrow (Thurs.). Grind pol- 
icy at current scale makes this fig- 
ure possible, with sexy front drag- 
ging them in, 





KANSAS CITY 
(Continued from page 9) 


dal, Inc.” (Rep). Dull $5,000. Last 
week, “Designing Woman" (M-G) 
and “Hot Summer Night” (M-G) 
(2d wk), at 75-90c scale, $5,000, 

Missouri (SW-Cinerama) (1,194; 
90-$2)—“Cinerama Holiday” (Cine- 
rama) (7th wk), Big $11,000. Last 
week, same, 

Paramount (UP) (1,900; 75-90)— 
“Funny Face” (Par) (2d wk). Fair 
$5,000.. Last week, $9,000. 

Rockhill (Little Art Theatres) 
(750; 85-$1)—“Silent World” (Col) 
(2d wk). Acceptable $1,000, Last 
week, $2,000. ¢ 


Roxy (Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (10th 
wk). Hearty $8,000; stays. Last 


week, $8,500. 

Tower, —s Fairway (Fox 
Midwest) (2,100; %217; 700; 75-90) 
—‘“Heaven Knows, Mr. Allisoa” 
(20th) (m.o, from Uptown) and 
— Rider” (20th). Bright $12,- 


Uptown (Fox Midwest) (2,043; 
75-90)—"Cinderella” (BV) (reis- 
sue). Smash $10,000. Last week, 
“Heaven Knows, Mr. Allison” 
(20th) (2d wk), hefty $7,500, 


‘Spirit’ Wow 306, 
D.C.; 80 Days 256 


Washington, April 23. 

Some strong newcomers and a 
wave of tourists have combined to 
give mainstem theatres a great tilt 
currently. “Boy on Dolphin” at 
Loew’s Capitol may well top the 
town. “Cinderella” at Keith’s is 
not far behind. “Bachelor Party” 
at Palace looms big. “Strange 
One” at Trans-Lux was not up to 
hopes despite crix raves. “Seven 
Wonders of World” in 17th week 
at the Warner, is skyrocketing. 
“Around World in 80 Days” looms 
mighty in third Uptown week. 
“Spirit of St. Louis” shapes great 
in two spots. 

Estimates for This Week 


Ambassador (SW) (1,490; 90- 
$1.25)—“Spirit of St. Louis’ (WB). 
Great $12,000. Last week, “Tall T” 
(Col), $4,000 in 8 days. 


Capitol (Loew) (3,434; 85-$1.25) 
—‘“Boy on Dolphin” (20th). Rous- 
ing. $25,000; stays. Last week. 
“Heaven Knows, Mr. Allison” 
(20th) (5th wk), $11,000. 


Metropolitan (SW) (1,490; 90- 
$1.25)—“Spirit of St. Louis’ (WB). 
Smash $18,000. Last week, “Tall 
T” (Col), $7,000 in 8 days. 

Columbia (Loew) (1,174: 70-90)— 
“Tarzan and Lost Safari” (M-G). 
Brisk $8,000. Last week, “Slander” 
(M-G) and “Hot Summer Night” 
(M-G), $5,500. 

Keith’s (RKO). (1,859: 50-90) — 
“Cinderella” (BV) (reissue). Hotsy 
$16,000. Holding. Last week, 
“Undead” (Indie) and ‘Voodoo 
Woman” (Indie), $6,500. 


Palace (Loew) (2,360; 85-$1.25)— 
“Bachelor Party” (UA). Socko $23,- 
000. and stays on. Last week, “De- 
signing Woman” (M-G) (2d wk), 
sock $25,000 in 10 days. 

Plaza (T-L) (600; 90-$1.35) — 
“Fernandel, Dressmaker” (Indie) 
(4th-final wk). Fine $3,500 after 
$3,000 last week. 


Trans-Lux (T-L) (600; 90-$1.25) 
—‘Strange One” (Col). Fine $11,- 
000, but not up to hopes. Last 
week, “Iron Petticoat” (M-G) (8th 
wk), $3,500. 

Warner (SW) (SW -Cinerama) 
(1,300; $1.20-$2.40) — “Seven Won- 
ders” (Cinerama) (17th wk). Wham 
$30,000, with six extra shows to 
accommodate tourist bookings. 
Above last year at same time with 
“Cinerama Holiday.” Last week, 
$21,000 and above hopes. Holds on. 

Uptown (SE) (1,100; $1.25-$3) — 
“Around World” (UA) (3d: wk). 
Smash $25,000, and best yet here, 
with 15 shows instead of usual 10 
performances. Last week, $25,000, 
making $34,000 for first 10 days. 


BALTIMORE 


(Continued from page 8) 


“Battle Hymn” (U) (3d wk). Hold- 
ing nicely at $6,000 after $6,500 in 
second, 

New (Fruchtman) (1,600; $1.25- 
$2.25)—-“10 Commandments” (Par) 
(18th wk). Still bangup at $11,000 
after $8,000 last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—"12 Angry Men” (UA). 
Nice $4,000. Last wek, “Richard 
III” (Indie) (5th wk), $1,500. 

Stanley (SW) (3,200; 50-$1.25)— 
“Spirit St. Louis” (WB). Lusty 
$12,000. Last week, “Attack Of 
Crab Monsters” (AA) and ‘Not Of 
This Earth” (AA), $3,500. 

Town (Rappaport) (1,400; 50- 
$1.25)—‘Funny Face” (Par). Great 
$12,000, Last week, “Tarzan And 
Lost Safari” (Col), $3,000. 











‘80 Days’ Sold-out $31,000, Hub Ace; 


Face Socko Zab, Spirit 


Torrid 306 





LOS ANGELES 
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(2a wk). Smooth $18,000. Last 
week, $22,000. 
Egyptian (UATC) (1,503; 90- 


$1.50)—“Zombies Mora Tau” (Col) 
and “Man Who Turned Stone” 
(Col) (2d.wk). Slight $2,000. Last 
week, with Downtown Paramount, 
Wiltern, $17,800, plus $64,200. in 
two nabes, nine ozoners.* 


Warner Downtown, New Fox 
(SW-FWC) (1,757; 965; 80-$1.50)— 
“Battle Hymn” (U) and “Kelly and 
Me” (U) (2d wk). Fair $10,000. Last 
week, $15,300, plus $61,800 in 
three nabes, seven ozoners. 


Hillstreet, Iris Ritz (RKO-FWC) 
(2,752; .'756; 1,330; 80-$1.50)—“Cin- 
derella” (BY) (reissue) (2d wk). 
Fair. $16,000 or near, Last week, 
with Loyola, $24,700. 


Fox Beverly (FWC) (1,334; $1.25- 
$1.50) — “Invitation to Dance” 
( ) (3d wk). Middling $5,000. 
Last week, $5,800. 

Four Star, State (UATC) (868; 
2,404; 80-$1.50)—“Rififi’” ‘(Lopert) 
(3d wk 4 Star, 2d wk State). Okay 
$11,000. Last week, $13,000. 

El Rey (FWC) (861; 90-$1.50)— 


“Private’s Progress” (DCA) (4th 
wk). Small $1,500. Last week, 
$2,200. 

Carthay (FWC) (1,138; $1.75- 


$3.50) —“Around World” (UA) (18th 
wk). Another virtual capacity 
week, after $27,600 last week. 
Warner Beverly. (SW) (1,612; 
$1.50-$3.30)—“10 Commandments’ 


(Par) (23d wk) Wow $36,000. 
ny week, over hopes at sock $25,- 


Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Cine 
Holiday”. (Cinerama) (76th wk). 
Into current stanza (21) after big 
$21,100 last week. 

Canon (Rosener) (533; $1.50)— 
“Oedipus Rex” (Indie) (3d wk). 
Slow $2,200. Last week, $2,600. 

Vagabond (Rosener) (390; $1.50) 
—“Street of Shame” (Indie) (10th 
wk). Light $1,800. Last week, 
$2,300, 








Cafe Managers 
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didn’t last. Feeling here is that 
Hackett wasn’t utilized as a variety 
performer, and consequently that 
face of his personality wasn’t used 
up during his tv tenure. Danny 
Thomas, also on situation comedy, 
is a top headliner in niteries. 

It’s also figured that another 
precedent has been established 
with the recent engagement of 
Dinah Shore at the Flamingo, Las 
Vegas. Miss Shore’s engagement, 
while good, didn’t bring the antici- 
pated results, 

There are a number of cafe top- 
pers who work occasional guesters 
in television who remain top box- 
office in niteries. Included are Joe 
E. Lewis, Lena Horne, Harrv Bela- 
fonte, Frank Sinatra, Sammy Davis 
Jr., Tony Martin, Sophie Tucker 
and a few others. Customers still 
have to pay money to see them 
regularly, 

However, in the case of Sinatra, 
who will have his own show in the 
fall over ABC-TV, it remains to 
be seen whether his in-person b.o. 
will survive regular presentations 
over video. 

TV and the B.O. 

The bonifaces wouldn’t complain 
about television if it created as 
many headliners for them as it has 
destroyed. They feel that, unfor- 
tunately, the medium itself cannot 
create attractions with enduring 
boxoffice possibilities. An excep- 
tion is Liberace, who came up out 
of vidpix to hit phenomenal box- 
office takes, but that was for one 
season only. He’s now assumed the 
status of a better-than-usual gross- 
er. His current Palace, N. Y., en- 
gagement will. indicate how far 
he’s come back, which is a long 
way from the 17,000 persons he 
pulled in one night at Madison 
Square Garden a few years ago. 

One fact has become clear. It’s 
only those who were excellent 
performers before going on video 
regularly who can work themselves 
back to the stature of boxoffice 
figures following the demise of 
their teleshow. The bonifaces have 
developed a theory that the top 
performers for whom the public 
had to pay to see are the ones that 
generally survive. They say that 
there’s something about giving 
merchandise away that makes it 
— to start charging for it 
ater. 








Boston, April 23, 

After coasting through the Holy 
Week and Passover frame mainly 
with holdovers, Hub first-runs have 
plenty of new product currently, 
But 88-degree heat is hurting some, 
“Around World In 80 Days,” is 
hottest thing in town with capac. 
ity $31,000 at Saxon. Two other 
films opened Saturday (20), “Bache. 
lor Party” at Kenmore and “De. 
signing Woman” at State and Or- 
pheum. “Funny Face” at Para- 
mount and Fenway looks great, 
“Boy On Dolphin” is bangup at 
Memorial. “Spirit Of St. Louis” 
looms rousing at the Met. “10 Com- 
mandments” is perking up as is 
“Seven Wonders of World” in 35th 
frame at the : 

Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—“10 Commandments” (Par) (23d 
wk). $20,000, hypoed by 
extra shows. Last week, $16,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25) — “Lady Chatterley’s 
Lover” (Indie) (5th wk). Good 
$6,000. Last week, $5,500. 

Boston (SW-Cinerama) 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (35th wk). Slick $22,- 
000. Last week, $19,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (7th wk). 
Sixth week ended Saturday (20) 
was oke $4,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“Funny Face” (Par) and “Footsteps 
In Night” (AA). Big $8,000 or near. 
Last week, “Attack of Crab Mon. 
sters” (AA) and “Not Of This 
Earth” (AA), $3,500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Bachelor Party” (UA). Opened 
Saturday (20) and so far doing rec- 
ord biz. Last week, “Proud And 
Beautiful” (Indie) (6th wk), $3,000. 

Memorial (RKO) (3,000; 60-90)— 
“Boy On Dolphin” (20th). Rousing 
$20,000.. Last week, “Brave One’ 
(RKO-U) and “Kelly and Me” (U), 
$12,000. 

Metropolitan (NET) (4,357: 90- 
$1.25)—‘Spirit Of St. Louis” (WB), 
Hotsy $30,000. Last week, “Heaven 


(1,354; 


Knows, Mr. Allison” (20th) (4th 
wk), $10,500. 

Paramount (NET) (1,700; 60- 
$1.10)—"‘Funny Face” (Par) and 
“Footsteps In Night” (AA). Fine 
$17,000. Last week, “Attack of 


Crab Monsters” (AA) and ‘‘Not Of 
This Earth” (AA), $8,500. 


Pilgrim (ATC) (1,000; 65-95)— 
“Shadow On Window” (Col) and 
“Tall T” (Col). + Bright $10,500. 
Last week, “Lust For Life” (M-G) 
and “Somebody Up There Likes 
Me” (M-G), $7,000, 

Saxon (Saxon) (1,100; $3.30- 
$1.50)\—“Around World. In 80 
Days” (UA). Opened Saturday 
(20) and sold out opening week 
with 13 shows. Capacity here is 
$31,000. Last week, “Oklahoma” 
(Magna) (3d wk), $10,000. 

Orpheum (Loew) (2,900; 90- 
$1.25)—“Designing Woman” (M-G) 
and “Revolt At Ft, Laramie” (UA), 
Opened Saturday (20) and looks 
like hotsy. Last week, “12 Angry 
Men” (UA) and “Fury At Sun- 
down” (UA), $10,000. 

State (Loew) (3,600; 90-$1.25)— 
“Designing Woman” (M-G) and 
“Revolt Ft. Laramie” (UA). Opened 
Saturday (20) and looks big. Last 
week, “12 Angry Men” (UA) and 
“Fury At Sundown” (UA), $6,500. 


MINNEAPOLIS 


(Continued from page 9) 


factor. Strong $10,500. Last week, 
$7,500. 

Radio City (Par) (4,100; 85-90)— 
“Designing Woman” (M-G) (2d wk). 
Seems to have caught on with 
femmes to earn a holdover in city’s 
biggest house. Okay $7,000. Last 
week, $13,500. 

RKO-Orpheum (RKO) (2,800; 75- 
90)—“Cinderella” (BV) (reissue). 
Kids lining up to get into this one. 
Wow $11,500. Last week, ‘“Tat- 
tered Dress” (U), $7,000. 

RKO-Pan (RKO) (1,800; 75-90)— 
“The Delinquents” (UA) and “Hit 
and Run” (UA), Youthful trade giv- 
ing this something of play also, but 
that’s all. Fair $6,500. Last week, 
“Attack Crab Monsters” (AA) and 
“Not of This Earth” (AA), $6,000. 

State (Par) (2,300; 85-90)—‘Fear 
Strikes Out” (Par). Got rave re- 
views and baseball background was 

layed down in ads. Fair $6,000. 
st week, “Last of Badmen” (AA) 
and “Five Steps to Danger” (UA), 


500. 

World (Mann) (400; 85-$1.25)— 
“Punny Face” (Par) (2d wk). Big 
musical seems in for a run. Brisk 
$6,000. Last week, $8,500. 
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THE FORWARD MARCH OF 2075 


A COMPLETE FEATURE-LENGTH ATTRACTION! 


COLOR by DELUXE 


CINEmaScoPE 
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EXHIBITORS EVERYWHERE! PLAN 
TO ATTEND THE SHOWING NEAREST YOU! 


Showings are open to exhibitor staffs, press, stockhold- 
ers, motion picture councils and organizations, civic 


- SENTURY-FOX! 


SEE highlights of the 
sreat future product 
from 20th Century-Fox 


... the great parade of 


the blockbusters for 
1957...the greatest 
array of the leading 
stars of today and to- 
morrow...the outstand- 
ing properties ever to 
reach the screen... 
You'll see your own won- 
derful future spelled out 


on the screen when you 
come to see 


THE BIG SHOW! 


SPYROS P. sKoURAS 
ANNIVERSARY 
CELEBRATION — 


leaders and opinion-makers! 


CITY THEATRE 


BUFFALO, N. Y 

CALGARY, CANADA 

CHARLOTTE, N. C....... CAROLINA 
CHICAGO, ILL. .........+.. ORIENTAL 
CINCINNATI, OHIO ALBEE 
CLEVELAND, OHIO 
DALLAS, TEXAS PALACE 
DENVER, COLO. ........:. CENTRE 
DES MOINES, IOWA 
DETROIT, MICH. ......... FOX 
HOUSTON, TEXAS 

INDIANAPOLIS, IND. ,....INDIANA 
JACKSONVILLE, FLA. ....FLORIDA 
KANSAS CITY, MO UPTOWN 
MEMPHIS, TENN. 

MILWAUKEE, WIS. ....... WISCONSIN 


OMAHA, NEB. ............ ORPHEUM 
PHILADELPHIA, PA. ..... FOX 
PITTSBURGH, PA. ......-. HARRIS 
PORTLAND, ORE. ......... FOX 


ST. JOHN, CANADA:...... PARAMOUNT .. 


ST. LOUIS, MO ST. LOUIS 


SALT LAKE CITY, UTAH..VILLA ......... 


SAN FRANCISCO, CALIF... FOX 
SEATTLE, WASH. ....;... 5TH AVENUE 


TORONTO, CANADA ,..... UNIVERSITY ... 


VANCOUVER, CANADA ...CAPITOL 
WASHINGTON, D. C CAPITOL 
WESTWOOD, CALIF. ...... VILLAGE 
WINNIPEG, CANADA CAPITOL 


HIPPODROME .. 


DES MOINES... 


DATE 


MAY 10 
MAY 13 
MAY 8 
MAY 13 
MAY 17 
MAY 15 - 
MAY 8 
MAY 9 


. MAY 10 


MAY 20 
MAY 14 


.MAY 16 


MAY 13 
MAY 17 


MAY 21 
MAY 15 
MAY 8 
MAY 14 
MAY 9 


. MAY 24 
. MAY 16 
.MAY 13 


MAY 8 


...- MAY 10 
. MAY 13 


"ALL SHOWINGS BEGIN PROMPTLY 9:15 A.M. 
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/VARIETY’‘S’ LONDON OFFICE 
St. Martin’s Place, Trafalgar Square 





Some Aussie Indies Try to Revive 
Fight Vs. Yank Circuit Interests 


Sydney, April 16. 





There’s some talk of legislation 
against the operation here of ma- 
jor American distributor-exhibitor 
interests, but the bulk of it is in- 
spired by independent exhibs, who 
for some time have resented U. S. 
distribs who also have some thea- 
tre holdings in this territory. 

Biggest drive along these lines 
has been by some West Australia 
exhibs who would bring about thea- 
tre licensing and divorcement to 
separate theatre and distrib inter- 
ests. A Select Committee now is 
studying how one theatre and a 
single ozoner operate in this West 
Australia province under Yank con- 
trol. It may well consider how 
much U. S. interests have cut into 
Aussie exhib operations, but that 
is about all. This may reach the 
stage where it will be aired in Par- 
_ liament, but that is slightly du- 
bious. 

But elsewhere, it is principally 
’ the old story of local indies trying 
to make big, sweeping charges that 
larger Yank interests like 20th- 
Fox, with its link with Hoyts, and 
also Metro, trying to control ‘the 
exhibition field. Metro, of course, 
has its own circuit of some .12 
theatres. Hoyts is a big circuit 
operation, with 20th-Fox obvious- 
ly interested through its substan- 
tial control of said chain. 

Some indie exhibs* charge that 
both 20th-Fox and Metro first re- 
lease their ace product in their 
own (Hoyts in the case of 20th- 
Fox) houses and then offer same 
fare to ther cinemas but at top 
rentals. 

Ernest Turnbull, chairman of the 
directorate of 20th-Fox and man- 
aging director of Hoyts, who was in 
West Australia recently, said the 
boxoffice takings in that state have 
been at a low ebb for some time 
despite the flow of solid product. 


Rome Court Will Try 
Two Cases Involving 
Pix Poster Morality 


Rome, April 16. 


Two more court cases involving 
film company flacks with the law 
concerning poster morality have 
followed in the wake of the cur- 
rently trying case of “Poveri Ma 
Belli.” Posters for this Titanus re- 
lease were ordered off local walls 
by Roman police because of osten- 
sible offense to morality. 

Both new items concern Colum- 
bia Picture’s local releasing or- 
ganization, “Ceiad- Columbia,” 
whose publieity director, Enzo De 
Bernart, has been ordered tried 
for public posting of material on 
two current Columbia releases, 
“Zarak Khan” and “En Effeuillant 
Les Marguerites.” Latter is a 
French pic starring Brigitte Bar- 
dot. Display material on _ both 
items was deemed immoral by lo- 
cal authorities. 

Offensive “Zarak” poster, it was 
claimed by the defense, originated 
in the U. S. and was distributed 
sight unseen by-the Columbia pub- 
licity office, 


New Aussie Radio Head 
Has Support of Public 


Vienna, April 16. 

Appointment of Oskar Czeja as 
head of the Austrian Radio System 
means that at least one expert will 
now be in charge of this means 
of “culture and amusement.” 
While Czeja is a non-party man, 
he will have not less than four 
assistant managers, two of wich 
belong to the Peoples Party (Con- 
servative), with the other two 
Socialist Party members. 

Czeja is reputed to have the ap- 
proval of practically all radio lis- 
teners. 


Scot Medico Raps 


Prudery on ‘Birth’ 
Edinburgh, April 23. 

A Scot town council committee’s 
recommendation that the pic, “The 
Birth of a Baby,” should not be 
shown at a local cinema was 
described by a doctor councillor on 
the committee as “an apotheosis of 
prudery.” 

The doctor, at a meeting of Mus- 
selburgh general purposes commit- 
tee, said he would vote against the 
recommendation. 
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Bell-Steele Package 
Extended in Britain 


- London, April 23. 

The Freddie Bell & Bellboys and 
Tommy Steele package show, billed 
as “The Greatest Show From Brit- 
ain And America,” has had twe 
weeks added to its tour to take in 
Wales and Scotland. To fit in the 
Scottish date, the week at the 
Rank-owned Dominion picture 
house in London has been brought 
forward to May 20. 

The package opens the tour May 
6 at the Liverpool Empire. After 
finishing his stint with the Bell- 
boys, Steele goes straight on to a 
vaude tour which will take in most 
of the country. 


Andres Trillas, 
Cabaret Operator, 
Saved From Jail 


Buenos Aires, April 16. 


The National Appeal Court has 
revoked the prison sentence 
against Andres Trillas, for 40 years, 
operator of the Ta-Ba-Ris cabaret 
on Calle Corrientes, absolving him 
of criminal charges in a case 
against the Alvear Palace Hotel 
Corp. A _ 5,000,000 peso lien on 
his properties was also lifted by 
order of the Appeal Court. That 
figures about $415,000 in U. S. 
money. 

Trillas had been remanded in 
custody on the order of the Nation- 
al Recuperation Board investigat- 
ing the alleged fraudulent enrich- 
ment of associates off Peron’s late 
brother-in-law, Juan Duarte. 

The Court has found that 
Trillas’ action in presenting in- 
flated balance sheets to obtain a 
building loan from the National 
Mortgage Bank, cannot be de- 
scribed as crimnial, since the cor- 
poration of which he was president 
was putting up the Alvear Palace 
Hotel as guarantee and its value 
was far greater than the amount 
of the loan, even if the corpora- 
tion’s financial position was mis- 
represented and bank officials 
showed evident partiality in grant- 
ing the loan because of “influence.” 

Although absolved of criminal 
intent and the order given for 
Trillas’ release, he still has legal 
complications to face arising. out 
of his connection with Duarte’s 
financial combinations. 


AUSSIE VAUDE UNIT 
MULLS U. S. VISIT 


Sydney, April 16. 

Harry Wren, topper of Celebrity 
Circuit Ltd., opposition to the 
Tivoli vaude-revue loop, is mulling 
the sending to the U. S. his “Good 
Old Days” revue. This is com- 
prised mainly of oldtime vaude 
stars, Show is a current hit in 
Melbourne after a solid run here. 
Wren said he had entered into 
negotiations with agents in the 
U. S. to route the show. 

Wren is also breaking into the 
drive-in field in Wollgngong, ma- 
jor industrial centre, and is cur- 
rently playing first-release Para- 
mount product at the Majestic, 
Adelaide. He plans to bring out 
top U. S. stars for Down Under 
runs this year. 


SEE POSTERS TOO SEXY 


British Showmen Sense Challenge 
To Bluenoses 

















London, April 23. 
A move to cut out sexy poster 
advertisements has been started by 
the four major British picture in- 
dustry organizations. They claim 
that unless the posters are toned 
down there is a danger that other 
authorities might step in and dic- 
tate what material may be used. 
The Cinematograph Exhibitors 
Association say they will ask their 
members to comply with the sug- 
gestion because of the possible 
outcome in relation to exhibitors as 
a whole if they fail to do so. 





Cuba’s $4,000,000 Nat’! 


Theatre Ready for ’57 


Havana; April 16. 

Cuba’s National Theatre is sched- 
uled to be completed late this year, 
according to Architect Gabriela 
Menendez. The $4,000,000 house 
has been in construction for two 
years. Theatre will seat some 2,700. 

Directly behind the theatre will 
be a smaller auditorium seating 800 
persons. The two theatres will be 
separated by a central unit hous- 
ing dressing and equipment rooms. 
Theatre is located in the Plaza of 
the Republic, where new buildings 
are being erected to house various 
government organizations. The 
Plaza is on the outskirts of this city. 


Peace’ Takes 
Great Lead At 
Italian B. 0. 


Rome, April 16. 

“War and Peace” (DeLaurentiis- 
Lux) is’ off to a commanding box- 
office lead in the seasonal stakes, 
with over $800,000 in the till for 
the first 12 big city key situations 
reported. Far behind is the second 
place runner, “Trapeze” (UA), fol- 
lowed by “Moby Dick” (WB), “Pic- 
nic” (Col) and “Anastasia” (20th). 

Metro’s top moneymaker so far 
has been “Bhowani Junction,” next 
on the list of winners, with “The 
Conqueror” (RKO) following up. 
Italy’s second feature “Poveri Ma 
Belli,” a surprise small-budgeter 
made by Titanus follows with 
“Man Who Knew Too Much” (Par) 
and “Eddie Duchin Story” (Col), 
winding up the top 10 for the 
season. 

Just outside the top circle are 
“Guys and Dolls” (M-G), which is 
in just ahead of the first French 
item among the top grossers, “Dia- 





bolique.” “Monte Carlo Story” 
(Titanus) follows. 
Current boxoffice leader. in 


Rome is a reissue (in Todd-AO) of 
“Oklahoma” at the Adriano. 
“Giant” (WB) is somewhat disap- 
pointing in its local bow at the 
Rivoli, a smallseater. 


Taken From Hiding German 
Version of ‘Journey’s End’ 


Is Critically Acclaimed 
Frankfurt, April 23. 

“Die Andere Seite” (The Other 
Side), the 24-year-old German film 
based on R. C. Sheriff’s “Journey’s 
End” has finally opened through- 
out West Germany, and has been 
met with outstanding praise here. 

The film, which was a stage hit 
30 years ago throughout Europe, 
is based on the play about World 
War I, concerned with a group of 
English officers before the offen- 
sive in the West against Germany. 
Neither nationalistic nor pacifistie 
nor anti-German, it deals with 
men who face death in war. 

Hailed in the German papers 
now as “a film banned in Germany 
since 1933,” it has a special con- 
notation in its classification as 
“free for young people who are 
more than 10 years old.” Films are 
usually restricted by the age of 
18, but this is apparently consid- 
ered of importance for the younger 
viewers. 

The pic, directed by Heinz Paul 
and starring Conrad Veidt, pre- 
sented the now-famed actor Vik- 
tor de Kowa in his first film. First 
briefly opened in Berlin in the 
early part of 1933, it was banned 
in the fall of the same year. Al- 
though prints of it were supposed 
to be destroyed under Hitler’s ban, 
a copy of the negative was hidden 
away in a little farmhouse in Aus- 
tria and in 1949 the film re-opened 
with a great’ premiere in Paris. ‘It 
has now passed through the Ger 
man censorship and is being ac- 
claimed here. 


Variety Theatres Loss 
Increases to $75,600 


London, April 23. 

Variety Theatres Consolidated, 
headed by Sidney Bernstein, who 
is also chairman of the Granada 
picture chain, reported a loss of 
$75,600 for the year as against 
last year’s loss of $4,480. 

This will be the fifth year that 
stockholders have gone without a 
dividend, 








Rakes Yearn for Flan Secmity’ 





Hence Their Eager Favoring of New ‘European 
Common Market’—Pool Seen Coming 


a 





Seek Victor Borge For 
Return London Date 


London, April 23. 

Victor Borge, currently having a 
sock success at the Palace Thea- 
tre, will probably return here for 
another season next year. At pres- 
ent, negotiations are going on with 
Emile Littler to find a suitable 
date. 


current run one week, bringing it 
up to seven weeks. Although tick- 
ets are not available yet for the 
extra performances, a long waiting 
list already has accounted for 
them. 


7 . 
Mixed-Nation 
In Nervi Rall 
Of Balleri 
Genoa, April 23. 

Third International Ballet Fes- 
tival in the hanging gardens of 
Nervi, on the Tirrenian sea, near 
Genoa will take place from July 20 
to August 3. Mario Poreile, gen- 
eral manager and organizer of the 
event, is back from a European 
swingaround during to contract 
various companies and artists. The 
Festival will open with a “Homage 
to the 19th century” in which 
Alicia Markova (England), Yvette 
Chauvire (France), Margareth 
Schanne (Denmark) and Carla 
Facci (Italy) will dance as guest 
ballerines. 

Ballet de Marquis de Cuevas will 
appear on July 24 and 25 present- 
ing works new to Italy such as 
David Lichine’s “Corrida”; Ana 
Ricarda’s “Chinese ballet’; Wadim 
Sulim’s “Fountain of Bakchisarai”’; 
Vassili Lambrinos’ “Countrepoint 
d’Amour”; Enrique Martinez’s 
“Fiesta.” The “Ballet of the Opera 
theatre of Paris” directed by Serge 
Lifar will give three performances 


and the Spanish company of Luis- 
illo, 


WEST BERLIN CINEMA 
SHOWS E. GERMAN PIX 


Berlin, April 16. 

Under the title, “Als Wir Wieder 
Anfingen” (When We _ Started 
Again), the West Berlin Studio, an 
arty house, is currently showing in 
conjunction with Rebus-Film (Fer- 
dinand Buttkus) five German post- 
war pix (1945-1948) of artistic 
value. Four of these five films 
are DEFA productions, “The Mur- 
derers Are Among Us,” “The 
Beaver-Fur,” “Marriage In the 
Shadow” and “Affair Blum.” Fifth 
pic is West Berlin’s CCC produc- 
tion, “Girls Behind Bars.” Every 
pic is running three or four days. 
Most successful films are to be 
repeated. 

Although biz is not rated satis- 
factory, these pix give evidence of 
the fact that German film-making 
had a surprisingly good beginning 
after the Reich’s collapse in 1945. 
They may even be compared, at 
least in parts, with some of Italy’s 
efforts of the early postwar era. 


NO SABBATH MATINEES 














But Anyone Can Tune in a 
Television Movie 





Blackpool, Eng., April 16. 

Blackpool Entertainments Assn. 
claim that the town’s cinemas are 
being victimized by the Town coun- 
cil over Sunday afternoon film 
shows. It recently nixed an appli- 
cation to license Sunday afternoons 
during the holiday season. 

“We have been specifically 
chosen by the Churches to be de- 
liberately and systematically vic- 
timized over this question of ex- 
tended hours on Sundays,” said 
R. C, Taylor, secretary of Black-, 
pool Entertainments Assn. 

“Every Sunday afternoon anyone 
may switch on a television set and 
see a full-length feature film. 
Churches uphold religious prin- 
ciples by taking it out on the 





cinema industry.” 


Borge has extended already his’ 








Rome, April 16. 
The recent creation of the Euro. 


‘pean Common Market has spurred 


plans for a European Film Poo! ip 


which Italy, France, Germany and 
possibly others would share pro. 
duction and distribution facilities, 
Pian, which also would entail cyt. 
ting of red tape and customs and 
tariff barriers, has been around for 
some time already, with delay in 
approval of the European Market 
idea and reportéd German objec. 
tions to certain details helping to 
keep it dormant. 

Now that “Market” is beginning 
to roll, and with Italian film indus 
try on a desperate search for a 
“guaranteed” outlet, it appears 
likely, according to local observers, 
that some sort of European Poo] 
plan will materialize in the film 
sector as well. Fact that the next 
meeting of the subcommittee (made 
up of Italian, French, and German 
reps) has been anticipated to April 
24, rather than later on in the 
year, appears to indicate a desire 
to get the show on the road. Up. 
coming meet, to be held in Milan, 
follows on the heels of the recent 
get-together in Munich awhich laid 
the groundwork for the proposed 
organization. 


Reportedly considered at Munich 
were such details as a general 
easing of red tape in exchange of 
pix, an immediate freeing of ex. 
port-import of original-language, 
pix, newsreels, art and cultural 
documentaries. Also discussed 
were the setting up of a distribu- 
tion net in the three countries, by 
which distribs in one nation would 
become directly associated with an 
equally important company in one 
or both of the other nations, and 
on a permanent basis. These com- 
panies would pool their financial 
resources for the production of pix 
under a “European” manner which 
would enjoy a wider guaranteed 
audience, as well as an equally dis- 
tributed financial risk. 


As seen from here, it appears 
that the Italians, whose pic indus- 
try is momentarily worst off, are 
pushing the hardest, aided by the 
French, who have always been sym- 
pathetic to the plan, with the main 
obstacle still being Germany, only 
now slowly coming around to the 
idea. 


It’s perhaps significant that the 
anticipation. of the meeting to 
April 24th allows plenty of time 
for. prelim discussions before the 
upcoming Cannes Pic Festival 
opens (May 2). As previously re- 
ported (Variety, April 3, page 3) 
further meetings of government 
reps are skedded to be held on the 
ECM subject during the riviera 
event, with the British reportedly 
in on the huddles. 





Broidy Gives Reasons 
For AA Balking Plans 
Of ABP-WB Merger 


London, April 23. 

Steve Broidy, Allied Artists 
prexy, left London last Friday (19) 
after a 48-hour quickie to explain 
why his company had resisted the 
local merger between Associated 
British-Pathe and Warner Bros. Ne 
gotiations went cold after the deal 
had been discussed for several 
months when AA objected. 


Broidy told a press confab his 
company was not in favor of the 
proposed merger because consider 
ing it a great risk, and was happy 
to continue with the existing setup, 
whereby ABP releases AA pictures 
in this country. 


He said that his visit was also to 
discuss the release of,a new prod: 
uct in this country and to express 
his gratitude to the sales staff of 
ABP for the wonderful job it was 
doing. Broidy felt that today, if 4 
picture was to click, it had to havé 
either guts or a gimmick, or both. 
The younger generation had the 
ideas, and pictures had to be aimed 
at them. 





Cicely Courteetize, currently 
appearing in Yondon in Petef 
Saunder’s production of ‘The 
Bride and the Bachelor,” cele 


brated her 50th anni on the West 
End stage last Wednesday (17). 
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"Tarzan And The 
Lost Safari 
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BEST DRESSED GAL IN 
THE INDUSTRY! 


FACTS ABOUT THE WARDROBE: “Designing Woman"— Gregory Peck, Lauren Bacall, Dolores Gray « “This Could Be The Night” — Jean Simmons, Paut 
Douglas, Anthony Franciosa « “The Little Hut”"—Ava Gardner, Stewart Granger, David Niven. (A Herbson, S. A. Production) ° Tarzan And The Lost Safari 
—Gordon Scott as the new Tarzan. (A Sol Lesser Production) « “The Vintage”— Pier Angeli, Mel Ferrer, John Kerr, Michele Morgan ° Something Of Value”— Rock 
Hudson, Dana Wynter, Sidney Poitier «The Seventh Sin" —Eleanor Parker, Bill Travers, George Sanders, Jean Pierre Aumont « Man On Fire” —Bing Crosby. (A Sol . 
Siegel Production) « “Silk Stockings”—Fred Astaire, Cyd Charisse, Janis Paige, Peter Lorre. (An Arthur Freed Production) « “The Happy Road"— Gene Kelly. 
(A Kerry Production). ; 











AS) “Compare! You’ll see that 

9 for April, May, June, 
July, ‘The M-G-M Look’ 
outshines them all!” 
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Met Opera Singers 
fe ~ Continued from page 1 


baldi, Antonietta Stella, Fedora 
Barbiere (Italian); Delia Rigal. 


The Met’s 24 tenors work out for 
the who’s-from-where as follows: 


American Born: Charles An- 
* thony, Jon Crain, Albert DaCosta, 
Paul Franke, Thomas Hayward, 
. Norman Kelley, Charles Kullman, 
John McCracken, Jan _ Peerce, 
Brian Sullivan, Richard Tucker. 

Naturalized: Kurt Baum, Alessio 
De Paolis. 

Foreign: Daniele Barioni (Italian); 
Jussi Bjoerling (Swedish); G. Cam- 
pora (Italian); G. Carelli (Italian); 
Guilio Gari (Italian); Mario Ortica; 
Gianni Poggi (Italian); Cesare Val- 
letti (Italian); Ramon Vinay (Chile); 
Wolfgang Windgassen (German); 
Mario Del Monaco (Italian). 


Continuing the relentless prob- 
ing of the facts, as contra-distin- 
guished from the Communist prop- 
aganda, the Tucker-Winston study 
sifted the baritones thusly: 

American Born: Arthur Budney, 
Walter Cassel, Frank Guarrera, 
Clifford Harvuot, Ossie Hawkins, 
George Cehanovsky, Ralph Her- 
bert, Geir George London, Calvin 
Marsh, Robert McFerrin, Robert 
Merrill, Theodore Uppmann, Frank 
Valentino, Leonard Warren. 

Naturalized: John Brownlee, 
Martial Singher. 

Foreign: E. Basstian Bastianini 
(Italian); Otto Edelmann (German); 
Tito Gobbi (Italian); Enzo Sordello 
(Italian); Herman Uhde (German). 

Finally the bassos of which the 





Met has a supply of 13, with such |: 


stalwarts as Salvatore Baccaloni 
and Gerhard Pechner noted as nat- 
uralized Americans. The facts: 


' American Born—Loreénza Alvary, 
Lawrence Davidson, Jerome Hines, 
Norman Scott, Louis Sgarfo, Gior- 
' gio Tozzi. 

Naturalized: Salvatore Baccaloni, 
Nicola Moscona, Gerhard Pechner. 

Foreign: Kurt Boehm (Ger- 
man); Fernado Corena, Dezso Ern- 
ster, Cesare Siepe (Italian). 








Mexican Monopoly 


fees ~«4CONtinued from page 7 


Asked whether the new setup 
didn’t have the American distribu- 
tors ovér a barrel, Skouras pointed 
out that-the sword cut two ways. 
“After all,” he observed, “they 
need our product, too.” 

He held that the situation in no 
way affected his» deal to finance 
the production of ten Mexican 
films, which 20th will release 
throughout Latin America. 

Several of the U. S. distribs are 
definitely concerned over the situ- 
ation. They don’t like to see such 
a concentration of bargaining 
power anywhere and, in the Mexi- 
€an case, they fear itll be used 
against them. Nevertheless, no one 


is seriously thinking of “getting 
together” to present a common 
front. 


Antitrust Ties Hands 

“We can’t, under the antitrust 
laws,” said one. It’s pointed out, 
however, that the companies car 
operate jointly abroad under the 
umbrella of the Webb-Pomerene 
Act, which is the Act under which 
the Motion Picture Export Assn. 
was established. 

There are, apparently, some in- 
vestigations going on at the mo- 
ment to look into the antitrust 
situation in Mexico and to estab- 
lish how far the companies could 
go in an emergency. “As usual, 
we aren’t going to get together on 
anything,” noted one of the for- 
eign managers. 
do that, we would have 
something long ago in other, sim- 
ilar situations.” 

Co-related with the distributors’ 
problem is that of the Government 
film bank and those producers who 


are financed by the bank. Majority | 


of these are indies who make at 
most three to four pix per year. In 
the local production field, with a 
number of the heaviest producers 
completely subsidized by the Jen- 
kins group, they are also in a con- 
trolling position. 

Two banks—the official Banco de 
Mexico and the Nacional Finan- 
cera—are the only ones feeding the 
government’s Banco Cinematogra- 
fico. Latter handles a great ma- 
jority of the locally produced indie 
product. Jenkins, it’s believed, is 
one of the Financeras heaviest de- 
positors, with reports that his bank- 
ing control is almost equal to his 
filmic status. Should he, for any 
reason, decide to withdraw his 
funds from the Financera, he 





“If we'd be able to | 
done | 





could easily precipitate a complete 
industry catastrophe. 

At the moment, such a move 
seems farfetched. It could occur, 
however, should political expedi- 
ency require it. 

Also, there seems to be a ques- 
tion as to the direct control still 
exercised by Jenkins. Skouras 
commented offhandedly that Jen- 
kins was no longer involved Ii’s 
known that the financier has estab- 
lished a trust fund and that Alar- 
con and Iglesias are operating 
more or less on their own. They 
have not always seen eye-to-eye, 
which is also an important factor 
in the American distribs’ thinking. 

Garduno Wants Out? 

First possible casualty of the 
production industry’s present dol- 
drums could easily be Eduardo 
Garduno, prexy of the Banco Cine- 
matografico, who has been report- 
ed wanting out at the earliest pos- 
sible date, with recent word he’s 


| considering exiting around July. 


Garduno’s job is a highly charged 
political spot, named directly by 
government sponsors, and super- 
vising both production and distri- 
bution activities for the govern- 
ment-controlled industry. 

As it stands now, the Jenkins 
group is as strong if not stronger 
than the government group, and 
with any sort of unbalance, the in- 
dustry in Mexico might easily suf- 
fer a severe setback. Recent re- 
ports that the government’s Clasa 
Studios and the Churubusco-Azteca 
Studios were in financial hot water, 
plus the extremely slow business at 
General Abelardo Rodriguez’s Te- 
peyac Studios have caused numer- 
ous local industryites plenty con- 
cern over the future of native pro- 
duction, 
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firmed the deal begun by phone 
to Moscow. 

Royal British Ballet (Sadler’s 
Wells) currently in N. Y. for a 
special NBC spectacular next Mon- 
day (29) returns for its longest 
road tour Sept. 8 opening at the 
Met Opera and hitting 17 cities 
with (present estimate) eight bag- 
sage cars of scenery. Royal group 
repertory will include the unprece- 
dented total of seven full-evening 
ballets. It’s toured U. S. in 1949, 
1950, 1953 and 1955. At least four 
major dates in Canada, Vancouver, 
Winnipeg, Toronto, Montreal, are 
included this swingaround. 

Black Watch Regiment and High- 
land Dancers will be Hurok’s big- 
circusy event on the arena circuit. 
Inviting a second coming of light- 
ning at the boffice (Scots Guards 
tour grossed nearly $1,000,000), 
Black Watch already has a sub- 
stantial advance sale at Madison 
Square Garden prior to public an- 
nouncement. Three dates are set 
at Garden, a fourth is in negotia- 
tion. 

Hurok regulars returning to the 
concert stage next season, and 
now booking, will include in addi- 
tion to those already named his 
2i-year old Polish pianist, Andre 
Tsehaikowsky, who opens the N. Y. 
Philharmonic season Oct. 10. 
Youth was discovered by another 
Hurok regular, Artur Rubinstein. 

Victoria de la Angeles will be 


| back after an absence at the ,Met 


Opera. Tours are pending for Jan 
Peerce, Isaac Stern, Pila Loranger, 
Segovia, Vienna Choir’ Boys, 


Jerome Hines, Mattiwilda Dobbs, | 


Roberta Peters. 

On his point that there are never 
enough good. attractions to go 
round Hurok ‘remarks ‘that big- 


draw virtuosi on his, and other 
managers’, lists need to rest and 
revitalize their talents and that 


wise “handlers often have to cur- 


tail tours. “Too much is_ too 
much.” His . colleagues at the 
Hurok office say that the maestro 
|exempts himself from the rule of 
periodic rest. 





DOSTEL LEASES EL CAPITAN 


2,.200-Seat Nabe To Reopen 
In Frisco May 1 








San Francisco, April 23. 
Exhibitor Ralph Dostel has 
leased the 2,200-seat El Capitan, 
one of Northern California’s big- 
gest neighborhood theatres, and 
will reopen it May 1. 


Fox West Coast relinquished its, 


lease on the heuse, equipped with 
the second largest screen in Frisco, 
a year ago and house has been 
dark ever since. Dostel operate 
several downtown exploitation 
houses, including the Cinema on 
Market Street which he has on 
lease from Fox* West Coast. 





Yank Actress 


Continued from page 1 








made a three-minute appearance in 
the BBC program “Highlight.” 

Since her tv date, she has re- 
ceived batches of letters offering 
to provide shows for Americans at 
the ciub. 

A high-ranking officer is alleged 
to have told her that the tv public- 
ity was “not good for Scottish- 
Ameritan relations.” 

Miss Taylor said: “When I re- 
turn to the States, I shall go to 
Washington and make a report.” 

Actress said there were “hordes 
of girls coming to the base” when 
she arrived three months ago. It 
was later regulated that an airman 
could bring only one guest. 

“What I shall say at Washington 
will be in black and white. I don’t 
want to say more, otherwise some- 
one there will get the advance story 
and think I am a crank. 

“I will place before the U. S. 
Air Force department the facts 
on how money is wasted in these 
American clubs in Britain. I hope 
no one thinks they are typical of 
Service clubs in other parts of the 
world.” 

Actress has publicly thanked the 
many helpful Seots who have of- 
fered to put on shows for the 
Americans at the base here. 

“The Scots have been wonder- 
ful,” she said. “But the American 
Air Force takes itself too serious- 
ly—at least the Scots have a sense 
of humor. I want to get the Air 
Force out of my system.” 








Films Wage Peace 


Continued from page 3 == 


which was considerably less than 
the anticipated 50,000,000. 

Exhibitor financing of films: — 
After several failures, a new effort 
in this direction is being made 
under the sponsorship of a group 
of New York metropolitan area 
theatremen. This consists, in the 
main, of providing production coin 
for Distributors Corp. of America 
so that the latter can increase its 
production program. Despite the 
renewed efforts, many theatremen 
regard the attempt with pessimism. 
Even if the coin is raised, many 
exhibitors doubt that the increase 
in production will mean much from 
the boxoffice standpoint. 


An offort by Theatre Owners of 
America, via the Exhibitors Film 
Financial-Group, to finance produc- 
tion ended disastrously when suf- 
ficient exhibitors failed to support 
the project. Whether the new at- 
tempt will meet with any more suc- 
| cess is still open to questions. Ef- 
|forts of groups of theatremen to 
finance production goes back to the 
| early days of the industry and most 
| of them have ended in failure. The 
| only successful ones were those 
| launched by individual theatremen 
| who were not required to work 
with a committee of fellow exhibi- 
| ters, 
| Arbitration:—An new effort to 
|formulate an industry arbitration 
land conciliation system will be 
‘launched on May 13. This is the 
third attempt within the past five 
| years. In addition, there have been 
several efforts in the past. Since 
Allied States Assn. has dropped its 
demand for the arbitration of film 
| rentals, a stipulation that doomed 
the two previous arbitration at- 
tempts, there is hope that a system 
will be worked out this time. There 
is considerable speculation, how- 
ever, as to whether an arbitration 
plan will help to solve the trade 
differences between distribution 
|and exhibition. It’s hoped that it 
will, to some extent, cut down the 
numerous antitrust suits and litiga- 
tion that has plagued the industry 
since the Government 
down the consent decrees. 
Home-Toll Video:—As a group, 
|exhibitors are opposed to pay-as- 
| you-go tv as long as they cannot 
|}control it. However, there is a 
|growing number of theatremen— 
who are_ supporting wired-tv 
systems whereby local theatres 
pipe film programs into the home. 
The majority of exhibition is con- 
tinuing to fight efforts of outside 
entrepeneurs to obtain the use of 
the airwaves for the transmission 
of toll-tv programs. However, wire- 
tv systems are arousing the interest 
of many, causing a difference of 
opinion in the ranks of exhibition. 
For example, Ernest G. Stellings, 
president of TOA, is opposed to 
any system of toll-tv while Julius 
Gordon, Allied president, is among 
‘the wire-tv proponents. f 
| Council of Motion Picture Or- 
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ganization:—Allied States 1s on the 
verge of réturning to the all-in- 
dustry organization. However, when 
it disagreed with its policies, it 
promptly pulled out, Question now 
being pondered is what will pre- 
vent Allied or any other partici- 
pant from acting similarly ine the 
future. 


Motion Picture Assn, of America: 
—United Artists joined the MPAA 
not too long ago and promptly re- 
signed when the MPAA failed to 
support UA on a censorship ques- 
tion. Now UA is contemplating re- 
joining the MPAA. Again, it’s 
asked, what will prevent UA or 
any other company from taking the 
same action in the future. 


s s 
Pix Static 
=== Continued from page 1 


above $4,000, Johnson made an in- 
teresting point: 

“Their- movement. upward in 
purchasing power does not mean 
they will automatically take on the 
same desires, beliefs and standard 
of living of the income group into 
which they have moved. Yet the 
change in purchasing power since 
1950 represented by those with 
disposable income over $4,000 is 
vast — $163,000,000,000 in 1954 
against $248,000,000,000 estimated 
for 1960 as compared with $88,000,- 
000,000 in 1950. That’s after 
taxes!” 

Johnson said the prewar days 
were ,typified by the $25 a week 
family. The “middle income” fam- 
ily fell into the $1,000 to $1,500 a 
year group. Now the “middle in- 
come” family is up to $4,000 to 
$6,000. “After taking into account 
both increased taxes and present 
costs of maintaining an equivalent 
1940 standard of living in the 
necessities of food, clothing and 
shelter, the middle income fam!ly 
now has discretionary spending 
power over six times as great as 
the prewar middle income family,” 
Johnson said. 

He said total discretionary spend- 
ing power for the entire popula- 
tion during the second quarter of 
1956 had reached the level of 
$162,900,000,000. By the fourth 
quarter of the same year it had 
gone up to $170,200,000,000. It 
could reach $180,000,000,000 by 
1958. 

Discretionary spending power is 
defined at the amount of money 
people have to spend after pur- 
chasing the absolute necessities. 
Johnston said in 1956 it repre- 
sented 58% of the total disposable 
income, after taxes, whereas in 
1940 it represented only one-third 
of the much smaller total. “That 
represents a huge pool of purchas- 
ing power dependent upon the 
whim or discretion of the individu- 
als as to how it is to be used,” he 
maintained. 

Implied point is that the motion 
picture industry, to get its cut of 
the available spending money in 
people’s pockets, must-go after it 
more determinedly and with more 
imagination. 

Johnston noted the significant 
changes in the educational level of 
Americans, with 98% more high- 
school graduates in the adult pop- 
ulation than in 1940. He noted, 
too, the change in the attitude to- 
wards family life, i.e: growing per- 
centage of those married, greater 
home ownership, larger families, 
more children per family,. subur- 
ban living and»a resurgence of re- 
ligion. 

He said that, in three years from 
now—by 1960—there would be a 
rapid dncrease in the number of 
those reaching 18 years and adult- 
hood. This, in turn, would point 
to a record birth rate over the fol- 
lowing 15 years. As for the child 
makeup of the population, 1956 
has seen 76% more children under 
five than in 1940 and 68% more in 
the 5-9 year group. 

In terms of the motion picture, 
that means that the juvenile mar- 
ket is growing steadily and the 
“teen-age” audience looms as more 
of a b.o. factor than ever. 

Johnson noted the change to 
suburban living, with 83% of the 
14,000,000 net. population growth 
since 1940 taking place in subur- 
ban parts of metropolitan areas. 
While the big department stores 
have followed ‘this trend, film dis- 
tribution still is keyed primarily 
to the downtown runs, with only a 
few cities—like Los Angeles— 
adapting to suit the changed popu- 
lation pattern. 

Finaily, Johnson pointed to the 
changes in leisure time. Total 

















weeks of vacation of U. S. workers 
doubled in 10 years—from 34,400,- 
000 weeks in 1946 to 70,000,000 in 
1956. About 85% of these vaca- 
tions were with pay, 
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‘Art Ghetto’ 


Continued from page 4 === 


the film, Shurlock had said: “The 
most important problem has to do 
with the sympathetic portrayal of 
the illicit sex affair between our 
male and female leads, which cu]- 
minates in the scene of the young 
soldier jumping out of her bedroom 
wearing..only his shirt. This i)}- 
licit sex affair is condoned by 
everybody, including the girl's 
father. Such a treatment of sex. 
ual promiscuity is unaccep‘able un- 
der the code.” 


Shelton’s problem with “08/15” 
via-a-vis the Code is likely to re. 
cur more frequently in the days 
to come, as importers seek and find 
ways of making their films more 
accepting to the mass audience, 
Increasingly, pictures are being 
dubbed into English and American 
stars are ~used to hypo the im- 
ports’ commercial release. At the 
theatre-end, partly due to a short- 
age of product, the acceptance of 
foreign lingualers as first or sec- 
ond features is definitely growing, 


In the past, the vast majority of 
imports never applied for a seal 
(and most couldn’t have gotten it 
anyway) on the simple theory that 
a seal was a waste of money. The 
art houses playing the overseas 
product are oblivious of the seal, 
and for the most part they care 
little, if at all, about the rating 
from the Catholic Legion of De- 
cency. . Now, however, the situa- 
tion is slowly changing. 

Dubbing of a picture is expen- 
sive, and the independent dis- 
tributor has to get the commercial 
runs to get his money back. One 
of the first hazards he wants to 
eliminate is the lack of a seal. 
While many theatres will book pic- 
tures regardless of seal, some of 
the important circuits do demand 
a Code okay and—in some cases 
—something better than a Legion 
“C” rating. 

In some instances, it’s been pos- 
sible to edit pictures to Shurlock’s 
satisfaction. In others, elimination 
of key scenes virtually cuts the 
heart out of a film. Shurlock him- 
self has recognized this and has ex- 
pressed his distaste for having to 
pass on pictures that come to him 
in finished form and on which he 
has not had an opportunity to 
0.0. the script, if for no other rea- 
son that at least to make sugges- 
tions, 

Yet both MPAA prexy Eric John- 
ston and Shurlock have steadfastly 
turned down the idea of a “dual” 
seal that would recognize the dif- 
ferent morales and approaches to 
life that prevail abroad and that 
are reflected in pictures made 
there. Of course, the Code’s argu- 
ment against such a special classi- 
fication becomes even stronger the 
moment that pictures are dubbed 
and released to general audiences, 
which are precisely the audiences 
the Code seeks to “protect.” 

When the MPAA in the past has 
discussed the notion of a special 
seal, it’s always been in terms 
of subtitled films and by virtue 
of their necessarily limited circu- 
lation in the arties. 
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hence our decisions must be made 
quickly and they must be right.” 

Reagan has emphasized that a 
policy of “constructive discontent” 
will govern the future operation of 
the sales department. He added 
that this point of view will be ob- 
served at the homeoffice in ap- 
praising the accomplishment of 
each salesman and each branch of- 
fice. “The free ride has been over 
for a long time,’ Reagan said. 
“When business was lush, we could 
afford to overlook some of the 
weaknesses in the distribution set- 
up, but in the light of today’s con- 
ditions in the industry—and our 
company—we can no longer afford 
such luxuries.” 

The sales chief warned that 
every man on the staff ‘“‘must carry 
his share of the load” because the 
company could not afford to “carry 
a single free ride” if “we are to 
turn in the revenue we must have 
to compete successfully with our 
competitiors.” 

Rejuvenation of the sales depart- 
ment has apparently been 
prompted by orders of prexy 
Joseph R. Vogel that the company 
must take stern steps to increase 
its earnings. In recent years: Me- 
tro’sincome from pictures has been 
on the downgrade. While Vogel is 
striving to improve the quality of 
the product, 
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The Hilarious MisSadventures of the GI JOES 
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‘Variety's’ Spot-Check on Foreign Pix 


(As American Exhibitors Regard Them) 





Six Arties in ’Frisco 
And They’re in Clover 











By BILL STIEF 


San Francisco, April 23. 

While 2,000, 3,000 and 5,000-seat 
theatres in downtown San Francis- 
co are having a tough time making 
ends meet, the foreign-film or “art” 
houses of Northern California seem 
to be in clover. 

That, at least, is the impression 
gathered in talking to artie exhibi- 
tors and reinforced by one exhib’s 
comment that “our low overhead 
and ability to keep a picture for 
a real run have put us in the most 
profitable end of the film exhibition 
business.” 

Frisco has six art theatres—that 
is, houses which pitch for the gen- 
eral public’s business but play ex- 
- clusively or almost exclusively for- 
eign films. : 

(There are, in addition, a hand- 
ful of theatres, including four Chi- 
nese, which play foreign films with- 
out subtitles and pitch for very 
specialized, mostly first-generation 
audiences.) 

The six Frisco arties range from 
the 440-seat downtown Stagedoor, 
owned jointly by Herbert Rosener 
and Irving Ackerman, to the 364- 
seat neighborhood Vogue, run by 
Irving (Bud) Levin. Rosener also 
owns two 400-seaters, the Clay and 
Larkin, and Maury Schwarz owns 
two 400-seaters, the Bridge and 
Rio, with Johnny Parsons. 

Within a 95-mile radius there 
are also 300 to 400-seat arties in 
Oakland, Berkeley, Sacramento, 
Menlo Park, San Jose and Monte- 
rey. Other Northern California 
houses will take occasional fiyers 
at foreign films, but this dozen 
make up 98% of the market. 

There seem to be no limitations 
on what kind of foreign pictures 
these houses will play. All they 
want are good pictures—sock at the 
boxoffice. 

Typical are the current bills at 
the two Rosener houses here. 

At the Larkin the Japanese 
“Street of Shame’”’ is still packing 
‘em in in its fourth week, while a 
half-mile away at the Clay the 


Anglo-American documentary, “Al-| don’t sell tickets. 





*where the pictures were produced¢ 


often help promotionally but, as 
Foster says, “our biggest aid is 
word-of-mouth, and we can afford 
to wait a month for this to take 
hold.” 

This is generally true of the su- 
burban arties, too—in fact, pos- 
sibly more so in the college towns 
of Berkeley (site of the huge Uni- 
versity of California) and Menlo 
Park (next door to Stanford). 


Audience reaction to subject mat- 
ter appears to be conventional. Sex, 
action, comedy are basic ingredi- 
ents of good film, whether made 
in Hollywood, Oshkosh or Helsirki, 
with the exception that artie audi- 
ences tend to be more intellectual, 
or eggheaded, than those attend- 
ing first-run film “palaces.” This 


‘means that directors, Vittorio De 


Sica, Rene Clair, Carol Reed, have 
as much drawing power as many of 
the players given star billing. 


Not as a Cardinal 


Rosener, however, notes that 
some foreign-film stars “are being 
built up” and points out that Alec 
Guinness, for instance, will draw 
well “if he’s in a comedy.” He in- 
sists Guinness has to be a comedy, 
however, notes that the name 
meant little in “The Prisoner.” 

Main point regarding subject 
matter and direetorial style, says 
Foster, is that foreign-film cus- 
tomers, “expect that the makers 
will aim at the adult mind and al- 
ways have.” _ 

A six to 12-week run is consid- 
ered successful here, and some for- 
eign films have run anywhere from 
four to six months—“La Ronde,” 
“Diabolique” and “La _ Strada” 
some to mind immediately. Ex- 
hibs feel generally that their opera- 
tions are akin to legit theatre in 
that grosses can and do build from 
week to week if critical and public 
reaction is good. 


British: Best Chance 


Continued from page 5 

















Arthur K. Howard of Affiliated 
Theatre Corp. in Boston, with some 
90 New England houses: ‘“We’ve 
tried foreign films, but they just 
From time to 


bert Schweitzer,” is also doing very time, we try them, but almost al- 


well. 


but the biggest moneymakers are 
the sex pictures.” 

Rosener confirms this, succinctly, 
“sex is here to stay.” 

General feeling is that British 
firms rate a shade ahead of oth- 
ers, with French pictures the run- 
ner-up, possibly because of French 
use of highly attractive women. 


says Schwarz, “it’s nothing, but if 
it’s top it does well—same is true 
of Italian pictures.” 

Trend is definitely upward in 
prices, with 90c admission now a 
thing of the past. Admissions now 
range from $1.10 to $1.50, with 
scale sometimes juggled depending 
on film’s appeal. 

Marty Foster, newly named gen- 
eral manager of Herbert Rosener 
Co. and owner of Oregon’s only 
artie, the 400-seat Guild in Port- 
land, says he goes “strictly with 
newspapers” on advertising, though 
once in a while he'll use special 
promotion, as he did through Fris- 
co churches for “Schweitzer.” 

Russian Patronage 

All foreign-film exhibs also ad- 
vertise quite heavily in the large 
and pretty well-read Frisco foreign- 
language press, and Schwarz says 
the Russian and German weeklies, 
particularly, produce good results 
for him “because the people who 
read those papers seem more anti- 
Hollywood.” 

Levin uses billboards, in addi- 
tion, and last September kicked off 
a 30-week run of “La Strada” at 
the Vogue by co-operating with 
the Italian Government in an Ital- 
jan Film Festival. Schwarz just 
finished a co-op French Film Fes- 
tival, u sing both his theatres, to 
promote eight new French pictures 
which, presumably, will return 
here eventually. 

Schwarz also managed to swing 
some newspaper space—free—a 


few months ago by chiding a local 
TV exec over the way TV chops up 
old films and so hyped up the reis- 


sued “Intermezzo,” but generally 


the arties eschew use of radio 


and tv. 


Consulates of the 


| ways without success. 
Schwarz says “the safest bet is a | 


British comedy of British suspense, | 
'P. Collins, 


40 


lest is lacking.” 
“If a Japanese picture isn’t tops,” | 





| area was virtually zero. 
| ally, a drive-in will book a foreign 





countries 


It’s the kind 
of fare the public has to get used 
to.” By contrast, some Boston art 
houses are doing well. 

Out in Springfield, Ohio, Frank 
general manager of 
Chakeres Theatres, which operates 
houses throughout Ohio and 
Kentucky, said the college towns 
did occasionally pretty well with 
imports, “but the sustained -inter- 
He noted that, if 
an import gets a good run in Day- 
ton, the word-of-mouth created a 
certain amount of interest ‘in 
neighboring towns. 


Drive-Ins and Sex 
Glenn Ashmun of the Ashmun 


| Theatres at Caro, Mich., reported 


that interest in foreign films in his 
Oc¢éasion- 


lingualer and play it up on a sex 
exploitation angle. 

Spokesman for Video Theatres 
of Oklahoma, with some 150 
houses, said only four to six towns 
in the circuit were potentials for 
imported fare. “We've tried all 
sorts of tricks, from special cam- 
paigns to the ‘festiva’ type of 
event,” he said. “We've tried to 
literally force foreign films on the 
public in some situations. But it’s 
no good in the long run. They 
won’t buy it as a steady diet and 
there aren't really enough foreign 
pictures of quality around.” 


There’s No Shortage! 


Many of the exhibitors nailed 
the notion that they were forced 
to book foreign pictures because 
of the product shortage. “What 
shortage?” asked one of the circuit 
execs. “There’s no shortage of 
‘B’ films. What we are short on 
are the big ‘A’ pictures. We never 
have trouble to find just celluloid.” 

One indie operator said he'd 
been thinking about trying to book 
foreign films, but had been dis- 
couraged by the prospect of having 
to run on a potential loss “until 
they even find out what we are 
doing.” He opined that the pub- 
lic accepted the overseas product 
only if it was presented as a regu- 
lar diet. 

“Play a foreign film, then three 


| American pictures and then a for- 


‘ 











French Festival Okay 


San Francisco, April 23. 

French Film Festival grossed 
$7,000 at two 400-seat arties, 
the Bridge and Rie, last week. 

Bridge did slightly more 
than $4,000 in four days and 
Rio just under $3,000 in five 
days revolving eight French 
pictures between the two 
Maury Schwarz houses. Both 
theatres played films from 1 
p.m. on and sold out or came 
close to sellouts every night 

‘except April 15. Houses were 
scaled at $1.50. 

French Government co-oper- 
ated in festival and _ sent 
Micheline Presle, Gerard 
Philipe, Francoise Arnoul and 
Jean Marais, plus director 
Jean Renoir, to Frisco to kick 
off fete. 














eign film again, and it’s hopeless,” 
he concluded. 

The exhibitors speak in more en- 
couraging terms about the Britsh 
releases. “I am told they are now 
changing some of the titles in the 
British pictures to make them 
more interesting for American 
audiences.” commented Howard in 
Boston. “That should help to at- 
tract the public.” Several times 
Alec Guinness’ name was men- 
tioned as a British star with defi- 
nite appeal to Americans. How- 
ever, in the instance of the British 
also, complaints are voiced about 
their distribution and promotion. 

Many theatremen opined that 
the use of American stars would 
be of great help in putting over 
foreign films. And several men- 
tioned that the casting of foreign 
stars in American pictures defi- 
nitely. was smoothing the way for 
future imports in which they might 
appear. 


Cheery Jay Salomon 


Occasionally, an exhibitor will 
say that the audience for imports 
is growing. Jay Salomon in Chat- 
tanooga, for instance, feels that 
way. He held that a foreign film 
“festival” in Chattanooga would 
help to popularize the overseas 
pix. 

Exhibitors in conversation were 
eager to scotch the impression 
that they stood as a “wall” between 
foreign films and the American 
audience. Several said they in- 
tended to keep trying to put the 
product across, though they had 
their doubts re any success. They 
agreed that it was probably diffi- 
cult for the producers abroad to 
accept the fact that, whereas 
Ameican films are fully and widely 
accepted among foreign audiences, 
the overseas releases in the States 
can’t get to first base with the vast 
majority of Americans. 





Brit. Pix, Italian Girls 
Impressing Chicago 





By DAVID LEVADI 
Chicago, April 23. 

Offbeat film product in the 
Windy City no longer has the limi- 
tations of 10 years ago. Foreign 
product is on the upswing and 
novel methods of peddling special- 
ty celluloid are proving effective. 

Silent films, mainly Charlie 
Chaplin stuff, make their appear- 
ance here from time to time on the 
arty screens but the Gold Coast is 
the only house that tried a succes- 
sion of no-sound bookings. The ex- 
periment lasted through last Au- 
gust but no immediate surge of ad- 
missions coupled with the unavail- 
ability of such reels here marked 
the end of that try. At the time 
of the first inroads of television a 
southside drinking spot mush- 
roomed its business by showing si- 
lent films a few evenings a week 
but as the broadcast medium made 
the “Our Gang” comedies and such 
product more generally available 
this was discontinued, 

Foreign distribs operating out 
of Chicago are making consider- 
able impact in the midwest. In 
Chicago itself the Davis outfit 
played about 30 neighborhood 
dates for “Rififi.” Good grosses 
were reported even on a week 
when “Giant” was bowing onto the 
nabe screens. Teitel films antici- 
pates a similar number of local 
playdates for the dubbed version 
of “La Strada” this month. 

Joe Feulner, general manager 
for H & E Blaban, which has sev- 








|were trying to reach and conse- 
| quently selling the pix as mature 
| escapism. 





eral leading art houses in and< 
around Chicago, summed up the 
value of foreign product as fol- 
lows: 

College towns, metropolises and 
some of their suburbs buy art prod- 
uct. Art houses generally do best 
with foreign language stuff but for 


wider distribution, dubbed _ ver- 1 


sions are necessary. He believes 
pictures like “Trapeze” and “War 
and Peace” produced in foreign 
settings by American producers 
with some American stars are help- 
ing break down the barriers to for- 
eign product here and to America 

product overseas. : 


“Alec Guinness has a star appeal 
comparable to that of domestic 
names and the Italian girls make 
for good advertising copy accord- 
ing to Feulner. On the other hand 
Cantinflas who scored heavily in 
“Around the World in 80 Days” 
and who Feulner believes would 
sell now for the general market 
has been confined previously to the 
half dozen Chicago theatres show- 
ing Mexican productions and 
never attracted the art house 
crowd to these places. 


Th art house crowd he described 
as anti-television and willing to go 
to the theatre during midweek and 
during any weather. Pink permits 
allowing no minors haven't both- 
ered his Chicago theatres much 
which haven’t a large juve 
clientele. 

The lack of broad distribution 
for foreign product hasn't bothered 
local houses and the Balaban & 
Katz affiliate, Great States Thea- 
tres, which books from Chicage for 
downstate, but indie theatres in the 
stix are not well covered for. their 
market potential. George Busch 
who handles Italian Film Export 
had the experience of meeting Phil 
Blakely, booker of Kansas City’s 
Regent Theatre, who was led to be- 
lieve that when IFE stopped book- 
ing his city from out east that com- 
pany had gone out of business He 
resumed bookings when he found 
he could book from the midwest of- 
fice in Chicago. 

Art houses have not had to easy 
sledding in some respects. Sev- 
eral in this area serve chiefly as | 
outlets for specific foreign distrib- 
utors who need showcases io sel! 
their product in the region. When 
distributors have no product for 
them, they suffer. Nevertheless 
Milwaukee with three art houses 
is reported due for two mure ua- 
der the Grand circuit which recent- 
ly bought three Fox and two War- 
ner theatres there. 

For the art houses themseives 
newspaper ads rarely capitalize 
on star appeal except for a Guinness 
or Fernandel. Until recently al- 
most all the foreign film which 
reached the nabe theatres adver- 
tised both arty values and realism 
and buttocks and bosoms as if un- 
certain of which audience they 





With the decline of neighbor- 
hood juvenile attendance the ex- 
hibitors generally feel safe in try-| 
ing for a strictly adult crowd. 


Abe Teitel who has run the 
World Playhouse strictly with art 
product (for over 34 years) is to| 
head for Cannes soon with the in- 
tention of preparing a summer film 
festival in his own outlet which 
will capitalize on star appeal. The 
only other such activity current 
is the increasing showing*of old 
films and foreign material by 
Northwestern U., the Art Institute 
of Chicago, Chicago U. and Roose- 
velt College. These schools show- 
ing mostly material from the Mu- 
seum of Modern Art on a weekly 
or near weekly basis have devel- 
oped a noticeable part of the art 
house patronage. Students have 
also been block sold for films like 
“Marcelfho” and “Oedepus Rex.” 


Robert Stack 


Continued from page 7 











Morning Miss Dove” two years ago. 
Under the terms of his contract, he 
can be pre-empted by John Wayne’s 
indie, Batjac. Latter utilized the 
aegis clause twice, once to 
oan him to Universal for “Wind,” 
and the second time to loan him to 
the same studio for “Pylon.” — 

Stack charged that because of 
the 20th contract he has had to 
turn down three good parts since 
the Academy nomination, 





| stars.” 





N.E. Promising Mart, 
Especially for Italo Pix 











By GUY LIVINGSTONE 


Boston, April 23. 

Foreign product could gross bet- 
ter in New England if more ex- 
ploitation, more radio, more video, 
and more hard pressagenting were 
done in its behalf. Italian product 
seems to have the edge up here in 
Dewn East, not only because, as 
one showman put it, “they make 
earthier pictures,” but also be- 
cause there is a big Italian popu- 
lation in the six-state region. 


British films are coming up in 
popularity but Beench product 
seems to die out at the b.o.— 
though French Canadians are wide- 
ly scattered from Augusta to Woon- 
socket, 


“Open City.” “Paisan,” “Bicycle 
Thief” and “Bitter Rice” are re- 
membered as big faves of Italian 
origin. 


Joe Levine, prexy of Embassy 
Pictures Corp., which has distrib- 
uted many foreign films, says 
“there is a tremendous market for 
foreign films if the pictures are 
good. With the present shortage of 
product, the door is wide open in 
New England. 


Swedish films have had marked 
success in the Boston area too. 
“Torment” and “One Summer of 
Happiness” were good grossers. 


Levine feels “very strongly and 
vehemently” that foreign product 
is almost never promoted properly. 


Embassy is going back into dis- 
tributing foreign films with “both 
feet,” not having distributed for- 
eign product for some time. Le- 
vine expects to close a deal with 
a foreign distributor shortly. 

Distributors of foreign product 
in Boston include DCA, with its 
own office: J, Arthur Rank Produc- 
tions, represented by Abe Weiner; 
Continental. Ellis Gordon; Edward 
Ruff. distributor. Houses showing 
foreign films are: Beacon Hill, Ken- 


'more, Exeter and Brattle in Cam- 


bridge. 

Viola Berlin, exhibitor, operat- 
ing the 1,200-seat Exeter in Bos- 
ten showing foreign films for the 
last 15 vears, thinks “Additional 
exploitation of foreign films would 
mean a great deal. They are not 
exploited like the ones from Hol- 
lvwood.” She pointed out that “if 
U. S. product didn’t have the raz- 
zle dazzle Hollywood ballyhoo they 
wouldn't sell as well at the b.o.” 

Although the Exter has had suc- 
cess with Japanese, Swedish and 
French films. (“Gate of Hell” was 
a big grosser here), British bills 
have the strongest pull. Miss Ber- 
lin said that if the British stars 
were better known it would mean 
much added biz at the b.o. “Ameri- 
cans don’t know who most of them 
are, and Americans follow the 
Where a British star is 
known, per Alec Guinness, grosses 
are always bigger. Otherwise, even 
if the film is great, it takes time 
befote word-of-mouth brings in the 
customers. She thinks foreign 
films could play first run houses 
okay if they were given the same 
exploitation as Hollywood films. 








Top Jap Coin 
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his racehorse Enmei was killed in 
The Japan Derby, 

The second highest moneymak- 
ing film star was Toshiro Mifune 
of “Rashomon” and “Seven Sa- 
murai” fame with $46,216, some 
$16,666 less than fourth place 
writer Seiichi Funabashi. 

The annum’s best-paid baseball 
player was Michio Nishizawa, slug- 
ging first baseman of the Chunichi 
Dragons, who drew down $8,933. 

Popular singer Chiemi Eri took 
$52,247 to the bank while Izumi 
Yukimura, another young thrush, 
earned $20,083. 

The actress second to Miss 
Misora was Yumeiji Tsukioka whe 
was paid $32,222. 

Actress Machiko Kyo, 
known: abroad, was not 
among the top ten. - 


best 
listed 





| Tom McGowan, Sunday Editor 


of the San Antonio Express and 
News, is one of 200 who'll appear 
as an actor in Paramount’s “Teach- 
er’s Pe.” which shoots in Holly- 
wood May 6. 
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~ Cuffo Cartoon Theatre for Kids 


[WHILE MOM SHOPS IN 


SUPERMARKET] 


Salem, Mass., April 23. 


A miniature motion picture theatre for moppets is being in- 
stalled in the $2,000,000 Foodliner IGA supermarket which opened 
here last week. The film unit will occupy an area in the store 


proper 8 feet by 4 feet and will 


seat 16. 


Animated cartoons will run for 20 minutes and a new per- 
formance will be skedded every 26 minutes during store hours, 
Orville W. Johler, veep in charge of advertising and merchandis- 
ing for the IGA chain of supers throughout the U. S. and Canada, 
said shopping parents will be able to leave their offspring in safety 


while they shop. , 




















Veterans of Foreign Wars Blasting 
Carl Foreman; Columbia Deal Stands 


Columbia is holding to the sta-4 
tus quo in its deal with Carl Fore- 
man for the production of four pic- 


tures, with Col to finance and dis- 
tribute. That is, a blast at both 
Col and Foreman by the Veterans 
of Foreign Wars is having no af- 
fect on the production teamup of 
the film company and the writer- 
producer. 


In announcing the arrangement 
a few weeks ago, a Col press hand- 
out had it that Foreman had testi- 
fied before the House Un-American 
Activities Committee last summer 
and did not invoke the Fifth 
Amendment as he had done some 
years back, 


VFW now contends that this 
statement implies that Foreman 
had become a cooperative witness 
in the House unit’s probe of Com- 
munism, whereas, says VFW, this 
is not true. 


A VFW bulletin quotes commit- 
tee chairman Francis E. Walter as 
saying there was no formal hearing 
last summer but merely a staff con- 
sultation and it was “unfortunate” 
that the impression has been 
created that Foreman had been 
“cleared” by the committee. VFW 
stated also that the exact nature of 
what transpired at the consultation 
was not known. e 

But the vets outfit thinks that 
Col issued a “misleading state- 
ment” about Foreman and, further, 
that “Hollywood’s doors will again 
be opened to Communist infiltra- 
tion if other studios follow Colum- 
bia’s lead.” 

At Col it was said that no com- 
plaint had been received from the 
VFW or anyone else and for this 
reason no action is now contem- 
plated. 

Aware, which identifies itself as 
“an organization to ¢ombat the 
Communist conspiracy in entertain- 
ment-communications and the fine 
arts,” also has gotten into the act. 
This was via an “open letter” to 
Rep. Walter protesting the “ap- 
parent breach in Hollywood's anti- 
Communist policy.” 


ACLU Hits Code 


La_—_=- Continued from page 1 














ments in the new Code which can- 
be interpreted as improvements.” 

Repeating its basic objection to 
codes in the fields of .ccommunica- 
tion, the Union made the point 
that, under the present Code, a 
number of plays and books recog- 
nized as classics could not be 
brought to the screen unless they 
were rewritten. 

The Union tock note of Edward 
Small’s recent remonstrance with 
Code Administrator Geoffrey Shur- 
lock, who had refused a seal to 
“Monkey on My Back” (the Barney 
Ross story) on the grounds that the 
film showed in detail scenes of a 
man taking narcotics.” 

In expressing fear over restric- 
tions imposed in other story areas, 
such as abortion, it said “We em- 
phasize that we are not saying that 
these sensitive subjects must. be 
shown without these prohibitions, 
for we do not comment on film 
content, but only that these prohi- 
bitions do interfere with the right 
of free expression on the screen.” 


New York Theatre | 


— RADIO CITY MUSIC HALL— 


ockefeller Center 
AUDREY HEPBURN + FRED ASTAIRE 


in 
“FUNNY FACE” 
co-starring KAY THOMPSON 
A Paramount Picture 




















Don’t Knock The Teens! 





Burlington, Vt., April 23. 

Some tennagers may be a head- 
ache to some theatre managers, 
but, in the opinion of leading ex- 
hibitors in Burlington, the film 
establishment might be a thing of 
the past if it were not for the 
youthful patrons. 


Ray Cody, manager of the Strong 
theatre, reported that 70% of his 
business comes from teenagers and 
college students, and Ralph CGil- 
bert, manager of the Flynn, esti- 
mated his teen trade at “over 
50%.” 


Both managers find Rock Hud- 
son is the favorite actor here and 
that Elizabeth Taylor is the top 
female star. 

“They don’t come in on Satur- 
day afternoon the way they used 
to,” Gilbert declared. The old- 
time westerns and serials which 
used to get a full house have now 
been replaced by television. 


Hit ‘Passion Pits : 
Wile Suggests 
‘Check Motels’ 


Columbus, April 23. 

Harold B. LeCrone, assistant 
Montgomery County (Dayton) pros- 
ecutor told an Ohio legislative 
committee that there are many 
juvenHe “passion pits” existing 
under the pretense of cinema art. 
According to LeCrone art is play- 
ing second fiddle to sex orgies in 
some dusk-to-dawn drive-in thea- 
ters—especially in his area. 

He went as far to say that there 
was a definite increase in illegiti- 
mate births in his county as a di- 
rect tie-in with the dusk-to-dawn 
movies. LeCrone said some un- 
named teen-age girls “said” they 
met their “downfall” in the drive- 
ins. 

One Montgomery County legisla- 
tor, Jesse Yoder, a Democrat, has 
proposed a bill to prohibit juve- 
niles from attending any ‘“‘theatri- 
cal performance” after midnight 
unless accompanied by parents. 

Yoder said he didn’t like the 
idea of people going to a movie 
to “watch the goings on in other 
cars.” 

Another’ assistant prosecutor, 
Herman Jacobsen, joined in the 
attack against the dusk-to-dawners 
saying that many drive-ins have 
become hang-outs for teenage 
gangs. Jacobsen suggested that 
owners of drive-ins check each and 
every car with a flashlight to make 
sure that the only action was that 
on the silver screen. 

Robert Wile, a representative of 
the Independent Theatre Owners 
of Ohio, came to the defense of 
drive-ins and said he saw no reason 
why youngsters should be pro- 
hibited from attending after-mid- 
night shows, 

When asked if drive-ins were 
not cheaper than motels Wile ad- 
mitted they were but then sug- 
gested that motels be outlawed to 
the levis and leather jacket set. 

Wile also said that some drive- 
ins can accommodate 2,000 cars 
and it would be a rough job to 
check each and every vehicle. 





Theatre owners, Wile indicated, |: 
are not happy with the situation | 


in some areas. He admitted that 
there is a drive-in in Montgomery 
County which seems to cause 
trouble. 

There are 208 drive-ins in Ohio, 











ond THE MUSIC WALL'S GREAT EASTER STAGE SHOW 





some of which run all night. 


Film Row Briefs 


Hollywood, April 23. 
Raymond Friedgen closed a deal 
for Allied Artists release of his in- 
die “Yuan,” which roils in Hong 
Kong next month, giving the dis- 


trib a total of four starters for May 


...- John Mitchum, younger 
brother of Robert Mitchum, into 


“The Mad Ball,” the Jed Harris 

roduction at Columbia . . . Robert 

mith, who co-authored and co- 
prdouced “The Buster Keaton 
Story” for Paramount negotiating 
with the studio for a similar deal 
on “St. Louis Blues,” biopic of 
W. C. Handy ... James Poe was 
signed to screenplay Tennessee 
Williams’ “Cat on a Hot Tin Roof” 
which Pandro S. Berman will pro- 
duce under the Avon Productions 
banner for Metro... Frieda Ines- 
court drew a role in “Darby’s 
Rangers” at Warners. 


Julie -London handed femme 
lead with Robert Taylor and John 
Cassavetes in Metro’s “Three 
Guns” .. . Dan Dailey’s first indie 
since ankling 20th-Fox is star role 
in Cober’s “Ride the West Wind,” 
to be lensed in Hawaii. . . Produc- 
ing-directing-writing team of Mor- 
ton Fine and David Friedkin will 
script “Mock Trial” as their third 
Metro assignment... David O. 
Selnizck inked Tiberio Mitri, Ita- 
lian ex-boxing champ of Europe, 
for role in “A Farewell to Arms” 
. . . Dizzy Dean “offered” part in 
Cc. V. Whitney’s “The Missouri 
Traveler”... Dorothy Granger 
and Robert Shayne copped roles in 
Allied Artists’ “Death in. Small 
Doses” ... 20th-Fox picked up 
Alena Murray’s acting pact 
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terion for the casting of vaude 
products in the alfresco field. In 
a promotion by the Feld Bros., 
Kaye broke the house record and 
had to extend his engagement. 

This year, the Felds have 
booked Harry Belafonte, Jimmy 
Durante, among others. The Greek 


Theatre, Los Angeles, and the 
Texas State Fair at Dallas, among 
others, have pacted Judy Garland. 
Liberace opens the season at the 
Starlight Theatre, Kansas City. 


Inquiries have come in from 
Pittsburgh Civic Light Opera Co., 
the Louisville Iroquois Amphithe- 
atre, and there was one inquiry 
some weeks ago from the St. Louis 
Municipal Opera for several variety 
headliners. 


The light opera and legit out- 
door spots will also get occasional 
dates from Constance Bennett who 
is getting up a revue based on her 
nitery act, and there’s a possibility 
that George Jessel will essay a few 
alfresco dates. 


For the summer theatres, a fling 
with a nitery headliner represents 
a comparatively small investment 
in scenery, production, etc. Sole 
drawback, if headliner won’t gam- 
ble, is the hefty guarantee for the 
topliner. In itself this can be 
more than the usual production 
costs. However, some theatres are 
getting to feel that they must take 
this chance since comparatively 
few new musicals are coming up to 
replace the perennial staples that 
they’ve been showing. 

The variety field performers on 
the blossom time are being pro- 
moted in the same manner as a 
concert to give these shindigs an 
appeal to their regular audience. 





|Exhibs Lose Daylight Time 
Dailies, Broadcasters Flex Big 
Muscles, Put ‘Over Partial Bill 





¥ 


Denver Opposes DST 


Denver, April 23. 

Daylight savings is out for 
Denver, at least this year. The 
city attorney has ruled that, 
even if passed by council or 
voted in a special election, it 
would have no effect on any- 
thing but city employes. 

Backers of DST will try, 
nevertheless, to get the propo- 
sition put to a vote of the peo- 
ple at a special election that is 
being planned for other mat- 
ters. If it carries it will not 
go into effect until next year. 

The Denver city attorney 
ruled that time was a matter 
for state action only. A day- 
light savings bill was defeated 
in the recent legislature. 








ACLU Again Raps 
Childish Criteria 
As Adult Guide 


Philadelphia, April 23. 

The American Civil Liberties 
Union has asked the Pennsylvania 
Supreme Court to declare unconsti- 
tutional the state’s obscenity law 
on motion pictures, charging stat- 
ute infringes upon the constitution- 
al guarantees of free speech and 
due process of law. 


Acting as a “friend of the court,” 
the ACLU brief was filed in a test 
cast raised by the conviction of 
Martin Blumenstein, manager of 
a Lackawanna County drive-in, for 
exhibiting a film called ‘Uncover 
Girls.” Blumenstein received a 
fine of $500 and was sentenced to 
three months in prison by Judge 
Michael J. Eagen, of Scranton. 


An appeal was taken by his coun- 
sel and the Libertarians’ brief, filed 
by Edwin P. Rome and Julian E. 
Goldberg, Philadelphia lawyers, 
takes no position on the merit of 
“Uncover Girls,” which it states is 
essentially the filming of a bur- 
lesque show. 

It argues that Judge Eagen’s 
“personal formulation” that a pic- 
ture may be banned if it tends to 
corrupt the morals of the imma- 
ture and the weak flies directly in 
the face of the recent U. S. Su- 
preme Court decision which struck 
down a Michigan statute, the effect 
of which was to reduce the adult 
population of Michigan to read 
only what was fit for children.” 

The Pennsylvania law in ques- 
tion punishes exhibs for showing 
pictures. “of a lascivious, sacrile- 
gious, obscene, indecent or im- 
moral nature and character, or 
such as might tend to corrupt 
morals.” 





Lopert Films Distributing Corp. 
of New York, has changed its cor- 
porate name to Trep Films Inc. A 
second certificate filed with the 
Secretary of State in Albany shows 
a change of directors and purposes 
for Trep Films. Phillips, Nizer, 
Benjamin & Krim were the attor- 





neys in both instances. 








houses. 


best the den.” 
In compa 


over the Monica Theatre in L.A. 
in improvements. 


“The motion picture business is far from moribund,” Stiefel 
notes. “There are lots of customers around who will pay gladly 
for an evening of pleasant surroundings and kind treatment, re- 


gardiess of what is playing. 


“Let’s face it; there never are enough good pictures to drag 








Is Your Theatre Beautiful & Relaxing? 


The motion picture house itself is as important as the names 
on its marquee and must exert a pulling power which takes some 
of the boxoffice load off the pictures it plays. 

This is the business philosophy of Sam (Steve) Stiefel, Cali- © 
fornia theatre operator of a growing chain that now includes six 


“Make the theatre a more beautiful, more yelaxing place than 
one’s own living room, and you have the answer to successful op- 
eration,” Stiefel says. “The theatre, in terms of physical charm, 
and as a place where the customer is\always right, has this big 
edge over television, which is stuck with the living room or at 


with George Glass and Frank and Walter Seltzer, 
Hollywood production and publicity execs, Stiefel recently took 


people out of the house by their own power.” 


Los Angeles, April 23. 


and immediately started $10,000 





Victory; 


Minneapolis, April 23. 

Hassle over daylight saving time, 
which dealt theatre interests a 
severe blow, isn’t over in these 
parts yet. 

After theater-agriculture lobby 
had apparent success in killing 
daylight saving, it was revived, 
through tremendous pressure by 
newspapers, television and radio 


-| stations and other business inter- 


ests, and rapidly pushed through 
Minnesota house and senate, then 
signed by Gov. Orville Freeman. 
Bill is a patchwork affair, how- 
ever, considered only a partial vic- 
tory for daylight-saving interests. 
It permits switch in time in Twin 
Cities and in contiguous counties— 
nine counties in all— and in city 
of Duluth. Area represented is 


small, but includes about two- 
thirds of state’s population. 


Meanwhile pressufe was build- 
ing up, as long as this much had 
been granted, for a statewide bill 
which would at least let city folks 
know what time it was for their 
country cousins. Constituent pres- 
sure on legislature for statewide 
bill is heavy, but it too, has a gim- 
mick: In present form, it was 
legalize DST only fro... June 10 to 
Labor day, out of step with rest 
of the nation. 


Present bill has April 28-Sept. 28 
limitations, to jibe with other DST 
areas. K.M. Hance, St. Paul, pres- 
ident of Minnesot.. Broadcasters 
Assn., called the June 10-Labor 
day measure, even with its state- 
wide provision, “worse than no 
bill at all.” It would double sched- 
ule adjustments necessary, he 
pointed out. 


Exhibitor attitude toward new 
bill especially on part of drive-in 
operators, was gloomy. In this 
no‘thern clime, summer twilight 
is long even in standard time, and 
sunset gets later by five minutes 
every 75 miles as you go north. 
Starts in Twin Cities area wouldn’t 
be possible under DST until 9:30 
p.m. during longest-days period, 
ruling out much of business o1 
young-marrieds with small kids. 


Statewide daylight saving would 
hold up starts of drive-ins near 
Canadian border vntil’ nearly 10 
p.m. Four-wall theatremen were 
pointing out long evenings, permit- 
ting golfing or fishing until da-k, 
will cut severely into their busi- 
ness. 


They derive no consolation from 
fact that during more than 3 years 
of DST, 1942 to 1945, during World 
War II, business continued brisk. 
There were no drive-ins in those 
days, and besides, anything you 
could project drew crowds. 

Small comfort was derived, too, 
from experiment of two local su- 
burban houses experimenting with 
one-show-a-night policy with con- 
siderable success, Types of clientele 
are different, theatremen said. 





_Producers Sales Corp., a Califor- 
nia company, has registered a cer- 
tificate that its New York State of- 
fice for the conduct of a motion 
picture equipment business is in 
Locust Valley. Edward Furer is 


president. Robert A. Keyel of Los 
Angeles, was filing attorney at 
Albany. 

















Genevieve 


“The Pixie from Paris” 











“Pathetic as the little matchseller in 
the rain, and jolly as a picnic in the 


Bois. Vogue 


BARRON POLAN LTD. PL 9-4727 
252 East 49th St., New York 17, N. ¥ 
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DuMont B’Casting Dickers KTLA, 
3 Par Music Subsids in Expansion 





DuMont Broadcasting Corp. is on+ 


the verge of multifold expansion. 
The two-station video corporation, 
closely allied managerially with 
Paramount Pictures Corp., is buy- 
ing four of the major’s subsidiaries 
—an L. A. tv station and three 
music companies. 

In a move considered by insiders 
as an inevitable part of the Du- 
Mont-Par relationship, the major 
is selling all outstanding stock of 
Paramount Television Productions, 
ewner-operator of KTLA, Los An- 
geles. DuMont will also receive 
100° of Famous Music Corp., and 
50% of both Paramount-Roy Rog- 
ers Music and Gomalco Music. 


DuMont, awaiting stockholder 
okay on May 13, is ready to turn 
over between 700,000 and 800,000 
shares of the company in order to 
achieve the buyout of KTLA and 
Famous Music, which in turn con- 
trols Paramount Music Corp., and 
the 50° interest in the other two 
eompanies (via entire line of Class 
A stock). 

Par, owning 26.6% of DuMont 
Broadcasting (and a similar amount 
in DuMont Laboratories via 251,- 





Cott Off DuM Board 


An unexpected change is 
taking place in the makeup 
ef the DuMont Broadcasting 
Corp. board of directors as it 
enters its second full year of 
Operation. Ted Cott, veep and 
general manager of WABD 
and WTTG. DuMont’s prin- 
cipal holdings before’ the 
WNEW, New York, buyout, is 
being removed from the 10- 
man board, his place being 
filled by Richard Buckley, 
WNEW boss. 

It was anticipated that 
Buckley would step into a 
board seat after sale of his 
radio station, but feeling in 
some circles was it would have 
no affect on Cott’s position 
since Buckley would continue 
operating strictly in radio. De- 
spite the board boot, Cott will 
preside over WABD-WTTN, 
said spokesman for Par, a 
principal DuMent stockholder. 


= 








400 shares of the year-old com- 
pany, was the fulcrum in the re- 
cent DuMont buyout of WNEW, 
New York radio independent. It 
was disclosed in the DuMont proxy 
statement this week that it was 
turning over 270,147 shares of 
stock and $2,932,087.25 cash for 
the radio _ station. Shares are 
equated at $8.25 each for the pur- 
— of the deal. Additionally, 
uMont undertook liabilities 


amounting to another $2,291,371 
as of Jan. 31, 1957, two months 
before inking purchase papers. 


(DuMont figured that WNEW will 
have paid off $530,707 by May 1, 
thereby reducing total borne by 
DuMont to $1,760,664.) Portion of 
the liability will be disc 
DuMont by 
of stock. ae 

DuMont intends to offer present 

(Continued on page 42) 


Ford Future In 
Desi-Lucy Specs? 


Desi Arnaz & Lucille Ball’s pro- 
jected hourlong one-a-month spec- 
tacular series is still alive, with 
talks currently progressing with 
Ford division of Ford Motors, via 
the J. Walter Thompson agency. 
The spec series, as projected by 
Desilu, calls for an expanded 
“Lucy” format stressing top guest 
stars and budgeted at $250,000 each. 
Desi & Lucy have given up pro- 
duction of new half-hour “Lucy” 
episodes to concentrate on the new 
project. 

In another Ford development, 
the new Edsel division has turned 
thumbs down on CBS-TV’s “Perry 
Mason” series. Edsel and _ its 
agency, Foote, Cone & Belding, 
were reported enthusiastic about 
the show, but decided it wasn’t the 
right showcase with which to intro- 
duce a brand-new car to the public. 
Understood they want a musicom- 
edy or variety show a la Ed Sul- 
livan as their introductory show- 
case. 











Texaco Loves That Opera 


As a result of switching agencies 
since last year, Texas Co. signed 
the earliest renewal in its 18-year 
history as sponsor of the Saturday 
afternoon operas. 


April signing by Cunningham & 
Walsh beats by several days the 
closest Kudner, former Texas 
agency, came to renewing the radio 
show, ABC reports. 


Warner-Lambert's 
$10,000,000 Stake 
In NBC-TV Shows 


NBC-TV pulled off a $10,000,000 
sponsorship coup over the past 
week, signing Warner-Lambert to 
some multiple~programming fare 
involving both daytime and night- 
time entries. It was one of the 
more hefty transactions of the past 
several weeks designed to clarify 


the NBC-TV sponsorship picture 
next season. 

.Warner-Lambert has bought the 
full half-hour “Restless Gun” se- 
ries, which goes in next fall (Mon- 
day at 8) as a John Payne starrer. 
In addition the company has bought 
half of the “Tic Tac Dough” quiz- 
zer which goes into the Thursday 
7:30 to 8 period, giving it a back- 
to-back status with Groucho Marx’s 
“You Bet Your Life.” 

Meanwhile W-L has renewed for 
“Hit Parade” next season and is 
channelling about $2,000,000 into 


some daytime entries on the net- 
work. 


Hub Rubs It In, Drops 
Half of Gleason Show 
For Syndicated Pix 


It’s been a tough season for 
Jackie Gleason, but the crowning 
blow came last week when WNAC- 
TV, the CBS-TV outlet in Boston, 
notified the network it was drop- 
ping the second half-hour of the 
Gleason show to replace it with 
locally slotted syndicated film. Sta- 
tion has the right to do so because 


the second half is sustaining due 
to the Bulova cancellation of last 
month, but it’s the only station 
which has exercised that right. 
WNAC-TV is understood to have 
informed CBS that with Boston a 
two-station. market, it was just a 








harged by matter of poor business to carry a 
issuing 11,752 shares | prime half-hour of sustaining time 
| when it could be sold locally. Sta- 


tion promised CBS that as soon as 
the web resold the time, either via 
the Gleason show or next fall’s 
“Perry Mason” show, it would clear 
for the sponsored segment. 


= 








SAMMY KAYE 


currently swinging and swaying at 


The Roosevelt Grill, invites all to 
“rock and sway with Sammy Kaye” 
by spinning his new Columbia rec- 
ord, “A YOUNG LOVER’S DREAM,” 
a ballad done in R&R tempo. The 
flip side, “Wat a Satiday Night,” 
written by Kaye and Dick Wolf, 
marks the bandleader’s first disc 
venture in calypso. 


NBC-TV Finalizes 
7:30 Strip Pattern 


NBC-TV has resolved its 7:30 to 
8 p. m. cross-the-board program- 
ming picture for next season, as re- 
sult of its decision to cancel out on 
its news-music 15-minute formats 
and switching the David Brinkley- 
Chet Huntley “NBC News” seg- 
ments to 7:15. 

Here’s the lineup: 


Monday: the California Nation- 
al’s “Tarzan” series, which will be 
competing with CBS-TV’s “Robin 
Hood.” 

Tuesday: New series called “The 
Fox,” being produced in England 
with NBC as part owner. It’s for- 
matted somewhat along the lines of 
“Robin Hood.” - 


Wednesday: “Wagon Train,” the 
full hour series off the MCA-TV 








| beltline, aimed at whittling down 


the “Disneyland” ratings. 

Thursday: “Tic Tac Dough,” 
which has been half sold to War- 
ner-Lambert. 

Friday: “Pony Express,” also out 
of the MCA-TV shop, whose main 
competition will be ABC’s “Rin Tin 
Tin.” 





Whitehall’s Summer 


Campaign on CBS-TV | 


Whitehall Pharmacal division of | 


American Home Products, slated to 
share “Have Gun, Will Travel’ 
with Lever Bros. on CBS-TV in the 
fall, has decided on a summer cam- 
paign and will start its alternate- 
week sponsorship of the Saturday 
at 9:30 slot on May 11. However, 


| Lever and “Have Gun” won’t move 
|into the period until the fall. 


Drug outfit will sponsor reruns 
of “Sehlitz Playhouse” during the 
summer, alternating with Helene 
Curtis on the series. CBS-TV re- 
cently purchased 104 “Playhouse” 
reruns from General Teleradio, 
with this the first sale it’s made 
on them, 








Ominous ‘Omni’ & Miltie 
Perhaps of all the network program availabilities for the ‘57-58 
semester, sponsor aloofness toward (1) the Milton Berle half-hour 


shew and (2) “ 


Omnibus” comes as something as a shocker and is 


creating no little anxities for parties concerned. et 
It was anticipated, for example, that there would be little diffi- 
culty in wrapping up a sponsor commitment for the Berle comedy- 


adventure series. 


But the Sheldon Reynolds-produced pilot (made 


in Paris) has been in and out of all the major agencies without any 


takers, and NBC makes no bones as to its apprehension. 


Overall 


reaction to the pilot has been favorable, but it’s estimated that the 
$60,000 asking price for the weekly half-hour series, coupled with 
the fact that the full season’s buy is predicated on the single seg- 
ment, are the major stumbling blocks toward a sale. 

NBC, which underwrote the Berle pilot to the tune of $100,000 
(both Berle and Reynolds have an ownership stake in the series), 
was planning a major cream time segment for the show. But it 


won't go on uniess a saie is negotiated. 


Originally Berle had 


planned returning to Paris in May to take up where the pilot left 


off 


Fate of “Omnibus” is equally up in the air and in the hands of 


still-elusive clients. 


Package is now owned outrigat by producer 


Robert Saudek, foliowing Ford Foundation’s divestiture of 90- 
minute series, and is still regarded as one of the standout entertain- 
ment-cultural segments on the tv spectrum. , 

In the. past few days NBC-TV execs have huddled with Saudek 
on clearing Sunday afternoon time (as alternating attraction with 


“Wide Wide World’’). 


This shapes up as “Omni’s” home next sea- 


son—but only if the pre-guaranteed commercials ride with it. 


seven. On the TA side, Como 


with CBS taking the other five. 


Total Audience 

Ed Sullivan Show (CBS) .... 
Perry Como Show (NBC) .. 
$64,000 Question (CBS) ..... 
Disneyland (ABC) ......... 
Chevy Show-Bob Hope (NBC) 
Steve Allen Show (NBC) ... 
I Love Lucy (CBS) ........ 
Saturday Color Carnival 

IS te hnitied «dd beeee x 
Shower Of Siars (CBS) .... 
December Bride (CBS) ..... 


50.3 


40.1 


39.3 
38.5 
37.6 


449 $64,000 Question (CBS) .... 
42.0 
41.2 December Bride (CBS) ..... 
41.2 Perry Como Show (NBC) .., 
41.0 Ford Show (NBC) ......... 34.8 


NBC's 3 in the Nielsen M 
NBC-TV improved its Nielsen Top 10 stock somewhat in the 
second March report (two weeks ended March 23) by landing three 
shows in the Top 10 average audience category and four in the 
total audience list. The threesome in the AA list, placing fifth, 


sixth and seventh, were Perry Como, the Tennessee Ernie Ford 
show and the Bob Hope Chevy stanza. CBS-TV copped the other 


landed in the No. 2 slot behind 


Ed Sullivan, with Hope fifth, Steve Allen sixth and “Saturday 
Color Carnival” eighth. “Disneyland” was ABC’s only placement, 


Average Audience 
Ed Sullivan Show (CBS) .... 


I Love Lucy (CBS) ~. 


“eeeeee 


Chevy Show-Bob Hope (NBC) 3 


G. E. Theatre (CBS) ....... .. 3 
Private Secretary (CBS) .... 3 
I’ve Got A Secret (CBS) .... 3 








TV Breeds Tunesmiths-in-a-Hurry; 
Bway, H’'wood Boys Have It Good 


+ 





RUTH CASEY AS DIRECTOR 


After 18 Years as Single Protege 
Is Promoted 








Boston, April 23. 

Ruth Casey, who started as a 
singer at age six over WMEX here, 
then the youngest of her kind in 
Boston, may today be Boston’s 
youngest radio director, just in- 
stalled at Station WBMS, aged 24. 

Throughout the 18-year span 
she’s been a protege of composer- 
conductor Dolph Martin and was 
his “Youth On Parade” which first 
originated at WEEI under the Har- 
old Fellows regime and later was 
heard out of New York for two 
years over the CBS radio net. 


Ch field Cancels 
AM ‘Gunsmoke 
Last 44-Hr. Client 


Liggett & Myers has cancelled 
“Gunsmoke” on CBS Radio almost 
five years to the day after it first 
began with the show. Cigaret 
company is keeping the television 
version of the western on CBS-TV, 











but has ankled the aural version 
even though the tv show stemmed 
from the original AM’er. 

CBS Radio has entered “Gun- 
smoke” into its “Impact” lineup, 
under which the show is sold in 
five-minute segments. The L&M 
walkout on “Gunsmoke” leaves 
CBS without a single-sponsor half- 
hour entertainment show, though 


| Woolworth is in for an hour a week 


with “Woolworth Hour.” In fact, 
the departure of L&M from the 
half-hour radio scene leaves only 
DeSoto-Plymouth in the four-net- 
work field, with the NBC Radio 
version of “You Bet Your Life.” 
NBC has Allis-Chalmers on “Farm 
& Home Hour” and the Bell Sys- 
tem on “Telephone Hour,” plus 
religiosos. 


Looks Like NBC-TY Will 
Ride With 30-Min. Shows 
Tues. Nights 10 to 11 


It’s now fairly certain § that 
Tuesday 10 to 11 on NBC-TV will 
be programmed in half-hour seg- 
ments, although the network has 


not completely written off the pos- 
sibility of “Robert Montgomery 
Presents” going into the late hour. 

Web program execs have under 
consideration such 30-minute en- 
tries as “Jane Wyman Theatre,” 
“Four Star Playhouse” and “Panic.” 
Latter is currently sponsored by 
Chesterfield and was slated for the 
9 o’clock Saturday night slot next 
season, but the ciggie company has 
changed its mind. It has a tight 
grip on the Saturday time, which 
enjoys an audience pickup from 
the 8 to 9 Perry Como show, but 
McCann - Erickson, agency for 
Chesterfield, has a “surprise” entry 
in store which for the moment it 
refuses to tip. * 





+ Television ‘is producing a new 
breed of songwriters—-the tune. 
smith who’s fated to work constant- 
ly under pressure and has got to 
like it. “Well, maybe not like it,” 
says Ervin Drake, “but since it’s the 
nature of television to do every- 
thing in a hurry (gotta have the 
numbers in three weeks, so get to 
work’), this is what you have to 
live with. If you don’t like that 
kind of pressure, regardless of the 
money, you get out,” and added, 
“I don’t mind the pressure that 
much, so I figure television is my 
dish.” 

Drake, who’s cleffed for three 
specs in the last year or so and is 
committed for two more this sea- 
son, thinks the Broadway and Hol- 
lywood songsmiths have it good 
compared to their tv counterparts. 


“The top composers in legit and 
films would generally find tv’s de- 
mands extremely rough. Many of 
them otherwise crackerjacks, would 
be hard put to fit songs into a situ- 
ation; they ordinarily don’t write 
that way. One of my own big prob- 
lems in tv is a mental struggle. 
You try te bring in some tunes that 

(Continued on page 38) 


Big Record Set 
For Wed. Clients 


It’s now final that “The Big 
Record” will succeed Arthur God- 
frey in the latter’s Wednesday 8 
to 9 hour on CBS-TV in the fall. 
Columbia Nas been showing the 
kinnie of “Record” around to agen- 
cies, and is already “oversub- 
scribed” on sponsorship orders. 
One thing that’s holding up a firm 
sponsorship lineup is the web’s ac- 
tion in giving the current Godfrey 
sponsors first crack at the new 
show. 


CBS-TV is waiting for decisions 





by Bristol-Myers, Kellogg and 
Pillsbury before accepting any 
other orders for the show. That 


may take a couple of weeks, since 
the web hasn't been able to get 
with all three sponsors yet. Mean- 
while, it’s holding back on other 
orders already in the house. 

“Record” won't. start till Sep- 
tember, in any event, since a sum- 
mer show probably starring Vic 
Damone will replace Godfrey after 
he finishes the season. 


VAN DOREN T0 HOST 
‘PROJECT 20’ RERUNS 


Charles Van Doren has been 
tapped for his first assignment 
under his new NBC pact. He'll 
act as host and commentator on 
the first of three Sunday afternoon 
“Project 20” reuns. “Call to 
Freedom,” the story of the Vienna 
State Opera, shown this winter on 
“Producers’ Showcase,” is the 
kickoffer on May 5 from 4 to 5:30. 

Other two “20” reruns will be 
“Three, Two, One, Zero,” set for 
May 19 at 4 to 5, and “Nightmare 
in Red,* on June 16 at 4 to 5. 
Joseph C. Harsch will host this 
pair. All three reruns are sus- 
taining, going in as replacements 
for Ray Bolger’s “Washington 
Square,” which goes to nighttime 
status those three weeks. 
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CAN NEXT YEAR BE DIFFERENT? 


Jock Whitney Buying K.C. Star-WDAF? 


J. H. (Jock) Whitney & Co., which has been expanding its tv- 
radio empire in recent months (it now has four video operations in 
Tulsa, Galveston, Indianapolis and Fort Wayne), is reported dick- 
ering for acquisition of the Kansas City Star-owned WDAF (AM 


and tv), along with purchase of the newspaper itself. 


Purchase 


would give it maximum stake in VHF ownership. There is no con- 
firmation on the dickers, but from reliable sources it’s understood 
that the Whitney interests have been eyeing the K.C. market as 


its most important acquisition to date. 


are basic NBC affiliates. 


WDAF (both AM and tv) 


Report comes on the eve of a get-together of all the managers 
of the stations within the Whitney fold, scheduled for this Friday 
(26) in the Diplomat Suite at the Ambassador Hotel, N.Y., to which 
editors and writers in the broadcasting field have been invited to 
hear “an announcement regarding its plans for integrating the or- 
ganization and operation of its television and radio stations— 
KOTV, Tulsa; KGUL-TV in Galveston; WISH-AM & TV, Indian- 
apolis, and WANE-AM & TV, Fort Wayne. 





ues 














General Foods in $15,000,000 
TV Checkerboard Maneuvering 


State of confusion exists as to 
the disposition of approximately 
$15,000,000 in General Foods tv 
billings, with CBS-TV having the 
major stake in the company’s uli- 
mate decisions. One thing appears 


certain; GF is interested in a 
greater diversification in the day- 
time programming sweepstakes, but 
how this will effect its nighttime 
schedule, if at all, remains to be 
determined. 

Four half-hours on the CBS-TV 
schedule are the focal points of in- 
terest. These are 9 to 10 Monday 
(currently tenanted by “I Love 
Lucy” and “December Bride”) and 
Friday night 8 to 9,, with its “West 
Point” and “Zane Grey” parlay. 
“Lucy,” which GF co-sponsors with 
Procter & Gamble, goes off. P&G 
is giving up the time but GF is 
sticking. GF contemplates moving 
its Danny Thomas show over from 
ABC into the Monday at 9 berth, 
but this may meet with CBS resist- 
ance on the basis that the Thomas 
show may not be strong enough in 
the competitive Monday at 9 sweep- 
stakes. 

As for Monday 9:30, GF has hole 
sponsorship of “December Bride” 
and this is expected to continue on 
the same basis. 


Friday situation is up in the air. 
The Ziv-packaged “West Point,” 
which Ziv has on a full sponsorship 
basis, looks ahead for the cancella- 
tion route. What goes in, or 
whether GF stays with the time, 
awaits resolution. As for GF’s co- 
sponsorship of “Zane Grey” in the 
8:30 slot, everybody concerned is 
happy with the results. GF relin- 
quished half of the show in a re- 
trenchment policy a few months 
back and it’s understood overtures 
may 
whole package for its own. 


GF has been sponsoring a quar- 
ter-hour of Arthur Godfrey in the 
morning and this is being stepped 
up to two 15-minute segments next 
season as the initial thrust in an 
overall daytime expansion. 


Buick’s 2-Show 





Stake in 57-58) 


Buick has expanded its stake in | 


television to a two-network status 
with purchase last week of alter- 


hate weeks of NBC-TV's “Wells 
Fargo.” The General Motors sub- 
Sidiary is also committed to full 
sponsorship of the Friday at 8:30 
half-hour on ABC-TV, but hasn’t 
signed a show yet. 


Automaker replaces General 
Foods in “Wells Fargo,” with the 
latter due to drop out at the end 
of the season with American To- 
bacco (Pall Mall) remaining with 
the Monday night western. Buick 
had originally intended to pur- 
Chase “The Californian” for its 
ABC-TV slot, but ruled that possi- 
bility out when it signed with NBC 
for “Fargo,” on the basis that it 
didn’t want to be identified solely 
with westerns. Kudner agency is 
now dickering for a musical show 
for the Friday Buick slot. 





be initiated to retrieve the} **. wee 
withdraw. 





Velotta in ABC Exit? 


Tom Velotta, one of the few re- 
maining vets at ABC network, will 
probably be the next to pull up 
stakes. Velotta, who presently has 
the status of administrative v.p. 
in news and public affairs, recently 
underwent an operation on his ear, 
though he is now on the way to full 
recovery. 

Velotta has expressed a desire to 
move to the Coast. 


‘Confidentially, 
Why Did Wildroot 
Change Its Mind? 


Wildroot has withdrawn its alter- 
nate week order for the Saturday 
at 10:30 period on CBS-TV for next 
fall. Hair tonic has taken “New 
York Confidential,” the telefilm 
series to which it’s committed, on a 
shopping tour of all the webs for 
a different time period. However, 


it’s understood another sponsor is 
interested in installing “‘Confiden- 
tial” in the Saturday CBS time and 
is currently in negotiations with 
the network. 


There are two different versions 
of why Wildroot withdrew. CBS 
claims that when Wildroot placed 
its order, it did so on the condition 
that the network find an alternate 
sponsor by April 8 or it would 
Web claims it didn’t 
have enough time and so was un- 
able to meet the deadline. Other 
sources, however, report that CBS 
was unable to clear a sufficient sta- 
tion lineup in the time slot, which 
is station time, and that the crown- 
ing blow came when the web 
couldn’t clear Buffalo, where Wild- 
root headquarters. 

Television Programs of America, 
meanwhile, has scheduled produc- 
tion to start on the show, which 
stars Lee Tracy, for May 15. It 
claims that a couple of other spon- 
sors are interested in sharing the 
stanza with Wildroot once it finds 
a suitable time slot. Meanwhile, 
the unidentified client who’s ap- 
proached CBS with the show for 
the Saturday slot remains a mys- 
tery, since even TPA doesn’t pro- 
fess to know who it is. 


B & B Agency ‘Retires’ 
$2,000,000 Account 


Benton & Bowles retired an esti- | 
mated $2,000,000 in Studebaker- 
Packard billings, according to an 


agency spokesman, because it 
could not make any money and not 
because of a difference of opinion 
hinted at when the split took place 
last week. Exec disclosed that the 
“excessive” services demanded by 
the automotive company more or 
less neutralized the fee B&B re- 
ceived, 








HARDLY, BASED ON 


WEBS SCHEDULE: 


By GEORGE ROSEN 


The television networks at this 
stage of the game are pretty well 
“locked up” in resolving their pro- 
gram schedules for next season. 
Give or take one or two shows, the 
networks by now know who and 
what goes where. And, almost seg- 
ment for segment, it shapes up as 
an wininspired repeat of the soon- 
ending current lowercase semester. 

Television, any way you look at 
it, is precisely in the same unim- 
aginative rut it was four or five 
years when it took a Pat Weaver 
to inject a nick-of-time stimulant 
and generate a coast-to-coast en- 
thusiasm of sorts for a bogged- 
down medium. But the Weaver 
concepts—at least as applied to 
the network for which he then 
worked and subsequently “bor- 
rowed” and enhanced by others— 
appear to have worn themselves 
thin. 


Television today stands in need 
of some new formulas and patterns 
to counteract the growing unrest 
and dissatisfaction which, in turn, 
have been inviting wholesale tune- 
outs. Whether the answer lies in 
a new and refreshing programming 
trend, or, more importantly, in per- 
haps a more provocative and tell- 
ing approach to a medium that 
seems dedicated to ‘‘today’s rat- 
ings,” certainly no one is venturing 
forth with even a semblance of a 
creative and workable idea. 


There are those in large num- 
bers who contend, whatever the 
| reaction to the initial pronuncia- 
|mentos on his network-of-the-fu- 
|ture, that you shouldn't “sell Pat 
| Weaver short; he may once again 
|come up with some sorely-needed 
answers.” But whatever Weaver's 
|ambitions, they’re strictly in the 
wait-and-see realm at this stage. 
The plight of television would 
seem to require a greater imme- 
diacy. 

The onus is on the NBC’s, the 
CBS’ and the ABC’s, upon whom 
the major burden of responsibility 
rests for catering to the tastes of 
the nation’s populace and improvy- 
ing their daily tv diet. The ques- 
tion arises: Where are the long- 
range planners in the “think big” 
department who are entrusted with 
the task of creating for the future? 
Certainly at this stage of the game 
such visionaries should occupy an 
important status in 
scheme of things. 
frequently boast of such major ap- 
pointments. But from best avail- 
able sources, it would appear that, 
|so frantic is the day-to-day compe- 
| tition among the webs, that every- 
lone without exception is thrown 
into the rat race for tomorrow’s 
Trendex and next week’s Nielsen. 
There’s no time for the “think big” 
boys to think. 


If, as many believe, tv, for better 
or worse, has established its basic 
framework and from here on has 
to live with it, then perhaps the 
answer lies in a more effective 
utilization of the existing formats 
and patterns, but always striving 





(Continued on page 38) 





Goodrich Bowing Out 
Of Burns & Allen But 
New Sponsor No Worry 


B. F. Goodrich, alternate spon- 
sor on Burns & Allen since the 
show started on CBS-TY, is calling 
it quits at the end of the season. 
Carnation, the show’s other long- 
running sponsor, remains on for 
another go-round. The Goodrich 
cancellation doesn’t come com- 
| pletely as a surprise, since the rub- 
ber company has been yielding 
some weeks during the season to 
shortterm advertisers who wanted 
to take over for quickie campaigns. 

CBS-TV isn’t concerned about a 
replacement for Goodrich except 
in the sense that it will have to 
make two advertisers unhappy. 
Web has three orders for the al- 
ternate week, and is currently try- 
ing to decide which one to accept. 








the network | 
The networks | 





Weekend Ratings 


Ed Sullivan came _ back 
somewhat on the Sunday night 
Trendex returns to squeeze 
past Steve Allen by a 22.1 to 
20.4 score. Allen had trounced 
Sullivan the week before. 
ABC's feature film showing 
came up with a 4.5 to complete 
the three-network box score. 

Night before, Saturday (20), 
Perry Como continued to mop 
up against Jackie Gleason, top- 
ping him by a 28:5 to 16.3 
count, with ABC’s “Famous 
Film Festival” counting a 2.6. 
On Friday, Dinah Shore 
squeezed past her CBS com- 
petition, averaging 18.4 for her 
9 to 10 hour vs. 12.8 for “Mr. 
Adam & Eve” and i8.3 for 
“Schlitz Playhouse” on CBS 
and 14.1 for “Treasure Hunt” 
and 8.7 for “The Vise’ on 
ABC. 








Chesebrough-Pond 
$5,000,000 Pullout 
On ABC-TV Shows 


| ABC-TV has just encountered a 
| $5,000,000 billings setback ag re- 
isult of decision of Chesebrough- 
|Pond’s to pull out of the network’s 





| Tuesday night “Conflict” series | 


j}and the web’s Friday night “Jim 
|Bowie” series. Chesebrough has 
| been alternating on “Bowie” and 
|has picked up the full hour tab on 
|the “Conflict” series which has 
|been alternating with “Cheyenne.” 

Although “Conflict” is sched- 
uled to go off the ABC schedule 
in favor of a new Warner Bros.- 
produced series, “Sugarfoot,” the 


on sponsorship of the new entry. 
The “Bowie” cancellation came as 
|a complete surprise. 

Chesebrough-Pond’s, via McCann- 
|Erickson and J. Walter Thompson, 
its two agencies, has already de- 
cided to siphon $2,000,000 of the 
| $5,000,000 into NBC-TV daytime 
|programming (shows have not yet 
|been selected) and is scouting 
|\CBS-TV and NBC-TV nighttime 
|availabilities for a half-hour alret- 
nating-week schedule and may buy 
the other half of the “Bob Cum- 





is moving over to NBC from CBS. 


|‘Sugarfoot’ Half Sold 
| To American Chicle 








| for maximum quality whatever the | 


| American Chicle’s purchase of 
half of the 60-minute Warner Bros. 
“Sugarfoot” telefilm kills 
chance of “Conflict” returning 
next season ag “Cheyenne’s” Tues- 
day skip-week companion. Tuesday 
7:30-8:30 slot on ABC-TV is firm 
jnow, since General-Electric re- 
newed ‘“‘Cheyenne” for 1957-58 a 
few weeks ago. 

Other 30-minutes of the bi-week- 
ly cowpic, “Sugarfoot,” is unsold. 
Warners meanwhile has been 


any 


alternate-week Saturday show, pos- 


new peg for a Warner western. 


Maury’s KTLA Strip 


Hollywood, April 23. 
Vet nitery-vaude comic Maury 
Amsterdam tees off a late-night 
strip on KTLA, starting May 27. 
Show, to feature Milton DeLugg 
orch, will air from 11 p.m. to mid- 
night, Mondays-through-Fridays. 








network had hoped to persuade | 
the client to repledge its allegiance | 


mings Show” which R. J. Reynolds | 


asked to prep “Maverick” as an | 


sibly alternating with “Dallas,” a | 


CBS-TV Practically All Locked Up 
For Next Season and If There's 
A Soft Market Hylan Can't Find It 


+ With NBC-TV doing some tub- 


‘thumping on its sales & program- 
/ming progress on its fall schedule, 
|CBS-TV at this point is justified 
|in going out and hiring a brass 
|band. With the start of the full 
season still five months away, 
| Columbia is virtually all locked up 
;}on time sales, with only three 
jalternate week half-hours, one 
every-week half-hour and one 
|every-week hour remaining to be 
sold. 

Whats more, the sponsorship 
commitments already lined up for 
the fall represent a gain over the 
entire lineup this season, since 
CBS, like the other webs, had some 
gaping holes in its nighttime sched- 
ule due to a general softness and 
|uncertainty in the media field. 
'CBS-TV had more holes during 
_this season than it has remaining 
for next fall. 

If there’s any softness in the 
| television market today, Bill Hylan, 
the web’s v.p. in charge of sales 
administration, can’t spot it. ““Ad- 
vertisers are mighty choosy about 
their programs and time slots, but 
there are plenty of them around 
waiting to be sold, and I’m sur- 
prised more of them haven't been 
sold elsewhere by now.” 

While CBS won't come up with 
money figures on commitments 
already in the house (web claims 
it’s unrealistic to project on a gross 
volume and 52-week basis), plain 
fact is that it’s all but locked up. 
Only openings left to fill are the 
Saturday night “Perry Mason” 
hour, the Sunday at 6 segment and 
alternate-week half-hours in ‘‘Play- 
house 90,” Saturday at 10:30 and 
Saturdays at 7:30. 

As it now stands, the fall lineup 
looks like this: 

Sunday 

Sunday: 6 p.m. open; “Twentieth 
Century” for Prudential at 6:30; 
“Lassie” for Campbell at 7; Jack 
Benny plus an alternate (probably 
Marge & Gower Champion) for 
American Tobacco at 7:30; Ed Sul- 
jlivan for Linccln-Mercury at 8; 
“General Electric Theatre” at 9; 
“Alfred Hitchcock Presents” for 

(Continued on page 38) 


Dick & Duchess 
As CBS-TV Entry 


Sheldon Reynolds, who has been 
having some hard luck peddling 
his new Milton Berle situation com- 
edy series as an NBC-TV entry, is 
encountering some brighter pros- 
pects on his second vidfilm series, 
“Dick and the Duchess,” which 
concerns the trials and tribulations 
of an American tossed into British 
high society. This is the Harry 
Kurnitz-scripted series which Rey- 
nolds is producing abroad. 

CBS-TV took a gander at the 
“Dick and Duchess” pilot and en- 
|'visions it as the answer to the 
Tuesday at 9 problem in a bid to 
hypo the Tuesday comedy parlay 
(Phil Silvers, Red Skelton, et al). 
This would mean displacement of 
“To Tell The Truth,” sponsored by 
Pharmaceuticals, Inc. Whether the 
latter would go for that type of 
show or be ousted from the time 
/remain major points to be resolved. 








Stokey’s Pantomime Quiz 
Back for Summer Duty 


Mike Stokey’s summer perennial, 
|“Pantomime Quiz,” will be back 
/at its old Friday night stand start- 
|ing June 28, when it returns for 
the third season as the replacement 
for “Person to Person” on CBS-TV. 
'The Ed Murrow remoter returns 
for its fifth season Sept. 13. 
Time-Life has already renewed 
the “P to P” stanza for the fail, 
with Hamm Beer and Amaco set 
ito return in their longrunning 
‘sponsorship of the alternate week. 
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[ONG DRAWN-OUT LEGAL HASSLE SEEN 
IN GOVT’S ‘BLOCK-BOOKING TV SUIT 


The Government’s anti-trust 
“block-booking” action now in- 
volving all major feature film dis- 
tributors to tv, as well as Loew’s, 
has set the stage for a long drawn- 
out legal battle, with wide ramifi- 
cations above and beyond the rela- 
tively limited area or feature sale 
policies. 

For one, Department of Justice 
officials have made it clear that 
their anti-trust actions stemmed 
from a continuing study of the tv 
medium, a study encompassing 
other than feature film areas, ana 
a study supplemented and to be 
added to by the findings of various 
Congressional hearings into broad- 
casting practices. 

For another, the possibility of a 
settlement taking the form of a 
consent decree appears dimmer. 
When Loew’s was the only defen- 
dent and when Loew’s execs pub- 
licly announced the new flexible 
policy of a variety of packages 
down to a single pix, subject to 
price, it was deemed there was a 
good talking area between Loew’s 
and Justice for a possible consent 
decree. And in fact, amid reports 
that such talks were going on, 
Loew's general counsel Benjamin 
Melniker declined comment. But 
now with all six major distribs 
joined in separate actions, Justice's 
attitude appears much tougher, 
lessening the likelihood of a rela- 
tively quick settlement via a con- 
sent decree. 

Named in the new actions filed 
in New York Federal District Court 
Thursday (18) were C&C Super, 
which distributes the RKO Radio 
Pictures library; Screen Gems, 
Columbia subsid which handles the 
parent company’s pix; Associated 
Artists Productions, which distri- 
butes Warner Brothers theatricals; 
National Telefilm Associates, the 
20th-Fox cinematics; and United 
Artists, whose tv department has 
been marketing 39 UA-released 
pix. 

Virtually all companies named 
in the complaints issued 
ments denying any violation of the 
anti-trust laws. 


The Justice’s suit against the five 
remaining major  features-to-tv 
distributors, like the one filed 
against Metro couple of weeks ago, 
alleged the distribs require tv sta- 
tions to license the pix groups, in- 
cluding a number of pix the sta- 
tions don’t wish to license or tele- 
vise, in order to obtain any of the 
pictures. Suits also charge that 
none of the company’s would offer 
to license on a picture-by-picture 
basis. 

Commenting on suit, Victor R. 
Hansen, head of the anti-trust di- 
vision, stated that “the compulsory 
block-booking of copyrighted fea- 
ture motion pictures was declared 

(Continued on page 38) 


AAP’s 51,000,000 





$-Mos. Earnings: 


Official breakdown of Associated 
Artists Production earnings in 
1956 was $961,000 or $2.40 a share 
on 400,000 shares outstanding be- 
fore the recent four-for-one split 
of the distrib’s stock. Earnings cov- 
ered only five months of operation 
last year, since AAP began selling 
Warner features to video in late 
July and Par’s “Popeye” cartoons 
some weeks later. 


First quarter earnings in 1957, 
company reported, are approxi- 
mately $1,000,000 after taxes, equal 
to $2.50 per share on roughly the 
same “pre-split” number of shares. 
Company 
buying the Warner library has 
been reduced since the purchase 
to $11,700,000. Maxwell Goldhar, 
veep and treasurer of AAP, pre- 
dicted the rate of earnings will in- 
crease, basing the prediction on es- 
timates of a substantially reduced 
loan by the end of 1957. He said 
dividends, as was reported original- 
ly in Varrety, will be paid by 
yearend. 


Amount of gross coin contracted 
so far on the Warner and Par 
celluloid is $25,000,000, Goldhar 
said. Most of the pacts are payable 
over three years. Goldhar figured 
that, at the least, the annual divi- 
dend would be $1 per share on the 
split shares. 


state- | 


loan of $14,000,000 in|} 


4 
+ i 





Title Problems 


Keeping the title identity of 
half-hour telefilms appears to 
be posing more of a problem 
daily. Take the case of Ziv. 

It has a show called “Harbor 
Command,” now on the syndi- 
cation market. When Ziv 
learned that Lewan Produc- 
tions was making a series 
titled “Harbor Patrol,” it pro- 
tested in letter to Lewan 
claiming that the “Harbor Pa- 
trol” moniker was too close to 
Ziv’s “Highway Patrol,” and 
anyhow Ziv had a prior claim 
on the title “Harbor Patrol.” 
So what happens? In the in- 
terim, Ziv makes a show called 
“Harbor Master,” inking a 
network deal on the latter. At 
the Ziv shop, they’re getting 
away from the titles in the 
confusion, calling one the 
Wendell Corey starrer (“Har- 
bor Command”) and _ the 
other the Barry Sullivan 
starrer (“Harbor Master’). 


ee 


Dept. of Justice 
In Fight to Finish, 
Industry Warned 


‘Washington, April 23. 

Department of Justice will pur- 
sue_its broad scale investigation 
of tv broadcasting until it is satis- 
fied that the industry is operating 
in “free and open competition.” So 
declared Asst. Atty. General Vic- 
tor R. Hansen in an address here 
last week before the Federal Com- 
munications Commission Bar Assn. 

The Department’s antitrust chief 
asserted that the agency is moving 
|“as rapidly as the task and the 
| available manpower permit” to 
|make sure that the medium is op- 
erated “in accordance with our 
laws and the great American tradi- 
tion of free enterprise.” 

The Department, he said, is 
“bending every effort” to enlarge 
and improve its Maison with the 
FCC. Both agencies, he added, are 
determined that “no important as- 
pect of broadcasting shall fall into 
the interstices between us.” Re- 
gardiess of differences among law- 
| yers “on where the line of demar- 
cation is to be drawn” between 
| the agencies in the autitrust field, 

he said, “we shall not play Al- 
phonse and Gaston in a matter of 
such great importance.” 

The Department’s inquiry into 
network practices, Hansen said, is 
still not complete but considerable 
knowledge of them has been ac- 
} quired. Through the FBI, he add- 
(ed, “voluminous -information” has 
| been obtained regarding “must 
| buy” deals between the nets and 
| affiliates. 

Commenting on the “block-book- 
brow changes against tv feature 
distributing, Hansen asserted: 
| “We in the Antitrust Division 
|don’t pick targets for our inves- 


(Continued on page 38) 


‘UP PERLES’ STATUS 


| IN CAL NAT SETUP 


| Arthur Perles, who joined Cali- 

fornia National Productions a 
| couple of months ago as publicity 
director, has been upped to direc- 
tor of promotion for the NBC tele- 
film subsid, with direct supervision 
over publicity, advertising, promo- 
| tion and exploitation. Reporting to 
Perles under the new setup will be 
Norman Ginsburg, manager of pro- 
motion and advertising; Jack Orr, 
manager of press and publicity and 
Warren Steibel, manager, of ex- 
ploitation. Perles reports directly 
to Cal Nat prez Bob Levitt. 


As part of the expansion, Cal Nat 
has taken over publicity duties on 
the tour of the NBC Opera Co., 
previously handled through the 
NBC Press Dept. (though the Opera 
tour itself is a Cal Nat responsibil- 
ity). Bob Cuniff, formerly with TV 
Guide and a partner in the erst- 
while “Channel One” syndicated 
| column, has been named as press 
rep. for the Opera tour. 























? ? ° 
WB’s ‘Texan’ Series 
Hollywood, April 23. 

Four hour-long western telepix 
series for next season was set last 
week by Warner Bros. tv subsid, 
entitled “The Texan.” Carroll Case 
has been assigned by exec pro- 
ducer William T. Orr to produce, 
but cast and shooting date aren’t 
set. 


Besides “Texan,” WB makes the 
ABC-TV “Cheyenne” series and is 
shooting “Maverick” and “Sugar- 
foot” skeins for next season, all 
60-minuters. On drawing *boards 
is “Hilly the Mid” series, to star 
Dennis Hopper, in a_ half-hour, 
format. 


‘Ranch Party,’ ‘Gunga Din’ 
On Screen Gems Roster 
As Production Spurts 


Screen Gems, which gave the go- 
ahead signal for full production on 
“Ivanhoe” in England, followed 
through with another greenlight 
on the “Ranch Party” series in 
Hollywood, and announced a new 
projected series, “The Adventures 
of Gunga Din.” 

The “Ranch Party,” highlighting 
Western and country music, al- 
ready has five half-hours in the 
can and will ge the distance of 39. 
Starring Tex Ritter as host and 
Jay Stewart as emcee, as well as 
guests in the field, this skein may 
go the syndication route, depend- 
ent, of course, on a network deal. 

“Gunga Din” has been assigned 
to William Sackheim, director of 
program development for SG. Sack- 
heim, will guide preparation of 


new programs for production this 
summer. 


UA, AAP IN HASSLE 
OVER ‘MOULIN ROUGE’ 


United Artists and Associated 
Artists Productions are coming to 
grips over the 1952 feature film re- 
lease, “Moulin Rouge.” UA, 
which distributed the picture the- 
atrically, has reportedly been of- 
fering it, along with other pictures, 
to the agencies for video. How- 
ever, one of the partners in the 
production setup was Eliot Hyman, 
topper of AAP, a rival to UA in tv 
distribution. 

Contention of an AAP execu- 
tive was that the tint feature could 
earn better than $500,000 through 
an initial theatrical reissue and 
that UA would kill its b.o. value by 
peddling to video. It’s understood 
that along with Hyman as partners 
in the making of the feature were 
G. Ralph Branton, Hal Mirisch and 











Richard Kiley Signed 
For ‘Indemnity’ Series 


Dallas, April 23. 

Richard Kiley has been signed 
as the star of the first tv series to 
be produced here by Dallas Indus- 
tries Inc. Announcement was made 
here by Joe Graham, prez of the 
new film company. Kiley will play 
an insurance lawyer investigating 
insurance fraud in the series en- 
titled “Indemnity.” 


Starting time for the series has 
not been set, as Kiley has several 
prior tv commitments, including 
roles in “Alcoa Hour” on April 28 
and the “U. S. Steel Hour”. on 
May 22. 





Hoffman to Medallion 


Bob Hoffman: former Chicago 
manager for Television Programs 
and also previously with Guild 
Films and Associated Artists Pro- 
ductions, has joined Medallion 
Television Enterprises as its New 
York sales rep. 


Medallion, Coast-based outfit 
headed by John Ettlinger, has just 
put its ‘High Road to Danger” 
Steve Brodie starrer on the mar- 
ket. 





Gov't Rap Stymies U-Par Pix Sales 


A delaying damper on the possible sale of the Universal ang 
Paramount libraries is seen caused by the Government’s anti-trust 
“block-booking” action against all six major feature tv distributors, 
The would-be syndicating group or distributor for either Para. 
mount or Universal pix probably would be joined in the action, 
And who wants to spend millions and be involved in a Government 
anti-trust suit is the question being bandied around, with all cur. 


rent feature sales policies to tv 


being attacked and questioned. 


With the “hot” breath of the Government smouldering down the 


would-be buyers’ shoulders, it’s 


also argued that Paramount and 


Universal are in a poorer bargaining position. Not ruled out is the 
possibility that either of the libraries can be sold directly to CBs 
or to the group of stations (Westinghouse, etc.) which has bid 
- for them. The network or the stations, it is said, are not bothered 
with. “block-booking” problems to the same extent as a non-station- 


affiliated distribution outfit. 

















———— 
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Metro-TV’s $6,750,000 Biz Spurt 
On Library; Sign Crosley, WNAC 





‘ ? ° 
71G ‘Ruggles’ Suit 
Los Angeles, April 23. 

Edwin Michalove, assignee of 
Station Distributors, Inc., filed suit 
in Superior Court for $71,000 
against Anne D. Fleming, Robert 
B. Raisbeck, June D. Raisbeck and 
Television Productions over dis- 
tribution of the vidpic series ““‘The 
Ruggles.” SDI had distribution 
rights from 1953 to 1955 when they 
were sold to Miss Fleming for 
$41,500 to be paid in two years. 

Action contends none of the 
purchase price was paid and also 
seeks “not less than” $31,000 rep- 
resenting revenues for servicing 
previously-sold clients. Raisbeck’s, 
who produced the series, are al- 
leged to have guaranteed payment 
on behalf of Miss Fleming. 


Roach, AAP Talk 
Partnership For 
TelepixProduction 


Hal Roach Jr. and Associated 
Artists Productions are negotiat- 
ing a telefilm production partner- 
ship, it was learned. It’s the sec- 
ond major dicker by AAP in as 
many weeks, talks already having 
been reported for .a $3,000,000 
longterm buyout of Famous Art- 
ists Agency. 

Roach deal will constitute first 
step in video production by AAP, 
which controls the Warner Bros, 
feature film backlog. It is not ex- 
pected there will be an exchange 
of cash, as is anticipated in any 
agreement with the FAA talent 
reppery. Instead, Roach will pro- 
duce several new half-hour tele- 
film series with AAP, based on 
literary rights to the old Warner 
pictures. Additionally, the two 
participants are seriously consider- 
ing developing a presentable tele- 
vision format around a hefty num- 
ber of the 1,443 short subjects 
which AAP acquired in buying out 
the Warner catalog. Latter will 
require a certain amount of new 
production in order to give a series 
on the short subjects some TV con- 
tinuity. 


In produing the new half-hour 
teleseries, Roach will split profits 
with AAP, which is expected to 
handle distribution, according to 
the present conversations, it was 
reported. After a given period of 
selling, all the prints will revert 
to AAP, which owns the Warner 
literary rights. 

Eliot Hyman, head of AAP, 
began negotiations to buyout Fa- 
mous Artists on the basis of an 
initial payment of $1,000,000 with 
an additional $2,000,000 paid in 
subsequent installments. What re- 
lation, if any, such a deal would 
have with the Roach talks was not 
uncovered. 


Sokoiove to Revue Prod. 


Hollywood, April 23. 

Richard Sokolove, who recently 
exited RKO producer post, inked a 
five-year deal with Revue Produc- 
tions, MCA subsidiary, as exec 
assistant and producer. 

First assignment will be on 
“Schlitz Playhouse” series As as- 
sistant to producer Frank P. Ro- 
senberg. Later he will produce 
some of the segments, 








+ With the formal okay 


to the 
Crosley Broadcasting deal immip. 
ent, Metro TV will have ticked of 
about $6,750,000 in library deal 
in the past week. 

Metro has inked RKO Tele. 
radio’s WNAC-TV for Boston, wrap. 
up leaving Westinghouse’s Wz 
out of the running, although West. 
inghouse continues negotiations 
for other markets. Price in Boston 
was put at.$2,000,000 for a six-year, 
rather than the usual seven-year 
library deal. Shortening the time 
span was one of the factors that 
led to the agreement on price, 
Handling negotiations on that one 
was Charles C. (Bud) Barry, vp, 
in. charge of Metro TV, and Nor. 
man Knight, WNAC v.p. and gem 
eral manager. WNAC-TV was the 
third RKO Teleradio station buy. 
ing the Metro library, the others 
being CKLW, for Detroit-Windsor, 
and WHBQ-TV, Memphis. 

KBET-TV, Sacramento, also 
bought the library on a seven-year 
licensing basis for $750,000. 

The Crosley deal, negotiated by 
Dick Harper, Metro TV sales man- 
ager, and Paul Mowrey, Metro's 
Coast manager, and Crosley’s prez 
Robert Dunville, assisted by exec 
| Jonn Murphy, is in the stage of 
| Metro accepting a Crosley offer, 
with only formal okays all around 
to elinch deal. Four-station agree 
ment for about $4,000,000 covers 
Cincinnati, Dayton, Columbus and 
Indianapolis. 

Gross to date, with Crosley coin, 
amounts to nearly $2,000,000, put- 
ing the Metro folio of over 
700 pre-’48 pix in 44 markets. 


New Ziv Entries 
For WOR-TV Sked 


WOR-TV, N. Y., which a few 
months ago introed three new syn- 
dicated properties in the 9 to 10 
p.m. midweek slot, to good effect 
both rating and commercial-wise, 
has bought two new first-run prop- 
erties from Ziv, “New Adventures 
of Martin Kane” and “Harbor Com- 
mand.” 

WOR-TV also lined up 78 reruns 
of “Ford Theatre” from Screen 
Gems for GHP Cigars sponsorship, 
via Compton, Station plans to de 
but “Martin Kane” and “Harbor 
Command” in October, after its 
completed the telecasting of the 
Dodger baseball games, which du 
ing the baseball, season upsets reg 
ular nighttime programming. Re- 
garding baseball, the Tidewater Oil 
Co. and Lincoln Savings Bank of 
Brooklyn lined up for sponsorship 
of the pre-game “Happy Feltons 
Knot Hole Gang” program for thé 
"57 season. 


N. Y. Industrial Telepix 
Firm Shifts to Coas! 


New York has lost a telefilm 
production company, as Rex Mal 
shall’s Theodore Productions 10° 
moves to Coast. Firm, shooting fo 
Reynolds Metals, General Foods, 
among others, has blueprinted 4 
Hollywood production sked {0 
this summer and fall. 

Theodore, in industrial produc 
tion, implied, in announcing thé 
move, that the Coast provides bet 
ter facilities. George Foley, ©0! 
pany attorney, went Coastwisé 








this week to organize the new st“ 
up. Also, Joseph Manduke, ‘0 
merly with Sarra, joined Theodore 
to work on a Reynolds’ indust!! 
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‘Luther’ Controversy Pops Up Again 


Chicago, April 23. 


As a prelude to WBKB’s screening of the much discussed “Martin 
Luther” biopic tonight (Tues.), The New World, official newspaper 
of the Chicago Catholic archdiocese, unlimbered a new editorial 
barrage at the film and its presentation on television. 

Carefully worded Page 1 editorial does not directly challenge 
WBKB’s “right” to show the film based on the life of the 16th 
Century Reformation leader, Earlier, when the controversy was 
at its height after WGN-TV cancelled a scheduled showing of the 
feature, Msgr. Edward M. Burke, archdiocese chancellor, officially 
announced the hierarchy would not protest “Luther’s” appearance 
on tv. It was after this announcement that WBKB veep Sterling 
(Red) Quinlan gave the greenlight for “Luther” on the ABC-TV 


station. 


Latest New World blast, however, cites in detail the NARTB TV 
Code groundrules for handling religious programs and lauds WGN- 
TV for having “observed that Code with excellent judgment” in 
refusing to show the film. Inferred accusation, of course, is that 
WBKB is doing quite the opposite in unspooling the picture. 

Inside the same issue is a full page “review” of the film pro- 

duced by Lutheran Church Productions. The article is a partial 
attempt to spotlight the “falsifications, misrepresentations and om- 


missions” in the film. 














Banner $2,000,000 in Telefilm 


Residuals for SAG Members in 5/7 





By DAVE KAUFMAN + 


Hollywood, April 23. 


A record $2,000,000 in telefilm 
residuals will be garnered by mem- 
bers of Screen Actors Guild by the 
end of the guild’s fiscal year next 
Oct. 31, according to John L. Dales, 
national exec secretary. Last year 
was the previous record, when ac- 
tors reaped $1,000,000 in reruns 
from the telepix. 


Last month saw actors collect 
approximately $250,000 in resi- 
duals, the best single month in 
guild’s history. None of these 
figures include teleblurbs, which 
benefit actors immensely, but with 
SAG not having any definite figure 
on the totals, since such checks are 
sent actors directly by advertising 
agencies involved, instead of being 
funneled through the guild, as are 
payments for regular entertain- 
ment vidfilms, 


At the same time he discussed 
residuals, Dales explored and re- 
viewed the problem anent agents 
entering into production and pack- 
aging, particularly in television. 
SAG hasn’t faced many active 
problems in this connection, but 
only because it rigidly controls and 
regulates agents in these fields, he 
emphasized. Dale pointed out 
packaging was established and a 
common practice in radio, live tv 
and even film tv before SAG won 
jurisdiction in the telefilm field in 
1952. “This seems to be a problem 
of a man working both sides of the 
fence, It must be controlled by the 
guild in order to avoid abuses. 


“Packaging has helped build the 
industry. I have never seen much 
difference between an agent in 
packaging or producing. There is 
no difference in the attitudes of 
agents in packaging or production. 
While we recognize the theoretical 
and practical problem in these sit- 
uations, it’s a matter of balance. 


(Continued on page 42) 


Cal Nat Moving 
Into Int! Sphere 


California National Productions. 
NBC’s telefilm subsidiary, made its 
first official move into the inter- 
national operations field last week 
with the ‘appointment of Gerald 
Adler as European program direc- 
tor. Adler, who’s been coordinator 
of talent & program contragt oper- 
ations at NBC, takes over his new 
duties in London headquarters 
around the first of June, though 
he’s already joined Cal Nat in N.Y. 

While Adler’s appointment makes 
it official, Cal Nat has already had 
some foreign production dealings. 
Bob Cinader, company’s exec pro- 
gram director, some months ago 
set up a coproduction deal with 
Associated British Pictures on a 
new series, format of which is still 
under wraps. Adler will presum- 
ably supervise production on that 
one, as well as set up new shows. 
He will report directly to Cinader. 





Doug Whitney to SG 
Hollywood, April 23. 


Douglas Whitney, until recently 
RKO talent topper, formerly CBS- 
TV producer, has checked into 
Screen Gems as veepee in charge 
of programming and development 
for the Columbia subsidiary. 

He will handle negotiations for 
package deals for indie programs 
which SG will finance and distrib- 
ute. He succeeds Milton E. Pick- 
man, elevated to SG producer post. 


ABC ‘Musketeers 
Sales Abroad As 
Theatricals & TV 


Sales of “The Three Musketeers” 
to companies in Germany and 
France for theatrical and tv release 
have been consummated by ABC 
Film Syndication, distributors, and 


Thetis Films, producers of the 26 
half-hour series. 

Fernand Vidal of Munchen, Ger- 
many, bought it for theatrical and 
tv showings in Western Germany, 
the Saar and Austria. Films will 
be dubbed into German and will 
be premiered sometime in June. 
The other sale was made to Societe 
Cosmopolis of Paris which has con- 
tracted for theatrical showings of 
the series in France, the French 
Union, and French Colonies and 
protectorates including North 
Africa, Tangiers, Indo-China and 
Haiti. 
French and will be available for 
tv in French speaking countries at 
the conclusion of the theatrical 
run. 








Other foreign sales of the ‘Mus- 
| keteers” have been made 4o sta- 
'tions in Australia. The Spanish- 
| dubbed version now is_ being 
pitched. 





| 


'42 Vidblurbs Roll Off 


Lawrence Assembly Line 


Toronto, April 23. 

Forty-two commercials, the 
largest batch of video blurbs ever 
filmed in this country, is off the 
assembly line of the year-old Rob- 
ert Lawrence Productions (Canada) 
Ltd. Only editing remains on the 
tele pitches for Sterling Drug here, 
for release this summer exclusive- 
ly in Canada. 

Separate blurbs in both French 
and English were lensed, obviating 
the old routine of dubbing the 
Gallic edition from the English. 
Except for cameramen, the Law- 
rence org, allied with the Robert 
Lawrence production setup in New 
York, used entirely Canadian 
crews in making the telefilm com- 
mercials. 





AXED BY WEBS? 
‘£0 SYNDICATION 


At least a dozen half-hour net- 
work skeins are heading for the 
syndication route at this stage, 
some due to cancellations, others 
having had a long-run network- 
wise going syndication with the 
oldie episodes while remaining 
network with fresh segments. 

It is still difficult to pinpoint all 
of them. Some cancellations may 
be retrieved for network airing, in 
the fall, while others may join the 
set-for-syndication roster before 
the buying season expires within 
the next few months. 

But here’s the off-network first- 
run syndication picture as it stacks 
up today: 

MCA-TV for the first time is 
dickering with plans to kick off the 
highly-rated “GE Theatre,” going 
into its fourth year on CBS-TV, in 
the syndication market. Initial epi- 
sodes, if present plans jell, would 


go syndication while fresh shows 
are aired network. “Soldiers of 
Fortune,” another in the MCA-TV 
catalog, now exclusively national 
spot with Seven-Up soft drink, 
soon may go syndication in non- 
Seven-Up markets. 

Official Films comes the fall 
will have “Adventures of Sir 
Lancelot” and “The Buccaneers,” 
both sliced off the nets for syn- 
dication. 

Screen Gems probably also in the 
fall will have “Bengal Lancers” for 
the syndication market. ‘Circus 
Boy,” which lost its network spon- 
sor, remains an open question with 
SG pitching show to othef national 
sponsors. SG also will add an- 
other group of “Ford Theatre” epi- 
sodes for syndication under the 
show’s title in that market of “All 
Star Theatre.” 


dication pipeline, although the syn- 
dication subsid had not taken hold 
of the titles as yet, are “The 
Brothers,” “Gerald McBoing Bo- 
ing’ and “I Remember Mama.” 
These shows, like the ones headed 
for NBC Film Sales, may be syn- 
dicated by other outfits, dependent 
on deals offered and made. Another 
complicating factor with such 
shows as United Production of 
America’s “McBoing Boing” series 
is the producer’s say-so, if partner- 
ship arrangements exist. 

In a similar above framework of 





Films will be dubbed into} 


dication out of the NBC roster in- 
iclude “Noah’s Ark” and “Hiram 
| Holliday.” 

From all indication, and with the 
present dissatisfaction of many 
network shows, it looks like a 
windfall, in numbers at least, for 
the syndication market of first-run 
off network properties. 


Ann Sothern Dickers 


Rights on ‘Secretary’ 
In 3506 TPA Deal 


Hollywood, April 23. 
Negotiations are underway be- 
tween Ann Sothern and Television 
Programs of America, in which the 








the “Private Secretary” series, in 
which she stars. Price tag is 
understood to be $350,000. 

TPA bought the series and ail 
“Secretary” films from Jack Cher- 
tok, who formerly produced them, 
but failed in its attempt to sign 
Miss Sothern for more in the 
series, negotiations collapsing 
when they couldn’t meet Miss 
Sothern’s terms. 

Subsequently Miss Sothern en- 
tered into negotiations for the 
property, and if they jell she will 
produce as well as star in future 
“Secretary” segments. 


NO SUCH THING AS A CASUALTY 








Heading for the CBS Film Syn- |} 


reference, shows heading for syn-} 


comedienne seeks to buy rights to | 





More TV Film News 
On Page 35 














UA All Set to Go With Post-2 
Batch of Pix; Dicker Network Deal 


+ 





More Censorship 
Hollywood, April 23. 

There was some _ protests 
locally over deletion of a por- 
tion of the soundtrack of 
“Gentlemen’s Agreement” 
when screened on KTTV 
Sunday night. Masked off 
was portion in which the late 
John Garfield names a resort 
which would not honor reser- 
vations by Jews. 

Station film topper Dick 
Woolle said it wasn’t done at 
the station Local NTA execs 
say print was shown as re- 
ceived from their N.Y. labs. 
No indication who blacked out 
name of the resort, or why. 


Vogel, Barry In 
Edsel Talks; Eye 
$4,000,000 Deal 


Loew’s prexy Joseph R. Vogel’s 
tiptop interest in Metro's tv activi- 
ties was underscored by a Chicago 
trip, when he joined Charles C. 
(Bud) Barry, v.p. in charge of tv 
activities, in a huddle with execs of 
Foote, Cone & Belding to sell 
Metro tv productions for the Edsel 
Ford account, reported to be in the 
| neighborhood of $4,000,000 for pro- 
| gram expenditures next season. 
The huddles last week took the 
|form of a presentation, person- 
|ally pitched by Vogel and Barry. 
|The presentation included Metro’s 
planned one-hour dramatic anthol- 
| ogy, filmed specs with top names 
'such as a possible Judy Garland- 
Fred Astaire team, the projected 
half-hour skein “The Thin Man,” 
as well as a pitch for Metro’s tv 
| filmed commercial division. Nothing 
was firmed up, but more talks are 
likely for the auto biz. 

On the “Min and Bill” project, 
Gracie Fields, sought for the part 
originally played by Marie Dres- 
sler, bowed out. According to 
Barry, who returned from a visit 
with the international fave in Italy, 
| Miss Fields felt that the three-year 
| commitment sought by Metro would 
present too much of a strain. A 
number of other possibilities now 
are being explored. 

Barry, before returning to the 
U. S. last week, visited London, 














| 


+ Another 39 to 65 features from 


United Artists, the majority pro- 
duced after 1952, and including 
such possible titles as the previous- 
ly reported “African Queen” and 
“Moulin Rouge” is due to hit the 
tv market shortly. 


UA’s tv department currently is 
dickering with nets and national 
sponsors for possible national ex- 
posure of the pix, or some in the 
group, but to date hasn’t consum- 
mated any deal. By the end of the 
month if national airing stalemate 
persists, UA-TV is set to go for the 
individual station market, as it did 
with its package of 39, now in 
over 80 markets Network re- 
sistence to telecasting of theatri- 
cals, even the updated ones in the 
UA folio, appears to persist, de- 
spite ABC-TV’s deal with RKO 
Teleradio for a group of the lat- 
ter’s pix. 

Others in the UA folio slated for 
tv release include ‘Red River,” 
starring John Wayne and Mont- 
gomery Clift; “The Purple Plain,” 
starring Gregory Peck; “Sudden- 
ly,” Frank Sinatra; “Witness to 
Murder,” Barbara Stanwyck and 
George Sanders; “Vice-Squad,” Ed- 
ward G. Robinson, “Down Three 
Dark Streets,” “The Long Wait,” 
“The Steel Lady” and “The 
Prowler.” 


UA, which is solely a distribu- 
tion motion picture company, hav- 
ing no production arm, has been 
able to hurdle the post-’48 residual 
block, via. negotiations with the 
Screen Actors Guild on the so- 





called “Monogram” formula on pix 


| made in this country, and steering 


individual producers residual ne- 


| gotiations with the other guilds, 


| taking a looksee at Metro’s produc- | 


tion facilities there, eying the pos- | 


| sibilities of doing a “Goodbye, Mr. 
Chips” series. 





Anheuser-Busch 
Expands On ‘Kane’ 


Anheuser - Busch has 





total to 12 markets for the regional 
campaign on Busch Bavarian Beer. 

Other new biz for the series in- 
cludes P. Lorillard for Old Gold 
|in a national spot purchase for 
| Pittsburgh; Kroger Stores for Co- 
lumbus, O.; Royal Cup’ Coffee for 
Birmingham; and the National City 
| Bank of Cleveland in that city. 
Station deals include: WOR-TV, 
iN. Y.; WAGA-TV, Atlanta; WNAC- 
TV, Boston; WSM-TV, Nashville; 
and WILK-TV, Wilkes-Barre. 

Series is now in full production 
on location in. Europe with scripts 
set for the first 20 episodes and 
seven telefilms now in the can. 
Earliest starting tv dates are for 
the first week of May. 





Screencraft’s Fables 

Screencraft Pictures has acquired 
for distribution 13 one-quarter 
hour “Tic Toc Tales” from Abe 
Saperstein Enterprises. 

The fairy tale series, which em- 
ploys a “live” character, includes 
‘titles of “Cinderella,” “Hansel and 
|Gretel” and “Jack and the Bean- 
' stalk.” 





It goes along with the American 
Federation of Musician's tv pay- 
ment formula. On pix made abroad, 
such as the big ones “African 
Queen” and “Moulin Rouge,” resi- 
dual payments are said to be not 
involved. ; 


Guild Films Net 
Drops to $8,187 


Shareholders in Guild Films can 
expect less than a one-cent-a-share 
dividend out of 1956 earnings, as 
the telefilm company’s net income 
(“after special charges”) slid to 
$8,187, a drop of 63.6% from 1955. 
Gross in@éome was $4,565,910, falloff 
of 27.3%. 

Four-year old production-distri- 
bution company granted 1956 “‘may 
be considered as disappointing,” 
but indicated that Guild has “‘estab- 








which to build profits in the fu- 


Revers a sound foundation upon 


| ture.” 





bought | 900, 
“New Adventures of Martin Kane” | $6,279,123. 
in four more markets, bringing its | 


Assumption was largely 
based on the large supply of rerun 
| film properties it controls. 

|. Gross film rental income, stock- 
| holders were informed, was $4,565,- 
down 27.3% from  1955’s 


Matty Fox’s turnover of seven 
old telefilm series to Guild has 
made him a principal stockholder 
in the company. Proxy statement 
issued prior to the annual meeting 
May 18 disclosed that he holds 
| 16.4% of the issued and outstand- 
|ing common shares. Rest of his 
| Guild holdings were turned over 
| to Nicolas Reisini interests as col- 
latoral for a production loan. 
| Guild’s board, headed by prexy 
|'Reuben Kaufman, recommended 
(Continued on page 35) 


$1,300,000 GROSS 
ON ‘WHIRLYBIRDS’ 


CBS Television Film Sales has 
upped its market total on “Whirly- 
birds” to 152, with the gross do- 
mestic billings on the show total- 
ing more than $1,300,000. Coverage 
on the show is now 92% of the_na- 
tion’s television homes. e 

New totals were hit via five new 
sales, to WKRC-TV, Cincinnati; to 
Kroger Co. via WHIO-TV, Dayton; 
to Aylin agency in Beaumont, Tex., 
to WTIC, Hartford and to Green- 
hill Meat Products in Roanoke. 
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Cancellation of Tony Awards On 
TV May Bring Showdown Vs. Unions 


The jurisdictional dispute over+— 





lighting which forced cancellation 
of a telecast of the American The- 
atre Wing’s Antoinette Perry 
(Tony) Awards presentation Sun- 
day night (21) may set off a pair 
of lawsuits and force a showdown 
on a union hassle that’s been 
plaguing the industry for the past 
10 years. 


Telecast of the awards ceremony 
from the Waldorf-Astoria, N. Y., 
was to have been sponsored by the 
Metropolitan (N.Y.) Pepsi-Cola 
Bottling Co. on WCBS-TV. But a 
hassle between Local 1 of the 
IATSE and Local 1212 of the IBEW 
prevented the telecast, with the 
CBS-TV flagship television station 
then transferring the awards pick- 
up to WCBS, the web’s radio flag- 
ship, on a sustaining “public serv- 
ice” basis. 

Pepsi-Cola refused to sponsor 
the radiocast and is now consider- 
ing the filing of a damage suit 
against WCBS-TV to recover costs 
of advertising, publicizing and pro- 
moting the telecast. Philip Ruben- 
stein, v.p. of the local bottling com- 
pany, said Pepsi had not yet de- 
cided on any firm course of action, 
but conceded that a lawsuit is one 
of the possibilities being discussed. 

Meanwhile, CBS-TV itself is un- 
derstood to be considering filing 
a suit against Local 1212 for having 
prevented the telecast. William 
Fitts, CBS v.p. in charge of labor 
relations, said that he had not 
yet reached a decision on any 
course of action and said several 
possibilities are being considered. 
But other sources indicated that a 
suit against the IBEW is being con- 
sidered in order to establish some 
kind of legal precedent in the 
matter. 

The jurisdictional dispute stems 
from assignment of lighting opera- 
tions on remote telecasts. In studio 
or theatre telecasts, lighting is a 
stagehands’ function and therefore 
handled by IATSE. But in remote 
telecasts, there are no contract 
specifications or legal precedents, 
a rule-of-thumb practiced by all 
three networks. On those remotes 
where the telecast is concerned 


(Continued on page 38) 


Playhouse 90 


Pacts Kleenex 


Kimberly-Clark (Kleenex, etc.) 
has signed to sponsor a half-hour 
of “Playhouse 90” on alternate 
weeks, starting in the fall. Deal, 
out of the Foote, Cone & Belding 
agency, gives CBS-TV only an al- 
ternate-week half-hour left to fill 
on the Thursday night drama stan- 
za. In again will be Bristol-Myers, 
Ameri¢an Gas Institute, and Marl- 
boro cigarets. 

Paper company was represented 
in network television this season 
via skip-week sponsorship on the 
Danny Thomas show on ABC-TV, 
whieh it’s dropping, and Perry 
Como on NBC, which it’s renewing. 








Batton Retiring From 





WDAF After 34 Years; | 
Judd Woods New Mer. 


Kansas City April 23. 

One of the longest careers in 
radio in Kansas City ends this| 
month with the retirement of V.S. 
Batton as manager of WDAF, the 
Kansas City Star station. He is re- 
tiring because of ill health after 34 
years with the station. 


It will be mostly relaxing for 
Batton, who suffered four heart 
attacks, but if his health improves 
he and his wife may travel a bit, 
he said. He is 53. 

Batton joined the station in 1923. 
just 14 months after it was 
founded. He has held virtually 
every post from remote engineer 
on up through announcer, account- 
ant and manager. He is a charter 
member of the Twenty Years in 
Broadcasting Club founded by H. 
V. Kaltenborn. 


New manager at the station is 
Judd Woods, formerly with the 
Bruce Brewer Advertising Agency 
here, and more recently in Los An- 





geles radio. 


WJR’s 35th Anni 


Detroit, April 23. 

WJR will observe its 35th anni- 
versary the week of April 28 with 
a variety of activities including an 
hour stage show for the Newspaper 
Guild of Detroit Page One Ball, an 
oldtimers’ reunion of former WJR 
stars, celeb salutes and musical 
dedications, a 90-minute produc- 
tion entitled “35 Eventful Years” 
recapping memorable events, per- 
sonalities and music from 1922 to 
1957—an LP recording of this pro- 
duction will be sent to 3,000 
friends of the station—and prizes 
to civic and service clubs meeting 
during the week. 

WJR is prexied by John E, Patt. 


Colgate Sticking 
To CBS-TYV Slots, 
Pacts Ziv Entry 


Colgate has changed its mind 
about dropping alternate sponsor- 
ship with R. J. Reynolds on two 
CBS-TV shows and will be back 


in the fall at the same old stand. 
However, in its Thursday night 
share-sponsor slot, it will be bank- 
rolling a new Ziv stanza, “Harbor 
Master.” 

The new sea-adventure series 
has been purchased from Ziv by 
Reynolds and Colgate (out of the 
William Esty agency) as a replace- 
ment for the “Bob Cummings 
Show,” which the ciggie outfit is 
moving over to NBC-TV ia the 
Tuesday at 9:30 period come the 
fall. “Harbor Master” goes into 
Thursday at 8, the period occupied 
by Cummings. At the same time, 
Reynolds and Colgate have both 
renewed “Mr. Adams & Eve” Fri- 
days at 9. 


Colgate had posted a cancella- 
tion notice on both “Cummings” 
and “Mr. Adams” a few weeks 
back, having decided to combine 
the coin from both skip-week set- 
ups and plow it into a single half- 
hour show it could call its own. 
Reason was the company’s ad copy 
on its dentifrice, one of the fea- 
tures of which was the claim that 
it cleaned up cigaret stains on 
teeth. Naturally, such copy 
couldn’t be used in a cosponsor- 
ship setup with a cigaret sponsor. 
But Colgate couldn’t find a show 
it liked enough to buy, and so de- 
cided to return to the alternate- 
week formula, 

As for “Harbor Master,” it’s the 
second Ziv package to hit the net- 
works, first having been this sea- 
son’s “West Point.” It’s a Barry 
Sullivan starrer. 


Happy Felton ‘Play Ball’ 
Set as CBS-TV Ent y 


Happy Felton, who’s turned his 
“Knothole Gang” and other base- 
ball pre- and post-game packages 








| into a thriving local television busi« 


ness in several markets, has made 
his first network deal. Felton has 
set “Play Ball,’ a juve baseball 
quizzer, to CBS-TV for a June 1 
start in the Saturday morning 11:30 
to noon spot. Show will replace 
“Tales of the Texas Rangers.” 

Format has an elaborate elec- 
tionic setup in which the compet- 
ing youngsters take turns “at bat’ 
and answer sports questions based 
on the “hit” they’ve made, with 
different values for _ singles, 
doubles, ete. Felton will double 
as host and “umpire,” with Pear- 
son Mapes in the exec producer 
slot and Gene Schleiss as producer. 
Show’s a CMC Production, the Fel- 
ton packaging company. 





Jack Lloyd Exits CBS 
Hollywood, April 23. 

After asking his release from a 
CBS-TV pact which still has 18 
months to run, Jack Lloyd, scripter 
of net’s “Bob Crosby Show” since 
it began in 1953, has ankled for 
freelance assignments. 


“ 





Ford Seen Cancelling 
Vet Anthology Series, 
May Buy Into ‘Crisis’ 


“Ford Theatre,” one of the pio- 
neer telefilm series and one of the 
mainstays of Screen Gems’ pro- 
duction beltline, will probably be 
cancelled at the end of the season. 

Although renewal date isn’t up 
yet, Ford is already looking at 
other properties for next fall, 
among them the hourlong NBC-TV 
“Crisis” show. There’s no deal on 
any property yet, and a J. Walter 
Thompson source indicated that 
“Crisis” was only one of several 
properties under consideration. 

The Ford telefilm skein, one of 
the original vidpix anthology se- 
ries, will have completed its sixth 
year (five of which were on NBC- 
TV and this last on ABC-TV). It 
was the show that got Screen Gems 
into the big time, with the Colum- 
bia subsidiary’s early expansion 
sparked by the revenues from the 
series. While it wasn’t the first 
network series to be heavily sold 
in syndicated rerun form, it prob- 
ably holds down the record as the 
biggest rerun moneymaker of all 
time, not only on the station-by- 
station level but as a consistent 
summer repeat show. In the latter 
instance, as many as four Ford re- 
run series have been going at once 
on all the networks. Also, for sev- 
eral years in the NBC-TV Thurs- 
day period following “Dragnet,” it 
was a consistent Top 10 entry on 
all the rating services. 


Judith Waller To 
Exit After 25 Yrs. 


Chicago, April 23. 

Judith Waller, who has spent 35 
years in broadcasting, is retiring 
from NBC next Tuesday (30) after 
more than a quarter of a century 
with the network. 

Prior to being named NBC pub- 
lic affairs representative last year, 
Miss Waller had been the net- 
work’s public affairs and edu- 
cation director since 1931 dur- 
ing which time she incepted a 
lengthy string of broadcasting 
“firsts” -in the pub-service-educa- 
tional field. She launched the 
“U of Chicago Round Table” in 
1931 as radio’s first discussion pro- 
gram which is still heard under 
the “New World” tag on NBC's 
“Monitor.” 

Miss Waller started in radio in 
1922 as manager of WGU, subse- 
quently WMAQ, then owned by the 
Daily News. One of her.early col- 
leagues at WMAQ was William 
Hedges, now NBC veepee in 
charge of integrated services, who 
at that time was the News’ radio 
editor and later head of the 
WMAQ corporation. During her 
stint as station manager in the 20’s 

(Continued on page 42) 


New CBS-NBC Radio Biz 


























New business varying in length 
from a week to 52 weeks rolled 
into CBS Radio this week. The 
52-weeker was from Reader’s Di- 
gest for a quarter-hour segment of 
the Arthur Godfrey show, while 
the one-week quickie was from 
Frigidaire for five seven-minute 
weekday sodper schedules and seg- 
ments of the Saturday Robert Q. 
Lewis- and Galen Drake stanzas 
the week of May 18. 

Besides the Digest and Frigid- 
aire sales, CBS also signed Chrys- 


ller for a quickie campaign over 





the past weekend with four seg- 
ments, and Shulton for a six-week 
summer campaign via the Godfrey 
show for its Bronztan lotion. 

NBC Radio pulled in another 
$550,000 in net business during the 
past couple of weeks with the sign- 
ing of seven sponsors to new short- 
term campaigns and one 52-week 
renewal. Latter was the repacting 
of American Van Lines to their 
sponsorship of the Alex Dreier 
newscasts in “Monitor.” 

New business comprised a 26- 
week order for five participations 
a week in “Pepper Young’s Family” 
and “Bandstand” from Generai 
Foods; a Simoniz order for 20 
sports segments a weekend for 10 
weeks on “Monitor”; 10 “Monitor” 
spots by Chrysler; eight weather- 
casts on “Monitor” for Olin Math- 
ieson; six “Bandstand” spots from 


| Calgon and one “Bandstand” parti- 
Replacing him is Harry Ravenna. | 


cipation from Amsel Thread, 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Dorothy Hanley, named administrative asst. to Henry Fownes, y.p. 
of N.Y. branch of MacManus, John & Adams, previously had been in 


charge of general office personnel and was a timebuyer for the agency. 
For four years she was aide to Mildred Fenton (Productions), When 
that firm moved to the Coast, Miss Hanley became secretary to the 
head of the N.Y. office, Ernest Jones, now the agency’s prexy ... CBS 
Radio’s “Young Dr. Malone” starts its 18th year next Monday (29), 
with Sandy Becker still in the title role ... Lanny Ross does a one- 
week date in Atlantic City June 23, and will commute between the 
resort and N.Y. for his WCBS broadcasts ... WRCA-TV’s Josephine 
McCarthy addresses the American Federation of Women’s Clubs Con- 
vention at the New Yorker next Wednesday (1) ... Elspeth Eric and 
Bob Readick costar in CBS’ “FBI in Peace & War” Sunday (28)... 
Ronnie Kweskin of WRCA’s traffic department upped to production 
assistant on the station’s “Pulse” show... Actor Arthur Storch guests 
on “Stand Up and Be Counted” Friday (26) ... Martin Blaine into the 
cast of “Backstage Wife” on CBS Radio ... “WCBS’ Peter Thomas 
returns to hometown Pensacola, Fla., as guest of honor at the city’s 
three-day “Fiesta of Five Flags” hoopla... Actor Ronald Dawson will 
be featured in NBC-TV’s “Modern Romances” on Friday (26)... Lynn 
Dollar, who’s been serving as temporary “weather girl” for WRCA-TV, 
just signed a two-year deal for her weekday 6:55 p.m. slot ... Barry 
Shear, Ernie Kovacs’ longtime director—at both NBC and DuMont— 
brought in to jazz up the final 10-weeks of NBC-TV’s Tuesday Jonathan 
Winters stanza; director is also doing Xavier Cugat’s tv’er over the 
same web... Gene King, former WOR program director, returned 
after 10 years in Boston, Paris, Washington (latter as Voice program 
boss), to base here permanently as programming chief of Radio Libera- 
tion ... Marilyn Hale, supervisor of ABC personnel’s records-research, 
became engaged to Haskins & Sells auditor, James Healy ... Jan 
Murray back today (Wed.) after Chi personal appearance.... 


CBS news & public affairs veep Sig Mickelson off to Europe, with 
part of the itinerary devoted to a speech in Frankfurt Sunday (28) 
before the World Conference on Christian Radio-Television on ‘Why 
a Great Network Encourages Religious Broadcasting” ... “Wide Wide 
World” exec producer Barry Wood does two guest-lectures before the 
school of radio-tv at Syracuse U. Tuesday (30), the morning lecture 
devoted to “Public Affairs Programming in Television” and the after- 
noon session to “WWW”... Bill Lodge, CBS-TV v.p. of station rela- 
tions and engineering, appointed the web’s new rep on the television 
board of NARTB, succeeding CBS-TV prexy Merle Jones, who had to 
bow out due to pressure of his workload ... Anne Lorraine, on the disk 
lists with “How Strange,” visits Ethel Thorsen’s WPIX show Sunday 
(28) in her new 1 p.m. time... Art Van Horn pacted for newsreel nar- 
ration deal. 


Art Singer, former script editor for Kraft Theatre, pacted with CBS, 
as associate producer for “Climax” show out of Coast ... Barbara 
Joyce begins a,five-week run on “The Catholic Hour’ Sunday (28), 
NBC-TV ... News and renewal contracts totaling $125,000 in annual 
billings were inked by 27 radio stations with Ziv radio’s World Broad- 
casting System, as result of recent NARTB Chicago convention. Spark- 
plug of bullish biz, according to WBS general manager Dick Lawrence 
is launching of “Sound-O,” new quiz sound game. 


IN HOLLYWOOD ... 


Maurie Webster, veteran CBS announcer, has moved over to sales 
as general manager for the Columbia Pacific radio network . .. Jim 
and Marian Jordan bring back “Fibber McGee & Molly” after a year’s 
absence in a series of three-minute vignettes on NBC radio’s “Monitor. 
They'll be heard 10 times over the weekends . .. Murray Weisman 
moved over from ABC radio to the net’s tv publicity department for 
assignment to the’ Frank Sinatra show ... CBS veep Howard Meighan 
holidaying among the mananas of Mexico ... Ethel Merman hes more 
than a residual interest in those spot commercials for Continental Air 
lines. Her hubby, Bob Six, owns the whole works ... Ace Ochs head- 
ing up radio and tv at the Raymond R. Morgan agency... Pat Weaver 
has departed, and the excitement -f his visit died down. But there’s 
still Fred Wile around to keep interest alive in their projected network 
of indies and other related projects . .. Barry Wood, executive pro- 
ducer of NBC-TV’s “Wide Wide World,” around for a few days to help 
Herb Sussan wrap up the details of the all-California show... J. Wal- 
ter Thompson’s Cornwell Jackson made a pitch.to Ford for an Eddie 
Cantor radio series of old tapes but it failed to bring an order. 


IN BOSTON ... 


WEEI’s Priscilla Fortescue off with tape recorder for three weeks in 
Spain arriving in Madrid May 1 and visiting Gibraltar, Merida, Seville, 
Jerez and Cadis. Phil MacDonald will carry on the Fortescue a.m. pro- 
grams and Wally O’Hara will do the p.m.’s with cut-ins of the taped in- 
terviews WEEI’s traveling reporter sends back ... Jack McDermott, 
formerly disk jock of WLOB, Portland, Me., joined WHIL in Medford 
doing the p.m. show from 2 until signoff in the spot vacated by Jim 
Aylward . .. Louise Morgan, WNAC-TV, hosted Rudolph F. King, reg- 
istrar of motor vehicles and Lester Gilson, prexy Waleeco, on special 
program at which King awarded Waleeco a safety award for the 
Waleeco tv commercials on highway safety ... Steve Allen and Jayne 
Meadows guested at Boston Press Club dinner yesterday, Monday (22), 
at Sheraton Plaza-Hotel , . , New staff members at WNAC-TV includes 
Lea Glaser, sales; Peter Smith and Jim Dunn, film dept.; Helen Addi- 
son, promosh; An Doherty, Rccounting .. - Louise Morgan, WNAC-TV, 
demonstrated product “Takeoff” for sponsor in film commercial to be 
used in New York, Detroit, Chicago, Cleveland, Philadelphia, Cin- 
cinnati and Boston markets ... Bob Gilman, WNAC-TY sales, just re- 
turned from sales junket to New York, Detroit, Chicago... C. H. 
Masse, sales mgr., WBZ-TV, resigned yesterday, Monday (22), after 20 
years. James E. Allen, advertising and sales promosh mgr., WBZ-TV, 
was appointed sales mgr. by Franklin A. Tooke, gen. mgr. Masse joined 
WBZ-radio in 1937. Allen came to WBZ-TV from Sponsor Publica- 
tions, New York, in March, 1956. Donald H. Edgemon, asst. ad and 
sales promosh mgr., was appointed by Tooke to take Allen’s former 
spot. Edgemon was former promosh mgr. WLWC, Columbus, O. 


IN PHILADELPHIA .. . 


In new organizational move at WRCV, Harold W. Waddell has been 
upped from director of sales te station manager and William S. Dall- 
man promoted from local sales manager to sales manager ... Due to 
sock impact of “Parade Party,” two-hour session (13) in the interest 
of recruiting National Guard WCAU-TV will repeat program for the 
next three Saturdays ... FCC Commissioner Robert E, Lee to be guest 
speaker at Chamber of Commerce luncheon honoring WIP and Bene- 
dict Gimbel, pres. . . . William Goldman, owner of a chain of center- 
city picture houses, elected president of WHY-TV, city’s educational 
tv station ... Robert N. Pryor, veepee in charge of public relations for 
WCAU, WCAU-TY, will head panel on radio and tv at 13th Annual 
National Conference of American Public Relations at the Warwick 
(24-26) . . . WRCV-TV to furnish directors (Jack Leary and Dennis 
Kane) and camera crews for all local baseball originations . . . Alan 
Sims, former assistant promotion director at WIP, now promotion man- 


(Continued on page 40) 
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‘FORGOTTEN’ FEMMES FUMIN 


‘Comedians Are Like People, But 


Caesar's Magic Number—20 


The NBC top braintrust, including prexy Robert Sarnoff, Robert 
Kintner and Manie Sacks, sat down for several hours last Thursday 
night with Sid Caesar and his lawyer in an attempt to resolve the 


comic’e "57-58 status with the network. They 
with Caesar still holding out for weekly ex 


t exactly nowhere, 
sure on the same 


basis as his current “Caesar’s Hour” and with NBC prevailing 
on him to cut his appearances to an occasional show. Caesar 
wouldn’t even listen to a proposal for a weekly half-hour series, or 
the utilization of his services as a producer. 

Caesar is under longterm contract to the network, play or no 


play. 


However, it developed that uncer the terms of an escape 


clause in his contract he is free to move to another network if he 
is guaranteed 20 hours of playing time a season, and on condition 


that NBC doesn’t meet the same 
There have been unconfirmed 


terms. 
reports that both CBS and ABC 


are interested in Caesar, but nothing has crystallized on either 


front. However, he cannot mak 
the “20 hour” clause. 


e the move unless they respect 








Alcoa-Goodyear, Y&R, Screen Gems, 
4-Star in Hassle Over NBC-TV Entry 


NBC finds itself in the middle + 


of a hassle among Young & Rubi- 
cam, Screen Gems and producers 
of “Four Star Playhouse” over 
what tv show goes into the Mon- 
day night 9:30 period for Alcoa and 
Goodyear next fall. The situation 
may be resolved this week when 
all parties concerned sit down and 
thrash it out. 

With Aleoa-Goodyear giving up 
the Sunday night 9 to 10 hour 
series and “Robert Montgomery 
Presents” exiting Monday 9:30 to 
10:30, Aleoa moved into the Mon- 
day 9°30 to 10 period with a half- 
hour Four Star entry rotating 
David Niven, Charles Boyer, Jane 





Powell and Jack Lemon. Then | 
Goodyear decided to follow suit | 
and bought the same 30-minute | 
show on an alternaing week basis | 
with Alcoa, 

However, Young & Rubicam, | 


agency for Goodyear, doesn’t want 
the Four Star series, pitched up by 





64 Skidoo 


Discussing Armstrong Cork’s 
refusal to move its “Circle 
Theatre” into the Tuesday at 
10 time on NBC-TV and its 
subsequent switchover to CBS- 
TV as alternate to “U. S. Steel 
Hour,” one source close to the 
sponsor said the decision was 
based strictly on its unwilling- 
ness to buck “$64,000 Ques- 
tion” at 10 o'clock. 

“Listen,” he said, “when 
they get through with this kid 
(Robert Strom) they'll put a 
parakeet on to answer ques- 
tions and they’ll still murder 
the competition. It’s Gino 
Prado all over again, but with 
a quarter of a million bucks 
this time.” 








Wally Jordan of the William Mor- Talent Associates 


ris office. Y & R prefers a simi- 
larly-formatted series off the | 
Screen Gems film beltline. NBC in | 
turn doesn’t care whether Y & R | 
and Screen Gems get the nod, or | 
Jordan and Alcoa, approximating | 
both entries on the same level. 
But all parties are pitching hard | 
and refuse to budge. 

One NBC exec put it this way: | 
“It shows what can happen when | 
a network relinquishes control of 
programming.” 


Olds’ $3,300,000 
‘Specials Wrapup 


_ Oldsmobile this week firmed up 
its NBC-TV spectacular schedule 
for the fall, a nine-show display 
featuring Jerry Lewis, Dean Mar- 
tin and the Academy Awards, all 
for a total time & talent expendi- 
ture of $3,300,000. 





, . | 
Under the deal, QJds will assume | 
full sponsorship of eight one-hour | missible under 


tinted shows, six of them with 
Lewis and two with Martin. Acad- 
€my Awards telecast next March, | 
Of course, rufis about two hours, | 
While the definitive time slots for 
_ Lewis and Martin 


en't been finalized, 
Ol ther 





Brown & Williamson 
Coin to ‘Broken Arrow’ 


Brown & Williamson comes in 
on the heels of General Electric’s 
Walkout as alternate sponsor next 
fall of “Broken Arrow,” Tuesdays 
at 9 on ABC-TV. Show is full up 
for next season, since Miles Labs 
recently renewed its half of the 
adult western, 

Meanwhile, the network has 
yee a summer pact with Five- 

ay Deodorant as first replac2 
page for General Electric, with 
tok picking up the tab after the 

otspell, Dates of the Five-Day 
eodorant deal were not disclosed. 
B.., Bates closed for the cig 


mer sponsor, 


Gotta NBC Poser, 


May Sever Ties 


When “Armstrong Circle Thea- 
tre’ moves from NBC-TV to CBS- 
TV Sept. 28 as the alternate pro- 
gram to “U. S. Steel Hour” 
Wednesdays at 10, Talent Associ- 
ates will move with it as producer. 
Moreover, if Kaiser Aluminum 
return as 


also the production 


;}company on that stanza. 
| Thus, 





TA finds itself With an| 
exclusive contract with NBC-TV | 


no shows left on that web. 
|Contrariwise, it has two CBS-TV 
jcommitmenis in the Armstrong 
dramas and six duPont spectaculars 
plus the possibility of a Kaiser 
show on ABC. Sum total of the 
isituation is that TA is currently 
| talking to NBC about a settlement 
lof its contract. 


but 


| The Armstrong moveover is per- 
terms of the TA- 
NBC pact; since the original deal 
\for TA to produce the Armstrong 
(Continued on page 42) 





most oe ait | P hil Cohan to P roduce 


n will fall on the weekends. | 


Guy Mitchell TV Show 


Phil Cohan, former producer- 


| partner of Jimmy Durante on radio 
,and the comedian’s early tv stints, 


will be producer for Guy Mitchell’s 
music stanza next season. ABC-TV, 
under a 13-week Revlon banner, 
‘has definitely slated the half-hour 
live program for Saturdays at 10, 
as of Sept. 21. 

Cohan, signed through Eddie 
Joy, the music publishing house 
which has a Mitchell tie, will take 
a “partial leave-of-absence” from 
N. W. Ayer agency. Ayer, which 
has no connection with the pro- 
gram, will retain Cohan as a pro- 
gram development executive, but 
he will not work on both Coasts as 
jin the past. He will maintain his 





while Grey repped the sum-|tie with the agency's N.Y. office 


only. 


finds a time slot on ABC, TA will | 


WAT CONCLAVE 


By ART WOODSTONE 


As television expands, the 
sources of income and employ- 
ment for the industry’s females 
contract. Resistance against distaf- 
fers in radio and tv administration 
has grown, and opportunities for 
femme performers, particularly in 
video, have lessened. 

This is the reported climate as 
an estimated 700 members of 
American Women in Radio & Tele- 
vision begin banding today (Wed.) 
in St. Louis for the 1,400-member 
org’s sixth annual conclave. Not 
much of anything on the official 
agenda for the five days suggests 
the meeting’s evidently strong and 
largely negative underlying theme, 
unless it’s the Saturday (27) Broad- 
cast Music Inc. clinic, which the 
gals figure to be one of the hottest 
sessions on the card. Attention 
has been focused on BMI veep 


Robert Burton’s fertile theme, 
“The Protection of Creative Peo- 
ple.” : 


That women are not the power 
they once were in television per- 
forming is illustrated by the fact 
that the amount of airtime devoted 
to network and local-female talents 
is a fraction of what it was a few 
years ago, when a Maggi McNellis, 
a Lee Graham, Faye Emerson, 
Mary Margaret McBride or a 
Eloise McElhon were more than 
now-and-again performers. A chief 
reason given for the decline of the 
iadies in ot..er than thesping duties 
is that the growing dependence of 
celluloid is making hash out of ‘the 
daytime woman's stanza. 

No Room for Execs 

Worse still, it was noted by 
some New York AWRT’ers before 
leaving for the powwow, 
generally narrowed field for female 
executives. Reasons for 
cline were not apparent, but it was 
| pointed out that a recent “onward 
|and upward with the ladies” fea- 
ture in the Sunday New York 
Times exposed the exactly reverse 
condition. Eight gals, at the time, 
held important posts at ABC and 
ABC-TV. That was the basis for 
ithe story. After it appeared, the 
network was flooded with applica- 
tions from women, most of whom 
had and lost key radio and video 
positions and were turning to what 
they believed the only network 
making new opportunities for the 
opposite sex. Actually, eight execs 
and there are fewer now—were 
deemed a “spit in the bucket” as 
compared to the plethora of males. 
It was stated that neither NBC or 
CBS display a better hiring policy. 
Moreover, CBS has become a 
“schizophrenic shop,” with one or 
two such as veep Geraldine Zor- 
baugh at the tor in contradiction 
to the hard policy against inking 
new career girls. 

Fact of the decline is found in 
ithe changing makeup of AWRT. 
| Membership is up, it was said, but 











it is a membership for the first 
time composed greatly of press 
agents and advertising femmes. 


Formerly, AWRT took substantial- 
ly from the broadcast-telecast ranks 
proper. Many of the latter type are 
believed futilely job-hunting. 
After today’s registration at the 
| Chase-Park Plaza in St. Louis, get- 
| together will pickup tomorrow in 
meetings by area vicepresidents 
(Continued on page 42) 
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Network-to-Network 


“Person to Person” wan- 
dered off course on a couple of 
occasions Friday night (19), 
and “visited” NBC-TV. The 
defections came during Ed 
Murrow’s interview of Con- 
stance Bennett, and due to 
some switching difficulties, the 
pickup from Miss Bennett's 
home was cut into the Gillette 
fights on NBC for momentary 
periods on two occasions. 

By coincidence, Murrow had 
happened to ask kiddingly of 
Miss Bennett’s daughter 
whether the tv set she had 
been watching was tuned to 
the fights, to which she replied 
no, she was watching “P to P.” 








Y’ Never Know In 
NBC-CBS Daytime 
TV Rating Battle 


A seesaw battle for daytime rat- 
ing supremacy between CBS-TV 
and NBC-TV is_ beginning to 
| emerge. After a steady upward 
iclimb in which it steadily ap- 
| proached and briefly overtook CBS 
|in the Nielsen sweepstakes, NBC 
|}once again has fallen behind. Lat- 
est Nielsen, the second report for 
| March (two weeks ended March 
| 23), give CBS a clearcut dominance 
|in the daytime, along with its best 
| showing since the first of the year. 
Breakdown by average ratings 
| for 7 a.m. to 6 p.m. gives CBS-TV 
a 9.1 average, NBC a 7.4 and ABC 





|a 13.8. The ABC mark is that 
| high because only one hour a day 
}of programming — the high-rated 


|“Mickey Mouse Club’”—is included, 
| while the other webs program as 
many as eight daytime hours. On 
) an average-minuteé homes-deliv- 
;ered basis from 7 a.m. to 6 p.m., 
| CBS reaches 3,444,000, NBC 2,584.- 
|000 and ABC 4,992,000—again the 
| ABC mark reflecting only “Mickey 
| Mouse Club.” 

| Another measure_of the inten- 
| sity of competition is those day- 
| time hours in which CBS and NBC 
program against each other. In the 
j latest Nielsen, during the 10 a.m. 
i'to 1 p.m. and 2:30 to 5 p.m. seg- 





|} ments, CBS-TV’s programs aver- 
jage a 9.1 rating -.while NBC’s av- 
erage 6.7. Again, still another 


barometer is minutes of daytime 
(7 to 6) viewing per average tele- 


vision home per week, and 
CBS garners 153, NBC 55 and 
ABC 38. 


Finally, CBS has come up with 
a “quarter-hour wins” tabulation 
| based on the Nielsen, showing that 
| during the 7 a.m. to 6 p.m. period, 
CBS has the highest rating in 2 


quarter-hours, NBC in seven and 
ABC in three (all the latter in 
“Mickey Mouse” Moreover, four 
of the seven NBC quarter-hours 


are in the 7-8 period of ‘‘Today,” 


when that was bucking the Will 
Rogers Jr. “Good Morning” show 
On an hours-in-competition basis 


covering 10 to 1 and 2:30 to 5, CBS 
emerges with 16 quarter-hours 
‘compared with NBC’s two. 








B&k Finalize 


Enright’s future services, along 


which will be a 
utilizing the services of Charles 
of the Monday night quizzer. 





separate story). 


$9 200.000 Deal 


Barry & Enright have finalized their capital gains deal with 
NBC, selling their packaging operation for a sum total of $2,200,000. 
Deal gives the network an exclusivity on Jack Barry and Dan 


with a 100°o ownership of their 


present and upcoming properties. 

Involved in the transaction are the Monday night “Twent, One” 
quizzer, the “Tic Tac Dough” daytime and evening 
7:30 to 8 editions, along with the projected “High-Low” program, 
“sister show’ 


(Thursday 


to the present “Twenty-One”’ 
Van Doren and other “graduates” 


Half of the Thursday evening “Tic Tac Dough,” incidental'y, 
was sold over the past week to Warner-Lambert as part of a 
$10,000,000 W-L sponsorship wrapup of NBC-TV properties (see 
Evening “Tic Tac’ will not be emceed by Barry. 


Network is currently shopping around for a personality. 








Mostly Neurotic Pesple’: Liebman 


By DAVID JAMPEL 


Tokyo, April 23. 
Tv producer Max Liebman, who 
has worked with most of the top 


;}comedians and who was _ instru- 


mental in bringing Danny Kaye 


‘and Sid Caesar to the public eye, 


termed the breed “mostily neurot- 
ic.” 

When asked if comedians are 
like people, Liebman drew a deep 
breath and slowly paced the words, 
“Everybody is people, including 
critics. The basic human facters 
will always manifest themselves 
whether you are a comedian, a 
teacher or a salesman. Naturally 


‘famous people before the public 
/particularly in the entertainment 


| field, 


who are constantly faced 


| with the problem of remaining on 


top, are apt to have an increase in 
whatever basic neuroticism there 
is to begin with. Yes, comedians 


are like people, but mostly neu- 


here 


| gional 
| be hard to find a touchier regional 
i topic than the one Edwards (even 
‘sans hood) provides. 


rotic people.” 

Continuing, Liebman said, 
“There is no doubt about it, a per- 
former is driven’ by some neurotic 
force to be one. I think for any- 
body to want to display himself to 
masses of people in public is mo- 
tivated by some abnormal desire. 
The comedian is faced with more 
of a problem because he must play 
the clown on the stage. This usual- 
ly, is completely juxtaposed to nor- 
mal behavior in human relation- 
ships.” 

Liebman was stopping in Japan 
on a global vacation tour with Mrs. 
Liebman, 

Commenting ona recent VARIETY 
front page banner story which de- 
clared finis to the comics as the tv 
top banana, Liebman offered, “I 
dare say it is true. Right now the 
Star comedian does not dominate 
the tv field as he did heretofore. 

(Continued on page 38) 


Refused a Hiatus, 


Gulf Exits ‘Riley 
Gulf Oil is pulling out of “Life 
of Riley” at the end of the season, 
after more than five years with 
the show, but NBC-TV may have 
a replacement by the end of the 
week in Pillsbury, which-reported- 
ly is pulling up stakes from CBS- 
TV following Arthur Godfrey’s de- 
cision to quit his Wednesday night 
series, on which the flour company 
has been the longest consecutive 
sponsor. Besides “Riley,” Pillsbury 
is dickering for four daytime 
quarter-hours a week. 
Cancellation by Gulf, via Young 
& Rubicam, stems from the client's 
desire for a summer hiatus. Since 
NBC policy forbids such practice 
by the device of refusing protec- 
tion for the time, Gulf decided to 
exit permanently. Lever Bros. has 
already bought half of the show, 
with the Pillsbury deal putting the 


SRO label on it. Also, “Riley” will 
now go full network for the first 
time, since Gulf had been using a 
limited network lineup, with the 
how sold spot in non-Gulf mar- 
kets through the NBC Television 


Films subsidiary. 


Mike Wallace Sets 
Imperial Ku Kluxer 


Guest for the second week on 
the new “Mike Wallace Interviews” 
over ABC-TV will be Eldon Ed- 
wards, Imperial Wizard of the 
Atlanta Ku Klux Klan. It’s an obvi- 
ous answer arranged by the net- 
work to Wallace’s detractors who 
have asserted that, in moving his 


/interview show from WABD, New 
' York, to the national hookup, his 


impact will bé lost because Jit will 
be necessary to skirt touchy re- 
topics. Network feels it'll 


Show begins Sunday (28) with an 
interview of Gloria Swanson. Third 
week Gypsy Rose Lee guests, 
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$24,000,000 in gross billings have rolled into NBC daytime television during the past 
two months. During a single week—ending April 15—the advertiser swing to NBC day- 
time hit two million a day. Six new sales, two renewals. Total for the week: ten million! 

General Foods, Chesebrough-Pond and S.O.S. joined the rapidly expanding list of 
national advertisers who are discovering the new values of N BC daytime. P & G and 


Standard Brands extended their daytime purchases. Miles and Alberto-Culver not 








_Wednesilay, April 24, 1987 VARIETY 





only renewed their existing schedules, but made important additional purchases. 


What’s behind it all? The simple fact that advertisers go where the audience goes. 
And, as Nielsen, Trendex and ARB all show, millions of daytime viewers have been 


switching to NBC. In one year NBC daytime audiences have increased 34°* 


As Variety headlined it, “There Just Seems No Ending to That NBC-TV Day Push’! 


NEC Kelewisiom Network 


*Nielsen Mar. 11°56-'57, 11 am-1 pm, 2:30-5:30 pm 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na: 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery;. (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national sponsor from whom the film is aired. 




















TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM . STA. RATING 

BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv)............. EE. ec wen on DEG «oh voeeae ees BUR. TOTO ccccvecess Medco veesre GOA cc cvside 45.0 | Judge Roy Bean...... Webs. 4 seek ae 15.7 
2. I Led 3 Lives (Adv).....5..... WNAC.....00.. a ere coe WEG. 1:30-B00 ... caceeas. errs | Sere fel Rl en eae We: checdees 9.3 

News—Huntley-Brinkley.. WBZ ........ 17.7 

Ss fo errr rere WAG. i cicones SU, cbese 0 06006 ce Ek MOR EILID deers kcBb sr ccccccs ds BBG, cccceess GO Perens Gee. «...cc cs; , Bee | 5! 
Big Playback........ soem WH eb esrcons hl O 

4. State Trooper (Adv).......... WNAC..... 0000 MEE bb acc cu.ce oe ay, BRINE renee 6c sens 00s cocts COB. cccccccen MTree Paves... .<.i él Ee bbe VIEL 
4. Science Fiction Theatre (Adv) WBZ...... cog DIV... cccces o+ee- Tues, 7:00-7:30 ....+4..-20.8....++--. 68.0......... 30.6 | Yankee News; Weather.....WNAC ....... 8.7 
Greatest Drama...... cooe WNAC occecee 62 

4. Superman (Adv)..... » eece det BURNS) Hoes as « MO . 03 00s eee FTE, 6:30-7:00 oo one DUB. cccccces GOS. +ccvceeee 24:0} Boston Movietime..... conse WEE otto ves 40.4 
7 Nightly Newsteller.......WBZ ........12.6 

6. Beet oF Gansne CUI). sok. ccc WM + ccc ccs BM s onc cccecceses Sun. 6:00-6:30 .....206+.20.2..0000--+ 48.4...0000+- 41.8 | Pledsure Playhouse.........WBZ ........18,2 
6. Annie Oakley (W) ....... 5 6a Sy «4 een Be ws oeaedane al EE DOP | 0o6 oe. dee Ves c ones Ms des «++ 34.1 | Wide Wide World..........WBZ ........15.6 
6. Wild Bill Hickok (W)......... WE. scoteess Screen Gems...... 64 Bs | OS ere Gs. cies .-. 35.4| Boston Movietime..... aa. 5 eas60.6 16.9 
Nightly Newsteller....... Pee 16.9 

7. Count of Monte Cristo (Adv) .WNAC......... _ , eer: Tues. 8:30-9:00 ......... | Se ee + Rey: 8 ft REP oe ee eye WEE 2. .# 37.0 

: — 

WASHINGTON Approx. Set Count—754.,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv)......... MP. 600daees Ziv reer i > | | Se ee ee pS Sree re WRC q; 
2. Wild Bill Hickok (W)......... SL «> doc wns Screen Gems...... yyy yk OS | Sere AA ae Wr ecsc¥ees lL  )»  « wn wer ne 10.1 
3. Ramar of the Jungle (Adv)....WTOP.......... SE Be WO: FICE BO. ccccaxvess aS UD: i. 6 amen 34.4 |Ellery Queen........... one WO cosesser 7.2 
4. Frontier (W) ....... oe, re iG. « aebboebenes Sat. 10:30-11:00 ........ 8 ee oO Serre 50.0 | Safeway ERED. 6.000 see atta ne ae 6eukaad 24.0 
5. Soldiers of Fortune (Adv)....WTOP......... roe re ere A MON e's ha aoe kt Bers 31.8 | Great Gi'dersleeve......... WEA wlecors 5.3 

| News—John Daly......., WMAL ...... 6.8. 
6. Superman (Adv).......,....;. WEE ih die eek Flamingo. ......... Tues. 7:00-7:30 ......... BBD..ccicccees | er ere 40.5 | Men of Annapolis...,...... SE anime 60 12.0 
7. Brave Eagle (W)............. , |) te Cae. x seed eas Fri. 6:00-6:30 ...... ee ae ee 51.9 | Chee WI siicc os so ce ve0es WIP so. ivi 7.6 
8. Annie Oakley (W)............ Se COB. «.sahveoewts Pei; 7:00-7:30) .. cove es ) re reer. Ge TE FOG 025 cccccdonccsds See” Sh veces 11.0 
9. Science Fiction Theatre (Adv) WMAL......... Se... 8 Nees um. Gee «i cece seus | rere Mi cese dees 40.7 | Meet the Press.......++++4. ES spa oare ¢ 14.4 
10. Celebrity Playhouse (Dr)......WTOP......... Screen Gems...... SUGR: TOBA ... vtcies re oo} BE reer Se CEE cscs ¥ ot who he WMAL, seve 9.1 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 























1. Sheriff of Cochise (W)........WCCO......... ree. ch RRR Sat. 9:30-10:00 ......... Bs e-dc 0 odor 2 53.6 | Your Be’ Parees... . .. bese 5 Ae 22.4 
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{NBC Television Opera) 

With Elaine Malbin, John Alexan- 
der Igor Gorin, William Chap- 
man, Emile Renan, Luigi Vel- 
lucci, Chester Watson, Bonnie, 
Murray, Berte Goapere, Richard 
rause, Eda Lioy, Jonathan Watts, 
others 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

English Version: Joseph Maclilis 


Musical & Artistic Director: Peter 
Herman Adler 


Conductor: Herbert Grossman 
120 Mins., Sun. (21), 2 p.m. 
NBC-TYV, from New York (color) 


Contribution of the NBC Tele- 
vision Opera. not only to the na- 
tion’s culture but to an industry 
starved for distinctive and dis- 
tinguished programming has never 
been so apparent as in this semi- 
literate of all seasons. At its 
worst—and its worst has been new 
works that are themselves poor, 
never the performances and pro- 
ductions—the Opera Co. has set a 
standard of what television can ac- 
complish in the way of pioneering 
new avenues of entertainment and 
enlightenment. At its best, as in 
this, the season’s final perform- 
ance, it is easily the medium’s 
Sunday best. 

All of whichgleads to the ques- 
tion of why it should be “buried” 
on a Sunday afternoon. Consider- 
ing the dubious quality of some of 
the nighttime spectacular of the 

ast few seasons NBC would do 
itself and the industry proud in 
plotting next season’s opera sched- 
ule as a spectacular spread. There 
were only six operas this year and 
the number will be about the same 
next season. Setting them in the 
nighttime schedule would help 
achieve more recognition by virtue 
of so greater an exposure. And 
there’s always a chance of sponsor- 
ship in a nighttime sked from a 
public service minded sponsor 
who ordinarily would pull in his 
horns at the thought of the limited 
exposure of a Sunday afternoon 
slotting. . 


“La Traviata” was an example 
of the Opera Co. at its sparkling 
best.- Aided by a literate and sen- 
sible English libretto by Joseph 
Machlis, the Verdi work gained in 
emotional impact by virtue of its 
clarity to the ordinary viewer. The 
dramatic end followed a continu- 
ously clean line under Kirk Brown- 
ing’s direction; the musical side 
was similarly crystalline and pure 
under Peter Herman Adler’s musi- 


cal direction and Herbert Gross- 
man. 
The production, in short, had | 


everything to recommend it—sim- 
plicity, taste and an obvious respect 
for the richness of the work. The 
perfogmances too, were excellent 
dramatically and vocally. Elaine 
Malbin, who’s now done several of 
the NBC entries, was in top form, 
highly lyrical and ocasionally _bril- 
liant on the vocal side and always 
intense and believable dramatical- 
ly. John Alexander’s Alfredo was 
convincingly intense and Igor 
Gorin as the father was moving 
in his singing and acting. Support- 
ing cast was excellent, particularly 
William Chapman as the baron, 
Bonnie Murray as Flora, Chester 
Watson as the doctor and Berte 
Goapere as the maid. 

If the mothballs (or cornballs) 
show through the Dumas film classic 
at times, there are still- moments 
when the story can be dramatically 
and emotionally effective and 
touching, and the cast, particularly 
Miss Malbin, Alexander and Gorin, 
took full advantage of theit close- 
up to score with them. Director 
Browning made these scenes regis- 
ter solidly, and otherwise guided 


his cameras smoothly through 
some complicated settings and 
staging. But above all, the rich- 


ness of Verdi’s music dominated 
the occasion and made the telecast 
one of the most rewarding of this 
or any other season. Chan. 


GEN. FOODS BOLSTERS 
ABC RADIO SCHEDULE 


General Foods, which is still 
vacillating over its complete tele- 
vision schedule, bought a relatively 
solid hunk of time in ABC ayem 


radio this week. Bankroller has 
pacted for nine new morning block 
network segments, in addition to 
the 14 segs it already owns in the 





time peried. ° 
GF, with 10 segs a week in Don 
MeNeill’s 9-10 am. “Breakfast 


Club,” bought an additional three 
in the variety stanza, plus another 
two segs in “My True Story,” two 
in “When a Girl Marries,” and 
two in “Whispering Streets.” All 
the new buys are for Jell-O, via 
Young & Rubicam. 

Deal commences May 15, ana 
five of the previously pacted 
pieces in McNeill begin May 27, 
for Kool Aid. 


A 
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Entertainment Press Conference 


The shoe was on the other foot 
last week when Mike Wallace was 
subjected to a three-way barrage 
‘n occupying the hot seat on 
WABD’s N.Y.) —-“Entertainment 
Press Conference.” This time tv 


| producer-author Al Morgan (“The 


sreat Man”); Mary Margaret 
McBride and_ sports. columnist 
Jimmy Cannon were tossing the 
juestions, with Wallace on the re- 
ceiving end. It was a thoroughly 
absorbing and revealing half-hour 
with Wallace, if anything, emerg- 

~ with dignity and even more 
stature as the reversal of positions 
found him composed, with an abil- 
ity to take as well as give. 

With Wallace shifting over to 
ABC-TV next week for a Sunday 
‘ight coast-to-coast showcasing, it 
was an opportunity, too, for WABD 
to maneuver an on-the-air “pre- 


}testing’” of three potential candi- 


ates for the “Night Beat” slot 
(Cannon, for one, has been seri- 
ously considered for the roie.) 
From that standpoint alone, last 
Tuesday’s q & a merely served to 
solidify Wallace’s preeminent sta- 
tus, for none of the threesome had 
either the versatility or the person- 
ality as interrogators, nor revealed 


that sense of showmanship that 


Wallace displays in his innate 
knowledge of when to pursue a 
question or when to call a halt. 

Cannon is too much the objec- 
tive reporter in being completely 
unbiased. He could bring forth 
no warmth. At one particular 
~oint in his examination of Wal- 
lace, for example, there was more 
than an inkling that the deeper in- 
volvements of what makes people 
tick didn’t wholeheartedly intrigue 
him. Morgan’s line of questioning 
suggested some personal limita- 
tions in his thinking that wouldn't 
necessarily qualify him for the piv- 
otal spot. The calmness and un- 
derstatement of Miss McBride’s 
mode of questioning was still an- 
other approach, less dramatic and 
less revealing. As a veteran broad- 
caster, she handles herself with 
unquestioned finesse. But it’s a 
kid-glove kind of treatment, hardly 
in the realm of exploration or con- 
troversy. 

The stanza proved a revealing 
on-the-air biography of Wallace 
and his topflight status in the in- 
depth programming metier, the 
end result of 20 years of trial and 
error, polishing and _. perfecting 
himself both as a person and as an 
interviewer. Always there was. the 
due emphasis placed on the re- 
searching and production guidance 
that are basics for “Night Beat.” 
If Miss McBride at one poirt gave 
Wallace some of his own medicine 
in inquiring into his religious- 
political beliefs (as an _ isolated 
question without any intent it 
seemed out of context) he parried 
such personal probings with a 
forthrightness and honesty that 
did him considerable credit—and 
made for enlightening bio material. 

Wallace is adroit at quick, on- 
the-spot thinking. He can express 
himself without groping for either 
words or thoughts, and his personal 








mannerism is always pleasing. The | 


program proved beyond any doubt 


that he’ll be sorely missed by the} 


DuMont flagship. Rose. 





Robert Montgomery Presents 


Just what inspired the late Rob- 
ert E. Sherwood to do a character 
study of Pontius Pilate during his 
contractual stay with NBC must re- 
main a mystery. But what is easily 
apparent is why the teleplay, “The 
Trial of Pontius Pilate,” was never 
before produced, and appeared 
only now because of a last-minute 
substitution on “Robert 
ery Presents.” 

Essentially, the play is lacking 
in drama, even though its key epi- 
sode is Pilate’s decision to have 
Christ crucified, itself probably the 
world’s most dramatized subject. 
Sherwood’s treatment of Pilate is 
episodic, with a first act set in 
Rome and showing Pilate’s disap- 
pointment with his appointment to 
Judea instead of Egypt, the second 
concerning the conflict terminating 
in his fateful decision, and the 
third back in Rome showing Pilate 
as Nero and Seneca’s scapegoat in 
the rise of Christianity. 

The only episode with dramatic 
force is the end of the second act, 
where Pilate, though convinced 
that Christ has done nothing 
wrong, orders the crucifixion as a 
matter of political expediency. 
Here, the play begins to move as 
a series of conflicts close in on 
Pilate, but once the decision is 
made, it lapses into a historical 
letdown. 

Bruce Gordon made an imposing 
Pilate, giving that physical appear- 
ance of Roman nobility and intelli- 
gence but skillfully portraying the 
ambition and weakness of the man. 


| mike, 


Montgom- | : 
6 | ous song-plugger, played in slightly 


| recorded for RCA Victor. 





Maria Palmer was likewise excel- 
lent as the ambitious wife who un- 
dergoes a religious transformation. 
Ian Wolfe as a hard and tough 
Seneca, House Jameson as an un- 
scrupulous senator, Max Adrian as 
a disciple, Richard Waring as Nero 
and Richard Nicholls as a Pharisee 
contributed standout perform- 
ances. Not so good was John 
Kellogg as captain of the Roman 
guard. John Newland’s direction 
was adequate but unexciting. 
Chan. 





Studio One 


There was little in ‘Traveling 
Lady” in the abbreviated tv form 
to show why it should have rated 
more than the 30 performances it 
managed to put together on Broad- 
way season of ’54-'55. If anything, 
the grim Horton Foote drama had 
its greater opportunity with the 
standard (legit) length. The thea- 
tre opus did mark a score for Kim 
Stanley, who repeated on Monday's 
(22) “Studio One” over CBS-TV 
with mist-eyed depth and sincerity 
as the Texas-travelin’ wife whose 
life is being shattered by a wastrel, 
drunken huSband reverting to type 
while on parole. 


Miss Stanley’s performance was 
matched in understanding and 
breadth—considering the limited 
scope available—by Steven Hill as 
one who fal!s for her to provide the 
happy-ender. Robert Loggia clicked 
in the turbulent husband role, 
and there were some fine bits by 
“guestar” Mildred Dunnock as a 
looney old lady, Doreen Lang and 
by Wendy Hillier, properly sweef 
as Miss Stanley’s little daughter. 
Robert Mulligan’? direction could 
rot be faulted; it’s too bad he didn’t 
have a more satisfying script to 
work with. Trau. 





Goodyear Playhouse 


“The Gene Austin Story” on the 
NBC-TV “Goodyear Playhouse” 
Sunday night (21) was a persuasive 
yarn about one of the top singers 
of the 1920s. In light of the cur- 
rent flock of Wisk personalities 
now who are duplicating Austin’s 
overnight zoom into fame and for- 
tune, it even had its timely aspects. 
It was a dramatic memo to the plat- 
ter hot shots: save your money be- 
cause what goes up frequently has 
to come down. 


The Austin saga was carried by 
a pungently idiomatic script by 
Ernest Kinoy and a firstrate per- 
formance by George Grizzard in 
the title role. Told via flashbacks 
as Austin listens to his own memo- 
rial program after being presumed 
dead in a storm at sea, the story 
focussed on the demoralization of 
the singer following his overnight 
click. There was a reprise of a 
couple of dozen top songs of that 
era, with Grizzard doing. a good 
job of mouthing to vocals actually 
supplied by Austin or taken from 
the latter’s old disks. There was, 
of course, a*reprise of how Austin 
sliced his top number for the Vic- 
tor Talking Machine Co., “My 


Tele Follow-Up Comment 
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his patter stint, with only an oc-| 
casional reference to “working | 
alone,” and got in a good plug for 
his Metro pic, “10,000 Bedrooms,” 
via the crooning of “Only Trust 
Your Heart,” tune from the flim: 

Hugh O'Brian, tv’s “Wyatt Earp,” 
duded up in civvy, had a cute bit 
with the hostess, who was wearing 
a cowgal outfit, on a workover of 
“Me and My Shadow.” Clever 
choreographing here via dancing 
shadow images in the background 
made a standout bit. Joey Bishop 
scored handily with his standip 
monoiog round and The Dunhills 
were fine in their dancing turn. 
Only Sally Forrest had trouble get- 
ting over with a pretentious chore- 
ographic turn set to “Written On 
The Wind.” 


Miss Shore, of course, was in and 
out, singing, dancing and yocking 
it up in genera). With Martin, she 
dueted “Yes Sir, That’s My Baby.” 
with the Dunhills, Martin, Bishop 
and O'Brian, she danced, to “All 
Shook Up,” with The Skylarks, she | 
sang “Cattle Call” and with Martin 
dueted on a pleasing medley that | 
ranged from a Venetian mood to a 
calypso. And in solo, she sang “I'm | 
Lucky” and “Promises,” latter be- | 
ing her latest RCA Victor disk. | 
It’s a lot of Shore, but there never 
seems to be enough. Gros. 





Armstrong Circle Theatre 


The uneven struggle of the lib- | 
eral Argentina newspaper, La | 
Prensa, against the Peron adminis- | 
tration was ineffectually recreated | 
on the NBC-TV “Armstrong Circle |. 


Playhouse” last Tuesday night | 
(16). The script by Irve Tunick | 


and Cullen Moore failed to give |} 
the issues dramatic vitality. In- | 
stead of that, there were a lot of | 
speeches about dictatorship, free- | 
dom of the press, liberty, truth, | 
etc. The sentiments of the show | 
were entirely laudable, but it only | 
succeeded in turning an exciting | 
episode of contemporary history | 
into some dull verbal posturing. 

The tv drama apparently sanity | 
vatterned the facts in the case. It | 
covered the battle between La} 
Prensa’s editor, Dr. Alberto Gainza | 


Paz, and the Argentine’s dictator's | 


rheavies in the play were even mere | 





Blue Heaven,” in a recording ses- | 


sion that, except for the size of thé 
didn’t vary too much from 
the modern technique of turning 
out platters. 

Although the play did not 
viate from some of the standard 
cliches, it was played with sincer- 
ity. Grizzard captured the feel- 
ing and the confusion of a boy from 
the Bayou country being spoiled 
by success in a process that he did 
not understand. Eddie Andrews, 


as the disk company exec, and 
Phyllis Newman, as Austin’s wife, | 
were fine in the top supporting 


roles. Jerome Cowan, as a nerv- 
overdone style. 

At the end of the hour, the real 
Gene Austin came on to do his cur- 
rent song, “Too Late,” which 
He evi- 
dently was also mouthing the ly- 
rics to his disk track. Herm. 





The Chevy Show 


Dinah Shore’s charm continues 
to shine through her musical romps 
on NBC-TV. Warmth of her per- 
sonality and friendly demeanor 
projects through the camera and 
she even makes her guests appear 
comfortable and completely at ease 
during their stints with her. 

Last Friday’s (19) show stuck to 
the format that’s been working so 
su@cessfully for her this past sea- 
son. Prepared with taste and with- 
out too much embellishment, the 
accent is on song and likeable pat- 
ter. Miss Shore is a standout in 
both departments. 

Working with Miss Shore during 
the hour stanza were Dean Martin, 
Hugh O'Brian, Sally Forrest, Joey 
Bishop, The Dunhills and the Sky- 
larks, Martin came off easily in 


de- | 


| 
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henchman from Dr. Paz initial im- | 
prisonment to his final escape from 
the country after the police pro-| 
voked the newspaper workers into | 
a riot. The crises appeared to be | 
trowing in intensity, but the drama | 
only stepped up the vehemence of | 
its speeches. 


In the role of Dr. Paz, Kent | 
Smith performed forcefully and | 
did his best to make an over-sized | 
heroic portrait come to life. The | 
handicapped. They schemed and} 
snarled, but they couldn’t generate 
enough menace to scare a high- | 
school editor, much less the head | 
of a powerful newspaper. Philip | 
Bourneuf, Bruce Gordon and Val 
Avery were among the supporting 
players. 

At the conclusion of the drama, 
the real Dr. Paz-made a brief 
speech against totalitarianism. 
This was the only touch of reality 
on the show. Herm. 





Let’s Take a Trip 

Two new kids replace Ginger 
MacManus and Pud Fanagan on 
this uppercase CBS-TV half-hour 
public affairs program, telecast 
Sundays at 12 noon. They’re Joar 
Terrace, eight, and Jimmy Walsh, | 
nine, younger than Ginger & Pud, 
and making for better identifica- 
tion. On basis of initialer, Sunday 
(21), it appears they'll do right 
fine. 

Sunday’s outing, which took 
place at the Coast Guard’s Floyd 
Bennett Field, was mainly a review 


|of the adventures of the past two 


years, with able emcee Sonny Fox 
and the kids looking at film clips 
of previous trips and commenting 
on them. This adventure by proxys 
made for good viewing for adults 
as well. Now celebrating its sec- 
ond anniversary, this show has the 
makings of long sustaining power, | 
catching the excitement of | 
children doing exciting things, 
visiting unusual scenes and talking 
to unusual people. Horo, 


Crosley Staffers Upped 


Cincinnati, April 23. 
Two Crosley Broadcasting Corp. 
executive advances are slated for 
May 1 by Robert E. Dunville, pres- 
ident. Eric Jensen, general man- 
ager of WLW-D, Dayton, becomes 


administrative assistant to John T. 
Murphy, v.p. in charge of tv. 
George Gray, general sales man- 
ager of WLW, Cincy, moves to/| 
Dayton as successor to Jensen. i 








Easter Parade on TV: 
Beautiful Waste Of 
Beautiful Day Indoors 


Easter Sunday has a lot of assets 
especially when celebrated in New 
York. However, the video observ- 
ances of this holiday failed to get 
much mileage out of the event, 
based on the telecasts over WPIX 
and WABD. Less imagination 
could not have been shown in 
either event, and if any out-of- 
towners were looking in, please 
Mister, it’s not that way at all: 

_ Easter Sunday on Fifih Avenue 
is a voluntary outpouring of more 
than a million people on one of the 
great streets of the world with as 
much to offer as, say, the Champs 
Elysees, the Prado, The Prater, 


| Kurfurstendamm, The Boardwalk, 
| Estoril 


and other w.k. through- 
fares. Such terrific assets of peo- 
ple and places could be the basis 
of any show with top interest. All 
that either the cameras or the in- 
terviewers could pick up on the 
WABD session was a lot of dull 
talk, some interesting hats, and no 
excitement. Neither George 
Skinner, who worked the mike near 
Rockefeller Center in the heart of 
Fifth Ave.; nor Lee Ann Merri- 
wether, the former Miss America, 


| who interviewed from the studios, 
|failed to get any raison d'etre for 


the proceedings. 


Whatever it is that makes people 
dress to the hilt to become part of 
one of the great parades of the 
world on a famous street, the in- 
terviewers failed to uncover the 
reasons from any of those pulled 
before the camera. There were the 
assortment of people in the gay 
plumage that distinguishes the 
season. They spoke briefly and 
generally pointlessly. Nothing of 
the gaiety of parading or maybe 
the joy of losing oneself in the 
mob, or perhaps being an outstand- 
ing member of the mass. Just 
nothing. 

Tex McCrary presided over an 
indcor event, a fashion show hon- 
oring the late Humphrey Bogart 


; ‘or the benefit of the Damon Run- 


yon Memorial Fund. In the first 
place a fashion show is absolutely 
no way to pay tribute to the late 
actor. It’s easy to imagine what 
cracks he would make had he been 


{called upon to do a blow-by-blow 


description of the proceedings. 
As it was, the cameras caught 
a lot of waiters and pedestrians 
obscuring the interviews, especial- 
ly the one with Paul Douglas. 
The Waldorf-Astoria waiters are 
generally unobtrusive but, it seems 
that the cameras were so set up 
that they just had to be in the way. 


There was some entertainment 
and a lot of film clips of the late 
actor. The fashion show with 
Kitty Carlisle doing the commen- 
tary was of little benefit to the 
televiewer. The cameras were 
fairly far away, no fine details from 
the Trigere collection could have 
been discerned by the home view- 


| ers, but the models paraded nicely, 


and Miss Carlisle’s commentary was 
chic. 


very The hair rinse com- 
mercials were very unchic. 

But what an awful way to spend 
a beautiful Easter Sunday—in- 
doors. Jose. 


YOUTH SPEAKS ITS MIND 
With Prof. Bernard Haake, others 


| 30 Mins.; Sat., 6 p.m. 


Sustaining 


|WCDA-TV, Albany. 


Program, moderated by Prof. 
Bernard Haake, an official of the 


Schenectady school system, and 
featuring a panel of two high 
school boys and two girl students 
in a discyssion of subjects briefly 


larks 
an extension of “TV Schooltime.” 
The latter has been presented in 
two half-hour blocks on WRGB, 
five mornings weekly, for three 
yeal under the auspices of the 
Mohawk-Hudson Council on Edu- 
cational Television. 

Haake, who guided panels on the 
Schenectady station prior to forma- 


dramatized by other pupils, m 


c 


| tion of the Council, rates as one of 


the best telecasters among area 


educators. Smiling, relaxed, intel- 
ligent, knowing and _ photogenic, 


ye hits it off perfectly with the 
participants; calls himself ‘“Ber- 
nie.”” The. youngsters are usually 
keen, poised and articulate, for 
their ages: stable, thinking, well- 
mannered, clean-cut. 

Among subjects informally de- 
bated: sharing the family car; rea- 
sons for leather jackets and other 
uniforms popular with some teen- 
agers; fraternities and sororities; 
attitudes and techniques for get- 
ting along with others. Viewers 
are asked to suggest subjects. 

Panelists are “high” on a social 
psychology course, classes which 
produce the actors used. Program 
drags at times, 30 minutes possibly 
being too long. Jaco. 
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| MRS.TYLER 
ISA 
COMMERCIAL 
MINUTE 
IMPRESSION 


Nhe 


AND AN ADVERTISER BUY 
OVER 26 MILLION OF THEM 
IN A SINGLE WEEK WITH JUST 
FIVE UNITS OF GBS RADIO'S 
DAYTIME DRAMA! 


Put it another way: an advertiser reaches 
over 8 million different Mrs. Tylers (and 
their families) each more than three times 
a week with solid, one-minute impressions 
each time. At just about the lowest cost- 
per-thousand available in any medium. 
Today —- with so much money going into 
once-a-week or once-a-month advertising — 
it makes good sense to extend and insure 
your budget with this kind of frequency 
and reach. And it-makes most sense to fit 
your message into identifiable programs 
with a beginning and an end-—specific 
dramas to tune to every day. 

That's why you find companies that sell 
low-cost, high-turnover products, compa- 
nies like Colgate-Palmolive, Genera! Foods 
and Lever Brothers, all buying (and re- 


buying) daytime drama on CBS Radio. 


N AFFORD AND NEED...THE CBS RADIO NETWORK 
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VaRIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this. Varrety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production. company and the present 
distributor, included wherever possible along with the title. Attention should be paid 





VARTETY-ARB FEATURE FILM CHART | 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardl 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi. 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 





WBNS 





to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data ° 
ATLANTA 
ARB SHARE OF MARCH, 957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH -LOow AUDIENCE TOP COMPETING SHOWS RATING 
1, RANDOM HARVEST— MGM Playhouse 21.3 23.2 14.4 83.9 Cartoon Carnival........ o«oe WLW-A ....... 33 
Greer Garson, Ronaid Coleman; Sun. March 3 Wild Bill Hickok......... wre) | ae 36 
1942; MGM; MGM-TV 12:15-2:30 p.m. Renfro Vailey.......... Jo ctus Weems thks... 33 
WSB Stars of Tomorrow ....... Ue).  - | ayy 30 
Ramar of the Jungle..........WLW-A ....... 35 
29. ESCAPE— MGM Late Show 18.1 19.9 12.7 92.9 prewe, Wresttme..:.:.. .ccccce WLW-A ....... 29 
Norma Shearer, Robert Taylor; Sat. March 2 Wrestling .. —e— <r 23 
1940; MGM; MGM-TV 11:00-1:00 a.m. No competing shows from _ 
WSB Ie ae AINA sae oe bean 
3. THE BLACK SWAN— 20th Century Playhouse 14.5 16.0 13.4 58.3 What’s My Line........ ecoee WAGA........ 247 
Tyrone Power, Maureen O'Hara; Sun. March 3 World News. ..\. .. sa» ee ee Oe 5.9 
: 1942; 20th Century Fox; NTA 10:30-12:00 a.m. This Is the Life....... Scgasiie |! ea 13 
‘ WSB 
4. ANOTHER LANGUAGE— Armchair Playhouse 14.4 14.4 14.1 63.4 Woman’s World... ...... Pee) 49 
Helen Hayes, Robert Montgomery; Thurs. March 7 As the World Turns...... | eee 72 
1933; MGM; MGM-TV 1:00-2:30 p.m. Garry Moore......... ey PY oe a 51 
’ WSB 
5. LET US LIVE— Armchair Playhouse 13.2 —_—:.. 12.4 59.9 Woman’s World .......... Ve, 7) Se 42° 
Henry Fonda, Maureen O'Sullivan; Mon. March 4 ; As the World Turns........... os Se 15 
1937; Columbia; Screen Gems 1:00-2:30 p.m. Our Miss Brooks ......... Go 0 elle 17 
if WSB 
i 
6. PENNIES FROM HEAVEN— Armchair Playhouse 10.8 11.1 10.5 57.4 Woman's World ._....... oe 3.9 
Birg Crosby, Madge Evans; Tues. March 5 As the World Turns...... ee. | 1 
1936; Columbia; Screen Gems 1:00-2:30 p.m. Our Bais Breeks.... ...cccsesece DEE oe» 00.0 es 6.9 
WSB 
7. THE PARADINE CASE— Gold Cup Theatre 10.7 11.8 9.8 19.6 rn Te. . 4. :-.weswuumalh CO ee 12.6 
Gregory Peck, Ann Todd, Louis Sat. March 2 People Are Funry........ see. as rrrrre > 
Jourdan; 1948: Selznick 7:00-9:00 p.m. on a > Le be edie PEI op boc. 30.5 
Studio; NTA WLW-A 
8. THE OX-BOW INCIDENT— Armchair Playhouse 10.6 11.1 10.1 56.4 Womnew's Werle... viccitosi WAGA yo see 
Henry Fonda, Dana Andrews; Wed. March 6 As the World Turns........... SS 7.1 
1943; 20th Century Fox; NTA 1:00-2:30 p.m. Cur Biss Brees... ek ete _ |, Cae 7.2 
WSB 
9. DR. KILDARE’S STRANGE CASE— Armchair Playhouse 9.4 9.8 8.8 62.7 Lucky 11... is be ge oe cba wer WLW-A ....... 1.6 
Lew Ayres, Laraine Day, Lionel Fri. March 1 As the World Turns........... .. ) 5.4 
Barrymore; 1940; MGM; MGM-TV 1:00-2:30 p.m. Our Miss Brooks.......... ie a EE ss 0.0 0 9-0.¢ 5.9 
WSB 
10. ANOTHER THIN MAN— MGM Late Show 8.1 10.5 3.6 95.3 Star Performance............. WAGA 16 
William Powell, Myrna Loy; Fri. March 1 
1939; MGM; MGM-TV 11:15-1:15 a.m. 
WSB 
COLUMBUS ;. 
i. THE CHAMPION— Something Different 16.5 17.8 11.1 43.2 your Hit Parade: ss .i\e ek cdvox WLW-C ... 246 
Kirk Douglas, Marilyn Maxwell; Sat. March 2 zuree Cite: Fane sisi ee WLW-C .... 14.1 
1949; United Artists; 10:30-12:15 a.m. Alfred Hitchcock Presents......WBNS ..... 11.7 
Atlantic Television WTVN Championship Bowling....... WBNS ..... 9.9 
2. THE GREEN LIGHT— Sunday Showboat 13.8 14.4 13.2 75.9 Bluebird Theatre... ...scccee. WLW-C ... 2.4 
Errol Flynn, Sir Cedric Hardwicke; Sun. March 3 fo ae y Fi ee ge ee WBNS ...... 2.4 
1937; Warner Brothers: Associated 2:00-3:30 p.m. ae: “PAMNDANE Ss o% «ate 4.0 Kehwets WLW-C .,... 6.0 
Artists Productions WTVN 
3. CODE OF THE SECRET SERVICE— Sunday Showboat 10.9 7.8 13.8 67.3 Wr eee Boeke: BRO ok kia vv can Wy ee As Sess 7.8 
Ronald Reagan; Rosella ‘Towne; Sun. March 3 Diret Hue Tire... 6 ic eniuced WLW-C 2.0 
1939; Warner Brothers; 12:30-2:00 p.m. ° 
Associated Artists Productions WTVN 
4. DUST BE MY DESTINY— Best of Warner Bros. 10.8 11.4 9.9 19.4 People Are Funny b¥5 onan WLW-C 29.0 
John Garfield, Priscilla Lane; Sat. March 2 ° Perry Como a etene ss oe la WW-C. 25.5 
1939; Warner Brothers; 7:30-9:00 p.m. 
Associated Artists Productions WTVN 
5. APRIL SHOWERS— Sunday Showboat 9.3 9.6 9.0 34.3 me POUOES: 5... ok ole ct cess WLW-C ig 9.5 
Jack Carson, Ann Sothern, Robert Sun. March 3 Wide Wide World............. WLWC ... 13.4 
Alda: 1948: Warner Brothers: 3:30-5:00 p.m. 
Associated Artists Productions WTVN 
6. WINGS OF THE NAVY— Saturday Showboat 8.7 10.5 6.3 48.6 Heckle & Jeckle...........+..- WBNS .... 9.8 
Olivia De Havilland, George Sat. March 2 PTO-TOCKSY 56 Fy 6 0 a ck bs WBNS <i.;.... 5.6 
Brent; 1939; Warner Brothers; 1:30-3:00 p.m. 
Associated Artists Productions WTVN 
7. BRIGHAM YOUNG— Armchair Theatre 8.2 10.5 5.4 65.0 Breed ond Aan | a ie ices oko cukik (A * an 3.9 
Tyrone Power, Linda Darnell; .- _ Fri. Marth 1 Ween THORS |... a5 oie ah oe oy. Seay 3.5 
1949; 20th Century Fox; NTA 11:15-1:15 a.m, 
WBNS 
8. ALL-AMERICAN CO-ED — Saturday Showboat 7.6 8.7 6.0 38.2 Gold Cup Theatre........ cass; ..... 
Frances Langford, Johnny Downs; Sat. March 2 
b 1941; United Artists; 5:00-6:30 p.m. 
Governor Television WTVN , . 
4 9. OPERATION X— Million Dollar Theatre 5.9 6.3 54 19.9 What's My Line (Ties 6 Ca eas 6° 36.4 
“iq Edward G. Robinscn, Richard Sun. March 3 Sunday News Special...... -»». WBNS .......- 19.5 
; ay Greene; 1951; Columbia; 10:30-12:00 a.m. Norman Dohn ...:...... cotks WEEN beseee-- 11.7 
“te Screen Gems WTVN Armchair Theatre........ eS ey eee 
6.5 10. BERLIN CORRESPONDENT— Armchair Theatre 5.8 6.3 5.1 57.4 Eres Oe ee, 2 od Cod ee Pry  - hie 5.7 
40 FEE Dana Andrews, Virginia Gilmore; Tues. March 5 . PUNE CR OMUNE as vcs Fo cwacsas WIVIN ...20-:: 2.9 
1942; 20th Century Fox; NTA 11:15-12:45 a.m, 
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Inside Stuff—TV Films 


“Date With the Angels,” going into ABC-TV this fall for Plymouth 
js said to have a history unique among nationally-sponsored telefilms. 
According to reliable sources, Compton agency took the initial steps 
in creating the program for Procter & Gamble early this year, after- 
wards taking the plan to Don Fedderson to produce. ‘ 

The contractual arrangement between Fedderson and Compton is 
reported to be even more unusual than the fact that it was the 
agency, not the producer, who incepted the half-hour program. Comp- 
ton agreed in advance of any production to pay for the first 13 half- 
hours—bus under special conditions: If, after the production of the 
first 13 was completed, P&G didn’t immediately decide to go for 
39 telefilms of the Betty White-starrer, the advertiser promised to 
relinquish its option on the initial 13 for a certain period of time 
(60 days) in which Fedderson had the right to seek another bank- 
roller for all 39. If Plymouth hadn’t taken this so-called “summer 
series” for the full video cycle, it would have remained for P&G to 


buy the 13 pix from Fedderson. 





Reflecting the growth of telefilms in the international market, Ziv’s 
international division has moved into neW Cincinnati headquarters, 
14 times larger than those occupied in 1952 when Ziv first moved into 


the international field. 


New building contains room for a multiplicity of services, with the 
floor plan dividing the building into various theatres of operation, 
which take in all overseas tv outlets, with the exception of Scandinavia 


and the Iron Curtain countries. 





‘% 
7" 








TV Film Chatter 


John Mitchell, v.p. in charge of 
sales for Screen Gems, will join 
the panel of speakers at today’s 
(24) luncheon meeting of the Radio 
and Television Executives Society. 
Mitchell will cover the syndication 
field from the viewpoint of invest- 
ment and sales. Other panel speak- 
ers will include Charles Vanda, 
WCAU; James C. Douglass, Ted 
Bates, and Harry F, Schroeter, 
NBC-TV ... Arthur Anderson do- 
ing vocal sound effects and voices 
for Pelican Films (N.-W. Ayer) 
Marathon Gas Filmed spots... 
Metro-TV’s publicity - promotion 
director Monroe Mendelson is put- 
ting out a four-page slick promo- 
tion newspaper for stations buying 
the Metro pix ,.. French Govern- 
ment has awarded the Legion of 
Merit to Bernard Musnik, a Ziv 
TV Programs exec for his personal 
contributions over the years to- 
ward better understanding be- 
tween the peoples of U.S. and 
France, Musnik’s native country 
. .. Don Morrow to front a video 
film documentary, “Polar Out- 
post,” by RKO... Freelon (Nat) 
Fowler, ABC-TV manager of film 
programs, was elected to advisory 
board on liberal arts at Pace Col- 
lege, N, Y. .. . Guild Film’s com- 
mercial division upped Nox Lem- 
rert from production manager to 





— 





producer of commercials, under 
director of the division, Wally 
Gould . . . Gene Feldman, story 


editor of “Exclusive!”, distributed 
by ABC Film Syndication, will 
have an original drama, “Guard- 
ians of the Temple” on “Matinee 
Theatre” on Tuesday (30)... Ely 
Landau, NTA Film Network prexy, 
addresses the Chicago Broadcast- 
ing-Advertising Club tomorrow 
(Thurs.) on “The Network Concept 
of Tomorrow and Today” . .. Er- 
berto Landi’s “Italian Film Thea- 
ter” celebrates its eighth consecu- 
tive year of telecasting May 4, and 
does a switch by presenting its 
first all-live show that date on 
WATV ... Rebert A. Conn, for 
three years the mid-Atlantic rep of 
Official Films, has resigned to join 
the Edward Robinson ad agency as 
vV.p. in charge of sales and new 
business . . . Joe Smith, Cinema- 
Vue Corp. prez, named Haan Tyler, 
former western division manager 
of Guild Films, as his new Coast 
rep... Cummings Productions has 
Set up two new departments to 
handle industrial shows and films 
and filmed commercial under A. J. 
Pocock, who recently .joined the 


firm. 

Paul.C, Smith, ex-Collier’s boss, 
in a suburban Frisco hospital for 
a checkup. 


Lou Berg of This Week visited 
risco last week to take in lensing 
of “Pal Joey” at Fisherman’s 


Wharf and International Settle- 
ment. 





SG’s 40-Market Sale 
On ‘Hollywod Parade’ 


Screen Gems has racked up an- 

other 14 markets on its fast-going 
Hollywood Premiere Parade” of 
39 features, bringing the total mar- 
kets sold to about 40. 

New markets include Houston, 
Miami, Detroit, Oklahoma City and 
St. Louis, 

In a tieup with GHP Cigar, via 
Compton, it has placed “Ford The- 
atre” reruns on WOR-TV and “The 
Big Playback” in Cleveland, Pitts- 
burgh, Boston and Chicago. 

“a 





h Columbus—Jerry Rasor, who 
las been singing on television sta- 
tion WLW-C here, has been signed 
® the station’s announcing staff. 


asor’s switch becomes effective 
April 28. 


Boulton’s Band Briefies 


London, April 23. 

Band agent Derek Boulton is ne- 
gotiating a deal to form a telefilm 
production company, with a view 
to selling a series of 12-minute 
shorts to American tv. 

If the deal goes through, he 
would use artists on his books. The 
telefilms would feature instrumen- 
tal combos. 


Playhouse Pictures’ 


$500,000 Expansion 
Hollywood, April 23. 
Playhouse Pictures, commercial 
and industrial animated film pro- 
ducers, have purchased a building 
studio site in the heart of Holly- 
wood, representing an initial in- 
vestment of over $500,000. 
Renovation of existing buildings 
and new construction got underway 
immediately. Gross billings for 
the outfit during °56 were in ex- 
cess of $500,000. 


Guild Films 


=—a_e Continued from page 23 = 


severai changes to stockholders. 
Primary among them, to lift the 
firm out of financial doldrum’s 
manifested in the annual report, 
was a suggestion that the opera- 
tional base be broadened to per- 
mit entry into toll video. 

Also on the proxy statement is a 
proposal to authorize the issuance 
of 1,000,000 additional shares of 
common stock, bringing the total 
authorized shares to 3,000,000, and 
to authorize 250,000 shares of $20 
par preferred stock. Although 
Guild does not have current plans 
to issue preferred stock, request is 
made to enable Guild to issue pre- 
ferred to provide additional work- 
ing capital, or to purchase assets. 
Estimation is that the preferred 
would be pegged at a 6 to 8% divi- 
dend with a redemption price at a 
sliding scale from 10% above par 


























price down. 








TV Film Review 





ADDRESS THE NATION 
(The Miracle of America) 


With Hal Tunis, Norman Brokens- 
hire, others 


Assoc, Producer: Marc A. Reeves 
Director: John Fostini 

Writer: Shirley Maddock 

30 Mins., Sat., 10:30 p.m. 
ORGANIC CORP, OF AMERICA 
WABD, N.Y. 


A poor imitation of “This Is Your 
Life” and “Person to Person” he. 
been fashioned by Associated News 
Service, producers and packagers 
of this series, dealing with the 
stories of successful businessmen. 

The skein, done in color, report- 
edly has been placed in 150 mar- 
kets throughout the U.S. and in 19 
foreign countries, with the Organic 
Corp. of America, makers of an 
organic fertilizer, picking up the 
program and time costs. 

Judging from the initialer, which 
featured three businessmen, not 
generally known to the public, the 
show has little dramatic interest, 
spending too much time on the 
products of the businessmen being 
interviewed, a facet which makes 
it over-commercial, bordering on 
“screamie-type” fare. When show 
was first initiated, packagers stipu- 
lated that those interviewed must 
pledge to participate in the cost of 
a printed booklet on show per- 
formed. The stipulation was for 
100,000 booklets at three and one- 








half cents each, or a $3,500 commit- 
ment for the businessman inter- 
viewed. This stipulation no longer 
holds for future programs, accord- 
ing to the packagers, who said 
previous conditions as to sharing 
booklet costs will be waived, al- 
though free booklets to audiences 
still will be made available. 

The initialer held out little prom- 
ise. Interviewed were Bernard 
Rosenberg, prez of Cameo Cur- 
tains; Rokert Weinstein, head of 
Apex Coated Fabrics; and Charles 
A. Fetter, American Time Products 
topper. Hosting was Hal Tunis, who 
never really identified himself on 
air, and Norman Brokenshire, 
whose sonorous voice accented the 
company plugs, scripted by Shirley 
Maddock. There surely could be 
an entertaining, dramatic show 
about U. S. enterprise and the men 
who have made it great, but this 
one isn’t it. Besides being a water- 
ed-down immitation, production 
values are not good, with clips of 
old footage used indiscriminately 
to illustrate a period and =. 

oro, 





St. Louis—KMOX, local CBS 
outlet copped the National Head- 
liners’ Club 1957 award for the 
Outstanding Public Service by a 
radio station. The award was made 
on the station’s “Youth In The 
Shadows,” a documentary series 
dealing with juve delinquency. 
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IF YOU HAD 


. (THE MILLIONAIRE) 


SOLD in the past 6 days on WCBS-TV, New York 
SOLD in the past 6 days to WGN-TV, Chicago 
SOLD in the past 6 days to WFAA-TV, Dallas 
SOLD in the past 6 days to KTLA, Los Angeles 
SOLD in the past 6 days to CKRLW-TV, Detroit-Windsor 
SOLD in the past 6 days to KHQ-TV, Spokane 


SOLD in the past 6 days to KLFY-TV, Lafayette, La. 


SOLD in 8 Southern markets 
to BLUE PLATE FOODS, New Orleans 


AWA Vey 


ahh Nielsen PE 38. 0 just cosa c 
the first runs of THE MILLIONAIRE 
... 01.3% share of audience! 2nd highest 
rating of any drama series on television! 


You'll feel like a million when yow knock 
off the biggest ratings in your market with 
IF YOU HADA MILLION — the “money” 
show of the season. Call your MCA TV 
representative today! 


MCA 
TV 


FILM SYNDICATION 


A DON FEDDERSON PRODUCTION OF 39 HALF-HOUR FILM HITS 
- JMMEDIATELY AVAILABLE TO REGIONAL AND LOCAL ADVERTISERS 
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CBS-TV Practically ‘Locked Up’ 





Bristol-Myers at 9:30; “$64.000 
Challenge” for Revlon and Loril- 


lard at 10 and “What's My Line?” | 


for Helene Curtis and Remington- 
Rand at 10:30. 


Monday 
Monday: “Robin Hood” repeats 


for Wildroot & Johnson & Johnson | 
at 7:30; Carnation plus an unse- | 


lected alternate (from three orders) 
for “Burns & Allen” at 8; Lipton 


and Toni for “Talent Scouts” at. 
8:30; 9 to 10 is wide open on pro- | 


grams, but General Foods is in for 
sponsorship of both segments; 
“Studio One” for Westinghouse 
at 10. 
Tuesday 
Tuesday: “Name That Tune” for 
Whitehall Pharmacal at 7:30; “Phil 


Silvers Show” at 8 for R. J. Rey- | 
no'ds ard Procter & Gamble; “Sle- , 


zak & Son” for Shulton and Lever 
Bros. at 8:30; Pharmaceuticals 


(Geritol) returns at 9, but probably | 


with a replacement for “To Tell 
the Truth”; Red Skelton returns at 
9:30 for S. C. Johnson & Pet Milk; 
“64,000 Question” dittoes at 10 for 
Revion; 10:30 is still uncertain 
since L&M wants to see how its 
new Spike Jones _stanza shakes 
down (if L&M ankles, hottest pros- 
pect is the new Eric Sevareid trans- 
Atlantic interview show being 
packaged by Ed Murrow and Fred 
Friendly, complete with sponsors). 


Wednesday 


Wednesday: “I Love Lucy” re-| 


runs for Sheaffer Pen & Glass 
Wax at 7:30, followed by “Big Rec- 
ord” at 8, with sponsorship over- 
subscribed on the new show but no 
firm decisions until Godfrey clients 
can exercise first refusal (see sep- 
arate story); “Millionaire” returns 
at 9 for Colgate, “I’ve Got a Se- 
cret” dittoes for R, J. Reynolds at 
9:30; U.S. Steel returns at 10, with 
Armstrong bringing its “Circle 
Theatre” in as alternate. 
Thursday 


Thursday: Quaker Oats comes | 


back with “Sgt. Preston” at 7:30; 
Reynolds and Colgate will share 


Super market every week and de- | 


me first. 
Daytime Dialer. 


the new “Harbor Master” vidpix at | 


8: “Climax” stays for Chrysler at 
3:30; “Playhouse 90” is in at 9:30, 
with only one alternate-week half- 
hour, sponsorship comprising Bris- 
tol-Myers, Kimberly-Clark, Amer- 
ican Gas and Marlboro ciggies. 
Friday 

Friday: Hazel Bishop renewed | 
“Beat the Clock” for 7:30: 8 to 9) 
is sold to General Foods, but final | 
programming isn’t set yet, though | 
“Zane Grey” looks sure for one | 
spot with Ford as alternate spon- | 
sor; Reynolds & Colgate return | 
with “Mr. Adams & Eve” at 9 and | 
Schlitz will be back with its “Play- | 
house” at 9:30; Procter & Gamble 
and Brown & Williamson renewed 
“The Lineup” for 10 and Time-Life 
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Very truly yours, Mrs. | 








Curtis return at 9 with the Gale 
Storm “Oh, Susannah” show; 
| Lever Bros. and Whitehall are set 


with “Have Gun, Will Travel” at 
9:30, backed up with Liggett & 
| Myers’ & Remington-Rand’s “Gun-" 
smoke” at 10; Still open is half of 
“New York Confidential” at 10:50, 
| with an unidentified sponsor in for 
ithe other half. 

Beyond this, the Douglas Ed- 
wards 7:15-7:30 newscasts are sold 
‘out to American Home Products, 
|Brown & Williamson and Hazel 
'Bishop, all of, whom will run 
| through the summer with the show 
‘and are a sure bet for the fall, 
even though renewal time isn’t up 
i yet. 





' 





TV Tunesmiths | 








oo Continued from page 20 joe 
| will make hit records and score 
| with the disk« jockeys, but you're 
|also concerned with fitting the 
songs into the story, which is much 
more important since the payoff is 
what you do for the show and not 
what the show does for you” — 
meaning the extra-added disk and 
jukebox values that help with the 
grocery bills. 

| Because Drake, while not under 
/contract to NBC-TV, has done all 
his 90-minute efforts for the net- 
work, and specifically for producer 
Joe Cates, he usually is favored 
with advance notice that permits of 
less pressure. However, there are 
always changes to be made, some- 
times right up until and during re- 
hearsal. It’s a logical concomitant 
of a business that involves (a) the 
public and the multiple levels 
i thereof, (b) advertising agencies, 
'(c) sponsors and (d) networks and 
| stations. 

Drake Kas had a number of col- 
laborators but now works solo,writ- 
{ing both music and lyrics. Among 
his ex-pards were Jimmy Shirl, Al 





Stillman, Irving Graham, and 
among his hits as a composer are 
| “I Believe,” “Across the Wide Mis- 
souri” and “Tico Tico.” His specs 
| were “The Bachelor” (Hal March, 
Jayne Mansfield), “High Button 
Shoes” and most recently, “Salute 
| to Baseball.” Coming up on NBC’s 
| Saturday one-hour skeds are mu- 
| sicals dated June 1 and 15, latter 
| titled “Galaxy of Stars” and the 
| former as yet untagged. 


Anti-Trust Suit 
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to be illegal in the well-known 
Paramount case which involved 
many aspects of the motion picture 
industry. We believe that the iule 
of that case as to bluck-booking is 
equally applicable to tv. Hansen 


combine are set for “Person to Per- | also held that the government suits 


and the Hamm _ Brewing-Amoco | 
son” at 10:30. 
Saturday 
Saturday: This is the problem 
night. Sylvania will probably be 


back at 7:30, but on an alternate- 
week basis and without “‘The Bucca- 


lare to benefit the indie stations, 


| which rely heavily on features to| 


|}compete with network affiliates. 
| Acting Attorney General Wil- 


— P. Rogers stated that all the 


suits seek injunctive relief from 


neers.” The 8-9 “Perry Mason” is; the court, stopping alleged “com- 
wide open, and Hylan states this| pulsory block-booking” and insti- 
will probably be the last sale to be | tuting picture by picture negotia- 
made on the fall lineup, since | tions instead. Relief sought would 


“selling against Perry Como is 
really rough.” Nestle and Helene 


= 


| not elimate licensing of large num- 


ber of pix by tv stations for admin- 





istrative reasons, he maintained, 
but would permit station “selec- 
tion” and per pic negotiations. 
Suit also seeks renegotiations of 
existing contracts. 


Rebuttals 
Rebuttal statements issued by 
major distribs made the following 
points, among others: 


Ely A. Landau, NTA prez: 
“(NTA’s) licenses do unually cover 
a number of films but-this is for 
the convenience of the tv stations, 
as well as NTA, and is not a re- 
quirement of NTA.” 


Louis Chesler, chairman of, 
AAP'’s board of directors: “In ov-r 
$25,000,000 of tv exhibition con- 
tracts, contracts have been made 
for as little as one picture to a 
single station and in _ varying 
numbers.” 

UA spokesman: “It seems we 
have been lumped with others in a 
general action. We had no prior 
notice and the action was begun 
without any interview with our 
officers or investigations of our 
company practices. It seems to us 
that the Government action will 
not affect our company operations.” 

SG spokesman: “ Columbia Pic- 
tures subsid has, like its parent 
company, carefully established its 
sales structure within the frame- 
work of the applicable anti-trust 
laws.” 

There appears to be virtually no 
changes in the operation of the 
major companies, with the excep- 
tion, perhaps an emphasis, that 
features in a variety of packages, 
also can be bought singly, at a 
price. 








Liebman 
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However, I think it’s only that 
everybody’s a little tired of so 
much comedy ... the creator, the 
performer as well as the audience. 
And after a relatively short respite, 
there'll be a smashing boom in 
comedy again because, in my 
opinion, the most powerful, most 
sought after, most appreciated 
form of entertainment is the kind 
that makes people laugh.” 

Asked about the dearth of ma- 
terial which has been sounded as 
the death knell for many star 
comedian’s shows, Liebman ven- 
tured, “The problem of material is 
not one which faces only the come- 
dians. There is a similar problem 
in the dramatic field. Radio, which 
is probably four times as old as 
tv, has the same problem and yet 
it survived and would still have 
been going strong if it hadn’t been 
superceded by tv.” 

Gaining speed, Liebman added, 
“After a short period of relatively 
few jokes, even the old jokes will 
sound good to an audience again. 
And naturally there always has 
been the cry of anguish concerning 
the woeful lack of new talent. That 
applies to performers as well as 
writers and other creators. It’s an 
old story, but somehow, new ideas 
and new people materialize. 

Before leaving here Liebman was 











asked to comment on the specula- 
tion that with the recent advent of | 
the Rodgers & Hammerstein tv pro-| 
duction of “Cinderella,” that medi- 
um might be used as a showcase 
for productions aiming for the 
Broadway stage. 

Liebman told Variety, “This is 
apt to be an idea that is thought 
about very loosely without realistic 
consideration of practical elements 
involved, It does seem rather il- 
logical to plan a tv tryout for a 
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NOTHING TURNS ON 


SYNDICATED 
SHOW IN 
BUFFALD 


PULSE, 
April, 1956 


Beats network shows including: 


DISNEYLAND ... JACK BENNY... GEORGE 
GOBEL ... DRAGNET... LORETTA YOUNG... 
. » » AND MANY OTHERS. 
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Broadway production when that tv 
is apt to cost more money than the 
Broadway production. It’s very nice 
to have some sponsor pay for it, 
but I think, in general, a self-con- 
scious planning that included 
Broadway in a tv project is trying 
to do two things at one time. If 
some tv show is eventually to be 
transplanted to Broadway or Hol- 





lywood, as has happened in the 
past, it has always been a two-part 
project, the first conceived only in| 
terms of tv and the second as an} 
afterthought.” ‘ 








Tony Awards 
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only with a pickup of what is actu- 
ally happening, without benefit of 
props, scenery or costumes—with- 
out “production,” so to speak, it is 
customary for the IBEW techni- 
cians to set up the lighting. On 
the other hand, where staging or 
production is involved, the practice 
is to call in the IATSE stagehands. 


In the case of the Tony Awards, 
the American Theatre Wing so 
planned the event as to involve 
the construction of a stage from 
which some Broadway stars would 
sing and enact segments of the top 
legiters. The IA,was called in on 
construction of the stage, and con- 
sequently, CBS decided that this 
involved “production” and that the 
IA should light the telecast. When 
the IBEW camermen arrived on the 
scene, they refused to do the show 
on the basis that it was their func 
tion to light the telecast, claiming 
that this was not a “production” 
or an entertainment but a straight 
remote pickup. 

As for the Theatre Wing, the can- 
cellation came as a blow, first ve- 
cause the non-profit organization 
lost out on a fee of $5,000 
which was to have been paid 
for rights to the telecast by 
Pepsi, and second because the 
cancellation served as a wet towel 
on hopes that the awards telecast 
would become a full-network affair 
next year. However, the Wing, 
through publicity director Mike 
O’Shea, refused to comment on the 
cancellation. ~ 

















Dept. of Justice 
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tigations. We gather facts to ascer- 
tain whether allegations that come 
to us are or are not correct. Then 
we apply the antitrust laws to the 
facts of the industry and act 
against any violations and yiolators 
that we find. Our chief concern 
and responsibility in the tv indus- 
try is to assure that tv broadcasters 
are economically unrestrained in 
their efforts to provide the viewing 
public with the best program fare 
available.” 

While the networks and film 
syndicafors have made important 
contributions in supplying pro- 
grams for tv, Hansen observed, all 
stations were in “constant search” 
of additional material “until the 
libraries of the major producers 
came onto the market about a year 
ago.” This was especially the case 
With the independent stations. 

“Advent of first-class feature 
films on tv,” he said, “proved con- 
clusively that tv audiences enjoy 
and want these films. Today, de- 
spite their age, feature films are 
avidly sought after by the tv in- 
dustry. There is now little doubt 
that this product holds a place of 
great economic importance in the 
tv industry,” 

Compulsory “block-booking” of 
feature product, said Hansen, is 
“just as illegal in the tv industry 
as it was in the theatre indus- 
wy.” 


Next Year on TY? 
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program content; instead of inun- 
dating the webs with Grade B car- 
pan copies of already established 

s. 

The end result is an upcoming 
season perpetuating all the exist- 
ing cliches in the tv book. The 
quizzes, the rash of westerns, the 
variations on a situation comedy 
theme, the standardized half-hour 
vidpix, the conventional dramatic 
showcases, a flurry of feiry tale 90- 














minute specials whose major in-| 


tent is to invite a combined kid- 
adult audience, an occasional romp 
with a new live musical stanza— 
these will be the “here-we-go- 
again” staples in what, for the 
most part, shapes up as. another 





unimaginative go-round. 


Mutual’s Pontiac 
- Deal on ND Grid 


* 
For the second successive year, 
Pontiac has inked a deal with Mu- 
tual for the complete schedule of 
the Notre Dame football schedule 
next season. 


Deal for 11 Notre Dame games 
and one involving two other col- 
leges during a break in the Notre 
Dame schedule represents. about 
$190,000 for the net. Under net’s 
new “news and music” contract 
with affiliates which goes into ef- 
fect this June, Mutual must get 
station clearance for the game, 
paying a stipulated sum to stations 
for the clearance. Net feels it 
should have no problem on clear- 
ances for the Notre Dame schedule, 


MBS sportscaster Harry Wismer 
and Joe Boland, former Notre 
Dame grid star, will again do the 
play-by-play and color commenta- 
ries on the broadcasts, which kick 
off Sept. 28 and will be aired 
on successive Saturdays through 
Dec. 7. 


Boston Dailies Put Up 
Coin So Educ’l TV’er Can 
Sked Sun. Web Shows 


Boston, April 23. 

As a public service, the Boston 
Record-American and Sunday Ad- 
vertiser and the Boston Globe are 
making a weekly contribution to 
Hub’s educational station, WGBH- 
TV, Channel 2, so that the station 
may present a weekly Sunday sked 
of live network programs, other- 
wise not available to Greater Bos- 
ton tv viewers, 


The weekly grants took effect 
with Channel 2’s Easter Sunday 
programming (21). Parker Wheat- 
ley, gen. mgr., WGBH-TY, said the 
contribs of the newspapers will 
help the station not only to main- 
tain a Sunday operaticn but also 
to expand its Sunday sked of live 
network shows. 

NBC and CBS are making avail- 
able to Channel 2 some of their 
biggest public service programs. 
WBZ-TV and WNAC-TV, Hub’s 
commercial stations, are cooperat- 
ing with WGBH-TYV in its planning 
of Sunday skeds. 

Highlight of Channel 2’s Easter 
Sunday lineup was the NBC Opera 
Co.’s two-hour production of “La 
Traviata.” 

The newspapers are making the 
weekly contributions to the non- 
commercial station in order to help 
cover operating costs and line 
charges for the Sunday telecasting. 








Ricker’s WNBQ Slot 
Chicago, April 23. 

Richard Ricker is the new WNBQ 
sales manager, succeeding Floyde 
(Bud) Beaston now midwest tv 
sales manager for Storer Broad- 
casting. 

Ricker, formerly with NBC-TV 
network sales, joined the o&o op- 
erations as an account exec 18 
months ago. 
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76 RIVERSIDE DRIVE 


(at 79th Street, New York) 


%”% La Beautiful Rooms 
Newl emodeled, Firepiace 
Kitchenette, Private Bath 


Rental: $120 Month 
CALL JACOBS, WI 7-4580 
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From the Production Centres 


Continued from page 26 ae 


ager of Jewelers’ Circular-Keystone . .. Margaret Mary Kearney, edu- 
cational director for the WCAU stations received Adiand Award for 
creative writing from Phila. Club of Advertising Women (16). 
next few weeks she will be honered by the local chapter of the Amer- 
ican Society for Metals, for workin interestimg young peeple it in metal- 
lurgy (26); and will be tagged “Catholi¢ Woman of-the Year” by im: 
maculate College (May 22). 


IN CHICAGO 


Art Pickens elevated to veepee in charge of programming and Ber- 
nard Crost, veepee in charge of sales, at the Walter Schwimmer film 
syndication shop. Schwimmer has appointed Haan Tyler to head up 














In thet’ 


| sponsored . 


. Matthew Warren has added a five minute feature to his news 


chores at WITTG ... “Secondary Education,” 30-minute documentary 
on high school life in the U.S., being distributed to tv stations in Latin 
America and W. Europe by U. s. Information Agency , Layne Beaty, 
chief of motion pictures and tv for U.S. Dept. of Agriculture, attended 
last week's Raleigh, N.C., meeting of radio-tv farm broadcasters, 


IN SAN FRANCISCO . 


Henry Untermeyer, KCBS glace manager, is high on potential of 
latest tie-i 1 Promotion with Frisco Opera, his Morris Plan-Al White 
Orch and Vestern Airlines. They’ve co-ordinated plan to bring win- 
ners of Frisco Opera Auditions from eight Western cities to perform 


with the Al White group, will return all the winners to Frisco a second 
time for a special, hour-long radio singfest from a downtown theatre 
June 30... Call-Bulletin’s Paul Speegle emceed a live KSFO remote 
from Bridge Theatre at opening of French Film Festival, Slenderella 
. . CBS-Radio President Arthur Hull Hayes due in Frisco 
this week ... KPIX popping its buttons over Sigma Delta Chi journal- 
istic public service award . .. Ralph Guild, ex-sales manager for 





Coast sales .. . Alfred Lewis, ex-NBC in N.Y., new business manager 
for the network’s Chi o&o’s, filling post vacated by Neil Murphy, biz 
manager of web’s WKNB-WNBC in London-New Britain . . . Norman 
Ross hosting 45-minute morning music-talk strip on WBKB .. . Burn- 
Smith now repping WOSH, Oshkosh ... Talman Federal Savings & 
Loan underwriting a daily three-hour classical music-news-weather 
spread on FM’er WFMT .. . WMAQ's Virginia Marmaduke to appear 
on a “Showmanship and Salesmanship in Radio” panel at the annual 
convention of American Women In Radio & Television in St. Louis, 
Saturday (27) . .. WBBM farm editor George Menard addresses the 
Mokena, Ill., chapter of the Future Homemakers and Future Farmers 
of America today (Wed.) . . 
WMAQ engineering staff after 27 years service to move to Florida. 


IN WASHINGTON 


Gene Austin here to beat the drums for ty version of his life, on 
“Goodyear Playhouse” (NBC), in which George Grizzard, former Wash- 
ingtonian, played the lead . . . Contingent of 12 members of local AWRT 
chapter, including president Beryl Denzer (“Face the Nation”) and 
“Variety” Washington correspondent Florence Lowe, off to confab of 
national organization in St. Louis . . . Chuck Bishop, former tv pro- 
gram director for WMAL-ABC, now v.p. of radio station WIPC, Lake 
Wales, Fla., which is owned Pits 5 sade erred pein A Kenneth Berkely, ex manager of WMAL 
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With Dan Meredith, James Hicks, 
others 
Director: Tony Koester 


. Wilson (Doc) Knight has departed the | 


.KCCC-TV, Sacramento, has joined McGavren-Quinn staff as a sales- 
man... Bob Sweeney’s set to speak at Radio-TV Industry Workshop at 
Frisco State College May 3... “Wide, Wide World” planning a Frisco 
feature on the Wells-Fargo Centennial in May ... Don Sherwood’s 
drunk driving trial delayed until May 11. 


IN DETROIT 


Joseph B. Haigh, formerly chief engineer of the Texas State Net- 
work, Inc., has been appointed chief engineer of WJBK-TV ... Jim 
Wood, WWJ-TV personality, will emcee WWJ-TV’s studio auditorium 
festivities kicking off ‘“‘Premiere Film Parade” of Columbus Pictures 
with local celebs and civic officials in audience ... WWJ-and WWJ-TV 


have been awarded the National Safety Council’s Public interest 
Awards for 1956 for exceptional safety campaigns .. . WWJ’s 6 p.m. 


| newscast, with announcer Dick Westerkamp, will be sponsored twice 


weekly by Cadillac Division of the General Motors Corp. Agency is 
MacManus, John & Adams ... WWJ will extend its afternoon re- 
ports of traffic conditions, on the city’s expressways direct from police 
headquarters. Reports, which occur at 10-minute intervals and are 
credited with helping keep traffic flowing smoothly, will now begin 
an hour earlier at 4 p.m. with the morning reports heginning at 6.30 
a.m. Betty Bahr mulling plans to lead an hour tv variety show which 
Chuck Darwin will produce. 


{N CLEVELAND 


Alan Douglas, co-creator of Johnny McQueen series, exiting stanza 
to devote full time to WEWS duties. Aaron Fox and William Mihon 
now share writing duties with Fox also producing . .. Dr. Rudolph 
Ringwall’s half-hour “Memorable Music” pacted for another 52 weeks 
at 9:30 p.m. cress the board on WHK ... Guy Ewing ex-WSEE, now 





UNIT 99 
] 25 Mins., Fri., Sat., 11:30 p.m. 
e ABC (transcription) 
Sounds,” the ABC Radio weekend 
pattern which rapidly fizzled out | 
after a razzle dazzle start last year, 
has been lifted by the meee 


slot on the theory that the mys-| 
tery-detective stanza makes for | 
strong latenight programming. 
Actually, “Unit 99,” a show ovro- 
duced by the network by KFBK 
and the Sacramento, Calif., police 
department, doesn’t fit into the 
“encral mystery-detective pattern. 
it’s made up of on-the-spot cover- 
age of police calls and the drama, 
is implicit in the usually terrific 
work of police Sergeant Dan Mere- 
dith in reporting on, and often par- 
ticipating in, the apprenhension 
and questioning of criminals. 


Show should have a big fascina- 
tion for police shortwave aficion- 
ados, certainly, and it should also 
hold onto any casual weekend 
tuners-in. The second night of the 
first week, Saturday (20), a sus- 
pected dynamiter was quizzed by 
Meredith and others on the Sac- 


THE 
HUNTIS OL UTeESTON 
MARKET 





A more valuable section of “New 


and preserved in its own weekend | _ . 


with WJW-TV sales ... Jack Mahoney added to KYW news staff . 

WDOK’s Dottie Gay Malin to Greenbrier for hiatus .. . WJW-TV’s-to 
Alice Weston and KYW’s Gloria Browt. will attend AWRT in St. Louis 
with Miss Brown also to speak on “Women in Broadcasting” to groups 
in the area for Gordon Davis, KYW general manager. who leaves for 
European jaunt ... Carol Holmes, WEWS, is hostess to “Susie” shows 
. Bill Randle folds tv stint May 12 to devote full time to diskings. 


Inside Stuff—Radio-TV 


Seventh annual series of BMI Radio Program Clinics will get under 
way April 27, at the Olympic Hotel, Seattle, which will be the first 
of 40 such sessions to be held in as many cities and states, conclud- 
ing on June 21, at Glenwood Springs, Colo. 

Some 40 speakers will be enroute in teams of two and three since 
clinics will be held simultaneously in more than one city at a time. 
In addition over 200 local speakers will take part in their regional 
clinics respectively, averaging four to six at some sessions BMI of- 
ficials will attend the clinics from New York, these including BMI 
prexy Carl Haverlin, Glenn Dolberg, v.p. in charge of station relations 
and Russell Sanjek, director of projects. 

In the past several years some 300 radio clinics have been held 
by BMI with more than 20,000 broadcasters having been in attendance. 




























































shortened it would have served its 
purpose as a “mood” item. Art. 


ABC’S ‘WIRE SERVICE’ 





In order to stay on ABC-TV next 
season, producer Don Sharpe may 
have to slice a half-hour a week 
off the telefilmed Monday nighter, 
“Wire Service,” unless there is 
shortly a marked change in rating 
and sponsor status. As a result of 
huddles last week between Sharpe 
and network execs, it is being con- 
sidered now for the 8 to 8:30 Mon- 
day anchorage. 

Key reason given for the tenta- 
| tive decision to tighten the current 
7:30-8:30 stanza is that R. J. Rey- 
nolds’ renewal as alternate bank- 
roller has become increasingly un- 
certain of late. Previously, net- 
work’s fundamental interest was in 
hypoing the 60-minute program's 
ratings by a format change, revolv- 
ing principally around the antici- 
pated replacement of Mercedes 
McCambridge and George Brent as 
two of the three rotating stars. 
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ramento force, and it was a terrific | 


ee a eed ae, case of “lay head-shrinking” hear- | 
- NIELSEN: NCS #2 1956 | ing the suspect’s implausible, often | 
° weird, statements broken down | 
» £0 IN COVERAGE 1 There was similar interest to 
F be found in the third-degree of a| 
4 
, WSAZ-TV v¥ ia suspected felon. it was “Drag- 
t net,” only for real. Introductory 
> 100% COvERAct 21 ] 1 3 work of police chief James Hicks 
4a SUMTEES y was fine. As a matter of observa- 
> tion, there was only one point dur- 
> covanace counties 45] 21] 5 j] | ing the 25-minutes where “Unit 99” 
: was less than = * - maar £Oe 
met 0% 4 much was made of the garbled 
, COVERAGE COUNTIES 56 30} 15 4 and squeeky two-way as a leadin to 
FTorat countass 69 5 the pickup and question ins - ong 
2 felon; it “wasn’t always intelligible, 
_ Waa ae i | 20 3 though if it had been slightly 


STATUS UP IN AIR, 


NBC-TV’s exploitation department under Al Rylander has chalked 
up a couple of newspaper-tiein ‘firsts’ in lining up promotion for 
next Monday’s (29) Royal Ballet presentation of “Cinderella” on 
“Producers’ Showcase.” Both involve a “Cinderella Coloring Con- 
test,” 
rules, plugs, pictures, etc., for its first television contest ever. 
Chicago, the Sun-Times is doing the same thing, first time in Chi 
history a daily has ever conducted a contest for a special program. 
The contests are being backed with extensive display materials, 





Proposal of FCC Chairman George McConnaughey to extend broad- 
cast license renewal periods to five years drew a protest last week from 
the National Assn. for Better Radio and TV. 

Ina bulletin to NAFBRAT membership, prexy Mrs. Clara S. Logan 
commented, “Now, we have to wait three years to have any or all 
complaints considered about programming on a particular station. 
Consider what five years would mean. . 

Mrs. Logan suggested NAFBRAT 
| congressional leaders to rap the proposal. 





CBS president Frank Stanton predicted that first quarter earnings 
for 1957 would jump 32% over the same period of 1956 to reach 77c 
a share. Prediction highlighted the annual stockholders meeting last 
week (17), with Stanton explaining that the liquidation of CBS-Co- 
lumbia last summer is mainly responsible for the anticipated earnings 
jump. Consolidated net revenues are expected to run about 8% ahead 
of the first quarter of 1956. Stanton also predicted a reduction in 
losses during 1957 for the CBS-Hytron division and a breakthrough 
into the black in 1958. 





Coast chief for Television Bureau of Advertising will be Walter 
MeNiff, currently regional manager and account supervisor for Kenyon 
& Eckhardt in San Francisco, where the promotional bureau’s new 
office will begin in May. Branch is being started by the New York- 
based tv company to get closer to the growing amount of advertising 
coin spent by Coast underwriters. 

Western territory for McNiff covers 11 states: Washington, Oregon, 
California, Idaho, Nevada, Montana, Wyoming, Utah, Colorado, New 
Mexico and Arizona. 





Television scripter Art Wallace makes with an unusual parlay in the 
next couple of weeks by having teleplays on in the same time period 
two weeks in a row, but on separate programs. His “Night Court” 
will be done next Tuesday (30) on “Armstrong Circle Theatre.” A 
week later, Armstrong’s alternate, “Kaiser Aluminum Hour,” does his 
“The Man Who Vanished.” Both shows are produced out of the same 
| stable, Talent Associates. 





with which the New York Daily Mirror is tying in with contest | 
In | 


membership write iieudiading | 


Wednesday, April 24,. 1957 
A Week in the Life Of 
et Barney Who Keeps 
unnin’ Round in Cycles 


Bsgaees Barney's scooter is working 
overtime again. The radio-tv-legit 
actor with the motorcycle that's 4 


familiar sight in and around Times 
Square this week (22) started his 
second year as Kurt Bonine the 
menace on CBS Radio’s “Helen 
Trent” soaper. 

Tomorrow (Thurs.) he goes into 
a running part on NBC Radio's 
“True Confessions” weeper. 


Last week (17-18) he appeared in 
“Our Town” for the Voice of Amer. 
ica ‘with Mare Connelly, Martha 
Scott, Mildred Dunnock, Walter 
Abel, William Redfield, Margaret 
Hamilton and Judson Laire. 

He’s just completed a role as a 
medico on trial for malpractice in 
a picture being made by Dynamic 
Films for use by the medical pro. 
fession. 

Week before last, he did scenes 
from “Glass Menagerie” and “Our 
Town” for the American Theatre 
Wing's demonstration at Speech 
Assn. of Eastern States convention, 

Barney also is pencilled in for 
upcoming “The Shadow” telefilm 
series directed and photographed 
by James Wong Howe. 





Hats Off to Frisco Solon 
San Francisco, April 23. 

Frisco State Senator Robert 
McCarthy has a sponsor for his 
weekly tv show on KGO, 

The sponsor: Lundstrom Hats. 

And McCarthy? Never wears a 
hat, doesn’t even own one. 











In Loving Memory of 


PETER DE ROSE 





He was gontle, he was mild 
And as trusting as @ child 
And ev'ry friend he ever made he kept. 


Just an honest little guy 

Whe could look you in the eye 

That’s why, ev’ry friend he ever made 
he kept. 


You could tell him all your troubles 
Ev'ry secret he would keep 

He never said an unkind word 

His loyalty was deep. 


He's watching over all of us 
Although he is asleep 
And ev'ry friend he ever made, 
1 know, he'll always keep. 
MS38D 


Harmon-Commuting 


Luxurious Estate on Hudson 


Perfectiy maintained, Brick Southern 
Colonial; 12 rooms, 5 baths, 2 maids’ 
rms. Swimming pool & cabana, bari 
tennis court; 15 breath-taking acres 
overicoking majestic Hudson River. 


Will sell; or rent te right person. 
PRIVATELY OWNED 


LA 4-2036, Miss Schein; 
or your broker. 


cE ae Amn RN te RC Mme 


—____— 


MODELS TO EXHIBIT 
FASHION ITEM 


Experience unnecessary, will 
train. Excelient opportunity 
to advance. 


» $85+ Travel Expenses-+ Comm. 
JEPCO CORP. 
64 West 36th Street Wi 7-4672 









































BATHE AT FINEST BEACH 


45 min, from &r We offer choice 
homes, apts. and small units for summer 
season. You can refresh yourself before and 


after work in tha coo! waters ef the Atlantic. 
There's no cooler or more restful place meer 
New York than Neoonsit er Relle Harbor. 
EARL H. STITT, Realtor, (45-05 Neponsit 
Ave. Granite 4-2400. 
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how to rate high with the small fry 


Stations are finding that they have the kids transfixed when- Sponsors all over the country are lining up to buy partici- 
ever they show Bugs Bunny, Porky Pig, and the rest of the _pations in these Warner Bros. cartoons — among them Post 
Warner Bros. cartoon gang. The ratings prove it —a healthy Cereals, Bosco, Kellogg’s, Flav-R-Straws and Seven-Up, to 
average of 15.6 in all markets rated by ars so far. Here arethe name a few. To tie down the lively young audience in your 
figures: KBTB, Denver, 10.7; KDUB-Tv, Lubbock, 17.3; wABD, area with Warner Bros. cartoons, write or phone 


New York, 12.9; kpHo-tv, Phoenix, 12.0; xorn-tv, Portland, : 
Ore., 24.8; xutv, Salt Lake City, 22.9; xENs-tv, San Antonio, C C $48 ’Diiiies Avenue 
10.8; xFsp-tTv, San Diego, 13.9; KRoN-Tv, San Francisco, 8.8; SMC. New York City 
- @ & 
CHICAGO: 





@ MUrray Hill 6.2323 


75 E,. Wacker Dr., DEarborn 2-4040 
DALLAS: 1511 Bryan St., Riverside 7-8553 
1.09 ANGELES: 9110 Sunset Blud., CRestview 6-5886 


KFDx-Tv, Wichita Falls, 22.1. 
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ABC Accuses Gen. Electric of 


‘Lip Service 


Washington, April 23. 


General Electric’s espousal of 
deintermixture as a solution of the 
UHF problem came back to haunt 
it last week as a result of its op- 
position to a Federal Communica- 
tions Commission decision which 
requires it to give up channel 6 in 
Schenectady, N. Y. (WRGB-TV) 
and to shift to an ultra high chan- 
nel. 


In a petition opposing GE’s re- 
quest for reconsideration of the 
ruling, ABC told the agency that 
it “comes with exceeding ill grace” 
for “a leader in UHF research and 
manufacture” to object to being 
deintermixed. “In repeated state- 
ments before the Commission and 
Congress,” the network recalled, 
“GE has urged that all possible 
measures be taken for the preser- 
vation of UHF, including deinter- 
mixture in appropriate situations. 


“It now appears that GE’s ardor 
for UHF is considerably diminished 
when it appears that some sacrifice 
on its part may be involved.” 


ABC also took issue with GE’s 
contention that it is being deprived 
of “due process” by the Commis- 
sion action. The network claimed 
that the allegation won’t hold up 
because the Commission has al- 
ready ruled that station’s required 
to shift from VHF to UHF are en- 
titled to evidentiary hearings to 
show why its channel assignment 
should not be changed. 


GE claimed that the hearing 
available to it means little inas- 
much as the Commission has de- 
termined to require the shift. 


A hearing on the case, which 
would be held before an FCC ex- 
aminer, could last several months. 
Following an examiner’s recom- 
mendation, it’s likely that oral ar- 
guments would be held before the 
full Commission, after which a 
final decision would be issued. 
Should this decision affirm the de- 
intermixture ruling, it’s expected 
that GE would take the case to 
court. 


STORER SEPARATES 
RADIO, VIDEO ORGS 


Storer Broadcasting is in the 
process of completing its“organiza- 
tional overhaul. After having once 
divided its radio and tv properties 
into separate sales units, the radio- 
tv chain is formalizing separate 
full-fledged radio and tv divisions, 
which will replace the longtime 
geographic “north-south” districts 
of the company. 


William E. Rine, veep of the 
northern district, will head the 
Storer radio operations, to date 
controlled by an executive with 
the title of managing director. At 
the same time, George B. Storer 
Jr., son of the founder and veep 
of the southern district, will be- 
come veep of the video operations. 

Recently, the Storer chain 
sold WBRC-plus-tv, Birmingham, 
to Radio Cincinnati Inc., after pur- 
chasing WIBG, Philadelphia radio 
outlet, and WPFH, tv station in 
Wilmington. Deals still await FCC 
okay. Including the new pur- 
chases, Storer owns seven tv and 
seven radio stations. 





In U Shift Protest 
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Widow, Children Share 


Hugh Halff’s Estate 


San Antonio, April 23. 

The estate of Hugh A. L. Halff, 
president and treasurer of South- 
land Industries Inc., operators of 
WOAI and WOAI-TV who died on 
Sunday, April 14, was left to his 
wife and two children, according 
to terms of his will which was 
on file in Probate Court here. 

The will provides that his wife, 
Catherine H. Halff, is to receive a 
sum, when added to her half of the 
community property, would total 
$100,000. 

The remainder of the estate is 
left in trust to his two children, 
Hugh Jr., 21, and Catherine, 18. 

Income from the estate is to go 
to Mrs. Halff for the support of 
herself and her children during 
her lifetime and at her death both 
principal and income are to go to 
the children, with the daughter_in- 
heriting three quarters and the son 
one quarter. 


‘Lucy’ Reruns Set For 
Wed. 7:30; Dariy Assn. 
Out, With Sheaffer In 


CBS-TV has firmed up Wednes- 
days at 7:30 as the slot for the 
CBS-TV “I Love Lucy” rerun se- 
ries for the next fall by signing 
Sheaffer Pens to alternate on the 
sponsorship with Glass Wax. Shear- 
fer will replace American Dairy 
Assn., which wag the original pur- 
chaser of the reruns but which had 
balked at the Wednesday slotting. 


American Dairy wanted the 
Sunday at 6 period, but Columbia 
was equally insistent on Wednes- 
days at 7:30, a slot which Ameri- 
can Dairy rejected because it was 
opposite “Disneyland,” series which 
the Dairy group had sponsored for 
the past three seasons and was re- 
luctant to buck. Glass Wax had 
come in as alternate in the mean- 
time, and when an impasse be- 
tween American Dairy and CBS 
became evident, Sheaffer stepped 
in, via the Russel M. Seeds agency. 

Deal enables CBS to hang up the 
SRO sign on its 7:30 to 8 strip. 
“Robin Hood” continues for Wild- 
root and Johnson & Johnson Mon- 
days, “Name That Tune” dittoes 
for Whitehall Tuesdays. “Lucy” is 
in Wednesdays, “Sgt. Preston” con- 
tinues for Quaker Oats Thursdays 
and Hazel Bishop has posted a re- 
newal for “Beat the Clock” Fridays. 








Crosley Tinters 
Cincinnati, April 23. 


Crosley Broadcasting Corp. goes 
tint in mid-June. 


Equipment tab will be close to 
$1,000,000, according to Robert E. 
Dunville, president. 


Dunville plans call for colorcasts 
of the Ruth Lyons 50-50 Club and 
Midwestern Hayride shows, WLW- 
T originators, and closed circuit 
treatment of some Cincy . Reds’ 
televised ball games. 














THEY LOVE ME IN 


SAN ANTONIO 


24.1 


WOAI-TV, A.R.B. 
Fri., Feb. 22 
it P.M. 


Contact: RICHARD A. HARPER, General Sales Mgr. 
MGN-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36, N.Y. ® 


JUdson 2-2000 


WBZ-TV’s Red Sox Sked 


Boston, April 23. 
WBZ-TV is telecasting exclu- 
sively the entire 5l-game sked of 
the Red Sox baseball season. In 
addition to the opener Thursday 
(18), the sked includes 33 home 
games and 17 away games. 


Of the 51 televised games, seven 
will be night games to be played at 
‘Fenway. Park. Twenty baseball. 
telecasts are skedded for Satur- 
day afternoons, while the remain- 
ing 20 are on Sunday afternoons. 
Curt Gowdy is handling the play 
by play commentary, assisted by 
Bob Murphy. Liggett & Meyers, 
Narragansett Brewing Co. and 
Atlantic Refining Co. will sponsor. 





Talent Associates 


=—_—aaas Continued from page 27 jaan 


show predated the exclusive con- 
tract. When TA signed its exclu- 
sive NBC deal, one condition was 
that they could move with the 
Armstrong show to any other web 
if Armstrong so desired. 


But since the David Susskind- 
Alfred Levey packaging outfit is 
now sans NBC shows (and the web 
hasn’t called on it yet for its pro- 
gram development services as 
prescribed in the pact), it has re- 
quested its release from the net- 
work. Susskind, who’s enthusias- 
tic about both Armstrong and 
Kaiser as sponsors, said that “we'll 
do the Kaiser show wherever it 
goes” and implied the NBC con- 
tract won't get in his way. As for 
the reason for his request for a 
release, he _ stated that “we'd 
rather be active and happy than 
rich and indolent.” 


=——_——a, Continued from page 20 




















stockholders another 314,812 
shares, in order to raise more 
funds. Par has already committed 
itself to buy 83,000 more shares 
under the plan. 
DuMont Broadcasting entered a 
term loan agreement on March 22 
with the Bank of Y2w York and 
Manufacturer: Trust for a total of 
$3,500,00 in loans. Bank of New 
York lent $2,000,000 and Trust 
gave over the other $1,500,000. 
Money was borrowed to pay off on 
the WNEW pact, also to pay back 
a 442% loan of $500,000 previously 
made from Bank of New York. 
Richard Buckley, boss of WNEW 
and the only new member pro- 
posed for DuMont’s board, will get 
242% of WNEW’s gross sales (time 
and talent) up to $120,000 annu- 
ally for his 24.25% of the radio 
outlet. He additionally got 151,- 
696 shares of DuMont stock or 
9.85% of the company’s outstand- 
ing shares. Buckley gets the $611,- 
750 WNEW owed him prior to the 
DuMont deal. 


Judith Waller 


a—_—a—_as Continued from page 26 














Miss Waller logged the first regu- 
lar series of baseball and college 
football airers and organized ra- 
dio’s initial dramatic company 
called the WMAQ Players. 

When NBC purchased WMAQ 
in 1931, Miss Waller remained as 
public service headlady where her 
firm and articulate convictions on 
broadcasting responsibilities helped 
shape the public affairs and edu- 
cational aspects of the network’s 
personality, Her influence as the 
network’s “conscience” and her 
pioneering in the educational uses 
of radio during NBC’s formative 
years has left a lasting imprint. 

Next month Miss Waller’s con- 
ducting a radio-tv seminar at 
Michigan State U and will serve as 
the university’s broadcasting con- 
sultant. In June she will take part 
in the Purdue U tv workshop and 
during the fall term she'll be as- 
sociated with Northwestern U. 














Femmes Fuming 


=m Continued from page 27 geeaam 


and chapter presidents and the na- 
tional board of directors meet. 
Friday (26), NARTB topper, Harold 
Fellows will keynote the day’s 
opening session—title: “Bless This 
House.” Afterwards, Edythe Fern 





Melrose, AWRT prexy and one of 
the few outstanding examples of 
working female talent (across the 
board over WXYZ-and-tv, Detroit), 








will chair a 90-minute panel, “Why 


Women Stop, Look, Listen and then 
Buy.” At luncheon on Friday, 
there exists the potential, it was 
felt, for a public airing of AWRT’s 
major gripes—when O. M. Gale, 
Procter & Gamble public relations 
manager, discusses “Let’s Answer 
a Few ‘Whys’.” That afternoon, in 
deference to the increase of flack 
girls in the outfit, “Tactics in 
Radio and TV Publicity Which Can 
Spell Success” will be discussed. 


Saturday the BMI sesh tops the 
bill, while in oe ayem ses- 
sions there is a panel on educa- 
tional radio-tv and one on “Show- 
manship.” In the afternoon, 
there'll be more .of “Show- 
manship,” but mixed with “sales- 
manship,” covering both radio and 
tv in separate meetings. Sunday 
night closes the conclave with a 
cocktail party. 


And even in the face of trouble, 
the members of AWRT have al- 
ready chosen San Francisco as the 
site for the 1958 conclave. 


=—_a_as Continued from page 23 = 


We must face the fact their ac- 

tivities do create employment, 
Agents’ Functions 

“An agent in these other fields 

is, I feel, a necessary part of the 

business, but one which must be 


carefully controled. That is why 
our board passes on all production 
waivers sought by agents. There 
are inherent abuses in such a sys- 
tem, An agent might be working 
on a production and want his 
client in it, so he might keep the 
actor from getting another part. 
How is that agent-producer going 
to bargain with himself? That is 
the danger whicl. we seek to cun- 
trol. We haven’t had many active 
problems because we have these 
regulations. I would rather see 
an agent out of production or pack- 
aging than in it, but the fact is 
they do create these shows. h 
would be manifestly better if there 
was some other way of doing it, 
but there isn’t. There is a general 
fear by the actors about it, but 
from an admisistrative view we 
have found it is capable of being 
controlled and is controlled,” he 
said. 














‘Armstrong Theatre’ 
In Hassle Over Writer 
Credit on Peron Story 


“Armstrong Circle Theatre” ran 
into a major hassle over author- 
ship credits last week in its pres- 
entation of “Slow Assassination,” 
the story of La Prensa’s battle for 


freedom of the press against the 
erstwhile Juan Peron regime in 
Argentina. 

Hassle stemmed from the in- 
sistence by Alberto Gainza Paz, La 
Prensa’s publisher, that his Ameri- 
can representative, Cullen Moore, 
be given coauthor credit for the 
show as a condition of his permis- 
sion to do the story. Talent As- 
sociates, show’s producers, re- 
luctantly agreed, although the 
actual script was written by Irve 
Tunick. 


However, shortly before the 
dress rehearsal for the telecast, 
Writers Guild of America, East, 
got wind of the coauthorship credit 
and stepped in, ordering Talent 
Associates to remove Miss Moore’s 
credit on the grounds that she was 
not a WGA member and that she 
was not responsible for the script. 


TA then offered Miss Moore, who 
aside from acting as Paz’s U. S. rep 
writes a horoscope column for a 
string of southern newspapers, a 
different credit like consultant or 
technical advisor, but she refused 
that, insisting on the coauthorship 
billing. Producers couldn’t come 
through with that in defiance of 
WGA and refused, and there the 
matter ostensibly ended. How- 
ever, Paz is reportedly burning 
over the matter and is insisting 
that the credit be restored to all 
kinescopes for non-tv distribution 
(several newspapers pee re- 
quested kinnies). Arms g isn’t 
sure it can comply. 





Luce’s $15,750,000 
Station Buys OK'd 


Washington, April 23. 
Time-Life-Fortune Publishing 
Co, became owners of five VHF ty 
stations—the limit allowed a single 
licensee—last week when the Fed. 


eral Communications Commission 
okayed its $15,750,000 deal to py. 
chase the Bitner stations. Company 
also has five radio stations, tw 
less than the FCC ceiling. 

Henry Luce mag empire now 
comprises WTCN and WTCN-ty 
in Minneapolis, WFBM and WFBy. 
TV in Indianapolis, WOOD ang 
WOOD-TV in Grand Rapids, Mich 
KLZ and KLZ-TV in Denver, anj 
KDYL and KTVT-TV in Salt Lake 
City. 

Actual transfer of the licenses 
was made conditional on divest. 
ment of all interest in KOB and 
KOB-TV in Albuquerque, N. 
which T-L-F and former FCC 
Chairman Wayne Coy have sold to 
KSTP Inc. to comply with the five. 
station limit. The Commission re. 


_|cently approved this transaction 


but transfer has not yet been ef. 
fected. 


Dallas KRLD-TV Signs 
As an ‘Affiliate’ For 
Wired Subscription TY 


Dallas, April 23. 

First tv outlet to move into the 
fast moving wired subscription ty 
field is the Dallas Times Herald. 
KRLD-TV. The Channel 4 CBS 
outlet has asked the Dallas City 
Council for permission to string 
lines on utility poles to furnish 
pay tv entertainment to the city’s 
tv set owners. It is one of six 
applicants for non exclusive au- 
thority in Dallas, 


Purpose of the move, according 
to Clyde W. Rembert, prez of the 
KRLD Corp., is to protect the po- 
sition of the tv station in case 
wire pay tv should prove practical, 
“If anyone is going to put a pic. 
ture on television sets in Dallas, we 
want to be on the inside of such a 
project, not on the outside,” Rem- 
bert stated. 

The application by KRLD-TV 
covers Dallas and suburbs of High- 
land Park and University Park. 

Rembert further stated that 
KRLD-TV is opposed to the use of 
broadcast channels for pay tv. 

Meanwhile, Dallas has received 
its eighth application for transmit: 
ing movies to home television sets, 

J. W. Monk, supervisor of utili 
ties, said the latest application 
made for the right to transmit 
movies via coaxial cable to home 
sets was B. R. McLendon, owner of 
the Casa Linda Theatre. 

He said McLendon’s application 
asked only to serve the White Rock 
area. 

Monk said he has been involved 
in “considerable” research into 
the applications which have been 
received by the city since March 6 
but did not disclose when he plans 
to make a report on his findings. 

McLendon heads the Tri-States 
Theatre Circuit, 
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1650 Broadway, N. Y. 
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$] Trade-In on Longhair Albums 
Set by RCA to Spur Summer Sales 





In a move to beat the usual sharp + 


summer dip in elassical sales, RCA 
Victor is pitching a national trade- 
in promotion to the consumer next 
month. It’s the first time that a 
summer campaign is being aimed 
at the buyer rather than the re- 
tailer, although Victor and the 
other companies are expected to 
come up with dealer stocking pro- 
grams shortly. 

Under the trade-in plan, previ- 
ously tried on a local basis, Victor 
is giving the customer $1 off for 
every old LP and 78 rpm album 
which he brings into the store. A 
maximum of $1 rebate applies on 
each LP but Victor is placing no 
limit on the number of trade-ins a 
customer can make. Victor’s only 
limitation on the old album is that 
it must have originally cost more 
than $2. Its present condition does 
not matter at all. 

W. W. (Bill) Bullock, chief of 
the Victor album department, said 
that the trade-in program is ex- 
pected to provide the greatest stim- 
ulus to classical sales since the sug- 
gested list prices were reduced to 
$3.98 a little more than two years 
ago. Execs of some of the other 
majors agreed that it was a good 
idea and that it would pull custom- 
ers into the stores. Victor execs 
said they hoped other labels would 
join in the trade-in program as a 
way of stepping up dealer traffic 
so that everyone would gain. 

Victor is planning a saturation 
ad-promotion campaign timed for 
the May promotion. It is also sell- 
ing the campaign to its own field 
staff and distributors via recorded 
address by George Marek, v.p. and 
manager of operations for the disk- 
ery. Marek’s pitch is that the 
trade-in program will bring people 
into the stores who stopped buy- 
ing because they have everything 
on their shelves. He points out 
that obsolescence has set in, not 
only on the 78 rpm sets but even 
in the LP sets made when that 
speed was first introduced nine 
years ago. 


Col, U.S. Steel and BBDO 
Beating Drums for Duke’s 
‘Drum Is a Woman’ TV’er 


Columbia. Records, U.S. Steel 
and Batten, Barton, Durstine & Os- 
borne will ride tandem in promot- 
ing the Col LP “A Drum Is A 
Woman” in conjunction. with the 
CBS-TV show of the same name 
slated for May 8. The tv show 
is based on the LP which Duke 
Ellington cut for Col and which 
Was put on release in mid-Feb- 
ruary. 

A special audience kit, contain- 
ing a 45rpm disk with excerpts 
from the album, a 12-inch LP of 
recorded spots by Ellington as well 
as prepared scripts and a rundown 
of the tv show are being sent to tv 
promotion managers and program 
directors. The 45rpm platter also 
will be serviced to more than 100 
key radio stations and will be dis- 
tributed within the U.S. Steel org. 

U.S. Steel also is set for a hefty 
ad campaign beginning May 5 
through the day of the broadcast. 





Col also is sending out about 150 | 


albums to key city tv editors. 

The album was written and per- 
formed by Ellington who is doing 
the same job for the tv show. Irv- 
ing Townsend produced the album 
for Columbia. Show will be pro- 
duced by the Theatre re and 
directed by Marshall Jamieson. 





3-Day Meeting in N. Y. 
For AGMA’s 20th Anni 


The 20th anni of the American 
Guild of Musical Artists (AGMA) 
will be marked with a three-day 
conference in New York beginning 
June 10. Union delegates from all 
parts of the country will converge 
on N: Y. for the confabs. 


John Brownlee, AGMA prexy, | 
will preside over the conference, | 


and tv commentator John Cameron 


Swayze will be toastmaster at the | 


dinner. 





Basie “By Ear’ 


London, April 23. 

Count Basie left London to- 
day (Tues.) after one of the 
\most suceessful tours ever 
made here by a foreign outfit. 
As a parting gesture, Basie 
had photostatic copies of the 
band’s repertoire’ specially 
flown over from the U. S. so 
that they could come up with 
something “a little different” 
at their last concert at the 
Stoll Theatre, London last 
night (Mon.). The band’s mu- 
sic had been left behind in 
America by mistake, and they 
played all their dates, except 
the last, from memory. 

Basie was here on an 
Anglo-U. S. bdnd exchange 
visit for the Ted Heath orch. 


94,000 Par Shares 
($1,900,000) For 
Dot Record Sale 


Paramount Pictures’ acquisition 
of Dot Records has been wrapped 
up with the delivery of 54,000 
shares of Par common stock to 
stockholders of Dot. Par common 
stock is currently selling at around 
$35 per share. That figures the 
selling price at close to $1,900,000. 
Par prexy Barney Balaban finalized 
the deal with Dot prexy Randy 
Wood in New York recently. 

Wood, who continues to head Dot 
and is now a Paramount v.p. as 


well, stated that Dot expects to do 
gross business of $6,800,000 for the 
12 months ending this April with 
earnings of $1,100,000 before taxes. 

Dot is also prepping a major 
move in the album field during 
May, kicking off with release of 
the one-hour Elmer’ Bernstein 
soundtrack score of Cecil B. De- 
Mille’s “The 10 Commandments,” 
a Paramount release. 








Chappell Reactivates 
Mutual; Robbins Mgr. 


Chappell has reactivated its Mu- 


| tual Musie subsid with Buddy Rob- 


bins taking over as professional 
manager. Robbins’ assignment is 
in addition to his heading up Strat- 
ford Music, the Jule Styne firm for 
which Chappell is selling agent. 

First new song in the Mutual 
firm is “Wait For Me (My Pretty 
Little Darling)” which Vince Mar- 
tin recorded on the Glory label. 
Next up for the Stratford firm is 
the score for “Say, Darling,” forth- 
coming musicalization of the Rich- 
ard Bissell novel. No writers have 
yet been set. -Current in Stratford 
is the score for “Bells Are Ring- 
ing” by Styne, Betty Comden and 
Adolph Green. 





Malin to Mills Music 
As Educational Chief 


Don Malin has joined Mills Mu- 
sic as educational director. He'll 
also serve as editorial advisor to 
B. F. Wood Music, of Boston, a 
Mills subsid. 

Malin, who recently resigned as 
prexy of C..C.. Birchard & Co., 
Evanston, Ill., at one time headed 
the Music Publishers Assn. and the 
Music Industries. Council. He’s 
also written choral compositions 
and band arrangements. 





Dash Reps Brit.’s Bron 
Irwin Dash has taken over as 
American rep for Sidney Bron En- 
terprise, British firm. 
Dash formerly headed up Lon- 
don Records’ Burlington Music op- 


' eration. 


NEW CLEFFERS’ B’WAY ‘CHANCE’ | 





ECONOMICS RULE. 
CHOWTUNE ROOST 


By MIKE GROSS 
Economics is the factor exerting 
the most influence in the shaping 
of the showtune writing scene. 

The mounting costs of putting 
on a Broadway musical are steer- 
i producers in the direction ot 
the young writers. The tyro tune- 
smiths can be had at Dramatists 
Guild minimum (6% of gross, split 
in any way among librettist, com- 
poser and lyricist) in comparison to 


the boxoffice gross and in many 
cases, a participation deal. 

It’s not that the producers won’t 
jump at a chance to get one of the 
vet show-writing names. it’s that 
they’ve become practically unavali- 
able because of economics. Many 
of the name writers can’t afford to 
work for a producer on a straight 
royalty deal any more because of 
the tax situation. They now have 
to look for production-ownership 
angles and capital gains deals. 

The money problems of the vets 
are opening the showtune doors 
wider than ever before for the new 
writers. Producers, who hereto- 
for conditioned to the predomi- 
nance of Rodgers & Hammerstein, 
Irving Berlin, Frank Loesser, Cole 
Porter, and Lerner & Lowe in the 
showtune field, are now scouting 
the possibilities and development 
of such new cleffers as Matt Dubey 
& Harold Karr, Moose Charlop & 
Norman Gimbel, Jerry Boch & 
Sheldon Harnick, Carolyn Leigh & 
Phil Springer, and Fred Ebb & 
Paul Klein. 

Fact that the-.above-mentioned 
newcomers are getting hearings by 
owners Of musical properties can 


(Continued on page 50) 


Decca Speaks In 
Parnassus Tones 


Decca Records is launching a 
new line of longplay platters for 
narrations and rectitations. New 
line, called the “Parnassus Series,” 
will be kicked off with six 12-inch 
LPs. The name “Parnassus” is 
after a Greek mountain symbolic 
for literature and poetry. 

Initial disks feature such names 
as John Gielgud, Arnold Moss, 
Alexander Scourby, Pamela Brown 
and Agnes Moorehead, among oth- 
ers. Titles of the sets are “Famous 
Poems That Tell Great Stories,” 
“William Shakespeare, Immortal 
Scenes and Sonnets.” “The Fun- 
Makers, an Evening With the Hu- 
morists,” “The Heart Speaks,” love 
poetry; “The Heroic Soul,” patri- 
otic poems; and “Words To Live 
By,” prayers and_ inspirational 
messages. 

Decca was among the first of the 
majors to enter the spoken word 
LP_field with its full-length record- 
ings of dramatic plays. In this cata- 
log are such works as “The Cock- 
tai) Party,” “Death of A Salesman,” 
and “‘The Lady’s Not For Burning.” 





the naixe writers who get 10% ot}. 


ASCAP’s Adjusted 


First-Qtr. Divvy 


A Day of Reckoning for Small Firms 





Capitol Ups Wiswell 


Hollywood, April 23. 

Andrew W. Wiswell, who has been 
producing single records for Capi- 
tol in New York for the last two 
years, has been upped to abum 
producer by the label. He'll con- 
tinue to operate out of Gotham in 
an expansion of the _ diskery’s 
package goods activity. 

Meanwhile, Thomas Morgan, dis- 
trict sales manager for Capitol 
Records Distributing Corp. in Buf- 
falo, has been appointed a singles 
producer and will operate from 
Hollywood. 


RKO-Unique Exits 
Recording to Sell 





Others’ Masters 


RKO-Unique is virtually pulling 
out of record production to con- 
eentrate on the distribution and 
selling of independently-made mas- 
ters. Paradoxically, situation is a 
switch from the recent decision of 
RKO Pictures to pull out of distri- 
bution and concentrate on pic pro- 


duction. (RKO pix now are being 
distributed by Universal-Interna- 
tional. ) 


In line with the minimization of 
RKO-Unique’s platter production, 
diskery’s prez and artists & reper- 
toire chief Joe Leahy is exiting the 
setup to form his own indie disk 
producing firm. He'll remain as 
an a&r consultant to- the label, 
complete RKO-Unique’s current al- 
bum releases schedule and give the 


label first call on his independent- | 


ly-produced product. 

Diskery’s plan now call for the 
picking up of masters, both singles 
and albums, to be distributed and 
promoted through the RKO-Unique 
chain. Diskery now has 33 distri- 
butors around the country. Deal 
with the independent producers 
will probably be on a 50-50 basis. 

Label currently is contractually 
obligated to about 15 artists on its 
roster and it plans to continue re- 
cording them. Leahy will handle 
most of these sessions. Company 
also will continue to release sound- 
track sets from RKO’s filmusical 
product. 


Rest of the RKO-Unique setup 
will remain the same, except for 
Buddy Friedlander who exits May 
1. He joined the org a few months 
ago to handle sales and promotion. 
Latter divisions will remain under 
thé overall supervision of Stan 
Borden. Marty Machat stays on as 
legal advisor. 

Boss of the entire RKO-Teleradio 
setup, Which includes in addition 
to the diskery the recently formed 


RKO-Music subsid, is John Begley | 


from Teleradio prexy Tom O’Neil’s 





personal staff. 








tyro tunesmiths. 

they usually dd. 
“Cindy,” for example, was: a 

paperbook company while Long 

New York U. 

org. 


wife Mary Hadler Gilbert. 


and a real estate salesman. 





Tyros Pan Out On The Alley 


BMI apparently has opened up the doors to Tin Pan Alley for 
With their tunes swamping the ASCAP product 
on the bestseller lists over the past several months, the BMI pub- 
lishers figure hit-tune cleffers can come from anywhere—and 


first-time effort for Bob Barron 


and Burt Long. Barron is a promotion director for a New York 


is a fourth-year med student at 


Larry Sullivan, writer of “Cinco Robles” with Dorothy Wright, 
is an ex-newspaperman now working for Boys Republic, a non-profit 


V. C. Gilbert was a gill net fisherman on the Columbia River in 
Washington when he wrote “Shifting Whispering Sands” with his 


John F. Young Jr., writer of such rock ‘n’ rollers as “My Boy 
Flat Top” and “Seventeen,” is an exec in an electrical appliance biz 


Mae Boren Axton, a Tennessee housewife and Sunday school 
teacher, authored “Heartbreak Hotel.” 

Rose Mary McCoy was a newspaper reporter until she clicked 
with “If I May” and “Don’t Be Angry.” 


A flock of small publishers won- 
dered” “‘wha’ hoppen?” after get- 
ting this year’s first-quarter state- 
ments from the American Society 
of Composers, Authors & Publish- 
ers. ASCAP has been in the 
process of revising the time lag 
between its logging and it payofts, 
and the April dividend was the 
first to reflect the new setup. 

Some of the publishers were cut 
drastically @his quarter. For tne 
last two quarterly statements in 
December and October, ASCAP 
estimated what each publisher 
earned by a process of averaging 
out coin earned over previous 
quarters. At that time, ASCAP 
stated that any adjustments would 
be made in the subsequent quarter. 

When the adjustments were 
made for actual performances over 
the period previously estimated, 
some of the smaller publishers 
found themselves “adjusted” com- 
pletely out of coin. In fact, one 
publisher stated that instead of re- 
ceiving coin, ASCAP sent him a 
bill for money owed the Society 
because of overpayments for the 
past two quarters. One publisher 
who received over $2,000 for each 
of the last two quarters found him- 
self down to $300 in the April 
check. 

Ups ’n’ Downs 

The wide fluctuations were felt 
; most acutely by the small pub!ish- 
|ers because these firms don’t have 
|a wide performance base. They can 
| be hot one quarter with a fiock of 
| performances on a hit and then be 
| virtually blacked out in another 
| quarter because they have 10 cat- 
|alog which is consistentiy used. 

| The April dividend to publishers 
jis sparking another wave of 
| squawks to the Dept. of Justice in 
|Washington. One persistent ASCAP 
critic, Hans Lengsfelder, went to 
Justice Dept. last week to complain 
about the April dividend, among 
other facets of ASCAP’s operation. 

ASCAP’s total quarterly divi- 
| dends to both writers and pub- 
j}lishers are now running around 
the $4,750,000 marker. Writers are 
|not involved in the current beefs 
of the small publishers since the 
|lag between their logged perform- 
|ances and their payoff is different 
'from the publishers. 











Barney Young & Co. Ready 
Reprise of Anti-BMI Pitch 
At RCA Stockholder Meet 





Barney Young, Tin Pan Alley 
|publisher and songwriter who 
idropped an anti-Broadcast Music 


Inc. resolution into the Columbia 
Broadcasting System stockholder 


day, will do a repeat performance* 
jat the Radio Corp. of America 
|stockholder meeting on May 7. 
Young, who has an antitrust suit 
against BMI now in the legal 
works, formerly had a BMI publish- 
ing operation, but exited that or- 
ganization after a long hassle over 
BMI’s move to cut back his payoff. 

At the CBS meeting, Young in- 
itroduced a resolution asking the 





“| company to sever its ties with BMI 


; on the ground that it is “‘a needless 
jas well as useless expenditure of 
| stockholders’ money.” The meet- 
ing voted to rule the resolution out 
| of order, so now Young is protest- 
ing to the Securities & Exchange 
Commission on the grounds that 
his resolution is applicable. 

Songwriter Gloria Parker, a sup- 
porter of Barney Young and also 
involved in anti-BMI litigation, 
similarly made her pitch against 
BMI at the CBS meet on the 
grounds that BMI encouraged rock 
’n’ roll music. The same idea wil 
likely be brought up again be- 
fore the RCA stockholders. 





MGM Adds Six 


MGM Records went on a pacting 
spree. last week, adding six new 
names to artists’s roster. 

In the inking package were Mike 





Secret, Jerry Wayne, Angela Drake, 


| Lillian Brooks, Hank Barnett and 
>}Gary Walker. 
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Norman Kaye: “Blue Jean 
Betty’-“Snake Charmer” (Decca), 
Bowing as a solo vocalist, Norman 
Kaye (of Mary Kaye Trio) hits with 
high tenor offbeat style. “Betty 
Jean Betty” is more commercial 
side, rocking in time with juve 
tastes, 

Vaughn Monroe: “The Ride 
Back”-“Away Out West” (RCA Vic- 
tor). “The Ride Back,” pic title 
song, could be another “Riders. in 
The Sky” for Vaughn Monroe. 
Flip is a pleasing, conventional 
oatuner. 

Four Lads: “‘Golly’’-“I Just Don’t 
Know” (Columbia). “Golly” is a 
catching novelty idea in _ three- 
quarter tempo brightly belted by 
the quartet. Reverse is another 
strong entry in a hepper groove, 
lyric and rhythm4vise. 

Frankie Lymon: “Out In The 
Cold Again”-“Miracle In The Rain” 
(Gee), The oldie, “Out In Cold 
Again,” is worked over in rock 
’n’ roll style for new values in cur- 
rent market. Could be very big. 
Flip is a good new ballad, also 
bounced in Frankie Lymon’s typi- 
cal style. 

Ella Mae Morse: “What Good’ll 
It Do Me”-““Mister Memory Maker” 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











Song”-“Freight Train” (Chic). Mc- 
Devitt heads an American skiffle 
group in a couple of attractive 
country songs,~ 


Sammy Davis Jr.: “Goodbye, So 
Long, I’m Gone’-“French Fried 
Potatoes and Ketchup” (Decca), 
Two jump sides are material for 
Sammy Davis Jr.’s piping talents. 
“Goodbye” has a potent swinging 
a while the flip has a cute lyric 
idea. 


Big Tiny Little: “School Day’”- 
“That’s the Only Way to Live” 
(Brunswick). “School Day” is an- 
other imaginative rock ’n’ roll num- 
ber written by Chuck Berry, This 
is a typical version in r ’n’ r idiom. 
Bottom deck is fair calypso. 

Billy Duke: “Fork in De Road’- 
“Chalypso” (ABC-Paramount). 
“Fork” is an offbeat item which 
pariays both the religioso and 
calypso angles. Billy Duke and 
combo deliver it very effectively. 
“Chalypso” approaches’ calypso 
from the cha-cha-cha front and it’s 
another catching melange. 

Jack Searle’ “Woman-Tamer’”- 
“T’ve Got a Part-Time Love” (RKO 
Unique). “Woman-Tamer” is a 
bright hillbilly novelty item, com- 
plete with whipcracks and an 
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(Capitol), What Good’ll It 


Do ; above-average lyric. Flip is strictly 
Me” swings infectiously through- | routine. 


out and could bring Elia Mae| 


Morse back into the hit parade.| Year’-“Look to the 


Other deck is routine. 

Barry Gordon: “Yes, We Have 
No Bananas”-“The Thief” (MGM). 
The old nut ‘song, “Bananas,” 
doesn't improve with age or even 
in this new modern-dress version. 
“The Thief” is an okay calypso. 

The Hi-Lo’s: “A Face In The 
Crowd”’-“Autumn Rain” (Colum- 
bia). Excellent vocal ensemble, 
the Hi-Lo’s, deliver the ‘Face In 
The Crowd” pic title song with 
savvy and commercial potency. 
“Autumn Rain” is a pretty ballad. 

Dorothy Collins: “Big Dreams’”- 
“Four Walls” (Coral), Two good 
ballads, both tailored to current 
tastes, give this platter a double 
chance to click with the kids, 

Bill Johnson Quintet: ‘Traveling 
Stranger”’-“So Sweet of You” (Ba- 
ton). “Traveling Stranger” is a 
fine rhythmic folkstyled number 
vocalled very effectively by Luther 


Dixon. Flip is more convention- 
ally handled. 

Robert Wagner: “So Young’- 
“Almost Eighteen” (Liberty). 


Robert Wagner is latest film actor 
to get into the groove, but he fails 
to impress with lacklustre pipes on 
a pair of obviously juve-angled 


songs. Tab Hunter, of course, set 
the pace with his “Too Young” 
smash. 


Sal Minéo: “Start Movin’ ”-‘‘Love 
Affair” (Epic), Also from _ the 
thesping ranks. Sal Mineo shows 
up with an acceptable hillbilly vo- 
calizing ‘style on “Start Movin’,” 
a bright-tempoed number. Flip is 
a saccharine recitation. 

Fred Astare: “That Face”-“Ca- 
lypso Hooray” (Verve). Fred As- 
taire, also from Hollywood, at least 
is an accredited filmusical singer. 
He delivers pleasingly on a nice 


ballad, “That Face,” for the Astaire | 
The calypso backing is so-so. | 


fans. 

Mills Bros.: “Queen of the 
Senior Prom’’-“My Troubled Mind” 
(Decca). Always slick, Mills Bros. 
come through with a neat slice of 
“Senior Prom,” a new tune that 
sounds like something out of their 
old book. A catching side. Flip is 
another good ballad smoothly fin- 
ished. 

Duke Ellington Orch: ‘“Cop- 
Out’’-“Rock City Rock’ (Columbia). 
An abbreviated version of a long 

iece, “Cop-Out” spotlights Paul 

onsalves in a fine tenor sax dis- 
play. Flip is a fair rock ’n’ roll 
number vocalled by Jimmy Gris- 
som 
Bishop: 


Dickie “Cumberland 


Gap”-“No Other Baby” (London). 
Old American foiksong, “Cumber- 
land Gap,” gets another striking 
workover by a British singer. “No 
Other Baby” shows the Elvis Pres- 
ley influence abroad. 
Chas. McDeviti: 


“The .Coiton 


| 





“Actress. of the 
Mountain” 
(Advance). Lorry Raine comes up 
with her best piece of material in 
some time in “Actress,” a simple 
ballad with a “Tennessee Waltz” 
quality. Reverse is a synthetic in- 
spirational tune. 

Little Willie John: “I’ve Got to 
Go Cry’’-“Look What You’ve Done 
to Me” (King). A couple of “au- 
thentic” rhythm & blues sides de- 
livered with power and style. “Cry” 
is a fine slow ballad while the flip 
is a driving rhythm entry. 

Vikki Nelson: “Like a Baby”-“I 
Was a Fool for Leaving” (Vik). 
Vikki Nelson is a strong blues styl- 
ist on “Like a Baby,” an excellent 
number for the idiom, backed with 
a rocking, shout-styled entry. 

Bill Stubblefield: ‘Blue Indian 
Summer”-“With Mighty Hands” 
(Imperial). “Blue Indian Summer” 
is an attractive ballad arranged 


Lorry Raine: 





4 solo. 
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for vocal chorus with a whistling 
“With Mighty Hands,” a 
melodic religioso, gets another big 
production. 

Vivienne: “Haunted  Heart”- 
“From This Moment On” (VIP). 
In the current market, this is an 
unusual disk. It presents a song- 
stress with a legitimate musical 
style on a couple of great stand- 
ards. Only an indie label could 
come up with this bold, unusual 
conception. 

Alis Lesley: “Heartbreak Harry”- 
“He Will Come Back to Me” (Era). 
Lesley rhymes with Presley and 
that’s the gist of this disk. 

Johnny Mical Orch: ‘“‘The Drag”’- 
“Mediterranean Holiday” (Pyra- 
mid). A couple of contrasting in- 
strumentals neatly executed by the 
Mical crew. “The Drag” has an 
attractive beat while the other 
deck has a Latin format. 


21 Soloists Set For 
N. Y. Stadium Concerts 


A lineup of 21 soloists has been 
set for this year’s season of Lew- 
isohn Stadium, N. Y., concerts run- 
ning from June 24 to Aug, 3. 

Making their Stadium concert 
bows this year will be Alexander 
Brailowsky, Jan Kiepura & Marta 
Eggerth, John Sebastian, Marais & 
Miranda, Moura Lympany, Ruth 
Slenczynska and Stanley Drucker. 
Returning as_ soloists will be 
Mischa Elman, Joseph Fuchs, Isaac 
Stern, Harold Cone, Henri Deer- 
ing, Bernard Segall, Aldo Parisot, 
Eileen Farrell, Martha Lipton, Jan 
Peerce, Bidu Sayo and Severly 
Sills. 
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Album Reviews 





Nothing better illustrates the 


inter-relatedness of various show 
biz media than the recent click of 
soundtrack albums taken from non- 
musical film. While in the theatre, 
background music is supposed to 
be felt and not heard, in the LP 
roove the music has to stand by 
tself. Several dramatic film scores 
have passed that test, but others 
have failed to impress without the 
impact of the visual dimension. 


Franz Waxman’s score for the 
Warner Bros. film, The Spirit of 
St. Louis,” packaged by RCA Vic- 
tor, will have to depend more on 
the impact of the picture than of 
the music. The score is full of 
atmospheric sequences that stem 
from the story development and 
have little independent status. 
Waxman also conducts the studio 
orch. 

A natural for the soundtrack 
market is 20th-Fox’s “Stars and 
Stripes Forever,” the John Philip 
Sousa pic. MGM has packaged the 
Sousa marching standards and 
other tunes, like “Dixie” and 
“Battle Hymn of the Republic’ as 
conducted by Alfred Newman. Set 
is filled out by the addition of 
four other rousing brass numbers 
played by the American Military 
Band, 

From the legit field comes, a 
interesting Decca set by Josef 
Marais & Miranda titled “Africana 
Suite.” Music, written for the 
play. “Too Late the Phalarope,” is 

ased on old native and Afrikaan 
foik and work songs. Offbeat ma- 
terial is delivered by Marais & 
Miranda with fine chorus and in- 
strumental support, Other half of 
this set is in a lighter mood, being 
“Songs of Spirit and Humor,” 
stemming from various European 
folk melodies and rendered with 
the usual Marais & Miranda charm. 


Direct from South Africa comes 
a set titled “Music Was Born In 
Africa” under the Trutone label. 
This, however, is not the jungle 
variety but a more sophisticated 
brand of jazz as played and sung 
by artists influenced by American 
performers and music. One of the 
combos, in fact, is labeled “The 


African Mills Bros.” and they have | 


the same slick delivery in their 
native language. Among the Ameri- 
can tunes in this interesting collec- 
tion are “Dinah,” “Tenderly,” sung 
by exotically named artists 
Thandi Mpabani and Ben Sach 
Masinga. 

Rock ‘’n’ roll and calypso may 
come and go but one of the basic 
staples of the pop music field, 
polkas, will always be around, 
especially in some midwestern ter- 
ritories. Decca has issued a lively, 
predominantly instrumental set by 
the Eddie Habat and Sokach-Habat 
orchs in a punnily titled album, 
“The Polka Habat.” Another polka 
expert, John (Whoopee) Wilfahrt, 
also gets swinging in oldfashioned 





VARIETY 


like | 





style in another Decca package 
“Polkas, Old Time Waltzes and 
Schottisches.” 


The travel motif remains the 
most popular LP framework for 
collecting old standards, Al Nevins, 
formerly of the Three Suns, turns 
up as maestro of an_ ultra-lush 
string set captioned “Bon Voyage” 
for RCA Victor. Repertory fea. 
tures such perennials as “Slow Boat 
To China,” “Isn't It Romantic.” 
“Nice Work If You Can Get it, 
“Give My Regards To Broadway.” 
The Honeydreamers supply slick 
vocal support to the rich instru- 
mental displays. 


Tommy Sands has come up fast 
via the video showcasing route, 
After clicking on a pop single, 
Capitol has given him the album 
treatment with a colletion of juve- 
styled songs, some of them recent 
hits. Sands scores with an easy 
crooning style that blends the pop, 
hillbilly and rock ’n’ roll idioms 
into a commercial personality. 


Among the _ noteworthy jazz 
albums recently released are 
Verve’s “Dixieland.Jamboree, with 
Watters’ Yerba Buena Jass Band 
and the Sante Pecora combo; 
Teddy Buckner’s hardhitting dixie 
crew on the Dixieland Jubilee 
label; “A Night At Count Basie’s,” 
featuring Joe Williams with small 
combo, on Vanguard label; and 
“Two Trumpets in Hi-Fi,” with 
Leon Merian and Don Leight duet- 
ing their horns expertly. Herm. 


Longhair Reviews 


Morton Gould: Brass and Per- 
cussion (RCA Victor). Morton 
Gould and his symphonic band in 
lively, colorful performance of 
standard marches by Sousa and 
Goldman together with pieces by 
| the conductor. 


Rachmaninoff: Rhapsody on Theme 
By Paganini; Franck: Symphonic 
Variations. (Epic). Two familiar 
works in clean, expert perform- 
ances by pianist Leon Fleisher with 
the Cleveland Orchestra under 
George Szell. Delius’ short “Irme- 
lin” Prelude ‘rounds out the disk. 

Chopin: Etudes, Opus 10; Allegro 
de Concert (Angel). Claudie Arrau 
|in masterful renditions of Chopin 
































| piano compositions. 

| Chopin By Starlight (Capitol). 
|Chopin’s most popular works 
itranscribed for orchestra and 
played in slick “pops” style by the 
Hollywood Bowl Symphony Or- 
chestra batoned by Carmen Dragon. 

Mozart: Concertos No. 21, 37 
(Columbia). Rudolph Serkin, with 
the Columbia Symphony under 
Alexander Schneider, in sweeping, 
compelling interpretations of two 
classic piano concertos, Excellent 
sound. 

Richard Strauss: Sinfonia Do- 
mestica (Decca), Strauss’ arresting 
symphonic work in a solid record- 
ing by the Saxon State Orchestra of 
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+ 

10. 

DARK MOON 
i 

+ 

+ 

+ 

+ 


eeeeetoeeveeees 


*eeeeereeeeeeetee te 


eeeeereeeeeeeereeeee ee 


I’M WALKIN’ (7) eee ee @eeeeeteeeseeseeteeneeeet®epeoeessese 


®eveeeoe*®ereeeetteeraeeeseaees ee 


padded ve he jeentedtaaaeebenelte Elvis Presley ....++.+..+.-Victor : 
{ Buddy Knox .....-..-.Roulette 
eee we ey eee soreers ) Steve Lawrence .eeoes--.- Coral 
PTT OTe TTT TOT eT eee Cll ooeee.- Mercury 
ps Coweinddc ehodense'ses 6endesdes be.) MNES odidesen ds seer 
{ Andy Williams ........Cadence 


‘*** ) Charlie Gracie .........Cameo 
Fats Domino . 
Pat Boone ..... be0eheses vas Dot 
Ferlin Huskey 


eccceees- Imperial 


. .Capitol 


{ Terry Gilkyson ....-,.Columbia 


hs ate Chitin tt ihe ll Re 
i a eet betbérewetepe Sn COT codcacedaesccsmeee 

Second Group 
oh46.0bnd6ite pecewse db ceweceode Bonnie Guitar ‘.cccceciveoce'cs Dot 
006006 008d bb os bnte ob cesses cerccetecced. DCU PMED cupacidcedesss Ut 
neon aned.oe 10608600 $0 00000600660, een. 0900 s0meb sée.0xEeee 
{Roger Williams ..........Kapp 
ec eeececcer secrets aetscccacsvcrecces 4 Norman Petty Trio ....ABC-Par 
(Lou Stein ......... RKO-Unique 
Cc cccccerescsbesecocesscvcccese Harry Belafonte .........Victor 


Guy Mitchell ...+.....Columbia 
eeereeeetosneseaeresesese Tommy Sands boedeocs >. teeee 


{ Tab Hunter eerweeereeres 
Cees ceccccese sees ecccccccs seu yt MONNN SOMES TrTttTTier 
| Crew-Cuts .... 


eirfoet 


socccees- Mercury 


{Harry Belafonte .........Victor 


eee eteeeereee eer eee es eeeoeeeveeeee Tarriers “eevee ctvises (o. Geere 
Fontane Sisters ............ Dot 
PE PETS PT RP ee eke cats Platters ...ccccccesss- Mercury 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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‘Diva Callas in a New 
Longtermer With EMI 


Maria Meneghini Callas, Amer- 
ican-born soprano who supplied 
much of the color to the last Met- 
opera season, has inked a new 
longterm deal with Electric & Mu- 
sical Industries (EMI) of England. 
Miss Callas’ recordings will con- 
tinue to be released in the U.S. by 
|Angel Records, an EMI subsid 
which already has 18 albums with 
the soprano in its catalog with 
three more due for publication this 
year. 

Miss Callas is currently perform- 
ing with the La Scala Opera in 
Milan and will aceompany that 
troupe to the Edinburgh Festiva! 
in August. In mid-September, she 





-| will make her bow with the San 


Francisco Opera. 


Toledo Museum Bookings 


Toledo, April 23. 

Toledo Museum of Art had 4 
sellout for the Louis Armstrong 
concert, last of its three jazz con- 
certs, 

Next season’s longhair events are 
as follows: Orchestra of the Flor- 
ence May Festival, Oct. 23; Cleve- 
-land Orchestra, Nov. 12; Jennie 





Tourel, mezzo-soprano, Dec, 4; 
Clara Haskil, pianist, Jan. 13; 
Erica Morini, violinist, Feb. 7; 


Chicago Symphony orchestra, Mar. 
3; and Luboschutz-Nemenoff-Gold- 
ovsky, three pianos and orchestra, 
Mar, 19. 
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Late Carson Robison Pioneered 
Hillbilly Disk Biz 30 Years Ago 





By JIM WALSH > ame 


Death on March 24 of Carson 
Robison points up the fact that 
the end of the pioneer hillbilly 
songwriting and recording era has 
been reached. : 

Robison was the only survivor of 
the earliest hillbilly period, which 
began well over 30 years ago, who 
still managed to write and wax an 
occasional fair selling number. One 
of last selling songs, “Life Gets 
'Feejus, Don’t It?” dates back to 
1948. (His one-time duet partner, 
Frank Luther, is still active, but 
long since eschewed the western 
and southern styles of pseudo-folk 
music to specialize in children’s 
records.) 


In retrospect, the emergence of. 
the hillbilly platter as an important 
part of the American musical pic- 
ture appears due chiefly to the 
earlier success of “race” records— 
blues and jazz—and later famous 
as rhythm & blues -and the way 
the newfangled radio muscled in 
on phono and record sales in the 
early 1920’s. An allied factor of 
less importance probably was the 
success of special “foreign lang- 
uage supplements” for use chiefly 
by dealers in the larger cities. 


A smattering of Negro artists tad 
made records from the earliest 
days of cylinders and disks. George 
W. Johnson began recording his 
laughing songs in the early 1890's. 
By 1901 Bert Williams and George 
Walker were singing for Victor. A 
few years later Carroll Clark was 
singing “plantation songs” for Co- 
lumbia. During the next decade or 
so the Fisk University Jubilee 
Quartet made many records of 
spirituals and camp meetings 
songs; Jim Europe’s band played 
dance music for Victor and Pathe 
(its soloist, Noble Sissle, also made 
many solo Pathes and W. C. Han- 
dy’s Jazz Band recorded for Co- 
lumbia. But it was not until Okeh 
came along in 1920 with “The 
Crazy Blues” and similar numbers 
by Mamie Smith and quickly fol- | 
lowed with other Negro perform- | 
ers that the industry as a whole | 
realized there was Big money wait- | 
ing for intensive cultivation of the 
specialized “race” field. 

Radio Hits Sales 

Record biz enjoyed its peak 
years, up to that time, in 1919, 
1920 and 1921. Then, almost over- | 
night, radio sneaked into the pic- 
ture and the novelty of tuning in | 
music and static from a distance, | 
combined with the convenience of 


(Continued on page 48) 
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Ray Gilbert Sues 
On ‘Muskrat’ Com’! 


Hollywood, April 23. 

Songwriter Ray Gilbert started 
an unprecedented $300,000 lawsuit 
in Superior, Court over use af | 
‘Muskrat Ramble” as the basis of 
radio-tv eommercials for Hills Bros. 
Coffee. He seeks an injunction to 
halt further use of the blurb. Gil- 
bert wrote the lyrics to “Ramble,” 
with musie by Edward “Kid” Ory. 

Complaint says the tune is a/| 
“standard” and hence “not subject | 
to a quick exhaustion of popular- | 
ity as are most songs,” but that the | 
parody for commercial “cheapens | 
and damages” the song and makes 
performers unwilling to use it for 
entertainment purposes, thereby | 
“impairing plaintiff’s expectations 
of future performance revenues | 
through regular media.” Parody | 
also injures his reputation in the | 
trade by “reducing him to the level | 
of a jingle writer.” 

Suit charges that Harry Fox li- 
censed the tune on behalf of the 
George Simon pubbery “without 
Compliance” with publishing con- 


= or Gilbert’s knowledge or con- 
sent, 


Gilbert asks $100,000 punitive 
damages and $100,000 each for ra- 
dio and television use. Named de- 
fendants in addition to coffee 
firm, Fox and Simon are Phil Da- 
Vis Musical Enterprises, the N. W. 


Ayer ad agency and 20 “John 
Does,” Na 








Marv Holtzman, recently added, 
member to Decca’s artists & rep- 
ertoire staff, is jn Nashville this | 
week looking for new talent and | 
material, 


Local Symph Still Vexed 
- At ‘Reforms’ of Perlea 


Bridgeport, April 23. 
Demand of Bridgeport musicians’ 


union for pay raise to bring local 
members of Connecticut Symphony 
Orchestra up to level of New York 
players imported by Maestro Jonel 
Perlea may force the organization 
out of business, according to Mrs. 
George P. Hughes, president. 

The Bridgeport unionists have 
countered the management’s beef 
with claim that with more busi- 
ness-like operation the orchestra 
would do better. The Connecticut 
Symphony was expanded to 70 
pieces by Perlea, who dropped a 
number of Bridgeport members in 
the process. - According to the lo- 
cal union Perlea picked many of 
the replacements from among stu- 
dents at Manhattan School of Mu- 
sic, where he is on faculty. 





Cugat’s 2,000 In Hub 


Boston, April 23. 
Xavier Cugat and Abbe Lane, 
in for a one-nighter at the Brad- 
ford Hotel ballroom, pulled 2,000 
dancers Saturday night (20). 
Admission was $250. 





E. H. Morris Making 
Sheet Music in ‘Easy 
For Everybody’ Style 


E.-H. Morris Music is taking an- 
other stab at lifting the dwindling 
sheet music market. . It’s taking 
the form of a new sheet music copy 


that can be used by pros and 
amateurs alike. 


Development of the new sheet 
form stems from a recent Morris 
conducted survey of music educa- 
tors, teachers and professional peo- 
ple who came up with the angle 
that the regular piano parts, cur- 
rently offered on the market, are 
much too complicated for the aver- 
age piano player. Morris has now 
devised a sheet copy that attempts 
to strike a happy medium. Its 
piano parts are devised to be com- 
plicated enough for the pros and 
simple enough for keyboard begin- 
ners. The new copies, which will 
sell at regular retail prices, will be 
marked with the letter “E” to rep- 
resent the “Easy For Everybody 
Edition.” 

The “E” sheet copies editions 
will entail an additional printing 
cost but Sidney Kornheiser, Mor- 
ris’ general professional manager, 
figures it’s worth the gamble. He 
admits that the regular sheet piano 
copies have been too tough to play 
because most publishers have been 
printing arrangements that have 
followed the disk version of the 
tune. Also, he adds, composers 


(Continued on page 48) 





Bourne Sets Up Subsid in ASCAP Bid 
For Rock'n Roll Loot, Now All BMI's 


™ 





Brit. Kruger Agcy. Forms 
Florida Music Subsid 


London, April 23. 

Kruger Enterprises, personal 
management firm here, is expand- 
ing into the music publishing field 
with the formation of the Florida 
Music Co. Jeff Kruger will head 
up the affairs of the music subsid 
until a general manager is set. 

The Florida operation will kick 
off with 20 numbers including all 
the music from the forthcoming 
British-made filmusical, “Rock You 
Sinners.” A selling deal is now 
being negotiated with Mills Music 
Ltd. Kruger planes to the U.S. 
this week to discuss American rep- 
resentation of the Florida catalog. 





New Ampex Exec 


Neal K. McNaughten has been 
named manager of the professional 
products division of Ampex Corp., 
a new department which begins 
operation May 1. It will focus the 
tape machine company’s activities 
in the video, radio and recording 
industries. 

McNaughten was formerly man- 
ager of market planning for com- 
mercial electronics products at 
RCA’s Camden plant. 
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as Published in the Current Issue 
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POSITIONS 
This Last 
Week Week 


1 1 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
meratedabove. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
{All Shook Up 
ELVIS PRESLEY (Victor) .....+e+eeeee++. {Peace In The Valley 
|Too Much 


2 3 DIAMONDS (Mercury) ....ceceseceseseses Little Darlin’ 
3 2 PERRY COMO (Victor) ....+seeeeeeeeeee ROund and Round 
4-4 FATS DOMINO (Imperial) .........eeseee: ‘ins Monday 
5 5 BUDDY KNOX (Roulette) ........0+e.+.+.- Party Doll 
6 7 FERLIN HUSKEY (Capitol)............... Gone 
7 9 DELL-VIKINGS (Dot) .....+..secesesees+. Come Go With Me 
(Why, Baby, Why 
8 6 PAT BOONE (Dot) .....ccccecscececesseee41m Waiting Just For You 
{Don’t Forbid Me 
4 8 ANDY WILLIAMS (Cadence)..........6. . Butterfly 
10 .. HARRY BELAFONTE (Victor) ..........6: Whe Bunena pout tome 
TUNES 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 2 SALE, SHOOK UP 5 coos. cc ce ccgeccccocncecccscoscccse Presiey-Shalimer 
2 1 FROUND AND ROUND ..ccosccccccccccccwscccceseseessesecsees Rush 
3 6 SE RP SEE TARE 0.00 cvcvetcccesccmnccescecscscenessccccpe ECCI 
‘ 3 SPATEET TOE, ic cic eine ceccceccccsedes edict iccccsocccess CRG 
5 5 TMARIANNE .... sce cccccecresccensecnceverereceees oooeeee.- MoOntclare 
Dg 4 SEE noi oi wv elnvesccndetccwesccecencsccccccssces Su GS Mage 
7 7 SHER WALMIN’ 20. cc crcccccccccccccccccccccccsescavesescoesssese BOGE 
CO. SIVIBE, TRIE, WHT boo i cnc co cc ccciescccscencecccccstecececes Winneton 
9 16 ~ GGONE oc. cciccc cece er. Ae eer ere SF 
10 ae *COME, GO WITH ME ............... ie ets he aee Pawan eae wes Pincus 


TUNE 


* Rock ‘n’ roll doesn’t necessarily 
have to be a BMI baby. 
the thinking of Lester Sims, gen- 
eral professional manager of 
Bourne Inc., who's setting up a 
subsid firm to handle r&r tunes by 
ASCAP cleffers. 


“Too many ASCAP writers and 
publishers,” says Sims, “have been 
discounting rock ‘n’ roll instead 
of channelling their efforts to the 
new musical medium.” It’s new 
become mandatory, he adds, for 
ASCAP publishers to take new 
writers under their wing and di- 
ieee) them towards the rock 'n’ roll 

at. Y 


New firm in the Bourne setup 
to handle the rock ’n’ roll tunes 
will be known as Lady Mac. (Name 
comes from the handle of a dog 
owned by prexy Saul Bourne’s 
‘daughter. ) The Lady Mac firm 
will replace Beebe Music in the 
Bourne subsid setup. 

In addition to directing ASCAP 
writers to the rock ’n’ roll idiom, 
Sims also is pushing for a revival 
of the standards in r&r adapta- 
tions. He cites “Big Maybelle,” 
“All of Me,” “What’s The Reason” 
and “Blueberry Hill” as standards 
that have clicked recently in a 
rock ’n’ roll transi‘ion. 

Assisting Sims in the Bourne set- 
up, which includes in addition to 
the newly formed Lady Mac firm, 
ABC Musie and Bogat. are Jerry 
Lewin and Freddy Parker in New 
| York and Sammy Friedman on the 
Coast. 

Bourne also is stepping up its 
| activity in the educational musie 
field. Firm has taken over the Wal- 
| ter Schumann Choral catalog and 
_has recently purchased the cata- 
| log of Bach Music, a Boston firm. 
| The Schumann catalog consists 
| of choral and religious music which 
| Bourne plans to launch in the band 
}and orchestral field. The Bach 
|, catalog includes classic and instruc- 
| tional material such as the Cou- 
|perin Instruction Book, the Carl 
| Richter Music Appreeiation Series 
(and several thousand piano solo 
| and’ duet pieces. 

Upbeat in sales in the overall 
| educational field also has stirred 
| Bourne to prowl other catalog ae- 
|quisitions. Firm is now in the 
| process of acquiring another ma- 
| jor educational catalog. Ken Walk- 
ier, Bourne’s educational director 
and sales promotion manager, is 





leoordinating the drive into the 
}educational, school and concert 
| market. 


} 


} 





Belafonte Inks 
--10-Yr. Victor Pact 


Harry Belafonte has been wrap- 
| ped up to a longterm deal by RCA 
| Victor. Althougn diskery’s policy 
tis to keep contract terms under 
wraps, it’s understood that the pact 
|runs for 10 years with a guarantee 
| in excess of $50,000 annually. 

| Belafonte, whe has always been 
a consistent album seller for Vic- 
| tor, has been breaking into the hit 
| Single column in the past several 
|}months with his calypso hits, 
| Belafonte, in facet is credited with 
| starting the wave of calypso tunes 
(on wax. His “Calypso” album has 
) passed the 1,000,000 sales marker, 
|making Belafonte and Elvis Pres- 
| ley the only individual artists to 
|}come up with golden circle pack- 
ages. 





Medern Jazz Quartet’s 
| Campus and Cafe Dates 


| The Modern Jazz Quartet is set 
‘for a solid string of concert and 
.club dates throughout the spring 
|season. Combe’s concert activity 
\kicks off today (Wed.) at Alfred 
U (Geneva, N. Y.). Other campus 
| dates on tap are at the U. of Rhode 
Island, U. of Connecticut and the 
| New Haven State Teachers College, 
Nitery dates lined up for the 
'MJQ include the Modern Jazz 
|Room, Newark (formerly the Cot- 
| ton Club) and the Modern Jazz 
| Room, Chicago (formerly the Pre- 
view). The group is due out again 
ton wax in June via an Atlantie LP, 
‘John Lewis, MJQ leader, returne 
‘from Europe earlier this week 


| where he made the soundtrack for 
| “Sait-On 


Jamais” (One Never 








Knows). 
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MUSICIANS ‘RESTORE’ MILLAR 


San Francisco's Little Symph 
‘Resigns’ in a Body 


Wednesday, April 24, 1957 


. + 
Inside Stuff—Music 
Ralph J. Gleason, San Francisco Chronicle jazz critic, introduced 
some common sense into what he calls “the current hassle over payola” 
in his column last week. He likened payola to the tip sheets touts used 
to try to get his dad, 30 years a horse player, to buy. 
wrote Gleason: “If you eould buy a hit, everyone would. You 
wouldn’t need talent, only money. If a disk jockey could guarantee 
a hit, he’d go into the record and publishing business and make all the 
money himself. Some of them have tried it with a notable lack of 
success. No amount of promotion, paid for or not, can guarantee a hit. 
We have just had two spectacular examples of that... .” 


He went on to point out that Geoffrey Holder’s “The Bottle Imp,” 
which was kieked off by tv’s U.S. Steel Hour and recorded by Vik, 
flopped famously, as did Jill Corey's “Let It Be Me,” recorded by 
Columbia and kicked off by “Climax” on IV. 

Gleason added: “No. You can’t buy hits any more than you can 
puy winners. But there’ll always be someone who thinks you can and 
somebody else to cater to him. Like my old man said, “Tout sheets 


MUSIC 


Cutrate Hit Disks Turn Out to Be 
‘Hot Copies; Coast Cities Freeze ‘Em 


San Francisco, April 23. 

A “substantial number” of cut- 
rate hit records have been pulled 
off supermarket: and drugstore 
racks in the Frisco and Sacramento 
areas as result of protests from 
distributers to Frisco rack job- 
ber, Monroe Goodman's Tip Top 
Music Co. 

The seven-inch 45s were pur- 
chased in good faith at a Los An- 
geles closeout, it’s understood, but 
turned out to be “hot” records. 
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San Francisco, April 23. 
San Francisco’s six-year-old Lit- 
tle Symphony, beset by dissension 
between its deposed conductor and 
its sponsoring Society, followed the 


leader last week and resigned en 
masse. 

The orchestra, three quarters of 
whom also play in the San Fran- 
cisco Symphony, organized its own 
board of directors and restored 
Gregory Millar, the deposed leader, 
as conductor. 


Millar and the society’s presi- 





French Disk Bestsellers 
Paris, April* 23. 
1. Que Sera Sera..J. Francois 
(Philips) 
2. Bambino... 
(Barclay) 
3. Revoir Ma Blonde 
(Yellow Rose of Texas) 

(Pathe) Helian Orch 

4. La Plus Belle Chose 
(Love Is Splendored Thing) 


Dalida-Marini 


Ps ra - 


2 
a 


‘ 
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> dent, Chauncey McKeever, have (Pathe) L. Mariano Three hits primarily involved oo: 
js for suckers. been feuding ie months and the 5. Le Torrent. Glorio Lasso were Mercury's “Little Darlin ¥ ee) 
Wit an eye to stimulating phonograph sales in the slow summer | feud finally resulted in the society (Vets De Son. Malirs) Seeeky rea” asthe eet tee ane 4 


dismissing Millar, who’d founded 6. La Marie-Vison.Y. Montand | “Party Doll” with Buddy Knox and 


ae 


season, Columbia is launching a “half-price buy” on record-carrying 


cases. The drive includes the 14 players in the Col line. Deal offers the Little Symphony. Millar went "Vv BS ay al eden a an ay: oe ag an 
the consumer a record-carrying kit at half-price with every phono | te AFM Local 6, told the union en ? It’s reported that the Los An- + ae 
iaver purchased. In the case of models 514 and 540, however, the kit |Of the money owed him by the — Sh teeter geles presser for these labels haa a 
Py ‘be thrown in cuffo. Value of the kits offered at half-price will be | Society and the union subsequent- 8. Marinette ....G. Brassens inte > oe ‘+ aa 
will . ly ruled that Millar had a contract (Philips) to sublet some of his pressing and : 


graded to the type and price of the machine purchased. Diskery also 
will throw in free platters for the kits offered at half-price. Campaign 
starts May 1 and ends July 15. 


that the records were stolen from 
the latter. Distribs also say that 
some other labels, notably ABC- 


9. Canastos G.. Lasso 
(Voix De Son Maitre) 
10. Sa Jeunesse. C. Aznavour 


and couldn’t be bounced. 
Last week the musicians sided 





The James Weldon Johnson coilection of pop song literature at Yale |Earl Saxton their president, ords were selling in #risco and » : 
U. in New Haven is being augmented with special disk packages, among | trumpeter, Edward Haug vice- Sacramento areas at 49c a copy, “ 
them being Irving Caesar’s “And Then I Wrote Album,” in which the | president and oboist Raymond Paulette Sis to Decca compared to the usual 89c. 


veteran songsmith sings his own songs, for Coral Records. 


Donald 


Gallup, in accepting the album from Caesar, said, “These songs con- 
stitute a pretty good-sized hunk of the corpus of that literature which 


with Millar, elected horn player 


Duste treasurer. 
The dissension had caused can- 


(‘Ducretet-Thomson) 








The Paulette Sisters, vocal trio, 
have joined the Decca Records’ 
talent roster. 


Paramount, were stolen, too. Rec- 


Distribs say that when the pos- 
Sthility that these were “hot” disks 
was brought to Tip Top’s attention, 


==> wt wtte i 


=—- 








cellation of the group’s last three 


is bound to endure.” concerts. 


it was “very cooperative. 
“We've taken it all off the racks, 


They formerly cut for Capitol. 
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. it’s all been returned,” said Good- =a 
| man. He added he had no further +i 
information and referred questions ‘aa 
to the presser in Los Angeles. Dis- Cbg 
tribs say cutrate merchandise was 
ie en racks only a short time and that 
- = . po ~g be damage to sales, therefore, was : 
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Carson Robison Pioneered 


——es CONtinued from page 45 


no cranks to wind and no records 
to buy and change, began sending 
the sales of platters downward. 
Something had to be done, and 
again the bright boys at Okeh 
thought of something. It occurred 
to them that a special series of 
southern-style records should sell 
below the Mason-Dixon line and 
that, to perhaps a less Aegree, 
there would be a market for cow- 
boy-style ballads elsewhere, espe- 
cially west of the Mississippi. 


Up to that time there had been 
virtually no recording of back 
country music. The nearest ap- 
proach was a comic-talking special- 
ty, “The Arkansas Traveler,” which 
Len Spencer had recorded, begin- 
ning in the '90’s, for many com- 
panies. Judged by enduring pop- 
ularity, it was a phonograph, clas- 
sic. 

Late in 1923, Wendell Hall 
scored a terrific hit with a comedy 
number, “It Ain’t Gonna Rain No 
Mo’,” the music of which was 
adapted from another country 
dance tune. It undouhtedly made 
the nation music conscious, as it 
had not been before. 


But even before that Okeh had 
sent a scouting expedition into the 
south to capture some authentic 
hillbilly flavor. This was a couple 
of years before electric recording 
came into use and the portable 
horn recording equipment which it 
Was necessary to transport didn’t 
give results that were good even 
by acoustic standards. But the boys 
really hit a hot one when they 
discovered “Fiddlin’ John Carson” 
down in Georgia. His bathetic 
Okeh record of “You’ll Never Miss 
Your Mother Till She’s Gone” cou- 
pled with the downright vulgar 
“Papa’s Billy Goat,” swept the 
south. So did “Old Joe Clark” and 
others of similar gefre. 

‘Wreck of the 97’ 

Another find was Henry Whit- 
ter, a southwest Virginia mouth 
harp and git-tar player. His great 
hits included that southern ballad 
classic, “The Wreck of the South- 
ern Old 97,” sung to the tune of 


Henry C. Work’s Civil War era 
opus, “The Ship That Never 
Returned.” Okeh added many 


other hillbillies to its string of per- 
formers and the other companies 
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OF THE 
WEEK 


MARVIN 
RAINWATER 


GONNA FIND 
ME A 
BLUEBIRD 


MGM 12412 


(45 & 78 R P M) 




















took notice and sent out recording 
parties of their own. 


So did the late Vernon Dalhart, 
greatest name of the early hill- 
billy era. _Dalhart (real name Mar- 
ion Try Slaughter) had grown up 
on a ranch in Texas ‘and taken his 
show biz name from two near-by 
towns. With a batkground of op- 
eratic and Gilbert & Sullivan sing- 
ing behind him, he had become one 
of the leading recording artists spe- 
cializing in pop tunes. Then he 
heard Whitter’s record of “The 
Wreck” and decided there might be 
money in this hillbilly racket. He 
made an Edison disk of the num- 
ber coupled with a black face com- 
edy song by Ernest Hare. And, 
for the bad year 1924, it sold amaz- 
ingly. 

Dalhart decided a Victor record 
of the same song was in order. He 
found Victor responsive, but a 
hitch arose. There was no suitable 
coupling. Eventually, Dalhart came 
through with some scrawled dog- 
gerel which he said had been writ- 
ten by his cousin, Guy Massey, on 
the strength of a jail house experi- 
ence. He called it “The Prisoner’s 
Song.” It was recorded and cou- 
pled with “The Wreck of the Old 
97” and thus came into being one 
of the biggest selling records in all 
phono history. 


Dalhart went on to make thou- 
sands of records, singing for vir- 
tually every American platter pur- 
veyor. His ditties were so much in 
vogue that Edison issued five dou- 
ble-faced disks by him in one 
monthly supplement, and for a 
time each Edison cylinder supple- 
ment, circulating chiefly ip rural 
areas, contained a complete list of 
the Dalhart backwoods classics. 


Enter Carson Robison 


About here is where Carson Rob- 
inson.comes in. Metropolitan pa- 
pers recording his death said “The 
Prisoner’s Song” swept him to suc- 
cess. Actually, Robinson had noth- 
ing to do with it, other, perhaps, 
than playing the guitar accompani- 
ment in some of Dalhart’s waxings. 
(Dalhart’s first guitarrist was 
Frank Ferara, soon succeeded by 
Robinson. His fiddler was Murray 
Kellner, who gave way in 1927 to 
Adelyn Hood.) 

Robison, a native of Chetopa, 
Kans., came to New York in 1924, 
aged 34, after minor radio suc- 
cesses in Kansas City. He arrived 
with just $3.65, but was lucky 
enough to get in with Wendell Hall, 
who used him as a partner in a few 
Victor recordings. Robison also 
got a job with a dance band as a 
feature whistler and made some 
whistling records. He worked with 
Gene Austin and Roy Smeck. But 
what seemed his big break came 
when he became associated with 
Dalhart and started writing a se- 
ries of hillbilly numbers that kept 
Dalhart in the bestseller list for 
years. One of the biggest was 
“My Blue Ridge Mountain Home.” 
His first song to attract notice, 
“*’Way Out West in Kansas,” was 
on the back of Dalhart’s Edison rec- 
ord of “The Prisoner’s Song.” 

Robison had a natural gift of 
melody and a keen sense of topical 
values. He soon became a special- 
ist in writing songs about wrecks 
and distasters. When the. giant 
dirigible, the Shenandoah, crashed; 
he contrived “The Wreck of the 
Shenandoah.” He sought out de- 
tails of obscure Southern train 
wrecks and chronicled the harrow- 
ing details, both words and music, 
always being sure to take on a 





moral at the end, to the effect that 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetically listed. *Legit musical. tFilm. tiTV. 
Pe. + Survey Week of April 12-18, 1957 
A Face In The Crowd—?“A Face In The Crowd” ... Remick 


A Lovely Night—it“Cinderella” .......,.+0+++++- Williamson 
Almost Paradise ee covecbetoepeesoocs Freer 


Butterfly PESTUETITITITTITETI TTT Ti Titi 
Calypso Melody ce cedcccatees cecchoseseogasencss Cromwell 
Chantez, Chantez ’.............. soeccecevecessees Chantez 


Do I Love You—ti“Cinderella” ........eeee+eeee+-Williamson 
ee MONO vo des cee tnwme th cant tues 


eee EET |e 
I Could Have Danced All Night—*“My Fair Lady”. . Chappell 
In My Own Little Corner—t7“Cinderella” ........Williamson 





Mangos—*“Ziegfeld Follies” 
Marianne... 
Round and Round 
Seven Days in Barcelona 
So Long, My Love 
Tango In The Rain .. 


That’s Where I Shine 


Day-O (Banana Boat) 


Jamaica Farewell 
Little Darlin’ .. 


ee 


Wind In The Willow .. 
Tou. Me. Ame Oe. ...0% 38 





It’s Like Gettin’ A Donkey To Gallop .......+++++- BVC 
Just In Time—*“Bells Are Ringing” 


Dae Wee Thee si ee Ok ot ees iédbcusds one te 
Mama Guitar—‘“A Face In The Crowd” ...+++.+++ Remick 
Mama, Look At Bubu ............ vicoccce¥ebeceesssunens 


Man On Fire—*“Man On Fire” coccaccccsvccdoess ROC 
eee ereeeeereseeeeee Evans ’ 
“eee **® oe wee ccele cota doséoeteosk ase 
“+eee itie'cdbectndécesodeds Sténueee 
seccvevscccccccccceccces Britton 


Ten Minutes Ago—ti‘Cinderella” ; . occcesceceess Williamson 


Today Will Be Yesterday, ToMOrrow....eeseseees-Wk&B 


Warm And Tender coco eeecoeeesece cceececcesoneoss AOUS 
Who Needs You ...--.......- eve cccccsceeoecec coe co MOrWin 
Why, Baby, Why ..... cecccccccccccesesosecoscces WINNCtON 
Wintl In The Willow ....ccccasccccccccccccccecs. Broadcast 
Young And In Love ........ acoseapeteoceetivesees Ma 


Top 30 Songs on TY 


(More In Case of Ties) 
A Woman Wouldn’t Be A Woman .. 


All Shook Up see ee eee eettoae oom Ces gecenceeccsces MRALMar 
Almost Paradise ...... TYITTITITITI TTT i tte 3 
BazazZ.. ss see seees ccc cvcccvccecceesecoocoeos AMOMpPSON 
Bulle BO A HOuse .cccccccccecccncsnconesosevesc cern 
Butterfly . . ° “see Ue bd ce Sbbe bb 05keos 5 0bk6aet ee 
Chantez, Chantez ....... occccscccececcoececece so, CHaMteZ 
Dark MG0n .....-*-cece ge Pe cccccscecnccoscocece s DANGelONn 
Day-O bo we ob tec e OCR ORO CR OSC ODOES ostoccdecccceces mar 


. eebakweed Creates Cees 
First Date, First Kiss, First Love ...cecccccccese 


Full Of Life—tFull Of Life” .. i. .saseccecececes COl Pic 
Hold ’em, Joe cae eed ee 0 eo tee oe cavbcdenesecoce cd Oinwaye 
5 euet tent Bnew: :.... kh 255: «bb bee ob 60 cece Cee 

I’m Going Back—?j“Full Of Life” .......eeeeeee-- Col. Pic 
PU oe 4d > cae one pe RE ee eoccceces -meeve 


Ive Grown Accustomed—“My Fair Lady” 


wee eee ®senveeeeter 


Mama, Look At Bubu ......... 026 60seeeeeoeneees Eee 
Marianne Les be ob 0600 06epeenbeentdseeneeebennnee 
Ninety-Nine Ways .......... TTT TTT ee 
CO a eae shee bane? 0.006 6,00006 6669 60 cOROne 
Party’s Over—*“Bells Are Ringing” ....cceeseseees. 5tratford 
Round And Round ..........-- 8 0000s eeeeseces am 
eee Te es. . sso vases seccnadoonéoesncebacouee 
Who Needs You ....... ccc chosen ceeccenseeecene: RWI 


+0060 6006be60s 6s deeeeeas en 
ve eceetteeeecet*eoes RONCOM 


Young Love ......e+.e. éoeeues occccccenccesces  AMWELY 


acce6ecedeses meme 


Shaw 
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Verve Vaults To 
$2,000,000 Ist Qtr 


Norman Granz’s Verve labe] 
passed the $2,000,000 sales Mark 
on the distribution level for th. 
first quarter of 1957. 
tailer’ level, it’s an estimated $3. 
250,00 rackup). Granz now is gun. 
ning for a $10,000,000 ’57 gross. 

The take is based on domestic 
(U.S. and Canada) sales alone ang 
marks a hefty jump from his first 
quarter’ pull in '56 of $350,000 
Granz activated the Verve line 
early last year and in February 
’57, amalgamated his three other 
indies, Clef, Norgran and Down 
Home, under the Verve banner. 
There are now 400 titles in Verve’, 
LP catalog. Included are its first 
soundtrack set of Paramount's 
“Funny Face,” starring Fred As. 
taire, Audrey Hepburn and Kay 
Thompson and its first original 
cast package of a tv spec, “Ruggles 
of Red Gap,” starring Jane Powell 
Michael Redgrave, Peter Lawford, 
David Wayne and Imogene Coca. 


Verve’s artists & repertoire 
chiefs Buddy Bregman and Barney 
Kessell now are working on 4 
buildup of the label’s pop singles 
line. Latest of the signings is 
Ricky Nelson, son of Ozzie and 
Harriet. 


Allied Records Veeps 
Wegner and Herzstam 


John F. Wegner and Ned R, 
Herzstam have~won their veepee 
stripes at Allied Records, Coast 
outfit. Wegner has been named 
v.p. for administration and finance 
while Herzstman takes over as v.p, 
in charge of sales and public re. 
lations. 


| According to diskery prexy 
|Daken K. Broadhead,. these ap. 
| pointments, along with the exist- 
| ing v.p. of manufacturing, Samuel 
| Salzman, are in line with Allied’s 
expansion pregram. Wegner has 
been with Allied since 1945 while 
Herzstam joined the firm in 1951. 
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“Saturday Night is the 








no man knows when death will 
strike, “so be prepared to meet 
your doom.” Some appeared un- 
der his own name; some under the 
maiden name, Maggie Andrews, of 
his mother, and some under the 
alias of Carles B. McAfee—a name 
that Robison said in later years he 
had no idea how he hit on. 


There were other disguises, but 
if a successful hillbilly song were 
written in the ’20’s and ‘’'30’s, 
chances were it was Robison’s 
work. Soon he ceased to be merely 
an accompanist and arranger for 
Dalhart and was given equal bill- 
ing on the records, which they 
made not only under their own 
names but a bewildering array of 
nom de disks. 


Team Splits 


The team split in 1927. Robi- 
son sald Dalhart, who had been get- 
ting a third of his song publication 
royalties, demanded half and he 
wouldn’t agree. From the time he 
lost Robison, Dalhart ran out of 
good material and by 1930 he was 
through as a hillbilly recording art- 
ist of any stature. Robison teamed 
up with Frank Luther, and together 
they were known as Bud and Joe 
Billings. The Black Bros., the Jim- 
son Bros., etc., in addition to their 
real names, 


Their 
after Dalhart’s had declined, and 
even after the record business went 
to pot in the '30s, Robison was a 
popular radio figure and made suc- 
cessful tours abroad. Records by 
Carson Robison & His Pioneers 
sold well not only in England, but 
in India, New Zealand and Aus- 
tralia. During World War II he 
made a series of big selling Blue- 
bird platters containing gibes at 
Hitler and Mussolini. 

Perhaps the first phase of the 
pioneer hillbilly recording era end- 
ed when Dalhart began to decline, 
and Jimmy Rodgers and the Carter 
Family began their enormously 


popularity lasted long| 





successful efforts in 1927. Rodgers 
is now regarded as one of the great 
classic characters of hillbillyana. 
His records still sell and there is an 
annual observance honoring him in 
his native Mississippi. 
Family, from Mace Spring, Va., has 
undergone changes of personnel— 
in fact, there have been two com- 
peting groups—but the name is still 
a potent one on platters. 

In more recent years, the hill- 
billy market, thanks to performers 
like Roy Acuff, Hank Snow, Hank 
Williams, Ernest Tubbs, Little Jim- 
my Dickens and entirely too many 
others to mention, has realized po- 
tentialities never dreamed of in the 
1920’s. Solely on the strength of 
country music’s appeal, Nashville 
has become one of the nation’s 
leading music publishing centers. 
But it remains true that Carson 
Robison’s death marks the end of 
the true pioneer hillbilly record- 
ing era. 


E. H. Morris 


mma CONtinued from page 45 = 


have been putting more and more 
into their piano parts, making it 


too intricate for the amateur pian- 
ist to follow. 


Because many composers insist 
on having their original piano 
parts printed, Kornheiser states 
that his firm will continue to issue 
the professional sheet versions in 
addition to the new “E” copies. 
The added expense will be accrued 
because different plates will have 
to be made for the pro copies and 
the “E” copies. 

With the addition of the “E” 
copy to its sheet music line, Mor- 
ris is now hitting the market with 
the pro copies and the “big note 
simplified edition,” Latter is 
marked for the two-note chord and 
the bass note chord, 














The Carter |: 


| loneliest night of the week”. 














TRUE LOVE GONE 


(Come On Home) 
Sensationally Recorded by 


e BETTY MADIGAN 


on Coral 


e THE ENCHANTERS 


on Coral 


MILLS MUSIC, INC. 
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MUSIC PUBLISHERS AND 
RECORDING CO. EXECS. 


i'm seeking @ position for which I’m 
qualified—in a promotional vein. !'™ 
“aggressive, young and foolish enov9" 
to work for you-—-TRY ME! 


Box V-41580-57, VARIETY, 
154 W. 46th St., New York 36, N. Y: 
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SENSATIONAL NEW HIT SINGLES: 


VARETTA DILLARD 
LEAVE A HAPPY FOOL, ALONE | 


a Y FOR ME MOTHER nous 


EDDIE FISHER 


TONIGHT MY HEART WILL BE CRYING/ 
BLUES Fi OR : ME 47/20-6849 


JULIUS LA ROSA 
MAMA GUITAR | 
MAN TO MAN 47/20-6878 


JAYE P. MORGAN 1.1. EDDY ARNOLD 
DO YOU LOVE ME / ONE 47/20-6842 


LOU MONTE 


CALYPSO ITAL/ANO/ 
SOMEONE ELSE IS TAKING YOU HOME «zoe 


JUNE VALLI 
STRICTLY SENTIMENTAL | 
WILL YOU LOVE ME STILL aru 


Y TERRIFIC 


NEW 49°" CHILDREN’S 
RECORDS: 


DOROTHY OLSEN: JHE ANIMAL FAIR/ 
1 KNOW AN OLD LADY...wBy/ByY-68 


JAMES STEWART: WINNIE THE POOH AND TIGGER/ 
PARTS | AND IUl...w8y/8yY-51 


PAUL WING: THE UGLY DUCKLING/ . 
THREE BILLY GOATS GRUFF...wey/6Y-69 


VAUGHN MONROE: WRINGLE WRANGLE/ 
WESTWARD HO, THE WAGONS...WBY/BY-56 
*SUGGESTED RETAIL PRICES 
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On The Upbeat 








New Yerk 


Sunny Gale heads for Europe 
early in May for dates at U. S. Air 
Force bases .. . Margaret Murphy of 
Roger Music weds John F. Smusz 
Saturday (27)... Tite Puente re- 
cording for RCA Victor’s pop, jazz 
and international divisions ... 
Charlie Gracie headlines the Gay 
Haven, Detroit, beginning Monday 
(29)... Billy Duke & His Dukes, 
ABC-Paramount pactees, are at the 
Golden Hotel, Reno .. . Society 
for the Preservation and Encour- 
agement of Barber Shop Quartet 
Singing in America holds its an- 
nual concert at Carnegie Hall on 
Friday (26) . . . Songstress Ilene 
a gy cutting an album for Ju- 

ilee. 


Bernie Seeman has a piece on 
George Avakian, Columbia’s pop 
album chief, in June issue of 
Pleasure mag... Event Records, 
indie label operating out of West- 
.brooke, Me., signed Montreal coun- 
try & western signed Ken Fairlie 

. . Dick Gersh handling eastern 
publicity for Salem Records . 
Eugene Conley has the tenor lead 
in the English language produc- 
tion of Igor Stravinsky’s ‘The 
Rake’s Progress” at the Holland 
Music Festival in June ... Toni 
Carroll, MGM thrush, plays a week 
at the 500 Club starting Saturday 
(27) ... Dean Jones makes his sec- 
ond appearance on Steve Allen’s 
NBC-TV show May 12, . A 
Mooney on a string of one-nighters 
through the eastern and southern 
states ... Joni James set for a 
guest shot on Ed Sullivan’s CBS- 
TV show June 9. 





London 


Songstress Terry Burton offered 
two-week tour of U.S. service bases 
in Germany in July... Tony 
Crombie & His Rockets leave for 
Iceland April 30 to play a week of 
concerts in Reykjavik. While 
there, they’ll play three U.S. serv- 
ice bases . .. Orch leader Frank 
Chacksfield to visit U.S. for five 
weeks. He leaves London May 26. 
He’s lined up. for several tv and 
radio dates during his stay . 
Singer Lita Roza in line for caba- 
ret spot at the Astor Club from 
May 13. She’s also been inked to 
do six Sunday concerts for Harold 
Fielding during the summer sea- 


son... Baritone saxist Gerry Mul- 
ligan scheduled to appear on BBC- 
TV’s early evening show, “To- 


night,” a few hours after arriving 
here on Friday (26) .. . Music pub- 
lisher Howie Richmond planed into 
London Saturday (20) for huddles 
with British associates David 
Platz and Benny Lee. He plans to 
be here for a week. 


Hollywood 


Lawrence Welk has reactivated 
his Champagne Music Publishing 
Co. ASCAP firm will be headquar- 
tered here with Max Lutz as pro- 
fessional manager .. . Theme mu- 
sic for “The James Dean Story” 
by Jay Livingston and Ray Evans 


will be published as a song, “Let | 





rt| Boys current at Sciolla’s (22-27), 


- +} vocalist, joins WHAT as deejay... 


Me Be Loved” ... The Platters 
have been cast in Roger Corman’s 
“Carnival Rock” ... Mamie Yan 
Doren making the local deejay 
rounds plugging ‘her initial ‘Prep 
album, “Untamed Youth,” from the 
Warners pic ... Leith Stevens to 
score Bryna’s “Ride Out For Re- 
venge” .,. Vik Records picked up 
its option on the Coronados. 


Chicago 

Carl Sands orch returns to 
Flame Restaurant, Duluth, for four 
frames May 6, followed by Ben 
Arden’s orch, June 3-Aug. 31... 
Berj Vaughn Quartet extended 
through May 4 at Northcrest Em-% 
bers, Ft. Wayne . . . George Rank 
orch pacted for Chase Hotel, St. 
Louis for five sets, Friday (26)... 
Bobbi Stevenson Trio moves into 
Detroit's London Chgp House July 
29 for four weeks ... George 
Shearing quintet takes over the 
Molinias, St. Louis, for one set 
May 10. 


Philadelphia 

Patti Page slated for the Latin 
Casino (May 9-18) . . . Maynard 
Ferguson making first local appear- 
ance at Pep’s .. . Billie Holiday, 
Paul Quinichette, plus the Chet 
Baker orch open for week’s run 
next Mon. (29) ... Joan Weber 
into Chubby’s (22-28) . . . Harvey 


plus engagement at the Erie Social 
Club (May 4-5). Don Rondo booked 
for two nights at the Erie (27-28). 
By Harvey. Husten’s Red Hill Inn 
revertirfg to original weekly policy 
after season of names on weekends 
only. May lineup includes Cal 
Tjader Quintet and Horace Silver 
Quintet (April 30-May 5); Eddie 
Heywood and Lou Stein (7-12); 
Stan Getz and Jimmy Guiffre (14- 
19); Maynard Ferguson and Bird- 
land Dream Band (21-26) . . . Co- 
lumbo Cortese band; longtime fix- 
ture at Embassy Club, now shut- 
tered, set for Warwick Hotel be- 
ginning end of June. 


Lloyd, the “Fat Man,” - former 
Louis Joirdan and Count Basie 


Freddie Bell & Bellboys after clos- 
ing at the Sands, Las Vegas (30), 
open following week (May 5) in 
London , .. Drummer Johnny 
Phillips arranged to bring Xavier 
Cugat here to headline the show 
for Levittown’s Temple Sholom at 
the Broadwood (May 18). Cugat 
inked Phillips to work the bongos 
that evening . .. St. Alice’s has 
signed Ray McKinley for a one- 
nighter (May 12). The church has 
also pacted Mike Pedicin and his 
quintet for its teenage hop (May 
10)... Bobby Boyd & Jazzbombers 
play Starlite Ballroom as first of 
series of jam sessions (28), followed 
by Cosy Morley (May 5), and the 
Day Bros, Sextet (May 12). 


Pittsburgh 


Johnny Costa’s engagement at 
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Get-Thee-Out-of-Nunnery 
Rap for Watching Elvis 
Backfires on Convent 


Ottawa, April 23. 

Because they broke a pledge and 
attended the Elvis Presley show in 
the Auditorium, eight students at 
Notre Dame convent here had 
been asked to leave the school. 
Congregation of Notre Dame nuns, 
who operate the private girls’ 
school, asked all the students not 
to attend the Presley show. Parents 
of girls who did go were asked to 
withdraw their daughters from the 
school. 

But the expulsion has backfired. 
After 12 days the order was re- 
scinded “because of certain exten- 
uating circumstances” (understood 
to be that some of the girls’ par- 
ents approved of their attending). 
But several of the girls had al- 
ready entered other schools, and 
their parents said they wouldn't 
send them back to the convent. 








New Cleffers 


===, Continued from page 43 
also be attributed to the click a 


few seasons back of Dick Adler 
and the late Jerry Ross with the 











May 19, the first Sunday after the 


sional display cards to retailers. 


Victor Gives ‘Gil Big Whirl 
The upcoming “New Girl In Town” legit musical, starring Gwen 
Verdon, is getting an all-out promotion from RCA Victor, both 
from the package and the single end. Victor, in fact, is trying to 
spotlight to Broadway producers the kind of job it can do on orig- 


inal cast albums and all departments of the diskery are teaming 
to put over the show album which is due to be put into the groove 


show opens on Broadway May 14. 


Part of the promotion will be a disk Jockey contest with an all- 
expense trip to New York as the first prize. 
special accent on the deejay plugging of the cast album and plans 
to deliver the “New Girl” set to each jockey personally, via its 
field staff, rather than through the mail. 
cented via direct mailing to consumers and special three-dimen- 


Victor is putting 


Set is also being ac- 








COL WRITES FINIS 
TO 10-INCH LP LINE 


The 10-inch LP is a thing of 
the past as far as Columbia Rec- 
ords is concerned, Diskery is dis- 
continuing its “House Party” series 
(CL 2500), which it launched only 
two years ago, 

The peddling of the 10-inch LP 
line, according to Col sales execs, 
involved too much effort and 
trouble. It’s a 12-inch LP market 
today and they’ve got to devote all 
the push to that, they say. Another 
factor instrumental in killing off 
Col’s 10-inch LP line was the re- 





score for “Pajama Game” and their 
followup, “‘Damn Yankees.” It was 





the Embers, N. Y., will be for three 








Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERA LYNN 


on London Records (+1729) 


THE B.F. WOOD MUSIC CO., INC. 











a gamble on tyro tunesmiths that 


pianist, | paid off and now other producers | coyldn’t compete with the prices of 


weeks this time. Local t 

whose new Coral album, “The Most | are willing to take similar chances. 
| Beautiful Girl in the World,” has | Pubberies on the Move 

| just been released, and his trio go| The music publishers, too, have 


| into the Manhattan spot May 6 for 
| their third engagement in a year 
|... Page Bros,’ Sextet into Duffy’s 
|'Tavern for a week . .. Everett 
| Neill orch replacing Morry Allen 
| outfit at Vogue Terrace and Ken 
| Wayne, organist, is there for in- 
|terim music ..*. Guy Lombardo 


| booked for one-nighter at West 
|View Park May 1... Jay Allison 
combo had option lifted at Arling- 


ton Lodge... George Shearing 
set for. week at Twin Coaches 
| June 7 Marcy Lynn, Baron 
| Elliott’s vocalist, was one of the 


| local finalists in the Mrs. America | 


|contest, She's wife of David Pew, 
a trumpet player. 
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realized that the showtune avenues 
have opened up and are develop- 
ing writers for that particular 
groove as well as estawiishing cori- 
tacts in the musical production 





ample, financed the off-Broadway 
| production of “Shoestring ’57” to 
| showease the legituner potential 
lof some of his writers and Broad- 
|cast Music Inc. recently set up a 
new division under Alan Becker 
| for an invasion of the musical pro- 
duction field. Frank Loesser, who 
incubated Adler & Ross via his 
| Frank Music firm, is continuing to 
{nurture new writing teams as is 
|Tommy Valando, who won Jerry 
Boch, Larry Holofcener and 
| George Weiss their first showtune 
| Writing crack with the score for 
last season’s “Mr. Wonderful.” 
One young writed who is slate. 
for a Broadway score this fall 
summed it up this way: “It’s almost 
impossible for a literate writer to 
crack the pop field today. Now, at 
least, we have a chance to show 
our stuff in the theatre.” 


Gee Gets ‘Rosie Lee’ 


Gee Records stepped into De- 
troit last week to pick up the local 
click on the Fascination label, 
“Rosie Lee,” by the Mello-Tones. 
Purchase of the Fascination master 
was. made by Gee's exec veep Joe 
Kolsky. The Mello-Tones also were 
pacted to a longtermer by Gee. 

Gee is part of the disk combine 
that includes Ram, Tico and Rou- 
letie. 











field. E.H. Morris Music, for ex-| 


peated closeouts of the 10-inchers 
| by rival companies. Col decided 
to throw in the towel when it re- 
| alized its $1.95 10-inch LP tab 


Marterie Down to Rags 


For K.C.’s Bowery Ball; 
Jackets, Trumpet Stolen 


Kansas City, April 23. 

Ralph Marterie and his crew 
played a one-nighter for South- 
west High School’s annual Bowery 
Ball at the Pla-Mor Ballroom last 
Thursday (10) sans-much of their 
wardrobe and the leader’s own spe- 
cial trumpet. 

Thieves broke into their bus and 
made off with about $1,000 in cloth- 
ing, including uniform jackets for 
five band members, plus the Mar- 
terie horn valued at about $475. 














| the closeout lines, 


| Col had about 80 titles in its 
10-inch LP series. Most of the plat- | 


ters were conversions from Col’s | JULIUS LA ROSA 


Some of the new- | 


vault material. 
ily recorded items for the “House 
Party” line will be converted to 
12-inch LPs. 





‘Cleffer Walters Sues 


} 
| 
| 


| Belafonte’s ‘Jamaica’ 


| Harry Belafonte’s calypso kick 
is developing into a big legal head- 
ache, Latest action against the 
RCA Victor crooner is on the 


tune, “Jamaica Farewell.” 


Last week an injunction suit to 
lenjoin the. defendants from pub- 
| lishing, marketing or selling the 
tune was filed in N. Y. Supreme 
Court by songwriter Lionel Wal- 
ters against Shari Music, Irvin 
Burgess (known as Lord Burgess) 
Belafonte and Victor. The Shari 
publishing firm is owned by Bela- 
fonte. 

According to the complaint, Wal- 
ters wrote prior to Feb. 9, 1954, a 
tune ealled “Iron Bar” and secured 
rights to the unpublished work. 
The suit charges that the de- 
fendants after '54 infringed with- 
out the consent of the plaintiff 
by publishing, recording and mar- 
keting “Jamaica Farewell,” which 
was allegedly copied from Walters’ 
unpublished work. 





Russ Morgan orchestra booked 
for one-nighter June 1 at the Her- 
mann Sons roofgarden, San An- 
tonio fraternal org. 





Thanks to 
HUGO WINTERHALTER 


and 
108 CARLTON 


from 


DENNIS BALLABIO 


1 enjoyed singing 
“MAN TO MAN" 
with Julius La Rosa 


RCA Victor 
47-6878 

















ATTENTION 


| watch for 


FACE IN THE 


CROWD 
MAMA GUITAR 


REMICK MUSIC CORP. 


fe 
LYRICIST WANTED 


by tunesmith with a flock of fine 
tunes and good connections. 


Write Box ¥-422-57, VARIETY. 
154 West 46th $t., New York 36 
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CHI’S CUSHY OFFBEAT BILLS 





Muny Arenas Feeling the Pinch: 
Overseating & Overbooking Bogeys 





Various municipal arenas and+ 


auditoriums are finding operations 
increasingly difficult. In some in- 
stances woes stem from the fact 
that the area is overseated; in 
others, the regulations by which 
they must operate make it diffi- 
cult for the house to pay off, while 
in other spots, the paucity of at- 
tractions travelling in the area 
makes revenues hard to come by. 

The rash of building has sub- 
sided considerably during the past 
year. Now that every major city 
has at least one auditorium, there 
isn’t room for too many more. How- 
ever, a town like San Angelo, Tex. 
(pop. 53,000), is also building its 
own arena. 


In several spots, municipal char- 
ter forbids the house to take any 
gambles and must work on a guar- 
antee rental only. Consequently, 
with no percentage deals, tall coin 
is béing denied them. Therefore, 
to make up sufficient operating 
revenue, these houses seek as 
many rentals as possible and 
therefore tend to overbook. Some- 
times two big shows are booked in 
consecutive weeks, which cuts 
down the take for all. 

In several municipal operations, 
managements are fearful of pub- 
lic opinion and therefore feel that 
they have to turn down bookings of 
such shows as rock ’n’ rollers. In 
other instances, auditoriums have 
had to give exclusive franchises to 
various promoters to get a guar- 
anteed flow of revenue. In these 
cases, it’s working out s¢ that 
when a show becomes available for 
a certain area, one promoter has a 
sports event set, and is not in a po- 
sition to change schedules. Thus 
longterm dates frequently are 
snarled because of inability to cen- 
tralize bookings. 

Although it was figured that 
many municipal arenas would have 
to be subsidized by the taxpayers 
for sometime, it wasn’t envisaged 
that the spot would demand sub- 
sidy for a protracted period. Some 
cities were sold the idea that they 
would be in a position to move for 
the big conventions. However, that 
isn’t working out. A municipality 
must have assets other than an out- 
sized hall to attract these confabs. 
Prerequisites include sufficient en- 
tertainment facilities outside the 
meeting hall, such as theatres and 
niteries. Because of thts reason, 
many organizations tend to stick to 
the usual list of eligible cities. 

In many cases, the buildings 
aren’t fulfilling the function for 
which they were originally in- 
tended, and in addition, are becom- 
ing a heavy load on the taxpayer. 
Some have heads at $25,000 an- 
nually, appointment to which has 
become political plums. Many ex- 
perienced managers have refused 
municipal appointments because of 
uncertainty of tenure, inability to 
be guaranteed freedom to run the 
building with personnel who are 
not beholden to the town’s poli- 
ticos, and failure to get a free hand 
in operation. 

The outstanding exception to all 
this is the recently completed N. Y. 
Coliseum, erected by the Port Au- 
thority of New York, which in its 
first year of operation has indi- 
cated it’ll be a payoff proposition. 
Thus far it shows signs of doing 
everything that a hall of this mag- 
nitude can do, such as bring visi- 
tors to the area, entice shows and 
conventions and turn in a profit 
to the public treasury. 





Newman Up in the Air 
For Talent in Midwest 


Agent Leon Newman is taking 
off for the midwest to beat the 
bushes for new talent. Newman, 
piloting his own plane, a Cesna 
185, takes off Friday (26) for Pitts- 
burgh, and follows with Cincinnati, 
Detroit and Cleveland before re- 
turning to New York. 

Newman is also attempting to 
get some new acts for exhibition 
on ABC-TV’s “Circus Time” for 
which he is associate producer. 





Arlene Fontana, singer, current 
,at the Balinese Room, Galveston, 
*» With comedian Allan ~Drake. 


Beating the Rap 


Pittsburgh, April 23. 

Miles Ingalls, who books the 
shows at town’s newest nitery, 
the New Nixon, came in for the 
opening of another production 
and allowed as how no comic 
could ever dig up an old and 
familiar line for the place, “I 
can turn this room into a 
garage.” 

The New Nixon was a garage 
first. 











Ciro's With ‘Ifs 
Hollywood, April 23. 

Ho. Do. Hover, operator of Ciro’s 
for more than a dozen years, is 
considering retirement. He has 
listened to some “attractive” offers 
for purchase of the Sunset Strip 
nitery, but emphasized that the 
room will continue to operate and 
on a name talent policy. Hover 
created a furore last year when 
he said he was closing the room, 
because of the sad state of nitery 
business. 

Hover declined comment on the 
number or size of offers but it’s 
known that one local realtor re- 
cently approached him represent- 
ing a group wanting to acquire the 
property which includes valuable 
Sunset Strip land. Boniface said 
he “certainly won’t quit or close 
down but have reached the point 
where I’m ready to retire and en- 
joy life while still young. If an 
offer is right I’ll make deal, but 
I’d want it to be one under which 
the room continues to operate as it 
has.” 


Illinois Cafe Operator 


Jailed and Fined Under 
Second Offense’ Statute 


St. Louis, April 23. 

A sixmonth jail sentence and a 
$500 fine was meted out by a jury 
to Roy Mitchell, operator of the 
Forkeyville night club near Alton, 
Ii., across the Mississippi from 
here, after he was found guilty of 
operating a common gambling 
house. The conviction returned by 
a jury in circuit court at Ed- 
wardsville was the first in the mem- 
ory of officials to be based on IIli- 
nois’ second offense law. The in- 
dictment against Mitchell stated 
this was his second offense and 
the sentence was the minimum un- 
der the law governing such of- 
fenses. 

Mitchell did not testify. Two pri- 
vate investigators employed by 
State’s Attorney Dick H. Mudge 
testified they saw a poker game 
and blackjack in progress when 
they visited the place last Oct. 20. 
Still pending against Mitchell is a 
criminal information filed by 
Mudge in which it is charged that 
state troopers seized gambling par- 
aphernalia. last February. 

Mitchell’s first violation of the 
gambling law was in March, 1947, 
when he was fined $100 after a plea 
of guilty. He is one of three al- 
leged operators of gambling set- 
ups in the county against whom 
Mudge has been moved following 
his election campaign during which 
he said gambling would be stamped 
out in his area. 


DeMarco-Stoltz Stance 


The entertainment field is be- 
coming a refuge for former fighters 
in increasing numbers. Latest to 
enter the new field are Paddy De- 
Marco, former lightweight champ, 
and Allie Stoltz, former contender 
in that division, They’re prepar- 
ing a nitery act. 

They join such fistic thesps as 
Rocky Graziano, Sugar Ray Robin- 
son, Tony Canzoneri, Lou Nova, 
Maxie Rosenbloom and many 
others of cauliflower alley. 














CAFES MAKE HAY 
W 


Intimate niteries which have 
been struggling to edge their way 
into the respectable realms of the 
late traveling crowd are taking 
stock now to find themselves a ma- 
jor factor in the show biz world 
here. These spots which came to 
birth amid a superfluity of jazz 
bars and a dwindling number of 
plush hotel rooms have capitalized 
on offbeat specialties to build 
themselves a steady trade. The 
single policy house shapes today as 
perhaps the best long-term pros- 
pect in live entertainment in the 
Windy City. 

Low-price talent, the _ selling 
point of, having “something dif- 
ferent to offer,” an appeal to a 
wider range of the spending pub- 
lic and a generally low overhead 
have keynoted most of these opera- 
tions. The rise of the intimate 
(often informal) spot has blurred 
the line between what legitimate- 
ly can go under the label “night 
club” and the neighborhood bar. 

Financially, Chicago’s Blue An- 
gel has set the mark for promoters 
of the oddball. Its early attempts 
paved the way for other experi- 
menters. The Angel opened in 1953 
under the current owners, Jean 
Fardulli, Tony Malevitch and 
Minas Booras. An éight - week 
run of a couple local satirists Bob 
Arbogast and Pete Robinson, cou- 
pled with Dick Marx’s and Johnny 
Frigo’s jazz with vocalist Lucy 
Reed worked out well. 

First ‘Calypso Revue’ 

The appeal had been to the 
young crowd, eonspicuously miss- 
ing from major niteries, but the 
Angel switched into a policy of 
more production in the shows and 
less of the esoteric. Result was 
the first “Calypso Revue.” The 
policy has been running continu- 
ously. Eight weeks of color and 
tinsel involving mostly unknown 
talent performing in the Caribbean 
idiom has marked each Fardulli 
production since then. 

At the time (’53) no other room 
in Chicago or New York was run- 


(Continued on page 53) 


W00 HALEY, LIL BRIGGS 
AS ROCK ROLLS IN S. A. 


Rock ’n’ roll is becoming an im- 
portant export of the talent agen- 
cies. Having become a hit in Eng- 
land and on some parts of 
Continent, it’s now being sought 
in South America. 

Deals are currently on for Bill 
Haley and Lillian Briggs to tour 
the sister continent. Although no 
deals are set as yet, interest of the 
S.A. impresarios on r&r is very 
strong. In the case of Miss Briggs, 
it’s anticipated that she’ll open in 
Lima on May 6 and then play 
Santiago, Bueno Aires, Montivideo, 
and thence to Brazil and a few 
other stops before returning to 
the U.S. 

If present deal jells, Haley will 
open some time in June on a four- 
week tour which will net him a 
minimum of $50,000. 








Th UNUSUAL 


the | 





N. Y.’s Easter Specials: R&R Bklyn Par 
Ace 1506, State 856; Satchmo-Roxy 
Fat 1406, Bklyn Met 506, Liberace 356 





Knott’s Toronto Newie 


Knott Hotels will be in with 
their second international opera- 
tion on May 2 with its preem of 
the Westbury Hotel in Toronto. 
The Knott’s Westbury in London 
was its first foreign hotel. Chain 
operates 25 inns, nine of which 
are in New York. 

A press junket from N.Y. will 
leave next Thursday (2) for the 
opening day exercises. 


Mich. State Fair's 
String of Names 


Detroit, April 23. 


Patti Page, Johnnie Ray, Guy 
Mitchell and the Fontane Sisters 
will be headline attractions at the 
Michigan State Fair, Aug. 30- 
Sept. 8. 

The 6,000-seat Coliseum show, 
from Aug. 30-Sept. 2, will feature 
Ray, the Fontanes, Bill Haley & 
Comets, the Hilltoppers, Louis 
Jordan orch, the Tyrones, Three 
Rhythm Kings and Bob Tracey, 
emcee. Sept. 6-8, the show will 





consist of Miss Page, Mitchell, 
Fontanes, Hilltoppers, Jordon 
orch, Tyrones, Rhythm Kings and 
Tracey. 


“Movieland Animal Stars,” fea- 
turing Rin Tin Tin, James Brown 
as Lt. Rip Masters and Lee Aaker 
as Rusty, will be the grandstand 
attraction for eight days. An added 
attraction Sept. 3-5 will be Leo 
Carrillo in his role as “Pancho.” 





Russia and W. Germany 
In First Major Circus 


Exchange in 25 Years’ 


Frankfurt, April 16. 

For the first time in 25 years, the 
Moscow State Cireus is slated to 
play in West Germany. Brought to 
Germany by Duesseldorf promoter 
J. W. Mattner, it opens at Frank- 
furt May 15.for its first German 
playdate, and then tours through 
the other top German cities for a 
month, after which it may go to 
England to complete its tour. 

In exchange for the Moscow 
Circus, Mattner is arranging for 
the first postwar tour of a German 
circus through Russia. Major prob- 
lem at the .moment confronting 
Mattner is getting the German 
government to okay the visas for 
the. Russians to enter, although the 
Russian officials are most anxious 
to have the German troupe enter- 
tain. 

Unlike the big tops of the United 
States, though (but emulating 
Ringling-Barnum this season), the 
Moscow circus will play indoors at 
huge festival halls, with nary a 
tent in sight. 





Argentine Vaude Kept Alive Artificially 





New Mayor of B. A. Opposes Peron Paternalism— 
12,000 Registered Variety Artists in Country 





Buenos Aires, April 23. 
Film exhibitors in this capital 
city of Argentina are cheered that 


the new Mayor of Buenos Aires, 
Hector Bergalli, opposes the com- 
pulsory Vaudeville Law which is 
still on the books, a relic of the 
ousted Peron regime. 

Argentina may be the only coun- 
try in the world currently protect- 
ing vaudeville as a form of enter- 
tainment. This takes the form of 
a requirement that film theatres 
use minimum numbers of turns 





with each change of bill. Actually 
there are some 12,000 registered 
vaudevillians in a country of 18,- 
000,000 population, 

Film men have resented being 
compelled to give employment, es- 
pecially as the government also 
keeps boxoffice admissions artifi- 
cially low, as is true of nearly all 
the Latin republics where cheap 
film admissions is a political ges- 
ture to poorly paid workers. 

If the “forced vaude” law is 
abolished. the outlook for the Ar- 
gentine varieties is bleak. 


a 


It’s either an “all or nothing” 
proposition for vaude in New York 
as evidenced during Easter week. 
Three outlets have added stage- 
shows as a lure for the vacationing 
youngsters in addition to the regu- 
lar houses, the Roxy, Radio City 


Music Hall and the Palace. Latter 
has withdrawn temporarily from 
the usual vaude market with its 
two-a-day bill topped by Liberace. 

The new major entries are rock 
’n’ roll, calypso and jazz. From re- 
turns in thus far, it’s believed that 
the r’n’r offers the strongest box- 
office, since two houses are in- 
volved. The Paramount, Brooklyn, 
with Alan Freed headlining, leads 
with an estimated take of $150,000 
for the 10-day session. Loew’s 
State with Jocko Henderson head- 
ing a roller layout started off very 
slowly but picked up starting Mon- 
day (22) when the youngsters start- 
ed a mass migration to Broadway. 
A score of $85,000 is expected for 
the 10 days. 


The Roxy with Louis (Satchmo) 
Armstrong heading the layout 
showed a lot of strength with an 
estimated $140,000 for the week. 
Armstrong is a new element in the 
presentation in this house, which 
usually relies on ice shows for the 
stage divertissement. Film, “Boy 
on a Dolphin” (20th) didn’t draw 
reviews which would create a mad 
rush to this house. 


The major disappointment is the 
calypso bill at Loew’s Metropoli- 
tan, Brooklyn. It’s expected that 
the 10-day score will be around 
$50,000 on a show topped by 
Geoffrey Holder. The kids failed 
to show up enmasse and the small 
trade is being brought in mainly 
by adults. The less-than-expected 
response to this show is likely to 
kill many future promotions of 
calypso on the road, unless some 
unforeseen development takes 
place. It’s noted that calypso has 
nurtured well in cafes and some- 
times on disks, but when taken 
out of this environment it doesn’t 
thrive as well. 


Another factor that caused the 
lower takes, aside from the con- 
stantly lowering gate for rock ’n’ 
roll, is the fact that the grosses are 
being diluted by many stage pres- 
entations this week. In previous 
years, Freed had no competition 
and racked up tremendous takes. 
He’s still the foremost name in 
this field, but entry of other dee- 
jays has cut into his grosses. 

The Palace, tradesters hint, 
didn’t guess right by slotting Lib- 
erace this particular week. It’s a 
time that belongs to the kids and 
there should have been a five-a- 
dayer at this house instead of the 
hard-ticket policy. It’s believed that 
with a couple of disk names such 
as it had been running the past 
few weeks, the net profits would 
have been far greater than they 
are with the two-a-day, when the 
house is idle except for a com- 
parative few hours. 

The Liberace gross is hovering 
in the area of $35,000 for the first 
week which will end Friday (26). 
Big press list on first four shows 
cut the take. 





Aussie’s Dave Martin 


Expands to Far East 
Sydney, April 16. 
David N. Martin, head of Tivoli 
vaudeville loop, is setting plans to 
extend activities to the Far East 
within the next few weeks. Mar- 
tin has just returned from look- 
see in that area, * Plans call for 
acts swinging to Japan and Free 
Chirra after local stints. Martin 
also intends to import Far East 
talent for runarounds here. 
Katharine Dunham troupe. is 
the initial unit to play the Far 
East. Martin plans to bring out 
top U. S. acts, plus British and Con- 
tinental ones, to maintain a con- 





tinuous flow covering the circuit's 
extension. ’ 
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Sands Hotel, Las Vegas 
Las Vegas, April 11. 
Nat King Cole, Sue Carson, Bob 
Kay, Copa Girls (15), Antonio Mor- 
elli Orch (17); Produced by Jack 
Entratter; $2 Minimum. 





One of Jack Entratter’s gold- 
mine attractions has encored into 
the Copa Room for three weeks, 
and from the “You’re the Top” 
kickoff song through the  well- 
chosen repertoire for the evening 
it is easy to see why Nat King Cole 
is worth all the loot he collects as 
one of Las Vegas’ highest paid 
entertainers. 


Cole is one of the few contem- 
porary singers who can paint a 
vivid lyrical picture with just about 
every song he offers. His distinc- 
tive mellow style is heard here in 
such faves as “Stardust,” ‘Thou 
Swell” and “Whoopee,” latter pull- 
ing top applause of the evening. 
He gets laughs with a fresh one 
called “Why Can’t a Woman Be 
More Like a Man?” and pleases 
vet Cole fans with “Just One of 
Those Things,” a piano instrumen- 
tal which is reminiscent of his 
stand at the Radio Room on Holly- 
wood’s Vine St. in the late 30s. 
“Calypso Blues,” which he wrote 
‘some time ago, is revived by him 
here, and is appropriate for the 
current craze. His personal trave!- 
ing musicians, Charlie Harris on 
bass, John Collins on guitar and 


Lee Young on drums, expertly sup- 


plement the fine backing of An- 
tonio Morelli and his orch (17). 
Sue Carson is featured in the 
comedy spot, and again scores 
handily with her wacky psychiatrist 
skits and songags. Miss Carson is 
one of those show biz rarities: a 
beautiful gal who can be funny. 
Her takeoff on Ed Murrow’s “Per- 
son to Person” is a well-written bit 
which she does to top yocks; ditto 
her bride and jungle girl monologs. 
Two new production numbers 
with the Copa Girls (15) and 
singer Bob Kay are handsomely 
executed with the skillful chore- 
ography of Bob Gilbert and Renee 
Stewart. Kay, last seen on the Strip 
in “Salute to Cole Porter’ at the 
New Frontier, is star material. 
Duke. 


Gold Room. N. Y. 
Othella Dallas, 3 Riffs, 
Smith, Eagle Eye; $3 minimum. 





Harlem, once a beehive of show 
biz activity, is probably one of the 
most underdeveloped areas. in 


Ocie | 


town. For a sector that used to 
support such large operations as 
the Cotton Club, Connie’s Inn, 
Small’s Paradise, Barron's, Dickie 
Wells’ and others, there is distress- 
ingly little activity today. 

But a new addition is the Gold 
Room of the venerable Hotel 
Theresa, designed along supper 
club lines. There are two other 
nitery, onarstions in the entire 
area, the Baby Grand and the 125 
club, latter using talent on week- 
ends only.) §,>- Pie Ere 

The Gold Room was designed 
for the Harlemites who want a 
more quiet and refined type of en- 
tertainment along the Blue Angel 
lines. The Baby Grand has rock 
’n’ rollers and blue comics. In the 
newer operation, there’s hope that 
names will play occasional dates, 
just as many are doing at the near- 
by Apollo Theatre which, incident- 
ally, is managed by Leonard Reed, 
the talent buyer for this spot. The 
room, seating 175, can’t pay muni- 
ficently, but it’s to work before 
the homefolk.. 

The preem bill has a good calibre 
of entertainment. There are 
three turns, Othella Dallas, Three 
| Riffs and Ocie Smith (latter New 
| Acts), all of whom make a good im- 
pression despite the overabund- 
ance of items that go wrong on an 
opening night. The major diffi- 
culty was in the failure of one 
speaker in the middle of the room. 
Consequently, those in the back 
couldn’t hear and were left to their 
own devices for entertainment. 


Miss Dallas, who spent a long 
time abroad, knows her way around 
a stage by now. She scores with 
tunes in English before essaying 
{numbers in French and Spanish. 
She’s a vivid performer who can 
belt out a number charmingly. 
She has a background of substance 
which she uses to give a well- 
rounded account of herself. She 
scores handily. 

The Three Riffs have changed 
their content somewhat but still do 
the same act that has established 
them well in the supper club in- 
'dustry. They have substituted a 
| girl for one of the lads in the act, 
which hasn’t hurt the overall turn 
but hasn’t added anything, either. 
The turn is still pegged around 
the rendition of “I’d Climb the 
Highest Mountain,” lines of which 
are used as a running gag in later 
The comedy is literate 
the mob 





| numbers. 
and well executed and 
likes this turn. 

The backing is by a quintet 
| billed as Eagle Eye. Jose. 
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HERB KELLY (Miami News) 


throwing his voice 
ber is a howl,” 


with a fast change 





Directions GENERAL AMUSEMENT CORP. 


DON TANNEN 


has been added to the “big click” list of 
the fabulous new AMERICANA, Miami Beach, 
and that MANAGEMENT agreed 


clever spoof .. . lampoons earning handy bowoff." 


GEORGE BOURKE (Miami Herald) 
“The audience found Tannen's contribution to the 
proceedings a merry-melange of humor—a hilari- 
ous ventro routine providing an attention-grabbing 
opening and running gag." 


“Don Tannen ... is a funny guy, kidding . . . and 


PAUL M. BRUUN [Miami Beach Sun) 
“Don Tannen . . . hilariously funny ... a comedian 


routines .. . a complete departure from anything 
I have ever seen... 


*"A Departure from Standup, Toss ‘Em Comics” 


THE SOMETHING DIFFERENT IN COMEDY 


DON TANNEN 


THE INTERNATIONAL ENTERTAINER 


SEMENT CORP. 
ud that 





with the CRITICS: 


from the standup, toss ‘em 
handily . . . builds strongly— 


around; his beer-garden num- 


of pace and outstanding new 








Hetel Reesevelt, N. Y. 

Sammy Kaye Orch (14), with 
Barry Frank, Sandi Summers; Al 
Conte Quartet; $1-$1.50 covers. 


With Guy Lombardo off on his 
annual spring tour, the Hotel 
Roosevelt’s Grill Room has come 
up with a solid replacement in 
Sammy ‘Kaye’s orch. This is 
Kaye’s first stand in this room and 
his first date in a New York hotel 
since his booking at the Hotel As- 
tor three years ago. Now,. the 
Roosevelt and the Statler, where 
Jimmy Dorsey’s orch opened this 
week, are the surviving New York 
hotels on a regular band policy. 
The only other consistent big band 
showspot in Gotham is the newly 
located Roseland City where Kaye 
played a couple of months ago and 
where Lombardo will move into 
shortly. 


Kaye fits snugly into the Lom- 
bardo-oriented Grill Room, His 
crew features sweet, danceable 
sounds in a pattern that Kaye 
hasn’t varied very much over the 
years. Kaye may bend more with 
the prevailing winds than Lom- 
bardo does and will feature a rock 
‘n’_roll number, like “Singin’ The 
Blues,” or an occasional calypso, 
but the music never loses its reedy 
quality nor the lightly swinging 
beat characteristic of the Kaye or- 
ganization. When Kaye does a 
rock ’n’ roll number, he tags it as 
“rock ’n’ sway,” an update version 
of his “swing and sway” trademark. 


Kaye has a couple of fine new 
vocalists with his band currently. 
Barry Frank, who has been kick- 
ing around as an indie disk singer, 
neatly moves into the band’s 
groove with an easy style of croon- 
ing. Sandi Summers, a songstress 
from the southland, also registers 
nicely with a bright vocal manner. 
Band also features some bouncy 
vocalizing by the Kaydets (Frank 
plus a couple of sidemen with 
Kaye joining in also). 

Kaye plans to use his time-tested 
“So You Want To Lead A Band” 
routine, although he didn’t do this 
bit opening night (22). Al Conte 
| quartet continues as the regular 
|relief combo for varied dansapa- 
tion rhythms. Herm. 








| Beverly Hills, Newport 
Newport, Ky., April 16. 
Jack Carter, Barry Sisters, Jack 
| Powell, Donn Arden Dancers (10), 
Bruce Yarnell, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 Sat. 





| Two Jacks and a pair of queens, 
| high raters with Greater Cincinnati 
cafe society, make an easy winner 
of the current two-rounder in 





northern Kentucky’s swank Bever- 
ly Hills. 





| Benedict’s combo. 


| Jack Carter, with a Broadway! instruments and some special ar- 
|musical success to his credit since | ™@"2gement material, 


|last appearing here, has increased 
| stock in his reputation as a one- 
|}man revue. 
| namesakes roll out pills and ink. 
| Along with the jet-speed delivery, 
rs 


}the one of Ed Sullivah a classic. 
Some of his patter is still risque, 
|but without profanity. A 
|spinner for 40 minutes. 


| Barry Sisters, Claire & Merna, | all or taking it on his own. 


chirpers by profession and curvace- 
ous brunet beauts by heritage, rack 
up heavy applause over a 25- 
minute route of special and pop 
numbers. Molded into full length 
gold-and silver gowns, the gals are 
as. one in routine movements of 
body, arms, hands and heads. 
Jack Powell, vet fave, holds old 
jand adds new rooters with his 
educated drums. Sticking to black- 
face chef character and prop cup- 
board of pots and skillets, he twirls 
rhythmic licks on everything in 
sight, including chairs, tables and 


starter. DeCastro Sisters and 
Jackie Miles are due April 26. 
Koll. 


‘EI Rancho, Las Vegas 
Las Vegas, April 18. 
Joe E. Lewis, Zsa Zsa Gabor, 
The Continentals (3), Dick Rice 
Orch (10); $3 minimum, 





Longtime Las Vegas favorite, 
Joe E. Lewis returned to the El 
Rancho with sultry Hungarian ac- 
tress Zsa Zsa Gabor. Interspersed 
with his stock night club antics are 
some new routines, including a skit 
on “The Gaza Strip.” 


The hotel boasts of $5,000 worth 
of chandelier fixtures for Miss 
Gabor, who is introduced by the 
Continentals. In her first appear- 
ance she wears black gown with a 
neckline which plunges to the 
waist. The Continentals conduct a 
mock “press conference” with Miss 





flooring. A rollicking nine-minute | Kelly’s, 


Gabor concerning her recent $100,-, 


For backstopping they | the new dixieland outfits and the 
| have quality support from the loca- | oldtime records. 
|tion Donn Arden line and Gardner | flits through plenty of numbers 


As a comic he turns|¢vening and Ralph Sutton's key- 
'on yocks faster than his famed|0ard stylings of “Echo Spring” 


' 
| 


|the personable chap registers as | ™most of what goes under the dixie- 
|a singer, stepper, storyteller and in | and label today. Skin man, Dave 
|impressions of a Texan and celebs, | 


000 offer to shave her blonde head 
for the film, “Girl In the Kremlin.” 


$5,000 cash and the rest in green 


cal appearances, Lewis practically 


Zsa Zsa said the offer included 


stamps, 


Teaming up with Bob Hopkins, 
Miss Gabor and the comedian do 
three bedroom”skits, the English- 
man and his wife as seen by the 
American; the American and his 
wife as seen by the Englishman; 
and the French couple as the 
world would expect them to behave. 
Although Miss Gabor’s material, 
written by tv and film scriptmen 
Howard Snyder and Hugh Wed- 
lock, is better than in previous lo- 


blots out any recollection the cus- 
tomer may have had of Miss Gabor 
by the end of the show. 

Lewis uses a six-foot-high rep- 
lica of the cover of his book, “The 
Joker Is Wild,” as a backdrop as 
he gallops through seven. post- 
times in an overtime performance. 
Describing himself as the 


Chi Chi, Palm Springs 


Palm Springs, April 19. 


Anna Maria Alberghetti, with 
Carla Alberghetti; Johnny O’Brien, 
Victor Moreno & Rosalie, Bill Ale. 
ander Orch (9); $2 cover. 





For Easter, Palm Springs cer. 


tainly catered to the eggheads, 
After three tries they finally got a 
day and year where the L.A. Phil- 
harmonic under Alfred 
stein’s baton could play outdoors 
and followed that with about the 
best bill the Chi Chi Starlite room 
has booked to date. It was class al] 
the way, starting with a pair from 
the Monte Carlo Ballet Russe and 
ending on Anna Maria Alberghetti 
and her sister Carla in their last 
show together. 
Johnny O’Brien with a lot of 
saloon-slanted gags, but even he 
finished on a harmonica variation 
of the “Poets and Peasants Over- 
Elvis ture.” Demanded encores for all 


Wallen. 


In between was 


Presley of the Stone Age, Lewis the acts became a dime-a-dozen. 


hams up “You Ain’t Nothing But 
A Hound Dog,” and runs through 
his personal biography, “I’ve Been 
On a Losing Streak.” 

There was little doubt ahout the 
show’s star, as Lewis got a greater 
opening ovation that Miss Gabor 
got for her closing. Austin Mack, 
marking his 20th year with Lewis, 
accompanies him on the piano, 


The Continentals sing “Up Lazy 


River,” “Rain,” “Texas,” ‘“Cum- 
banchero,” and introduce Miss 
Gabor with “Zsa Zsa’s Back In 


Town,” a satrical takeoff on the 
old “Lulu’s Back In Town.” | 
Digl. 


Blue Note, Chi 
Chicago, April 17. 
Bob Scobey Band (8), Mort Sahl; 
$2-$3 minimum. 





Frank Holzfeind’s current setup 
looks like a profitable innovation 
in Blue Note policy even during 
the normally slack  pre-Easter 
week. The all-Frisco lineup in- 
cludes, besides Bob Scobey’s dixie- 
land outfit, comic Mort Sahl who 
just moved over from Mr. Keliy’s. 
This is the first time that this 
Windy City abode of the big jazz 
names has had a non-musical act. 

Whether dixieland is a legiti- 
mate form of jazz in this day and 
age may still be a question for the 
pundits of musical lore, but as a 
draw for the niteries the New Or- 
leans credentials are as valid as 
any. 

Scobey’s busy opening night ran 
a gamut of numbers dating mostly 
from the ’20s. The blatant num- 
bers like “That’s a-Plenty” are 
fired into the audience with the 
heavy volume that characterizes 


This band also 


that show real technique on all the 


Clancy Hayes, banjo playing vo- 
calist, rated hands through the 





and “Hobson Creek” provided 
some delicate touches missing in 


— 


Black, provides variety with his 


| sticks that makes up a large part 


of the trademark quality of this 


solid | band, whether backing up solo pas- | 


sages, participating in the free-for- 


Scobey’s trumpet provides a 
guide for the wind section graced 
by Pete Dovidio’s clarinet and the 
trombones of Jack Buck and Doug 
Skinner. The latter is a young 
newcomer to the jazz field and 
slides out occasionally with a great 
display of technique. Jim Lenhart 
handles a strenuous bass. The 
audience likes the sounds of this 
group which makes no _ pretenses 
about the use of sheet music and 
which gives music without calis- 
thenics. 

Mort Sahl, already known to 
Chicagoans from nine weeks at Mr. 
is latching on to a fresh 
crowd here with his billing as 
“Conversationalist in Jazz.” The 
act, which gives a whatever-comes- 
to-mind flavor to his topics, keeps 
the comic perpetually preparing 
new material and capable of draw- 
ing repeat business. His booking 
with the jazz band is a happy com- 
bination. He works to a live crowd 
that is used to listening and re- 
sponds readily, Leva: 


CAB 























miration Society” 
this requires no pressing. They 
also duet in an Italian street song 
for a final encore. But in between 
Maria does “Falling In Love With 
Love,” “Sorrento,” “You, I Love” 
(from ‘10,000 Bedrooms,” pic she 
does with Dean Martin), “I Could 
Have Danced All Night” and “Tra- 


Though to those who have seen 


the whole Alberghetti family in ac- 
tion much seems missing with just 
the two girls, actually either one of 
them could carry star billing in a 
nitery. After this Chi Chi week, 
Carla goes back to Marymount 
College where she graduates in 
June and Anna Maria goes into the 
Cocoanut Grove as a single May 
31. Next fall Carla teams with 
Donald O’Connor for niteries. 


Wasp-waisted, beautifully cos- 


tumed, Carla, as a brunet and Ma- 
ria as a reddish blonde prove that 
Hollywood can add a lot of show- 
man ship to fine voices, Maria 
opened with a theme and _ varia- 
tions by Proch, mostly vocal gym- 
nastics, went on to “Giannina Mia” 
and of course stole the family 
show, 
“Fala Nana Bambin,” the lullaby 
sung by a mother who has just 
learned her husband has been 
killed in battle. 
tears from a tax collector. 


as she always does, with 


It could squeeze 


Together they sing “Mutual Ad- 
and for them 


(Continued on page 54) 











| NOW ARRANGING LIMITED 


BACK FROM RECORD- 
BREAKING EUROPEAN 
TOUR 


BILL 


HALEY 
and his COMETS 


Stars of Columbia Pictures and 
Decca Records 


1-Nite Tour Comm. May 11 
Theatres — Auditoriums 
Ballrooms — Parks 
FEATURED 
Ed Sullivan TV Show, April 28 
Ray Bolger Telecast, May 9 


FOR PARTICULARS 
WRITE © WIRE © PHONE 


JOLLY JOYCE 


Theatrical Agency 


Philadelphia: 

1001 Chestnut St. 
Phone: WAlnut 2-4677 
New York: 

Hotel President (2nd Fi.) 
Plaza 7-1786 & Circle 6-6800 
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MOSS ‘0000 PHOTOS 
For PAT BOONE 


Quality photos in quantity, as low as 
le each. For publicity -purposee con: 
sult Moss first. Since 1935 Serving 
America’s Stars. 

PHOTO SERVICE 
350 W. 50th St., NY 19 
PL 7-3520 
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Inside Stuff—Vaudeville 


A legislative committee was told at the State House in Boston last 
week that without a new municipal auditorium the Hub “would be 
out of the convention business.” William J. Bird, exec v.p. of the 


Greater Boston Chamber of Commerce, declared it would be a “catas- |- 


wophe” if Boston were not permitted to construct an auditorium and 
exposition hall to replace Mechanics Bldg., which is to be torn down. 

Bird, appearing before the Committee on Municipal Finance. urged 
approval of a bill sponsored by Mayor Hynes to permit the city to 
porrow $12,000,000 outside of its debt limit for the auditorium. Wil- 
liam H. Kerr, representing the mayor, said the plans for the $100,- 
(00,000 Prudential development in the Back Bay “have given impetus 
to replace Mechanics Bldg. with a new aud. Mechanics was sold to 
Prudential to make way for the project. 





The will of a retired Boston Post editor and critic leaves a circus 
collection to the Harvard College library and material on the theatre 
to Emerson College. The value of the estate of George Brinton Beal, 
who died two weeks ago, was not estimated. Material bequeathed to 
Harvard and Emerson include negatives, prints, magazines, programs, 
posters, painting and clippings. The personal library of Beal was 
left to the Boston Athenaeum. Beal for many years appeared as the 
ringmaster of circuses playing the Hub on opening night. 


Freddie Hall, who started out in the act of Hewitt & Hall on the 
Keith time, is celebrating 50 years in show biz. The comic. still going 
strong, opened at the Kenmore Hotel in Auburn, Me., Monday (22) for 
three weeks after ankling the Mayfair, Boston, where he had been 
emcee for 16 months. 

Hall’s career, spanning two wars, and in which he was retired for 19 
years, includes disk recognition. He made “Southie Is My Home 
Town” and “All Dolled Up” on the London Label, which had good 


* sales. His latest recordings are “Coney Island Washboard Blues” and 


“Love Me Just A Little Bit.” He came back to show biz with World 
War II and went into the Showbar, Boston, where he remained for nine 
years. From there, he went to the Mayfair. Now, out as a single, he’s 


Chi’s Offbeat Bills 


— “Continued from page 51 
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ning exclusively on a calypso pol-;of Horn calendar and displays of 
icy. ° records by incoming performers 
The unusual thing about the An-| are to be seen in numerous store 
gel policy is that it attracts the; windows. So far, the Gate has 
touring crowd and the big conven-| managed to straddle the gap be- 
tion trade. While most of the spe-|tween having a sufficiently com- 
cialty shops cater to a local fol-| mercial appeal to make money and 
lowing which they build up, thej|a sufficiently esoteric one to be 
Blue Angel probably gets as high/|able to choose their talent with- 
a percentage of its business from | out too much competition. Appeal- 
out-of-towners as any spot in the!ing to the “sophisticated” cults of 
city. | niterygoers and the general public 
Success has brought problems to | as well has been the general meas- 
the house however. Calypso made/j|ure of the success of all offbeat 
the Big 10 lists and calypso per-/|spots—jazz, folk music or what- 
formers now draw Salaries compar- have-you—and the Gate has suc- 
able with other fields of entertain- | ceeded as well as any. 
ment. Despite the frequent ex-| probably the most venturesome 
cursions of the management:to the | enterprise in the local nitery field 
Indies for new talent, it has be-| has been the Offbeat Room. A year 
come harder to find and more de- |ago Burr McCloskey, Steve Marlin 
manding. Recent Blue Angel shows | and Bob Brenneman revamped 
have been heavily stocked with} their northside restaurant, ball- 
white and colored performers more |;g99m and bar with the addition of 
familiar to Chicagoland bars and |a platform stage. No entertainment 
other metropolises than to Trin- | policy was set for this new room, 
idad. Nevertheless, producer Far-|jocated in the easily accessible 
dulli continués to turn out the! middle-class neighborhood not far 
spectacles that bring in the crowds. ‘from Northwestern U. but off the 
Gate of Horn’s Rah-Rahs —__| beaten track for nightowls. The 
Another specialty policy, this | jdea was to seek unique and origi- 
one catering largely to the col-| naj talent available and put it on 
lege’ crowd but also drawing heav-| the stage. 
ily on. the regular Rush St. wan- So : 
derers, is the folk music format of. | ; Compass & Campus pi daa 
fered by the Gate of Horn here.| First came the improvisitory 


The Gate just celebrated its first |drama of a group calling them- 


birthday in its newly enlarged base: | selves the Compass Players. This 
drew college and professional peo- 


ment quarters with the return of | ; — 

Lue Poret who was with the first | Ple into the audiences for some 
trio of performers booked into the | eight months, The . spontaneous 
room | quality of the show and its con- 


Except for a very few names, | tinued freshness made for plenty 
folk musicians are available in a|°f repeat business. A similar for- 
variety of types at prices well un-|™Mat followed with Shelley Ber- 
der that of luxury acts. The Gate |™man’s Comedia Players. Berman, 


set another show biz precedent by | incidentally, has just moved over 
being the first to feature folk music | t® intersperse the folksong stuff 
artists exclusively on its programs. | at the Gate of Horn with his own 
The wide spread of folk music on |@¢t. The current bill stars Marty 
college campuses and more recent- | Brill with Chaya Nash doing mu- 
ly in the pops field has brought a} sical comedy bits with composer 
greater concentration of the young- Sandy Perlove on hand to dream 
er crowd to the Gate than even|UP new acts for the performers. 
the jazz joints experience. |The future? McCloskey has no 

Production costs femain at an | Commitments to any policy except 
the unique and hopes to keep 
drawing the trade on just that 
basis. 








absolute minimum with this type 
of operation. Business is heavily 
pressed into the weekend evenings 
rather than spread through the| 
week, but the summer lull which | building up around which offbeat 
pervades many night spots is re-| acts can circulate. As with Shel- 
versed here when the schools are|ley Berman’s moveover, comic 
out and students return home. | Mort Sahl moved from Mr. Kelly’s 
On weekdays one finds small | sophisticated eatery into the hith- 
conclaves of the bohemian sects | erto strictly musical Blue Note 
joining the starched shirts here} with success, Calypso acts and 
and chess players hidden in corner | folk singers are finding a wide 
booths step out to catch the per-| spread reception here and else- 
formance. Businesswise, the Gate | where in the country and bookers 
manages to pass goodly volume of|and agents are running around 
alcohol across the bar onto the} with contracts in hand to cash in 
tables. Weekend overflows are the | on the trend. 
usual occurrence. Like most such Even the little bistros are riding 
ventures, the Gate does its own/|the what-else-can-we-do trend. Just 
bookings since many of the per-|off of Rush St. Slim Brundage’s 
formers are unknown to the flesh | College of Complexes has featured 
traders on the entertainment cir-| everything from calypso and folk 
cuit. Performers often find offbeat; music to strolling Gypsies and 
spots like the Gate a good promo-! word games and lectures that end 
tion of their name. |in free-for-alls. Still, it is largely 
Spreads for Diskers the same crowd here as one finds 
Record shops in the neighbor-|in and out-of-the-way corners of 
hood. keep clase watch on the Gate | Rush. 





dog handlers. The 





‘Stay at My Motel & 
I'll Nix Nitery Cover’ 











Columbia, S. C., April 23. 


atre Restaurant here plans to com 
bat possible June slump with spe- 
cial tie-in rates and name talent. 
Owner Lester Bates said he would 
book a series of four names for the 
four weeks, and knock off the 
cover charge for out-of-town pa- 
trons who stayed at his Laure! Hill 
Highway Hotel across the street 
from the restaurant. 

Contracts haven’t been inked for 
the talent, Bates said, but he hopes 
to include Russell Arms of tv's 
“Hit Parade’ among them. 

Regular format of the room is 


$1.30 cover nightly, and a special 
Saturday matinee sans cover. 





Everybody But Canines 
Must Hold AGVA Cards 


Chicago, April 23. 

Newest entries on the American 
Guild of Variety Artists roster in- 
clude logrollers, tree climbers and 
Northwest 
Sports, Travel & Boat Show, pro- 
duced by Nick Kahler for General 
Shows Ine. in Minneapolis, was 
signed to an AGVA pact by mid- 
west regional director Ernie Fast. 
The deal, consummated by AGVA’s 
threatened withdrawal of acts, was 
set in motion by union national 
administrator Jackie Bright after 
the show opened without the 
union’s awareness at Kansas City. 
Fast, acting under Bright’s dictum 
that all shows involving AGVA 
performers be _ entirely union 
shows, reported after three hours 
in Minneapolis that sports outfit 


and to hire only union’ perform- 
ers. As per the usual AGVA con- 
tracts with fairs no salary bonds 
were insisted upon. 

Fast says that Kahler’s signing 
means that outdoors acts as well as 
vaude type performers must hold 
AGVA cards. He specified fly 
casters, water show 


canines themselves. He described 


fect between AGVA and county 
and state fairs. 


AGVA DRAFTS JENNINGS 





Dallas, April 23. 





Artists, joins Jackie Bright’s office 
lin N. Y., June 1. He'll do public 


capacity to the AGVA national ad- 


here in March while on a national 
tour of AGVA offices. 

Jennings, son of Dean Jennings 
—Satevepost profiile who turned 
out the seven articles on Victor 
Borge—has been with AGVA three 
years. First year was as Seattle 
branch manager; he’s been in Dal- 
las two years. 








All in all, a circuit seems to be | 


S. 0. Boswell’s Global 


Johannesburg, April 16. 
Svdney O. Boswell, director of 
| the Boswell Bros, Circus, will start 
on his annual tour in lining up acts 
for the new edition of the circus 
which starts in November. 

Boswell starts in Lisbon, thence 


arrive early next month in New 
York where he'll remain until June 
10 to case talent in Great Britain 
‘and Continental points. 





N. Y.’s Israeli Array 


bra, N. Y., an‘Israeli cafe which 
opens Friday (28) comprises Shaike 





Dalia & Galia and Sara _ Tal, 
| dancers. One of the novelties on 
| the layout is the Oraneem, billed as 
|an Israeli calypso group. 

| Spot will be operated by singer 
i) Leo Fulds 


Management of Laurel Hill The- | 


In New Deal With Fairs 


had been contracted to pay wel-| 
fare payments for all performers | 


performers | 
and handlers of retriever dogs, al- | 
though specifically exempting the | 


the contract as of the type in ef-| 


Dean M. Jennings, branch man- | 
ager of American Guild of Variety | 


relations and serve in an assistant | 


ministrator. Bright made the offer | 


Circus Talent Quest 


to Madrid, Seville, Paris, and will ; 


I ir i = S< r ? . h l 4 - j e = 
en: Seer Sate emacs alex {and Gene O’Brien, bass player. join | 


Chi's United in 1-Nighter Upbeat; 





Shut Out of Piit, Haley 


To Play Nearby E. Liberty 


Pittsburgh, April 23. 
Harry Kaye, WJAS deejay and 
| promoter, has found a place to 
show Bill Haley & The Comets, 
/and an auditorium big enough to 


pay off. It’s the nearly 4,000-seat 
| Enright Theatre in East Liberty, 
|a Stanley Warner nabe, and Kaye 
vhas signed it for nights of April 


i'n’ roller. 

| Previously Haley had always 
| played the Syria Mosque, but when 
that music hail invoked an r&r ban 
|a year ago, after teenagers made 
a shambles of the place, Haley was 
among those specifically on the 
outside looking in. Since then 
| Mosque has sort of relaxed its 
policy to permit the loosely-labeled 
rhythm & blues people, but re- 
fused to include Haley. 

When Enright was rented out a 
couple of nights in recent past for 
boxing shows, Kaye felt they might 
listen to other outside offers. He 
was right. House is even bigger by 
a small number of seats than the 
Mosque and is laid out much better 
for stageshows. It’s where Dick 
Powell got his start as an m.c, in 
29. 


AFM ‘Unfairs’ Richman 


Hollywood, April 23. 
A beef over arrangements for a 
new act has put Harry Richman on 
the AFM unfair list. 








was hauled before the Local 47 
AFM trial board by arranger-con- 
iductor Bill Hitchcock (also known 





|as Heathcock) who claimed Rich- 
man still owed $275 for arrange- 
iments. Trial board allowed the 
claim, placed Richman on the lo- 
'cal “Do Not Perform For Or With” 
list and asked AFM to put Rich- 
man on the defaulter’s list. 


Vet vaude and nitery performer | 


| Hildegarde, Liberace’s Fall Tours 


Chicago, April 23. 

Another one-nighter tour has 
been announced by United Attrac- 
tions, Inc. Hildegarde & Her Con- 
cert Varieties is being booked for 
| the 1957-8 season through the mid- 
| west area. Show includes Hilde- 
garde with a string orch, singer 
| Nick Noble, and negotiations are 
j}underway for a ballet act. Jay 
| Lurye, one-nighter booker for 
| United Attractions, is also eyeing 
possibilities for concert dates in 
, New York and other metropolises. 
Winter Theatre, also under 





band and one or two acts, with a | 26-27 to present Haley and a rock ‘United Attractions, has inked Lib- 


| erace for a 30-day tour through the 
| northern midwest and central Can- 
mene It starts Oct. 1. Bookings 
|now going on for the five-show 
| series are alco being promised the 
| Foadshow company of a current 
Broadway production as one of the 
five attractions to appear at each 
town in the circuit. 

| Winter Theatre, in keeping with 
_Lurye’s past policy, plays under 
joint sponsorship of local civic or- 
ganizations and the agency. Shows 
play in halls outside the major 
night club cireuits. 


Jim Manix Sets 80-Day 


‘Tourist’ Rodeo in Mont. 


West Yellowstone, Mont., April 23. 


Aimed at the tourist trade which 
flocks to Yellowstone Park and 
other scenic points in this area, an 
80-day rodeo will get underway 
j;here June 15, Nightly  per- 
| formances will be presented until 
| Labor Day by the Rawhide Rodeo 
| Co. Outfit’s producer is Jim 
Manix. Associated with him in the 
venture is Ben Stevens, owner of 


{the Falls Hotel in Great Falls. 


| Events will be held in a 7,000- 
|seat arena. Several specialty acts 








jhave already been set including 


| Twila Merrill, brone rider. Also 
| booked is Jerry Olson and his 
| Jumping Jets, a Roman riding act 
}in which his wife and 16-month-old 
|son participate. 





Vaude, Cafe Dates 





New York 


AGVA holding open house at its 
| new quarters next Friday (3) . 
; Suzanne Lake a newcomer to One 
| Fifth Avenue , 


the New Roumanian bill which re- 
opens tonight (Wed.) ... Larry 
Storch goes into the Americana, 
Miami Beach, May 8. Also set for 


the Statler Hilton, Dallas, July 25) 


... Jo Hurt new at the RSVP. 

Lilo pacted for the Hotel Radis- 
son, Minneapolis, April 28... 
| Bobby Short slated for Billy’s, 
| Cleveland, May 23, following a 22- 
| week tenure at the Red Carpet... 
Jan Welles and Don Rickles start 
at the Elegante, Brooklyn tonight 
(Wed.). 


e Hollywood 


Keith Rockwell has . appointed 
Juhn Sikking to helm the Purple 
| Onion’s operation . . . Comic Lenny 
Bruce holds over at the Crescendo. 

. Lady Constance and her calypso 
group current at Ciro’s .. . Helen 
Traubel will oven stand at the Cafe 
De Paris, London, July 8... Frank 
E. Marlowe opened at Larry Pot- 
ter’s in San Fernando valley 
Tony Martin opens a_ four-week 
stand at N.Y.’s Copacabana May 16. 
ng Peggy Lee headlining with 
Bebby Sargent and Sid Fields at 
the Palm Springs Chi Chi 
Dancer Carolyn Grey holds over 


‘Music which the 
‘headline. 
Cesar Romero makes his Las 
Vegas nitery debut May 9, fronting 
.a Latin-American revue which has 


| been booked into the Dunes for 4, 
; . 
Smith | 


|four-week run... The 
| Twins back in town following their 


| Vancouver .. . Pianist Bill Chad- 
'ney back at the Sportsmen’s Lodge 
|. .°. Eddie Bradford, accordionist, 


| Sam Alessi at the Plymouth House 
... Lenny Sherman wil! pen Eddie 
Foy IIl’s new nitery act. $ 
( Johnny Bradford inked by Pt- 
erre Cossette, personal manager ol! 
Helen Traubel, to write special ma- 


. . Corbett Monica | 


OF DALLAS AS HQ AIDE) p2cis4, for Three Rivers, Syracuse. 


for a second week at the Bar of | 
Pantomaniacs | 


terial for new act singer will break 
}in for nitery engagements in Vegas 
|} and Reno in the Fall... Sid Krofft 


- -| Marionette Theatre makes Vegas 


bow with Judy Garland at the Fla- 
mingo May 1. 


Chicago 
Escorts (5) pacted for four 
frames at Roosevelt, New Orleans, 
July 18 . . . Three Suns into An- 
gelo’s, Omaha, June 10, for a week 
. Johnny Janis set for Circus 
Lounge, Ottawa, for two weeks 
May 20 ,..Lola Dee inked for 
Sleepy’s Kenosha, Wis., for one set 
Tuesday (30) Abbey Lincoln 
into Quebec’s Circus Lounge for 
}a double set today (Wed.) . . .Steve 
| Lawrence pitching camp at Eddys’, 
|K:C. for two sets July 12... 
|Rowan & Martin inked for the 
| Cleveland Statler, Nov. 11, for two 
| weeks .... Dick & Kiz Harp start 
| their three frames at Bachelor’s 
| Club, Dallas, May 6... Gogi Grant 
{into Statler-Hilton, Dallas, July 
11, for two weeks .. . Joanne Gil- 
| bert set for the Shamrock, Hous- 
| ton, for May 16 on a double frame, 
followed by four weeks at the 
Drake’s Camelia House here 
May 31. 


San Francisco 

Erroll Garner did turnaway busi- 
ness at Sunset Auditorium, Carmel 
(15), third date he’s played there 
in 15 months... Jimmy Lyons 
promoted. Garner’s packing ‘em 
into the Blackhawk, Frisco. has an 
April 26 date at Stanford U. May 
2 date at U. of Wyoming ... Guy 
Cherney’s emceeing Frisco Police 
Ball April 25-26 ...Nat King 
Cole’s set to entertain at Fox The- 
atre May 8, at world premiere of 
“China Gate” in which he has a 
| straight dramatic role. . . When 


Lineup for the new Club Sah-! stand at the Caves Supper Club in| Al Wallace takes over bandstand 


‘of Bimbo’s 365 Club May 2, Don 
| Menary will stay on as first trum- 
|pet ... Vie Damone opening May 
2 at Fairmont’s Venetian Room... 
| Monique Van Vooren followed the 
| Lancers into Fack’s Il. . . Birdland 
'Stars of ’57 go into the Berkeley 
;}Community Theatre Saturday (27), 
play two. performances at Frisco 


; Opera’ House next day. 
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Chi Chi, Palm Springs 
viata.” Carla solos “One Fine 
Day.” Considering all the singers 
who have danced all night, it’s sur- 
prising how much feeling of a first 
kiss and a first dance Anna Maria 
has been able to inject into this 
number. ; 

Anna finally begged off by intro- 
ducing her mother in the audience, 
who can play a mean boogie woo- 
gie if forced to it. 

Victor Morini & Rosalie, the 
Monte Carlo ballet dancers, get a 
terrific hand for their interpreta- 
tion of the “Warsaw Concerto,” 
Johnny O’Brien, claiming he was 
the most unsophisticated comedian, 
proves he is one with a good mem- 
ory. Some of his jokes were orig- 
inal (“It’s possible!”) but all of 
them find some part of the audi- 
ence reduced to hysterics. After 
he exhausts gags about his suit, it 
would help if he’d stop brushing it 
with the palm of his hands. His 
harmonica numbers are tops. 

Bill Alexander’s orch was aug- 
mented by Jeff Lewis at the sec- 
ond piano for the Alberghetti num- 
bers. Combo ran as smooth as a 
putting green. Scul. 


Chateau Madrid, N. Y. 

Goyo Reyes Ballet Dancers (4), 
Kirna, Jack Marlin, Ralph Font 
Orch, with Candy; $3.50-$5 mini- 
mum, 





The current Chateau Madrid of- 
fering isn’t likely to pull ’em off 
the street, but it’s satisfactory as a 
breather for the Latino terp ad- 
dicts who frequent the Angel Lopez 
spot. The approximate hour-long 
show includes the Goyo Reyes bal- 
let dancers, comic Jack Marlin and 
Kirna, a New Act songstress. 

Three members of the Reyes 
quartet, Cuerro Amaya, Jesus 
Sevilla and femme Olga Fernandez, | 
open the session with some okay | 
siepping. Reyes comes on later 
for an impressive solo terp de- 
monstration, with the entire unit 
taking the spotlight for an effec- 
tive closer. 

Jack Marlin is a personable com- 
edian with a nice manner and some 
pleasant material. He’s particularly 
strong on impersonations, which 
he works neatly into song and 
patter routines. However, at show 
caught, it seemed his name and 
that of the other performers was 
being kept secret. The introes, 
except in the case of Tirna, weren't 
too clear and there was no table 
card identification of the acts. 

The musicalizing end of the bill 
is handled slickly by the Ralph 
Font Orch. Jess. 


Hacienda, Las Vegas 
Las Vegas, April 12. 
Cole Porter’s “Can-Can” with 








entertainment. This “Can-Can” 
company stars Denise Darcel, and 
is a fast-moving, funny romp. Miss 
Darcel, is a neat bit of type cast- 
ing, is disarmingly charming with 
her French accent dialog; and even 
does an okay job of chirping with 
her numbers, including the show’s 
hitune, “I Love Paris.” 

Outstanding in the terping de- 
partment is Lizanne Truex, a tiny 
blonde with fire in her feet and 
animation in her hands, body, and 
face. Dancers Bobby Banas, Don 
Zema, and Billy Lloyd also scored 
all the way with first-nighters, and 
the entire production is sparked 
by the lively and imaginative 
choreography of Erwin Barer. A 
zany Apache number is one of the 
highlights. 

Comedy lines are capably deliv- 
ered by Larry A!pert, and his duel- 
ing scene gets the show’s top 
laughs. Phil Van Zandt is a!so ex- 
cellent as both straightman and 
comedian. Shevlin Rogers is effec- 
tive in his role of the romantic 
judge. 

Final number is exciting and 
frantic, churned by the dancers 
(11) and seem to have been training 
for years just for the upbeat fin- 
ish. Special credit should go to 
Bruce Davis, entertainment direc- 
tor at the Hacienda, for his work 
in coordinating the festivities, and 
to Torris Brand and his oreh (14) 
for the superb way in which the 
orchestrations by Johnny Mandell, 
Bill Hitchcock and Bill Reddie are 
-interpreted. Bill Burton acted as 
special adviser to the Ray Golden 
production. which is skedded for a 
six-week minimuin. Duke. 


Sitatler-NHilton. Dallas 
Dalias, April 18. 
The Sportsmen (4), with Johnny 
Rarig, Bob Cross Orch (12); $2- 
2.50 cover. 








The Sportsmen, here 11 months | 
ago, picked up where they left off | 
on the previous’ visit—scoring 
again with a top song-selling stint, 
interlarded with lotsa comedy, at | 
opening Thursday (18). Guy were 
a big hit before, but they’re not} 
leaning on past laurels. Néw fort-| 
night’s stint is a smart meld of vo- 
cals that only smacks of the 1956 
offering. Repeats are “Me and 
My Shadow,” “Flight of the Bum- 
blebee”—a slick whistle solo by Bob | 


voicing inserts by Sheldon Leon- 
ard. 

Foursome’s animated offerings of 
a parody “I Love Texas,” and an 





| hilarious clowning of “My Adobe 


| Hacienda” clinches the tabtakers. | 
Sock 40-minute sesh includes “True | 
Boat | 
Song” and “Without a Song.” Vet-| 
eran pianist-aecomp Johnny Rarig|show a notch above the recent 


Love,” calypso “Banana 


gets slick assist from the Bob Cross 





Denise Darcel, Shevlin Rogers, Liz- 
anne Truex, Phil Van Zandt, Larry 


Alpert, Torris Brand Orch (14);'| 


book by Abe Burrows; presented by 
Bruce Davis; produced by Ray Gol- 
den; $2 minimum. 





The town’s sleeper hit is the tab 


version of Cole Porter’s “Can-Can” | 


band and its a good go-round for 
everybody concerned. Bark, 


International, Houston 
Houston, April 19. 
Jimmy Komack, Shep Fields Orch 
| (11); no cover or minimum. 


Comic-songster Jimmy Komack 





which officially inaugurates shows | had to battle hurdles that most 


in the Palomino Room of the five- 


New York-Miami-Las Vegas comics 


month-old Hacienda Hotel, which | fa¢¢ in Houston, when he opened 


has heretofore featured only lounge 











COMEDY MATERIAL 


BILLY 
GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 


@ 3 Parody Books, per Bk.... $10 @ 
@ 3 Blackout Books, per Bk....$25 @ 
@ Minstrel Budget .............$25 © 


How to Master the Ceremonies 
$3 per Copy 
e “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 











PROFESSIONAL | finding the Houston beat; but Ko- 
. | mack fell flat. 
for all Theatricals head-srinkers, Bronx characteys, 


FUN-MASTER || 2"¢ standard foils blew up big 


atc a i lt amin i 





| Jack Melick orch follow. 


(18) the second stanza at newly- 
formed privatery International 
Club (formerly Shamrock Room). 

Many gagsters stumble before 


Material featuring 


storms of silence from patrons. 


| Tunes from Komack’s happier 


days as a lead in “Damn Yankees” 
|clicked for okay reaction, with 
solid belting, and Komack’s version 
|of Presley singing “Makin’ Whoo- 
| pee” was mildly funny. But other 
|routines like “Man With Golden| 
| Arm” disappeared in sands of| 
|deadbeat material. 

| Shep Fields orch gives smooth 
| support, and features very cozy 
| intermission singing of Jackie Au- 
stin, with Bert Schurr at the 88. 
Act finales May 1; Del ree and 
urt, 





| 
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“it is such a relief to book a Star th 


Mgt.: J. BRANDON, 450 West 
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Critics from Coast to Coast say... 


Currently (April 29 thru May 5th) 


Armory, Boston, Mass. 


licity that it is a pleasure to recommend you to any show that needs an 
attraction to draw in the crowds, and please the exhibitors as well as the 
public.”"—-JOSEPH BROOKS, Managing Director, Kentuckiana Home Show. 
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BRANDON 


RLD’S GREATEST HYPNOTIST 


Furniture Show 


at really lives up to the advance pub- 


24th St., New York 11, N. Y. 
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way, Sallie Blair, Lonnie Sattin, 
George Kirby, Willie Gaines, Joe 
Chisholm, Michele Clark, Norma 
Miller Dancers (12), Cab Calloway 
Orch (12); produced by Murray 
Weinger; $3 minimum. 





Now that the Cotton Club Revue, 
starring Cab‘ Calloway, has been 
uncorked in the Crown Room, the 
Strip has another lively hit musi- 
cal—the other being “Can-Can” at 
the Hacienda. The vet Calloway’s 
voice is as good as ever—good on 
all notes. All numbers, which in- 
clude his trademarked “St. James 
Infirmary” and the w.k. gimmick of 
seat singing with audience partici- 
pation, draw solid applause. 

Twe youthful singing talents 
stand out in the show, Sallie Blair, 
a beaut of a girl, and Lennie Sat- 
tin, a handsome lad. Both can be 
safely tabbed as embryonic stars. 
Miss Blair socks a full quota of 
personality and showmanship in 
“Back Magic,” ditto Sattin in his 
dramatic versions of “I Believe” 
and “Stand Up and Fight.” 


Willie Gaines is an energetic 
terper who tosses comic overtones 
into his routines both with hoofing 
tricks and facial contortions. Most 
of George Kirby's impreshes sound 
authentic, especially those of Joe 
Louis and Pearl Bailey. Joe Chris- 
holm contributes a neat bit of ba- 
ton twirling to the festivities, and 
a moppet-type youngster named 
Michele Clark does okay terping 
and chirping in a routine with 
Calloway which garners enthusi- 
astic salvos. Norma Miller, who 
heads the revue’s dancers (12) does 
a very funny single with Calloway, 
a tongue-in-cheek look at Romeo 
and Juliet as rock ’n’ rollers. 


Big production number is an ex- 
citing, savage orgy, complete with 
doctor. The stage is literally set 
on fire, blasting dramatic effect. 
The Cab Calloway orch (12) backs 
each number with appropriate 
verve. Show, skedded for a mini- 
mum of eight frames, will add a 
third performance 


nights. Duke. 


Blue Ange). Chi 
Chicago, April 16. 
“Calypso Jubilee,” with Count 
Tyson, Lady Sylvia Lord, Lady Ven- 


ita, Calypso Trio, Al D’Lacy Orch; | 


$3.50 minimum. 





Following the ever reliable Blue 
Angel production formula of hip- 


Garsen—and an overlong gambling | Wigsling voodoo dancers and spicy 
segment, “Bet It All,” with taped|calypso vocalists all laid out in 


luminescent settings and costumes. 
the Farduli production knack has 
come out with another eye-dazzling 
spectacle. This package is stuffed 
with the energies of performers 
younger.than those usually en- 
gaged in the fast tempo turns that 
mark these shows. The result is 
an extra sparkle that rates this 


house products. 


Count Tyson was brought up 
from the Indies for his first Ameri- 
can appearance. His act features 
“Kitch,” “Don’t Know What Mon- 
key Will Do” and material en- 
trenched on the pops lists, all well 
received. 


Dance routines make up a heavy | 


part of the current package. Lady 
Venita does a bump and grind 
making plenty of capital out of her 
curvaceous raw material. She 
scores again in “Sacrificial Dance.” 
The Calypso Trio, an animate, 
naive-looking young femme and 
two male cohorts, go through two 
fancy terp routines with real class. 
Girl offers plenty of eye appeal. 
Lady Sylvia Lord is a glamorous 
thrush with a knack for selling so- 
phisticated calypso lyrics. She 
shows a versatility with the idiom 
and a fresh approach to stuff like 
“Is She Is Or Is She Ain’t.” 
Backing comes from Al D’Lacy’s 
Gypsy polka players performing in 
tropical shirts and strawhats, Plen- 
ty of good sideshow antics come 
out of the group but the competi- 
tion with the vocalists is some- 
times too strenuous. The usual 
eight weeks is set for this run. 
Leva. 


Eddys’, K. €. 
Kansas City, April 19. 
Rusty Draper, Sonny Richards, 
Pin-Ups (4), Tony DiPardo Orch 
(8); $1-$1.50 cover. 





Rusty Draper is back just about 
a year from his initial engagement 
here, and evidently some remem- 
ber the last stand. There was a 
fine crowd on hand and Draper 
had them joining in before the 
show was half over. The 35-minute 
portion he filled was replete with 
verve and showmanship, topping 
off a neat 1g CORT entry by Sonny 
Richards in his first stand here and 
making a highly entertaining eve- 
ning. Line of five Pin-Ups has 
come down to four, probably an 


on Saturday } 


alk. 

In his 20 minutes Richards dab- 
bles in monology, vocalling and 
terp before he gets into his special 
bit about “Faterella,” the parody- 
medley about his skinny, slender- 
ella girl friend. Closer is an im- 
presh of Satchmo on “Kiss To 
Build a Dream On,” done ably and 
highly appreciated. Draper quick- 
ly makes good on his own corn- 
type billing as the sexy farmer. 
He’s a boy from these parts, plenty 
good on the singin’ and a mite 
handy with the guitar and the local 
folks know it. He runs through 
more than a dozen numbers, most 
of them vocals and widely varied, 
but all strongly delivered. “Lazy 
River,” “Melancholy Baby,” “Musk- 
rat Ramble,” “Tears in My Ears 
Lying on My Back Crying Over 
You,” “Marianne,” “Shifting 
Whispering Sands” and “Are You 
Satisfied” shows the gamut he 
runs, many of them with the house 
chiming in or clapping in. Draper 
plays a round of solo guitar to add 
a fillip for the customers, likewise 
highly applauded. The 60-minute 
show has pace and polish along 
with all its jollity and song, and 
the house is in for a happy fort- 
night. Next in is Steve Lawrence. 
opening May 3. Quin. 


Quatres Saisons, Paris 
Paris, April 10. 
Trio Aravah, Romano Quartet, 
Christian Duvaleix & Co. (4), Car- 
oline Cler, Olivier Jeanes, Sine’s 
Images, Georges Lafaye & Co. (4); 
$3 minimum. 





About the last of the existentia- 
list, offbeat boites, this is always 
worth a trip by Gallic nightlifers 


and novel and gives out with plenty 
of worthy, unusual numbers and 
entertainment. The previous in- 
tellectualization is over, but the 
turns are unique in appeal and this 
still does fine biz, though the fad 
|arnd philosophical pull that started 
it all is gone. Prices are reasonable 
and show runs the season and gets 
those looking for the slightly dif- 
'ferent in boite fare at the Fontaine 
des Quatres Saisons. 

Show opens with a group of 
| witty slides by Sine depicting the 
| place of the cat in French life. A 
clever musical accomp and nota- 
tions make this a good entry. Olivier 
Jeanes is a young singer who makes 
up for his still green professional 
standing by a sincere attempt at 
a dramatic songalog. Plenty of 
practice is in store for him and 
ditto Caroline Cler whose cute 
malicious songs lack the necessary 
projection. Boite has launched 
many stars and always has a spot 
for young talent, but these two 
do not look to go very far in the 
song hierarchy. 


Trio Aravah are an Israeli group 
whose deft, earthy songs and fine 
groupings and choral chanting 
make for a solid interlude. Besides 
the national songs, they aptly work 
over some Negro spirituals to make 
this a well-mitted turn. Romano 
Quartet are young Italo instrumen- 
talists who blend this with good 
singing of warm, rakish Italo ditties 
to have this.also in for easy and 
appreciative listening. 


Christian Duvaleix & Co. do a 
fast-paced, zany takeoff on a chari- 
ty affair run by an unctuous priest. 
Funny and inventive, it has the 
bright comic capers that make 
contact with boite audiences. 
The racy extravagance of Duvaleix, 
the winsome wool-headedness by 
Rosine Luguet, the sarcastic, well- 
timed interruptions of Hubert 
Deschamps and the comic verve 
of Billy Beck all help blend this 
into a funny bit. 

Georges Lafaye & Co. bring 
their abstract puppets in for re- 
sounding results Whether in an 
eerie pool game, acting out a daily 
drama via large-sized newspapers, 
or doing abstract interps of the 
striptease and jazz numbers, the 
four black-hooded puppeteers 
make this exact, beguiling and in- 
telligent for top results. 

Good atmosphere and _ right 
prices make this a regular in the 
off-the-beaten-path boite circuit 
here. _ Mosk. 


and tourists alike. Show is varied | 
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s Las Vegas, April 18. they perk up proceed with an Las Vegas, A 11. 
Night Club Reviews “Cotton Club Revue,” Cab Callo- ene tap and a midway cake-| “Biackouts of ’57,” with Ken Mur- 


ray, Marie Wilson, Barry Gordon, 
Bobby Brandt, The Shyrettos, The 
Torianis, Trio Bassi, Janik & Arn- 
aut, Ilona Adams, Ray Sinatra 
Orch (14); $3 minimum. 





When Ken Murray opened in 
“Blackouts of 1942” at the El Capi- 
tan Theatre in Hollywood, he didn’t 
realize he had a vehicle which he 
could use for a career. The gags 
he swapped with Marie Wilson 
weren't new then, but they were 
funny, and they’re still funny in 
the latest revival of “Blackouts” 
in the Clover Room. 

Yhis time around, moppet rock 
n’ roller Barry Gordon is held 
over from the previous stint, and 
his precocious songology and gyra- 
tions elicit top applause. Young 
Gordon throws show biz savvy into 
all his numbers, and scores espe- 
cially with a calypso bit, “The 
Thief,” written for him by Bill 
Norvas, who is a singer in the cur- 
rent company. 

Bobby Brandt is a talented terper 
with precision flips and acrobatics 
whose only fault is the psychologi- 
cal mistake of asking the audience 
for applause. The Shyrettos, a bike 
act with two handsome guys and a 
pretty gal, are wheel whizzers who 
gracefully create suspense with 
their outsized unicycle feats. Other 
trios are the Torianis, jugglers who 
show unusual skill with their 
hands, and the Trio Bassi, ditto 
with their feet. The bizarre per- 
formance of Janik & Arnaut, in 
which the gal is costumed as a 
snake, gets enthusiastic audience 
response, Duke. 


| New Acts 


OCIE SMITH 
Songs 

12 Mins. 

Gold Room, N. Y. 

Ocie Smith, recording on the 
Cadence label, should make head- 
way in the cafes. In an era when 
so much depends on sounds, Smith 
has a happy tone in his voice. 
There’s a sense of exuberance and 
a personable note in his renditions. 
From his offerings, it doesn’t give 
the indication that it’s been cul- 
tivated along these lines, it just 
comes out that way. 

Negro songster dwells mainly in 
standards with a western novelty 
thrown in for variety. Latter tune 
didn’t do to well for him, but rest 
of his efforts provided ample mitt- 
ings. Jose. 











KIRNA 

Songs 

12 Mins, 

| Chateau Madrid, N.Y. 

Kirna Moore, who's billed sans 
the surname, is publicized as a con- 
tinental songstress of Turkish ori- 
gin. You couldn’t tell it, though, 
without a scorecard, The expected 
foreign charm is completely lack- 
ing, while the vocalizing is gener- 
ally unexciting. 

Her songalog includes “Turkish 
In Me,” opener, a calypso and 
Spanish item, and “Miserlou.” The 
chirp leaves herself wide open with 
la “It’s one, two, three strikes you’re 
|out at the old ball game” = line, 

ess. 


--——— ; 








WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availiable. 


The Home of Show Folk 











YVONNE MORAY 


Currently 
DOMINO LOUNGE 
Atlanta, Ga. 
Milton Deutsch Agency 
Hollywood—N. Y. 


































Back at the COTILLION 
Thru May 4th 
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Contact at HOTEL PRESIDENT — Circle 6-8800 


The Amazing and Amusing 


Lucille and Eddie ROBERTS 


“He stole 
the show...” 
—Miami 

Herald 
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Bway and Bklyn R&R and Calypso 
New Test of Vaude-Film Potential 


By ABEL GREEN 

Historians will look back on the 
past couple of years as the show 
biz era of the eggheads, the beat, 
and the bongos. High IQ for top 
sweepstakes payoffs on tv; those 
two extra R’s to supplement the 
traditional three-R’s of adolescent 
education called rock ’n’ roll and 
also spelling out big dividends at 
the b.o.; and the calypso vogue is 
as offbeat in its Trinidadian frac- 
turing of the English language as 
r&r is offbeat in its flat-tonal mu- 
sical manifestations, 


This Easter Week sees Loew’s 
State with a jive jamboree that 
has broken the circuit’s flagship 
theatre’s blackout on live shows 
for three-and-one-half years, save 
for a recent one-man interlude with 
hypnotist Ralph Slater, which 
doesn’t compare with the present 
semester’s lighting up of the stage, 
comparable to its yesteryear vaude 
tradition. The State’s last-time-out 
with flesh was a vaudery headed by 
Julius LaRosa. 

The same circuit’s Metropolitan, 
in Brooklyn, is coincidentally try- 
ing out a calypso carnical as a 
b.o. hypo, and the Brooklyn Para- 
mount nearby brings back Alan 
Freed’s r&r show for the fourth 
or fifth time, every session a box- 
office bonanza, 

The State’s debut stanza with 
Jocko (Douglass Henderson) and 
his Rock ’n’ Roll Revue started 
slowly on Friday (19) but is ex- 
pected to pick up with the Easter 
week school letouts. House is scaled 
at $1.50 to $2.50, depending on 
the b.o. traffic. House manager 
Harry Greenman had 15 of the 
official gendarmerie on tap for the 
Friday prenoon opener, plus 20 
of his own security officers, both 
sexes and both races in light of 
the strong Harlem draw that shows 
of this calibre precipitate. The 
precautions were a bit overboard 
for reasons of almost decorous ju- 
venile audience behavorism—noth- 
ing like the riotous enthusiasm at 
the close-by Broadway Paramount 
when Freed, for the first time, 
shifted from Flatbush to Times 
Square—and also a quite light bal- 
cony attendance. 

Comprising an hour and 10 min- 
utes, which should be cut to 60-65 
minutes, and readily achieved by 
chopping one number from Mickey 
& Sylvia, and perhaps Lymon’s 
Teenchords (or elsewhere), Jocko, 
a Gotham nocturnal fave because 
of his WOV broadcasts, comes on 
in neoned space-ship. He is ap- 
propriately black-putteed and hel- 
meted to conform with his billing 
as “The Groovy Ace From Outer 
Space.” He soon doffs the space- 
cadet Gutenberg for dapper street 
attire, 

Accent on the ‘Flat’ 


The show, per se, is a rapidfire 
succession of turns, mostly groups, 
who automatically conjure up Stan 
Freberg’s neo-classic Capitol bis- 
cuit of a rock ’n’ roll recording 
session as he beseeches the diskery 
date to “sing flatter,” threatens 
extermination to some guy who 
happened to sing on key, and ex- 
horts the ultimate in “flat, fiat, 
we wanna make this a hit.” That’s 
the standard of rock ’n’ roli thrush- 
ing, Circa 1957, saved only of course 
by that undeniable beat. With the 


Diamonds, a cleancut and some- | 


What maturer male quartet, from 
Canada, who break up their two 
rhythm numbers with Rodgers & 
Hammersteifi’s “You'll Never Walk 
Alone,” it achieves two things: 
the kids proved they'll go for a 
Straight, melodic ballad interpreta- 
tion, and it was a change of pace 
> the cacaphonous trailer for Ana- 
1n, 

The show is backed by the 
Googie Rene (Class Records) and 
Buddy Johnson (Mercury label) 
bands. Every entry has some disk 
identification and also some par- 
ticular trademarked or currently 
in-the-air ditty, no matter its medi- 
ocre or great impact. 

The show in sequence opens with 
the 14man Johnson band backing 
the Paragons (5) (Coral) who belt 
out “Florence,” their particular of- 
the-moment ditty. Like most of 
the entrants they are dapper in at- 
tire and most manifest careful and 
showmanly attention to wardrobe. 

The maestro’s sister, Ella John- 
Son (Mercury), produces enthusias- 
“ic audience handclapping with 

Gotta Go Upside Your Head.” 

_Heart Beats in Technicolor 
: The Heart Beats (5) are Rama 
"ecorders with “1,000 Miles Away” 


[and “Won't Be The Fool Anymore” 
as their trademarked songs. Their 
sartorial decor comprises tartan 
plaid jackets, cut in dinner-coat 
style, with kelley-green trousers 
and lapels to match—a striking yet 
not as violent color scheme as 
might be suspected. They enhance 
their stuff with precision forma- 
tions at the mikes, including an ef- 
fective V-grouping as they segue 
away from the two mikes. 

Googie Rene is “Mr. Midnight” 
via WOV and his pianologistics 
again inspire an audience-partici- 
pation barrage of hand-to-hand 
music. 

Just about when one wishes for 
a li'l dancing or something to 
change pace, on comes blonde Jo 
Ann Campbell, one of the two ofay 
acts in the lineup (the Diamonds 
are the others) and precedes her 
“Come On, Baby” (Buchanan & 
Goodman Records) with “Can't 
Give Anything But Love,” done in 
and reminiscent of the Helen Kane 
(“boop-a-doop”) school and style. 
Miss Campbell proves 4 helter in 
her own way with “Baby,” present- 
ing a slim, trim, eye-arresting 
chassis as she cuts a rug or two. 

A big band number by Johnson 
breaks it up before the Clovers (6) 
(Atlantic) wham out “Love, Love,” 
again with the same stylized pre- 
cision formation that is par for the 
course with theeother groups. 

The Jive Bombers (Savoy) are a 
rhythm male quartet at standup 
piano, standup drums, sax and a 
shorter gent (avec derby) at the 
bull fiddle. Latter’s comedy prob- 
ably produces greater dividends if 
time permitted; in the one-num- 
ber-and-off sequencing that poten- 
tial is never realized. 


Lymon’s White Motif 

Lewis Lymon & The Teenchords 
may be confused ‘by accident or 
design) with Frankie Lymon & The 
Teenagers. Both groups are of like 
pattern. Both Lymons are diminu- 
tive, precocious rock ‘n’ rollers, 
getting the solo billing, and of 
course the similarity between the 
groups’ tags is obvious. Here again 
they are smartly attired, the Ly- 
mon kid in white tails, the others 
in milk-white tuxes, with black 
swagger sticks for rhythmics. Their 
rendition of “I’m So Happy” (Fury 
Records) further identifies them. 

Even better showmen are the 
attractive Mickey & Sylvia, who 
deport themselves like pros and no 
come-latelys, doing “challenge” 
routines on their electric geetars, 
producing some s.a. “answers” on 
the strings as part of their flirta- 
tion song & dance routines. Sylvia 
is a looker in a silver-toreador 
pants getup smartly covered by 
matching skirt. Mickey is a per- 
sonable gent who knows how to 
handle himself. Their musical ac- 
cents are in the rhumba heat and 
are currently riding a streig Vik 


Diamonds, as above-detailed, round 
it out, and Jocko takes it away. 
Withal, a breezy cavalcade of what 
makes rock ’n’ rollers run to see 
in person what they seemingly 
know, heard and enjoyed in the 
abstract, 


A 19G Package 


Show costs $19,000 for the basic 
package, per week, sans the over- 
time, rehearsals, etc. This layout 
is in for 10 days. Feature film is 
“Fury At Sundown” (UA). 

With Louis Armstrong personal- 
ing at the Roxy, the never-disputed 
film-stage presentation at Radio 
City Music Hall (figured to set a 
new four-week mark with the con- 
current “Funny Face”), and what- 
ever the b.o. tells at the State and 
Brooklyn Met (both Loew’s), and 
the Paramount, Brooklyn, the re- 
current trade talk about “more 
vaude” may find some answer in 
the next week or two. This doesn’t 
overlook also the concurrent re- 
prise of “two-a-day” at the Palace 
with Liberace. It was axiomatic, 
even before tv, that “pictures al- 
ways needed something”’—bingo, 
banknite, free dishes, stageshows— 
and maybe the pendulum is ready 
to swing again. 


Calypso & Compote 


Calypso may be the current rage 
on wax but it doesn’t add up to 
very exciting stage fare. At least 
not the way it’s dished out for the 
Easter week shot at Brooklyn’s 
Loew’s Metropolitan under the 
overall tag of “Caribbean Calypso 











Festival.” 
| If the house was aiming at lur- 
‘ing the teenage trade from the 


iskir “Love Is Strange.” The > 
G ng of . Strange | be better off in those surroundings, 








neighboring Brooklyn Paramount 
where Alan Freed and his rock ’n’ 
rollers are holding forth, or from 
the Met’s sister house in Manhat- 
tan, Loew’s State, where Jocko 
Henderson is emceeing another 
r ’n’ r romp, it made a “bubu.” 
Its calypso stars, Lord Flea and 
Lord Kitchener, have not yet made 
a dent on the pop singles market 
and Geoffrey Holder’s terp artistry 
is grooved strictly for adult ap- 
preciation. And with mambo orch 
leader Tito Puente heading up the 
instrumental end, show emerges as 
a hodgepodge without any unity or 
particular point of view. 
Separately, Holder, Flea, Kitch- 
ener and Puente carve an okay 
niche for themselves but they nev- 
er seem to jell as a complete com- 





Loew’s Met, B’klyn. 

“Caribbean Calypso Festival,” 
with Geoffrey Holder, Tito Puente 
Orch (14), Velyn & La Verne 
French, Lord Flea & His Calyp- 
sonians (6), Lord Kitchener, 
Maya Angelou, Helen Ferguson, 
George Boreland, Boscoe Holder; 
“War Drums” (UA), reviewed in 
Variety April 3, ’57. 





pany in one show. Holder’s efforts 
belong in a ballet house, Flea and 
Kitchener at small niteries and 
Puente is better served in the 
mambo halls of the Palladium Ball- 
room in Manhattan. As a package, 
under the management of Michael 
Myerberg and Leonard Gruenberg, 
it’s too lofty for vaudfilm consump- 
tion and b.o. appreciation. 

Holder is an elongated (6’-6’’) 
and interesting dancer. He’s got a 
lot of wit and grace and really 
whips up a storm when he hits a 
primitive terp beat to the backing 
of the bongos. His dancing com- 
pany, too, which includes his broth- 
er Boscoe (6’-4’), has a talented 
terp way but it’s a strictly “art” 
entertainment that went over only 
mildly at show caught. e 

Lord Flea stirs up most of the 
excitement with his frantic Trin- 
idad tempo. set to the backing of 


five happy calypso hooligans. Their | 


“Calypso Jamboree” is a stopper. 
Lord Kitchener, in a more authen- 
tic West Indian groove, comes over 
with his unrestrained styling of 
“Rock and Roll Me,” “Girl Friend 


of Kitchener” and “If Your Mother | 


and Your Wife Were Drowning 
Which One Would You Save.” 
Some of the lyrics were probably 
sapolioed for the stage showing but 
they retained enough humor to 
keep the customers happy. 

Maya Angelou, out of the nitery 
belt, does okay with her sultry 
calypsongs; ditto Helen Ferguson 
with a more hectic item. George 
Boreland starts off the vocal pro- 
gram nicely with an especially ef- 
fective workover of “Hold ’Em 
Joe.” Velyn & La Verne French 
come off okay, too, with a terp 
offering that has excitement and 
style. 

Puente’s orch hits the mambo 
and cha cha cha beat loudly but 
effectively. 

The “Festival” is planning to go 
on the road to Washington and 
Philly but without Holdery Latter 
is teaming with his wife, Carmen 
De Lavallade, for a series of night 
club and dance concert dates. He’ll 


Gros. 





Mountains of Rocks 

Alan Freed returns to the Brook- 
lyn Paramount, where he has 
mopped up with several previous 
rock ’n’ roll shows, with more 
only much more—of the same. 
Faced with a competitive r ’n’ 
show at Loew’s State on Broadway 
and with a calypso layout at the 








neighboring Metropolitan Theatre | 


in Brooklyn, Freed is really pour- 


|ing on the acts in this layout. 


The quality may not be standard 
(Freed has had bigger names in 





Paramount, B’klyn 


Alan Freed’s Easter Jubilee of | 


Stars,’ with The Harptones (6), 


The Rosebuds (4), Bobby Marchan, 


The Heartbreakers (5), The Soli- 
taires (5), Little Billy Mason & 
Rhythm Jesters (4), The Cellos 
(5), Anita Ellis, The Pearls (5), 
The G Clefs (5), Buddy Knox & 
Jimmy Bowen & The Rhythm Or- 
chids (4), Charlie Gracie, The Clef- 
tones (5), Bo Diddley & Band (3), 
Del Vikings (5), Alan Freed Orch 
with Sam Taylor, Al Sears, Freddie 
Mitchell; “The Big Boodle” (UA), 
reviewed in Variety Jan. 30, 1957. 





the past), but the quantity in stag- 
gering. Not counting the orchestra, 
there are some 14 turns walking on 
and off stage for an estimated total 
of some 60 performers. Although 
the crowds on the Good Friday 
(19) breakin day were meagre, the 
kids who showed up_ rocked 
through the whole session and 
would have kept right on going ex- 


‘| Vianhattan’s 


cept that Freed ran out of-vocal 
combos, Some of the kids no doubt 
stayed on for several shows. 
Except for a few performers, the 
Brooklyn Paramount lineup is 
strictly according to the basic pat- 
tern. An objective viewer (one, that 
is, who isn’t swept away by the 
cornily obvious r ‘n’ r beat) could 


in which these combos’ work. 
Whether it’s the Harptones or the 
Heartbreakers, the Cellos or the 
Pearls, it’s still virtually the iden- 
tical setup. There’s the quintet 
with the lead singer and a quartet 
back of him for the harmony and 
the jazzy choreographic steps. A 
couple of these on one show would 
be okay, but Freed turns up with 
no less than eight vocal combos 
plus one femme group, the Rose- 
buds. 

Freed, at least, doesn’t let ’em 
hang around too long. In fact, in 
most cases, the acts do one num- 
ber and then they’re off, but way 
off. Even the shouts of the kids 
for “more, more’ doesn’t deter 
their going to the showers. It’s 
probably better that way because 
if Freed let ’em stay around for as 
long as the kids wanted, nobody 
would ever get home—if these kids 
have homes. 

Among the more _ identifiable 
turns on the bill are Anita Ellis, a 
good singer who delivers her ‘For- 
bidden Fruit” click and then is 
off. Bobby Marchan does another 
solo turn with one number and hits 
hard with his blues style. Charlie 
Gracie is reminiscent of Elvis 
Presley with his “Butterfly” ren- 
dition while Bo Diddley whips up 
the kids with numbers titled like 
so: “Diddley Daddy” and “Hey Bo 
Diddley.” As usual on a reck ‘n’ 
roll show, there’s a juve performer. 
This time it’s Little Billy Mason, 
a Canadian with a precocious style 
that’s definitely annoying. 

Freed handles the emcee chores 
im straightforward style with brief 
intros for each act. Herm. 





Roxy. N. Y. 

Louis Armstrong & All-Stars 
(Trummy Young; Edmond Hall, 
Billy Kyle, Barrett Deems, Squire 
|Gersh, Velma Middleton), Jerry 
| Vale, Nicky Powers & Leslie Sang, 
Roxyettes; Robert C. Rothafel pro- 
| duction; choreography and staging, 
Anolyn Arden; musical 
Robert Boucher; scenery, Bruno 
Maine; costumes, Winneford Mor- 
'ton; “Boy On a Dolphin” (20th), 


|'reviewed in VARIETY April 17, ’57. 





} 

| It’s been some years since the 
| big Roxy stage held a band. Louis 
| Armstrong and his group of five 
|}musicians and one singer operate 
;only in a corner thereof, but fill 
ithe huge Broadway landmark with 
| America’s prime export. In Man- 
| hattan’s and Brooklyn’s great surge 
|toward live performers during the 
Easter season, Satchmo & Co. stand 
; out as the most civilized and most 
{enduring. The jazz troupe stays 
|for three weeks in a test that may 
|; determine the house’s future pol- 
| icy. 
rector Robert C. Rothafel offers 
solo diskers for one-week stands, 
|with Jerry Vale (Col) current, to 
| be followed by George Hamilton 
i\IV (ABC-Par) and Betty Johnson 
(Bally), 

| At show caught, night of Good 
| Friday (19), Armstrong assumed 
ithat his audience consisted of 
“cats,” and he addressed the crowd 
that way; the “‘cats” included more 
|upper teenagers and early 20’ers 
ithan the house has seen in 
isome time. There also was many 
}an old feline in the packed house, 
junlike the audience composition at 
Loew’s State and 
| Brooklyn’s Paramount and Metro- 
| politan where the rock and calypso 
are on. tap. 

Armstrong unit delivers four 
driving sessions broken up with 
nifty change of pace by the Roxy- 
lettes operating with ‘and without 
lice skates, and ditto the ballroom- 


| 
| 
} 
} 
} 


- | ology. duo of Nicky Powers & Les- 
ilie Sang in a pair of skillful and | 


| thoroughly winning stints. Down 
past the middle Jerry Vale quickies 
with a couple of songs which he 
handles engagingly and _ leaves 
pronto. It would be interesting to 
hear this nice lad in a wider reper- 
toire. 

Headliner’s first fray is charac- 
teristically tagged “Now You Has 
Jazz.” Here the sidemen with the 
“star” billing work in their fancy 
licks solo and together—Trummy 
Young on trombone, Squire Young 
on string bass, Edmond Hall on 
clary, Billy Kyle at the piano, Bar- 
rett Deem on drums. It’s a tour- 
de-frantic, with built-in organiza- 
tion centered around Armstrong’s 
you-know-what coupled with that 
trademarked growl. But this is 
only a warmup for a jam stanza 
that rides self-powered through a 
farrago of “Muskrat Ramble,” “In- 
diana,” “Mahogany Hall Stomp,” 
“Blueberry Hill,” “Struttin’ With 
Some Barbecue” and “Whiffen- 
poof,” latter a spoof arrangement 





(Continued on page 56) 


be amused at the rigid stereotype: 


director, | 


In this interval, managing di- | 


Liberace at the Palace: 
A Showman and Vitruoso; 
Ist-Rate Vaude Support 


_Somewhere between the reputa- 
tion that Liberace achieved when 
he was the darling of the geriatrie 
bobbysoxers and the overly cute 
mannerisms that he affects, is an 
entertainer of important dimen- 
sions. He is a versatile performer 
with a highly developed sense of 
showmanship able to deliver in 
several directions. He will please 
the bulk of the audiences that 
come to see him, especially the 
distaff side. 

Liberace is taking the step down 
from a social phenomenon that was 
his during his Madison Square Gar- 
‘den one-nighter a couple of years 
ago, and the status of a name per- 
former that he is today. In the era 
when his filmed shows saturated 
television, he was more widely 
spoken of than Elvis Presley is to- 
day. Liberace was paeaned and 
panned; there were no in-between 





Palace, N. Y. 
Liberace, with George Liberace, 
Jean Fenn, Gordon Robinson, (con- 
ductor); Mitzi Green, Goofers (5), 
4 Step Bros., Eddie Garson, Francis 
Brunn, Myron Roman House Orch; 
opened April 20, ’57 at $6 top. 





reactions. Preceding his present 
Palace stint, there seemed to be 
a levelling off. 


Liberace, on his nitery tour, was 
doing an act that all age levels 
found pleasing. He apparently is 
aiming at a more universal appeal, 
and he seems to be on his way to 
realizing that goal. His more fan- 
atical followers may prevent that 
realization by exaggerated reac- 
tions to his efforts. 

The Milwaukee clotheshorse, who 
is billed as “Mr. Showmanship” is 
a highly skilled _ entertainer. 
whether he ivories, sings, or even 
dances, he’s able to evoke a favor- 
able reaction. Of course, he 
schmaltzes up the proceedings con- 
siderably, but in digging beyond 
that veneer, he commands respect 
|at his pianistics, his banter with 
brother George, references to the 
British critics, and the numerous 
things he does on stage hit home, 
An unnecessary item, though, 
seemed to be the name-dropping 
during a religioso theme. 

Surrounding Liberace during his 
half of the show is brother George, 
who sometimes nearly achieves the 
sartorial splendor of his better 
known brother. Jean Fenn, who 
used to be in the Metropolitan, is 
a colorful and well-endowed 
scprano who, like Liberace, has 
learned the knack of knocking 
down classics to pop proportions. 
she delivers well on her own and 
in solo with the headliner. The 
augmented Palace band, ordinarily 
conducted by Myron Roman, is 
handled by Gordon Robinson dur- 
ing the bulk of the second half. 

The first half consistutes a first- 
|rate vaude show, with Mitzi Green 
and the Goofers (5) on top. Miss 
| Green; who hasn’t been in N.Y, in 
some time since her last date at 
he Copacabana, is an extremely 
ine performer. A show biz brat, 
| (daughter of Keno & Green), Miss 
| Green understands subtleties, shad- 
lings, knows how to infuse color 
i/and to sock out when the occasion 
demands. Her recollection of top 
nerformers is one of the gems of 
he first half of the shows. 
| The Goofers have been hitting 
i'top bookings of late. A versatile 
| group, these acrocomics and in- 
| strumentalists run through a fran- 
tic session which rocks the house. 
|Last trick, in which a trapeze is 
| lowered and two members play an 
|instrument while in an. inverted 
| position, creates a frenzied finale 
| for their turn. 

The opener is Francis Brunn, a 
young juggler assisted by a comely 

















; femme, who manipulates varied 
litems with an extreme intensity. 
He’s an excellent operator who 
mixes some acro steps with his 


work, and attempts to achieve the 
movement of a dance during his 
turn. It’s a fine opener. 


The Four Step Bros. are a group 
of amiable and capable dancers 
who work like they get a kick out 
of performing. The audience re- 
sponds in kind. Eddie Garson, in 
the deuce, is a ventriloqtist with 
excellent technical knowhow, but 
material that looks like it’s been 
cribbed from other sources lowers 
the general level of his ape 

ose. 





Olga James’ London Bow 


Negro songstress Olga James has 
been signed for her first stand at 
the Savoy Hotel, London, starting 
June 24. 

Deal was set by 
'Morris Agency. 
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[VARIETY BILLS 


WEEK OF APRIL 24 


Numerals in connection with bills below Indicate epening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 7 





. 








NEW Y 


Music Hall (R) 25 
Rockettes 

Corps de Ballet 
George Matson 


ORK CITY 


Geo. Liberace 
Jean Fenn 
Mitzi Green 


Maita & Fernando’s | Step Bros. 


Gloria Ware 


Goofers 
Elizabeth Mannion 
Palace (P) 27 Eddie Garson 
Liberace Francis Brunn 
AUSTRALIA 
MELBOURNE Helen Pavette 
Tivoli (T) 29 SYDNEY 


George Wallace 


Maurice Colleano Co 


Jim Gerald 
Jennie Howard 
Queenie Paul 
Millie Hansen 
Peggy Mortimer 
Bill French 
Edna Busse ~ 
George Nichols 
Nanette Allan 
Dawn Emms 
Jack O'Dowd 
Jimmy White 
Noreen Carroll 
Wheeler & Gloria 
2 Randows 


Tivoli (T) 29 
Richard Hearne 
Julia 
Wicolas Darvas 
Ross & La Pierre 
Lane Bros 
Bob Bromiley 
Albins 
Alwyn Leckie 
Frank Ward 
Daniel Davey 
Lewis Jacob 
CHRISTCHURCH 

Royal (T) 29 
K Dunham & Co. 

PERTH 

Majestys (T) 29 


Jandy Johnny Lockwood 
Reg Park Bobby Gonzales 
Hill & Dale Bobby Limb 
Bowery Piano 4 Medlock & Marlowe 
Gay Dogs Balladinis 
Dancing Debutantes | Billy Rayes 
Toppano’s Melody- | Da Lake 

men Edit Juhasz 
Flat Tops Darryl Stewart 

BRITAIN 


ASTON 
Hippodrome (1) 22 
Danny O’Dea 
Willie Carlisle 
Benny Garcia 
Les Girls 

BLACKPOOL 

_ Palace (!) 22 
Jimmy Young 
Bill Maynard 
Freddie Frinton 
Margaret West 


Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
LONDON 
Metropolitan 
Carroll Levis 
Mrs. Shufftewick 
Eddie Coffron 
Landringlos 
Freddie Harrison 


Joan Hinde Tyler & Gee 

Pierre Bel LONDON 

2 Pirates Palladium (M) 22 

Rey & Roniy J@hnnie Ray 
BIRMINGHAM Rowan & Martin 

Hippodrome (M) 22) Beverley Sis 

Mitchell Torok Nita & Peppi 


Renee Dymott 


Chris Cross 


Jimmy James Co. Frank Cook 
Rosinas Skylons 
Suzi Miller MANCHESTER 
Silvas Palace (M) 22 
Nelson Bros Platters 
BRADFORD Emerson & Jayne 
Alhambra (M) 22 Jimmy Gay 
Nat Jackiey 3 Brittons 
Ken-Tones Dowie & Kane 
George Lacy Matanzas 
Dave O’Gorman Warren & Genie 
Marianne Lincoln NEWCASTLE 
Daphne de Wit Empire (M) 22 
Hill & Billie Jimmy Jewel 
Curtis & Jee Ben Warriss 
BRIGHTON Penny Nicholls 
Hippodrome (M) 22} Don Saunders 
Petula Clark Marcellis 
Brian Andro Nordics 
Ken Dodd Russell & “Susie” 
P & N Del Rina Galantas 
Kordites NORTHAMPTON 
Donald B. Stuart NEW 
Joe Henderson Pauline Penny 
Jeffrey Lenner Barry Piddock 
EDINBURGH Gabrielle 
Empire (M) 22 Eight Girlies 
Freddie Sales NORWICH 
3 Skylarks Hippidromer 


Les Marionettes 
Continentales 
Barry Anthony 
Roy Lance 
FINSBURY PARK 
Empire (M) 22 
Max Wall 
Terry Kennedy 
Anne Hart 


Jumpin’ Jax 
Speedacs 

6 Teenagers 
GLASGOW 


Empire (M) 22 
Teenagers 
Mayfairs 
Albert Burdon 
Johnny Laycock 
Hollander & Hart 
Ron Scott 

HANLEY 

Royal (M) 22 
Hylda Baker 
A & V Shelley 
Billy McCormack 
Grangers Puppets 
Alexis Tr 


Co. 


Overbury & Suzette 


J &S& 


Lamonte 


Billy O’Sullivan 
Jack Kerwan 
Don & Juanita 
Briefettes 
Prince of Wales 
Bernard Bros. 
Sabrina 
Dickie Henderson 
Monarchs 
Lee Sharon 
Maggy Sarragne 
SHEFFIELD 
Empire (M) 22 
Ruby Murray 
Francois & Zandra 
Tommy Fields 
Tommy Locky 
El Granadas 
Audrey Jeans 
Billy Baxter 
Harry Jacobson 
SOUTHAMPTON 
Grand (R) 22. 
Eddie Reindeer 
Toni Kaye 
Martine Hazelle 
Tommy Loftus 
Iris Blair 
Pauline Mee 





| Jen 


June Ericson 
Gerry Matthews 
Julius Monk 
Daphne Hellman 
Stella Brooks 
Blossom Dearie 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 


Gypsies 
Quintero Rhumbas 
Hotei Pierre 

Jane Morgan 
L & E Roberts 
Stanley Melba Ore 
Alan gan Ore 
Joseph Sudy 
Hotel Roosevelt 
Sammy Kaye Orc 
Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Sheila Reynolds 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statier 
Ray McKinley Ore 
Latin Quarier 
Jean Carroll 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Plaza 
Margarita Sierra 
led Straeter 


Black Orchid 
Mel Torme 
Irwin Corey 
Blue Angel 
“Calypso Jubilee” 
Count Tyson 
Lady Sylvia Lord 
Lady Venita 
Calypso Trio 
Al D’Lacy Ore 
Blue Note 
Bob Scobey (7) 
Salty Dogs (7) 
Mort Sahl 
Chez Paree 
Ann Sothern & 
Her Escorts (4) 
Bonnie Four 
Freddie Letuli Trio 
Bob Williams 
Ted Fio Rito Ore 
Cloister Inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hiltcn 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 


Bar of Musie 
Jackson 
Bert Henry 
Jerry Linden Ore 
Ciro’s 
Lady Constance 
Los Nortenos 
Calypso Review 
Geri Galian Ore 
Cocoanut Grove 
Tony Martin 
Chiquita & Johnson 
F. Martin Ore 
Crescendo 
Four Freshmen 
Lenny Bruce 
Ray Toland Ore 

















LEEDS F & B Harman 
Empire (M) 22 SOUTHSEA 
Vic Oliver King’s (M) 22 
Denis Bros & J | Edmund Hockridge 
Gary Miller Lane 
Victor Seaforth Billie Anthony 
Walthon & Dor- | Kordas 
raine George, Martin 
Vand Vale Joe Black 
LIVERPOOL Lionel King 
Empire (M) 22 i SUNDERLAND 
Slim Whitmen Empire (M) 22 
Averil & Aurel | Frankie Vaughan 
Revel & Fields N & N Grant 
Grossetto & Gaston | Harry Worth 
Desmond & Marks Rose & Marion 
Max Geldray Georgette 
Rusty Joe Church 
LONDON Keefe Bros & A 
Hippodrome (M) 22) Ossie Noble 
Dave King Kenways 
Cabaret Bills 
NEW YORK CITY 
Bon Soir Kirna 
Phil Leeds Goyo Reyes 
Bibi Osterwald Jack Marlin 
Felicia Sanders Ralph Font Orc 
Jimmie Daniels Canay Co. 
Three Flames Copacabana 


Bruce Kirby 
Blue Angeli 
Orsen Bean 
Dorothy Loudon 
Art Gibson 
Enid Mosier 
Jimm: Lyons 3% 
Casanova 
Jacques Zarow 
Alex Alstone 
Chateau Madrid 


Will Mastin Trio 
Gene Baylos 

Hal Loman Ders 
Tom Rockford 
Marilyn Cooper 
Tony Starman 
Michael Durso Orc 
Frank Marti Ore 
Downstairs Poom 
Ceil Cabot 

Jack Fietcher 














Mark Monte 

Park Sheraton 
Jan August 
Spark Thurman 

RSVP 

Jo Hurt 
Don Carey 
Don ans 

Town & Country 
Burnell Dancers 
Ned Harvey Ore 
La Playa 

Two Gultars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Viennese Lantern 
Monica Boyar 
Judy Foster 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 


Village Sarn 
Norma Smith 
Ralph Micheie 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris 
Village Vanguard 
Mae Barnes 
Lurlene Hunter 
Charles Manna 

Williams Trio 

Waldorf-Astoria 
Juliette Greco 
Varel & Bailly 
Chanteurs De Paris 
Emil Coleman Ore 
Mischa Borr Orc 


CHICAGO 


Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 


Frankie Masters Orc t 


Boulevardears & 
Dons (12) 
Drake Hotel 

Betty Madigan 
Gate of Horn 

Shelley Berman 

Glen Yarborough 

Peggy Seeger 
London House 

Dorothy Donegan 3 

Ahmad Jamal (3) 
Mister Kelly’s 

Meg Myles 

Betty Miller (2) 

Harry Slottag (3) 

Marx & Frigo 

Frank D’Rone 
Paimer House 

Dick Shawn 

Richiardi Jr. 

Giselle & Francois 


Szony 
Charlie Fisk Ore 


LOS ANGELES 


interlude 
Jackie & Roy 
Mocambo 
Johnny O’Neill 
Lord Lance 
Frankie Sands Trio 
Paul Hebert Qrc 
Moulin Rouge 
Kirby Stone 4 
Statier Hotel 
Ginny Sims 
Dick Stabile Ore 
- Zardis Jazziand 
Tie Treniers (8) 
Seatman Crothers 
Jean Turner 


LAS VEGAS 


Desert tan 
| MeGuire Sis 


| 
| Bob McFadden 


Art Johnson 


}Donn Arden Dners 

| Carlton Hayes Orc 
Dunes 

| Ben Blue 


|“Gags & Gals of 
| *57"" 


vo 

Barbara Heller 

Ann Mason 

Bob Douglas 

Haller Girl 

Landre & Verna 

Stuart Morgan Ders 

Five Boginos 

Garwood Van Ore 

El Cortez 

Tito Guizar 

Lilia Guizar 

Kenny Davis & 
Redheads 

| Buster Hallett Ore 

| El Rancho Vegas 
Joe E. Lewis 

| Zsa Zsa Gabor 

| The Continentals 

| Dick Rice Orch 

} Flamingo 

| Pearl Bailey 

| Louis Bellson 5 

| Flamingoettes 

| Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
Shy Guys 

The Make Believes 

The Nitecaps 

Gayle Walton 
Golden Nugget 

Hank Penny & Sue 
Thompson 

Lisa Alonso 

Lee Maynareé 

Faye Ellen 

Jig Adams Dixie- 

} land Band 

j Hacienda 

| “Can Can” 

| Denise Darcel 

Kings TV 

Cow Eyes Engler 

Bruce Davis 

Riviera 

“Blackouts” 

Ken Murray 

Marie Wilson 

Barry Gordon Ders 








Americana 
Jacqueline Francois 
Don Tannen 
T & P Rodrigues 
Jackie Heller 
Joe Reichman Ore 

Bar of Music 
Bil) Jordan 
Cina Valente 
Guy Rennie 
Harvey Bell 











Dorothy Dorben 
Dancers 
Novelites 
Lenny Kent 
Jaci Fontaine 
Ray Sinatra Orch 
Royal Nevada 
Cab Calloway 
Cotton Club 
Sallie Blair 
Lonnie Sattin 
George Kirby 
Norma Miller Dnecrs 


Sahara 
Donald O’Connor 
Cee Davidson Orc 
Mary Kaye Trio 
Saharem Dancers 

Sands 
Nat King Cole 
Sue Carson 
Copa Girls 
Antonio Morelli Orc 

Showboat 
Jules Savoy 
Sandy Sims 
Gene Bell 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 

Silver slipper 
Hank Henry 
Peop-etis 
Boubouka 
JessicasJ ames 
Barbary Coast Boys 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 

Thunderbird 
Beatrice Kay 
Frantics 
Rudenko Bros. 
Barney Rawlings 
Thunderbird Dncrs3 
Al Jahns Orch 

Tropicana 
Eddie Fisher 
Elaine Dunn 
Jack Costanza 
Tybee Afra 
Cheerleaders 
Ben Dova 
Ken Remo 
Jody Logan 
Nat Brandywynne 


Revue 


MIAMI-MIAMI BEACH 


Clark Fiers 
Vivian Lloyd 
Ba!lmoral 


Charlie Farrell 
Sonny Kendis Orc 
Tana Lenn 
Club Calypso. 
Tropical Holiday 
Carlos Varella’s 
Cubanaires 





Di Lide Nat poate 
Mandy Campo Ore Marge Cameron 
Phyllis ‘Arnel co" Franks 
Cc By ichell 

aney 

Eden Roe —| Eddie 
Biily Daniels Nautilus 
Wiere Bros. rgia Hayes 
Ricky La & Wally Brown 

Velv Antone & Ina 
Mal Maikin Ore Syd Stanley Ore 
Chambos 5 ms Souci Hofel 
Count Bernardino Myron Cohen .- 
Palmetto Boys Freddy Calo Ore 
someon Place Pigalle 
Mickey tz . S. Pully 
Barbara _ Velasco Dixie Evans 
Mandy Campo Ore French Follies 
Fonta eau Seville 
Buddy Hackett Patsy Shaw 
Fernanda Montel Mickey Gentile 
Page & Bray Tommy Ryan 
Murray Se Johnny Silvers Ore 
a eveeve Ore Rey Mambo Orc 
casas c 
London Towne Remeeie” 5 A 
Arthur Blake 
Calypsonians 
Katie Lee Cortes Orc 
Danny McCartney 
Lucerre Roney Plaza 
Hevana Revue Lore rag 
arquez Sisters 
Eva Flores Serge Valdez Ore 
Milos Velarde § O'Clock 
Renee & Lidia Bubbies Darlene 
Questel Tommy Raft 
Mardi Gras Girls Al Golden 
Don & Tyler Parisian Rev 
aalg eee ore Thunderbird 
The Kentones 
The Riveros : 5 
Mighty Panther Dick Sterling 
Soheme Mama Frankie Rapp 
Conrad Hodges’ Rey Mambo Ore 
Calypsonians Vagabonds 
Monte Carlo Vagabonds 
Norma Douglas Danny Stanton 
Morey Amsterdam | Eddie Peabody 
Leonard Young George Horton 
Sid Tucker Orc Jay Salerno 
Murray frankxtin’s | Scott & Boyd 
June Perry Frank Linale Ore 
HAVANA 
Tropicana Montmartre 


Tula de Palma 
Leonela Gonzalez 
Paulino Alvarez 
S Suare: Org 


Chavales De Espana 
Fajardo Ore 
Casino Playa Ore 


A Romeu Ora Nacional 
Sans Souci Betty Reilly 
Abbey Lincoln 3 Galanes 


Sonia Calero 
Victor Alvarez 


Sherman’s Models 
Dancing Waters 




















Ortega Ore W Reyes Orc 
RENO 
Mapes Skyroom ein fpvernte 
ogi Gran 
Dolores Hawkins Davis & mecee 
Joby Baker Starlets 
3 Houcs Bil) Clifford Ore 
| Skylets New Golden 
| Kd Fitzpatrick Ore | Romaine Brown 
| Starlets Sheiry Martin 4 
Giesler Raps 
== Continued from page ? 





out, filing cases in N. Y. makes 
litigation lengthy, the court cal- 
endars are so crowded a case may 
not come to trial for five years. 

“In that time,” he said, “some- 
thing may happen to Harrison like 
what almost happened. I’m con- 
cerned for his welfare.” 

Giesler also charged that Cali- 
fornia legal authorities are more 
concerned with re-election than 
with fighting the scandal mags. He 
got nowhere when he asked the 
Calif. Attorney-General to bring 
criminal action, and “they’re now 
thinking of a misdeameanor suit. 
They'll not get my clients (before 
the Grand Jury) to testify,” he 
commented. 

The criminal attorney, who was 
appointed: at the Bar Assn. meet 
to battle the scandal mags, stated 





that one of his cases against Con- 
fidential will be settled, but that 


'others may go to trial. 


At the same meeting, USC law 
Prof. Irwin Spiegel contended that 
scandal mags are vulnerable on 
two counts, for libel and for inva- 
sion of privacy. However, under 
the present California “innocent 
meaning” rule, it must be proved 
that “The magazine means what it 
prints” per precedental ruling. 


the subject be tightened. 


NBC Bumps ‘Vigil 


——— Continued from page | Jae 








the Montgomery Easter entry. 


Stockton Helffrich, the web’s con- 
tinuity & acceptance director, de- 
cided to nix “The Vigil” on the 
basis that it was in bad taste as 
an Easter offering. Religious 
drama by Ladislas Fodor, produced 
on Broadway in May of 1948, con- 
cerns the modern-day trial of a 
gardner accused of stealing the 
body of Jesus from the tomb. NBC 
said the play might possibly be 
presented at some future date, but 
declared it was in extremely bad 
taste as an Easter week offering. 


The Sherwood play, one of three 
written while he was under con- 
tract to NBC, was substituted for 
“The Vigil” since it deals with an 
appropriate Easter theme. Under- 
stood Sherwood had taken it to 
clergymen of all three faiths after 
he wrote it to make sure that it 





was theologically correct and that 
|it didn’t offend any particular re- 
ligious group. 


Spiegel proposed that State laws on | 


stage play previously scheduled as | 
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Southern Nevada Memorial Hos- 
pital where the showman’s internal 
injuries gave him little chance for 
recovery. He died within three 
hours. The driver of the other 
vehicle, William McAdams, 32, suf- 
fered a broken right arm. 


former showgirl, whom he married 
some 25 years ago, survives. 


As-_part of a ballyhoo trip in be- 
half of his book, NTG came east 
and annexed $10,000 on “The Big 
Surprise,” tv quiz show. He de- 
cided to cut it short, stating he 
had business back on the Coast. 


NTG’s show business identifica- 
tion by his initials was as unique 
as his personality. Where DDH 
(a comedian whose name was Dave 
Hall) was a professional vaude bill- 
ing, Granlund’s alphabetic identifi- 
cation might be likened more to 
FDR, at least so far’as his trade- 
marked impact within the trade 
was concerned, 


‘BB&B’ as Biopic 


As Vartety observed in its Jan. 
30 review of “Blondes, Brunettes 
and Bullets,” which he write in 
an “as told to” technique with Sid 
Feder and Ralph Hancock, it’s a 
natural for a biopic. Spanning the 
Prohibition era, as automatic back- 
ground for his own career, this ex- 
cerpt from the review by . Abel 
Green is a closeup on “Granny’s” 
career: 


“Granlund was firstly a publicist 
for Loew Theatres. He emceed 
the hooplas and premieres attend- 
ant to the many new features. 
With Prohibition, he gravitated in- 
to the niteries. In his book he 
credits Harry Richman, one of his 
many claimed ‘discoveries,’ with 
coining the term ‘upholstered sew- 
er.’ As girl-show entrepreneur 
‘Granny’ came to his fullest promi- 
nence as producer and emcee of 
the Hollywood and later’ the 
Paradise. 


“NTG was a going institution for 
a strong decade, and more, and 
his associations with 
Loew, Florenz Ziegfeld and the 
niteries is part of the Broadway 
story. 


“Professionally and habitually a 
name-dropper, and a father of the 
practice on Broadway, Granlund 
does not hesitate to claim that he 
was first to see, know, book or ex- 
tol this or that talent. 

“NTG is still wide-eyed about the 
whole thing, although as an his- 
torian who had spent 17 years as 
chief publicist of the Loew circuit; 
who had done much to pioneer 
Loew-Metro’s interest in its pion- 
eer radio station WHN (later 
WMGM), New York; who had hob- 
nobbed with the great and the in- 
grate; the babes and the mobsters 
—he might be expected to have by 
now an adult approach to the en- 
tire panorama. 

Poetry for the Mobsters 
“The hoods, _hanging around 


| WHN, who urged Granny to read 


Poe or Kipling or Robert W. Serv- 
ice poems because “they just loved 
poetry,” suggest a good movie 
scene; it wasn’t until later that 
NTG learned why rumrunners like 
Larry Fay recommended Station 
WHN’s fadio signal. Beyond the 
three-mile limit east the boys with 
the booze battalions heard WHN 
strong, and so whenever a piece 
|of Poe or Kipling poetry came 
| throygh this was their signal that 





| the coast was clear. 
“The entire Times Square pano- 


jrama and its familiar names of 
| the period read like a Jazz Age 
roster. He recaps a now trite 
Texas Guinan: anecdote about how 
‘butter-and-egg-man’ was coined; 
accents his rapport with the hoods 
who, in turn, gave him clear hands- 
off sailing but recalls that he once 
stood up to Dutch Schultz; gave 
‘Pretty’ Amberg his come-uppance; 
ducked a personal ‘snatch,’ for 
which he alternately blamed Legs 
Diamond and ‘Mad Dog’ Vincent 
Coll; how Owney Madden, another 
underworld lord of the era, 
couldn’t actually determine who 
was really the malevolent charac- 
ter who had planned NTG’s kid- 
napping.” 





NTG’s Funeral Services 
Las Vegas, April 23. 
Funeral services for Nils T. 
Granlund will be held Thursday 
(25) at 2 p.m. at Forest Lawn, 
Hollywood, who died Sunday (21) 
as result of an auto accident here. 
Meanwhile _ sheriff’s deputies 
would not comment on the possi- 





Granlund was 65. Rose Wenzel, 


Marcus ? 





Nils T. Granlund Dies 


Continued trom page 2? a Seeeeeee 


bility of criminal charges being 
filed in connection with the death, 
Detectives made an attempt to in- 
terview an eyewitness to the acci- 
dent but founu that the man had 
checked eut of his hotel and was 
in Mexico. 


—————— aa 


aan Continued from page 55 Seemed 


Roxy, N. Y. 


“dedicated to Dizzy Gillespie.” The 
rafters shake. 

In a third workout, the Trumpet 
& Co. hammer away on “Kiss to 
Build a Dream On,” etc., a pre- 
lim:to the entry of Velma Middle- 
ton. When she and Satchmo begin 
operating on “That’s My Desire,’ 
interspersed with the big lady's 
lithe bit of hoofing, it’s a wallop, 
In the finale, the great jazzola com. 
bination starts almost delicately 
with “Shadrack,” but that’s strict. 
lv in contrast to the powerpacked 
“Saints Go Marchin’ In.” It can’t 
be topped, hence slotted as the 
ender-upper. Trau. 

The Roxyettes are a visual feast 
as backdrop for the jazz fest, with 
Bruno Maine’s decor and Winni- 
ford Morton's gladrags providing 
fine production accoutrements. 
Anolyn Arden’s choreographic pat- 
terns on and off the blades are 
equally fine standard stuff, and the 
Powers-Sang duo is a graceful addi- 
tion. Robert Boucher overtures 
with a snappy thread of “Birth of 
Blues” to set the stage and leads 
the pitmen in sharp showbacking. 
All in all, a Roxy show in a richer 
tradition away from the conven- 
tiona! icer layouts of the past 
couple of years. 





Palladium, London 
London, April 16. 
Johnnie Ray, Rowan & Martin, 
| Beverly Sisters (3), Nita & Peppi, 
| Chris Cross, Frank Cook, The Sky- 
l\lons (2), George Carden Dancers 
| (17), Eric Rogers Orch. 





This Palladium layout headlined 
by Johnnie Ray does not get the 
audience reaction it warrants, as 
most of the younger set, who make 
up about 95% of the customers, re- 
serve their enthusiasm for the bill 
topper. Opening night, which 
marked Ray’s fourth headline Pal- 
ladium appearance, he was accord- 
ed a roof-raising reception. and 
showered with flowers and colored 
streamers. 

Ray gives a much more subdued 
performance than usual, and is 
content to limit his vigorous deliv- 
ery to the minimum. But by the 
time the end of his act comes 
round he’s whipped the teenagers 
in the audience up to a ‘shrieking 
frenzy. He relies mainly on his 
established hit numbers and latest 
discliks, but soft-pedals the religi- 
osos. His only rendering to border 
on this style is ‘Look Homeward 


Angel,” which gets a hefty recep- 
tion. Best entries, however, are 
“Ain’t Misbehaving,” “Just Walk- 
in’ In The Rain,” “Cry” and his 
closer “Ooh, What A Night It 
Was.” Uniformed theatre attend- 


ants, by now used to this sort of 
thing, easily stem the wild rush 
cCown the aisles as the curtain 
comes down, 

Rowan & Martin, making their 
European debut, are the only act 
to register a real success in this 
pill apart from the headlines. 
Their brand of humor comes across 
slickly, and is full of good mate- 
rial. Best offering from these two 
|zany Americans is a night club 
sketch about a drunk heckler who 
ruins a Shakespearean act (a Sir 
Laurence Olivier takeoff) at a Las 
Vegas night spot. Their routine 
gets enthusiastic mitts. 

The Beverly Sisters, usually a 
hit at this venue, have to work 
hard at their three-part harmoniz- 
ing to get a moderate reception. 
Unfortunately, their act lacks fresh 
material, and they rely on stock 
repertoire numbers. Nita & Peppi 
have an exciting, fast acrobatic rou- 
tine. Chris Cross and his ventrilo- 
quial routine is a good bill filler. 
He’s a natural funnyman with an 
out-of-the-rut spiel, but it isn’t fast 
moving moe to ee fully to 
the young audience. Novelty musi- 
cians are always popular and Frank 
Cook, who opens the show’s so!o 
spots, is no exception with h's 
handless harmonica playing while 
accompanying himself on guitar; 
and the Skylons with their aerialist 
act bring an unending series of 
gasps with their slick feats. 

The George Carden Dancers who 
have the opening spot and lead off 
after the intermission, are precise 
in their intricate dances and are 
well costumed. Eric Rogers’ orch 
showbacks the bill which is in for 
two weeks. Bary. 
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ATPAM May Again Call Temporary 
Halt on Apprentice Pressagents 





A moratorium of at ieast one 
year on the enrollment of new 
apprentice publicists into the 
Assn. of Theatre Pfess Agents & 
Managers appears imminent. It’s 


part of a plan to alleviate a con- 
gestion of tyro drumbeaters in the 
union and foilows a pattern pre- 
viously employed by ATPAM in 
1952, when a similar situation pre- 
vailed. 

The holdoff on apprentices is 
being recommended to the ATPAM 
poard by the pressagents’ chapter, 
along with a request that all pres- 
ent novitiates be admitted into the 
union at the expiration of the re- 
quired three-year apprenticeship. 
The move stems from a situation 
whereby there are more appren- 
tices completing three-year terms 
than the two-per-annum eligible for 
union membership under the pres- 
ent rules. 

Although, only two new press- 
agents can enter yearly, the annual 
number of candidate apprentices 
permitted is six. Therefore if more 
than two work out their appren- 
ticeship, it’s mathematically impos- 
sible for all to get in fhe same 
year. As many as four, depending 
on the number who stick out the 
three years, may have to be held 
over until the following season, or 
perhaps a second season, thereby 
pushing back subsequent candi- 
dates. 


The pitch being made to the 
board by the pressagents’ chapter 
is th&t the tyros be admitted at the 
completion of their apprenticeship, 
but that they be chalked off against 
future years. In other words, they 
would not be eligible for overall 
membership until three years after 
the date they would have come in 
under the two-a-year plan. This is 
intended to eliminate any infringe- 
ment on the union’s manager and 
road agents chapters. 

The pressagents’ chapter origin- | 
ally wanted to alter the present 
regulation to permit the annual 
admittance of six new members. 
This, however, would have neces- 
sitated a constitutional change and 
it was generally felt that opposi- 
tion, particularly among the man- 





agers, would have defeated such a 
move, 


In general, the situation high- 
lights the contrasting basic atti- 
tudes of the pressagent and man- 
ager groups in ATPAM. The pub- 
licist membership, by and large, 
tends to take a fairly liberal stand 
on most issues, notably the admis- 
sion of new members. The man- 
agerial group, on the other hand, 
tends to be more conservati 2, 
especially in its opposition to any 
modification of entrance restric- 
tions, 


The situation was revealingly il- | 
lustrated recently when, during an | 
informal discussion of the union’s 
admission rules, a veteran man- | 





Scot Stage Landmark — 
Taken Over for Video 


Glasgow, April 16. 

Conversion of Glasgow’s Theatre 
Royal into Scotland’s first com- 
mercial tv house began recently 
with the windup of live perform- 
ances at the 92-year-old operation. 
Scottish Television Ltd., headed by 
Canadian newspaper owner Roy 
Thomson, has taken over the legit- 
pantomime landmark. The theatre, 
razed by fire three times, was first 
opened in 1865 as a vaudery. 

Most of the full-time staff at the 
Royal, whica has also played films, 
has been absorbed by the video en- 
terprize. Tv officially gets under- 
way here Aug. 31. 


British Equity 
Moves Vs. Aliens 


London, April 23. 

British Actors Equity is seeking 
to tighten restrictions on alien ac- 
tor employment. A resolution, urg- 
ing union action against the Min- 
istry of Labor’s unilateral issuance 
of work permits to foreign per- 
formers is due for presentation at 
the annual Equity meeting next 
Sunday (28). 

The union’s council is opposed to 
the granting of work permits with- 
out its okay and feels that these 
can be invalidated by barring mem- 
bers from working with aliens in 
question. In the case of unit com- 
panies, where such action isn’t pos- 
sible, the council believes, that it 
may be necessary to bring Parlia- 
mentary pressure on the Ministry. 


Kanin-Gordon Dispute 


Over ‘Born’ TV Income 
Going to Arbitration 


A dispute between playwright- 
director Garson Kanin and pro- 
ducer Max Gordon over the income 
from the television rights to “Born 
Yesterday” will go to arbitration. 
That was decided last week by N.Y. 
Supreme Court Judge William 
Hecht in dismissing Kanin’s mo- 








tion to enjoin Gordon from press- | 


ing for arbitration. 

The issue involves interpretation 
of the original contract under 
which Gordon produced the Kanin 
comedy. The deal gave Gordon 
the right to participate in the 
revenue from the play for 
years after the closing of the 
Broadway production. However, 
in case there were at least 75 stock 


| performances, the producer got a 
the | 


year’s extension, or he had 








ager blurted out, “If *we allow you | Tight. to renew for an additional | 


pressagents to keep taking in new 
members you'll ultimately 
number us.” 


HARRIMAN SIGNS BILL | 
RAISING BROKER FEES: 


Albany, April 23. | 
Gov. Averell Harriman signed 
last Friday (19) the Farrell Bill | 
amending the General Business | 
Law to authorize a maximum) 
premium of $1.25, rather than $1, | 
on the resale of tickets to theatres, 
places of amusement or entertain- | 
ment, and other places where | 
public exhibitions, games, contests | 
or performances are held. This is 
in addition to the tax. 
The measure, sponsored by Sen. 
John H. Farrell, Manhattan Demo- 
crat, took effect immediately. 











Group 20 Players Sked 


5th Season of Revivals 


Wellesley, Mass., April 9. 

Another season of revivals, most- 
ly classics, will be presented this 
summer by the Group 20 Players 
in the amphitheatre on the campus 
of Wellesley College. Elliot Silver- 
stein will stage the seven produc- 
tions: 

The schedule includes “Agamem- 
non,” “Man and Superman,” “Ham- 
let,” “Cyrano de Bergerac,” “Girl 
of the Golden West,” “Dark of the 


out- | 





Moon” and “Francesca da Rimini.” 
It will be the outfit’s fifth season. 


Guild. He failed to make applica- 
tion. 


| year by applying to the Dramatists | 


| 
| 


Call That High? 


London, April 16. 

Prices of West End theatre 
tickets are going up. The new 
British musical, “Zuleika,”’ 
which opened at the Saville 
last Thursday (11), has a top 
of $3, highest in London, other 
than for opera and ballet at 
Covent Garden. 

Both the Drury Lane and 
the Coliseum, each housing 
American tuners, have $2.80 
tops. That level is gradually 
being introduced for straight 
plays and was the -price of the 
orchestras for two other open- 
ings last week, “Camino Real” 
at the Phoenix, and Victor 
Borge’s solo vaude show, 
“Comedy in Music,” at the 
Palace. 


Mame’ Nearing 
156 Profit Mark 


“Auntie Mame” had  »netted 
nearly $75,000 at the windup of its 
24th week on Broadway last April 
13. That’s based on a March 30 
audit, plus estimated ensuing profit 
on the steady sellout. 


Cutting into the take, however, 
will be expenses incurred in going 
dark last week. The blackout 
stemmed from a contractual agree- 
ment by which the comedy’s star, 
Rosalind Russell, got Holy Week 
off. She also gets a five-week sum- 
mer vacation following the June 
29 performance. 


Since Miss Russell’s portrayal is 
generally regarded as the produc- 
tion’s major lure, no attempt is 
being made to keep open while 
she’s out. Also, under the terms 
of her contract, her percentage of 
the gross was hiked from 10% to 
1212% when the show got into the 
black 10 weeks ago. That increase 
has reduced the weekly operating 
profit on the $43,500 capacity gross 
from around $8,000 previously to 
about $6,800. 


Coin taken in on the Robert 
Fryer-Lawrence Carr 
tion includes payments from War- 
ner Bros. on the purchase of the 
sereen rights for $200,000, plus 
bonus payments on profitable op- 
erating weeks to a $500,000 ceiling. 
Incidentally, a prior accounting on 
the Jerome Lawrence-Robert E. 
Lee adaptation of Patrick Dennis’ 
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novel of the same name lists a 
“Christmas expense” item of 
$1,382. 


Highlights of the March 30 audit, 
covering the four weeks up to that 
date, are as follows: 

Original investment 
$179,307. 

Total profit to date, $60,175. 

Bonds, $13,440. 

Balance available for 


(repaid), 


distribu- 


five | tion, $46,735. 


‘O’CASEY WRITING PLAY 





ABOUT EIRE FESTIVALS 


London, April 23. 
Sean O’Casey, back in health 
after a long convalescence daggra- 


Gordon’s suit calling for arbitra- | vated by the death of his 21-year- 
tion of the matter declared that| old second son last January), is at 


the Columbia Pictures contract for 


work on a new play. He describes 


the screen rights to the play pro-|it as a comedy about the many 


hibited a television sale for five 
years, and argued that therefore 
the plaintiff was entitled to an 


equivalent extension on the video | 


rights. Kanin’s counter-motion for 
injunction claimed that the issue 
is not arbitrable, since the original 
contract had expired. 

Attorneys in the case are Wilzin 


| & Halpern representing Kanin and 


A. L. Berman for Gordon. 





British Equity Urges 
Passport for Robeson 


London, April 23. 

A resolution “deploring” the 
U. S. Government’s refusal of a 
passport to Paul Robeson is sched- 
uled for consideration at the mem- 
bership meeting next Sunday (28) 
of British Equity. The meas- 
ure calls for the endorsement of 
the Equity council’s recent decision 
to support efforts to enable the 
American singer-actor to appear in 
England, and urges “restoring free- 
dom of movement to this distin- 
guished artist.” 

Robeson, who made numerous 
concert appearances in this country 
and clicked in such legit shows as 
“Emperor Jones,” “Show Boat” and 
“Othello” during the 190’s and 
1930’s, has been denied a passport 
by the U. S. in recent years be- 
cause of alleged leftist ties, 





cultural festivals in contemporary 
Ireland, and has titled it “The 
Night Whispers.” 

The Irish dramatist has been 
living for many years at Totnes, 
Devon. 


Gingold, Mary McCarty 
Star in Coast ‘Angels 


Hermione _Gingold and Mary 
McCarty will costar in a Coast 
production of Noel Coward’s ‘‘Fal- 
len Angels.” The comedy is sched- 
uled to open May 16 in Santa Bar- 
bara and play three days prior to 
bowing May 20 at the Huntington 
Hartford Theatre, Los Angeles. 

The show is being produced by 
Charles Russell and Lance Hamil- 
ton, in association with Hunting- 
ton Hartford. The L. A. stand is 
scheduled to run three weeks, 
with a move to San Francisco a 
followup possibility. Russell will 
double as director. 

Miss McCarty succeeded Nancy 
Walker as costar in last year’s 
Broadway revival of the comedy, 
while Miss Gingold is scheduled to 
tour the strawhat circuit in the 
play this summer under the pro- 
duction auspices of Ron Rawson. 
Miss Gingold, Russell and Hamil- 
ton left for the Coast yesterday 
(Tues.). 





? 





Nouveau Monde, Montreal, 
Takes off ‘Un Chapeau’ 


Montreal, April 23. 

Following a month of capacity 
biz, Le Theatre du Nouveau Monde 
has withdrawn its presentation of 
“Un Chapeau de Paille D’Italie” 
(“The Italian Straw Hat’) at the 
900-seat Gesu Theatre until May 8 
| and then reopen it for three weeks. 
| “Chapeau” is another hit in the 
French-language company’s long 
list of offerings. Under the direc- 
tion of Jean Gascon (founder and 
| leader of TNM) the spirited farce 
by Eugene Labiche stars Georges 
Groulx and features Guy <«Hoff- 
mann, Denise Pelletier, Denise 
| Provost, Denyse Saint-Pierre and 
| Jean-Louis Roux. 


Tunnel Has 70%, 
Profit to Date 


“Tunnel of Love” has earned ap- 
proximately 70° profit thus far on 
its $60,000 investment. That's 
| based on a March 23 accounting, 
| plus estimated subsequent profit. 
| The Theatre Guild production, 
currently in its 11th week on Broad- 
way, has been earning around $8.,- 
000 weekly profit on near-capacity 
business. Revenue taken in by the 
Tom Ewell starrer includes a $9.- 
000 payment on the sale of the film 
rights.. Joseph Fields and Peter de 
Vries, who adapted the play from 
| the latters’ novel, are to produce 
ithe screen version independently, 
with Metro financing. 

An unusual aspect of the opera- 
| tion revealed in the March 23 audit 
|is that $600 weekly is being allo- 
|cated for future advertising, pre- 





| 











|from its present healthy pace. 
| Other highlights of the accounting 
include the following: 
Original investment 
$60,000. 
Net profit to date, $16,891. 
Sinking fund, $15,000. 


(repaid), 


antees, $1,891. 


Plan Canadian Edition 
Of ‘Success’ in London; 


Raising $27,000 Capital 


Ottawa, April 23. 

A Canadian management and 
| several Canadian leads are ready- 
ing a London production of “Will 
Success Spoil Rock Hunter.” The 
project is aimed for next fall. 

stan Jacobson, who presented 
the George Axelrod comedy in 
Toronto last year, says that he’s 
raised two-thirds of the $27,000 
necessary for the venture, and his 
associate Mark Furness, a former 
stage manager at London’s Wind- 
mill Theatre, is now in England 
making final preparations for a 
pre-West End tryout tour. 

Sandu Scott, Montreal-born 
singer currently appearing in U. S. 
cafes, is expected to repeat her 
Toronto portrayal of the lead role 
originated on Broadway by Jayne 
| Mansfield. Ron Hartmann and 
| Alex de Naszody are also due .to 
ditto their Toronto assignments. 

The London cast won’t be all- 
Canadian, hdéwever. British . star 
| Jack Buchanan is being sought for 
| the show. Henry Kaplan will prob- 
| ably direct. 

If the project goes through it 
will be the second Canadian pro- 
duction in London. Due for pres- 
entation this Friday (26) at the 
Piccadilly Theatre in the West End 
is J. B. Priestley’s “The Glass 
Cage,”, with the same all-Canadian 
cast that recently appeared in its 
world premiere at the Crest The- 
atre, Toronto. 


Nomikas’ ‘Macbeth’ Stint 


Andrew Nomikas, now in Man- 
hattan from the Royal Greek Thea- 
tre in Athens, where he is staff 
designer, will be art director for 
Verdi’s “Macbeth,” at the N. Y. 
City Center this fall. Margaret 
Webster will stage the work. 

Nomikas was picked by his fel- 
low countryman Dimitri Mitropou- 
los to mount “Ernani” for the Mu- 
sic Festival this May in Florence. 








| 


| 











Balance available for bond guar- | 


Fields-Saylor Vice-Prez Contest 
Highlights Issue of ATPAM Policy 


+ 


A long-simmering issue in the 
| Assn. of Theatrical Press Agents & 
| Managers is coming to a head in 
| the approaching election of officers 
| and board members. It centers in 
oe contest for the union vice- 
presidency. The election takes 
place June 10. 

The office, the only one for 
which opposing candidates are en- 
tered, is figured important, since 
'the veepee serves as chairman of 
the board of governors, the union’s 
ruling body. Running for the spot, 
from which Francis Robinson is 
|retiring, are William Fields and 
| Oliver M. Saylor. 

The latter, formerly business 
| agent for the union for many years, 
| is regarded as representing the 
jmore conservative element in the 
;}membership. Fields has been a 
spokesman for the opposition in 
recent years, especially on the is- 
|}sue of entrance requirements for 
/new members and open discussion 
|of ATPAM affairs. 

; Saylor, incidentally, was nomi- 
Genz for the vice-presidency by 





Abel Enklewitz, who declined to 
run for re-election as president 
|last year. The latter’s refusal, was 
|regarded at the time as stemming 
|from membership agitation over 
{the delay involved in admitting 
|Louis Sheaffer, former Brooklyn 
Eagle drama critic, to the publicist 
ranks. Enklewitz is now running 
|ior the board of governors on the 
| managers’ ticket. 
| Besides Enklewitz, the 10 nomil- 
/nees for the board include Charles 
| Stewart, Joseph Moss and Mack 
Hilliard (managers), Willard Keefe 
and Dave Lipsky (N. Y. press- 
| agents), James Hughes and Lorella 
| Val-Mery (road agents) and Joseph 
| Burstin and William Rolland (Yid- 
|dish group). Of those, Lipsky, 
| Stewart, Hughes, Burstin and Rol- 
land are incumbents. 

Officers renominated include 
' Saul Abrams (president, for second 
|term), Milton Weintraub (secre- 


presenta- | sumably when the comedy eases | tary-treasurer, for the 16th year), 


Hal Olver (business agent, for 
fourth year) and Fred de Bondy 
| (sergeant-at-arms, for 10th year). 
| Alternates for the board of gover- 
j}nors include Arthur Cantor and 
'Harvey Sabinson (pressagents), 
| Sam Handelsman, Richard Horner, 
Nathan Parnes and George Zorn 
(managers), Joseph Hedit and 
| Helen Richards (road agents) and 
| William Mercur (Yiddish group). 

| The election of pressagent chap- 
|ter officers has already been com- 
| pleted. Retagged for pressagent 
posts were Merle Debusky, chair- 
man; Betty Lee Hunt, secretary, 
| and Reginald Dennenholz, treas- 
|urer. Bob Ganshaw got the vice- 
chairman spot held last year by 
Marty Schwartz. Wally Fried is 
chairman of the managers’ chapter 
and James Hughes and Helen 
Hoerle, chairman and secretary, 
respectively, of the advance agents 
group. 


PONDER’ LOST $96,075 
- ON $104,040 BANKROLL 


The Playwrights Co. production 
|of “Ponder Heart,” which had a 19- 
| week run on Broadway last season, 
|represented a $96,085 loss on a 


| $104,040 investment. The $5,955 
| balance has been repaid to the 
backers of the David Wayne 
starrer. 


The Joseph Fields-Jerome Cho- 
dorov dramatization of a story by 
| Eudora Welty cost $111,317 to open 
on Broadway, and earned back 
$15,233 in operating profit and 
other revenue. 





K. C. Starlight Lines Up 
Names for Tune Shows 
Kansas City, April 23. 

4. flock of names have been lined 
up for the 10 productions scheduled 
by the Starlight Theatre Assn. this 
summer. The operation is also de- 
parting from a straight legituner 
policy by bringing in the Liberace 
unit show June 17 at the season 
opener. 

The talent roster for the balance 
of the season includes Howard Keel 
and Martha Wright in “South Paci- 
fic,” Hildegarde in “Can-Can,” 
Fran Warren and Don Cornell in 
“Pajama Game,” Martha Raye in 
“Call Me Madam” and Vivian 
Blaine in “Panama Hattie.” Other 
skedded shows, for which leads 
aren't set, are “High Button 





Shoes,” “Show Boat,” “Rosalinda” 
and “Damn Yankees.” 
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~ Shows Abroad 


The Entertainer 


London, April 15. 
~~ Stage Co. presentation of three- 
act (15 scenes) drama by John Osborne. 
Dorothy Tutin; 
nzie. Staged by 
decor Ade Tagg; 


rs Laurence Olivier, 
features Brenda de Ba 
Tony Richardson; 


music, John A Court 
Theatre, London, 10, °57; $1.75 te. 
Bie Ries ...cfctsre tse rge Relp 

SL PE 3.5 eseenrbenens Dorothy Tutin 
Phoebe Rice ........-++ Brenda de Banzie 
Archie Rice .........+. Laurence Olivier 
i Mh. x< 0.06 nee’ « Ric Pasco 
Gorgeous Gladys..... Vivienne Drummond 
.. ~~ FS: Aubrey Dexter 
Pr ee Stanley Meadows 





John Osborne, author of last sea- 
son’s controversial, ‘Look Back in 
Anger,” so impressed Laurence 
Olivier ‘that the star promised to 


appear in his next play if there| J 


was a suitable role for him. The 
author has taken advantage of this 


invitation by providing an outsize | Mally Le 


starring part, making it more of a 
vehicle for one actor than a 
straightforward dramatic offering. 
The combination of star and au- 
thor’s name has been good enough 
to make this a gilt-edged offering. 
The theatre was presold before 
opening for Olivier’s six-weeks’ 
run, 


What will happen after Olivier 
leaves the cast? Will there be an- 
other star available who can carry 
the lead role with such vitality, 
authority and boxoffice draw? That 
will be the final test and the decid- 
ing factor in the ultimate success 
of “The Entertainer.” 

Osborne’s new drama is a study 
of the decay of smalltime vaude- 
ville. The central character, played 
by Olivier, is a tired vaudevillian 
whose sorry gab, forced humor and 
outmoded songs are eloquently ex- 
pressive of the rot that has devel- 
oped. 

His father had been a headliner, 
but now admits that “the nudes are 
killing the business.” He has to 
watch his son steadily going down 
the ladder, incurring debts and 
facing jail. 

The staging of the play is quite 
ingenious, In the main, the action 
alternates between the living room 
and the stage. In front of the foot- 
lights Olivier goes through the mo- 
tions of his weary routine; at home 
with his family, in between over- 
doses of gin, their arguments and 
quarrels are mainly about the un- 
due attention he pays to younger 
women in the local saloon. The 
family bickerings have a dramatic 
edge and are as grim and depress- 
ing as the empty houses to which 
he plays. 

Olivier’s vigorous portrayal al- 
most overshadows the other mem- 
bers of the cast. Dorothy Tutin, as 
his daughter, has a role which 
makes no demands on her talents. 
Brenda de Banzie makes a pathetic 
and moving figure as his wife. 

George Relph plays the father 
with dignity, and Richard Pasco 
offers a lively study as the son. 
The remaining roles, all of minor 
character, are filled by Vivienne 
Drummond, Aubrey Dexter anc 
Stanley Meadows. 

William Blezard leads the small 
combo which gives an appropriate- 
ly noisy musical background for 
the vaudeville scenes, Myro. 


Harmony Close 
London, April 18. 


J. Baxter Somerville (in association 
with Welbcck Productions Ltd.) presen- 
tation of musical in two acts, with book 
by Charles Ross; music by Ronald Cass 
and Ross. Decor, Neil Hobson; directed 
by Ross. At Lyric Theatre, Hammersmith, 
London, April 17, °57; $2.15 top. 

Tony Peters Bernard Cribbins 


Robin Webster ........-. Colin Croft 
it Sn: 4.<esesiene te te Sam Woodcock 
Se, EGU pe peccvcesece Pat Gilbert 
OO ea eee Jo Ann Bayless 
POM TROORS. 2s o 0.060:09000060 Louie Ramsay 


ee Se . ccceeceoaeses 
Col. Carruthers.... 


Rose Hill 
James Raglan 





Mrs. Carruthers....Betty Huntley-Wright | 
Jim Sinclair “ie Zack Matalon 
Launcelot Goldfarb........ Barry Gosney 
BOM 2606 6 FAG co Seccvea¥s Barry Kent 
BE +... cehbeden aise Barbara Ferris | 
Paper Girl ...cecesoess Wanda Sinclair | 
BEESON”. . des 0b be 6d as 
Vera ......ccsccceveses Elizabeth Wallace 
Here is an unpretentious new 


musical with a dash of sophistica- 
tion and unmistakably British 
stamp, rather resembling the cur- 
rent long-runner, “Salad Days,” It 
has melodious tunes, and fairly 
diverting lyrics. 

It is a lively production, with a 
capable. cast that performs with 
zest and confidence. The show 
should do well in this outer Lon- 
don theatre, but its chances on a 
transfer to the West End are only 
80-SO. 

The musical’s slice-of-life story 
is localed in a London news, where 
an assortment of assortment charac- 
ters with a variety of backgrounds, 
temperaments and interests live a 
sort of community existence. The 

arn takes several melodramatic 

urns, but presently focuses on a 
romance between an actress and a 
writer. 

No one is featured in the cast, 
but the best performances are by 
Bernard Cribbins as a painter, Pat 
Gilbert as a mousey wife, Rose Hill 
as an ex-madam and Colin Croft 





4 Boland, Nydia Westman. 








as an ingratiating extortioner. Also, 
Louis Ramsay scores as a dancer 
and Zack Matalon, a tv name here 
as ‘a crooner, makes a moody 
Romeo and shares the bulk of the 
singing with Jo Ann Bayless, who 
attractively fills. the stereotyped 
ingenue role. 

The show is directed at a slick 
tempo, and is even enlivened with 
a rock ’n’ roll number. Clem. 


The Singing Wood 
Glasgow, April 18. 


Citizens’ Theatre of Glasgow presenta- 
tion of three-act (four scenes) drama by 
Elisabeth Kyle and Alec Robertson. 
mngee by Richard Mathews; set, Nevil 
Dickin. At Citizens’ (Princess’s) Theatre, 


Glasgow, April 15, °57; $1 top. 


Pn ctlscwanes bite eb Edith Macarthur 
Bill Livingstone ........ Robert Cartland 
OS Se SS OR ae Marie Burke 


be! 
Sir Allan Cathcart ..........Walter Carr 
a @ ........+eee0.-Elizabeth Ashley 
Connie Cunningham ........ Jessie Morton 


Annie Cunningham ............ Joan Scott 





London actress Marie Burke is 
guest lead in this new play, staged 
here merely for local consumption. 
She brings a regal quality, gentle 
tenderness and distinguished de- 
livery to the role of a lady guilty 
of a 40-year-old unsolved murder. 

The play piles on the melodrama 
good and heavy, and there is never 
much doubt as to who is the killer. 
But the action holds tension, the 
ghee ay is good, and lack 
of originality is made up for by 
sound thesping and careful plot de- 
velopment. 

Miss Burke makes the most of 
the role of lady of the manor who 
murdered her sister four decades 
previously. He: niece arrives un- 
expectedly from America, and sets 
about solving the mystery and 
clearing her father’s name. That 
role is crisply played by Elizabeth 
Ashley, perky redhead with a 
forthright attack. 

Edith Macarthur is convention- 
ally cast as a bent and crusty 
servant. Robert Cartland is ade- 
quate as a journalist visitor from 
Edinburgh, Walter Carr looks awk- 
ward as a rather tightly-elad Scot- 
tish knight. Gems of character are 
also contributed by Jessie Morton 
and Jean Scott as pixillated old 
ladies. 

Richard Mathews directs with 
admirable dramatic touch, and the 
Nevil Dickin setting creates at- 
mosphere. Gord. 


Show Out of Town 


Greatest Man Alive 
New Haven, April 17. 


_ Frederick Fox (in association with El- 
liott Nugent & John Gerstad) production 
of three-act comedy by Tony Webster. 
Stars Dennis King; features Russell Col- 
lins, Kathleen Maguire, Biff McGuire, 
John Gibson, Richard Kelly, Joseph 
Staged by Nu- 
gent; scenery, Fox. At Shubert, New 
Haven, April 17, ’57; $4.50 top. 

Amos_ Benedict Dennis King 
yy BS Oe eee Russell Collins 
Peggy Thomas ........ Kathleen Maguire 
Se 25 ceca 6k0 ks Richard Kelly 
Steve Boyle Biff McGuire 
ee ee ere Joseph Boland 
Hazel DERN: -«cecen tats Nydia Westman 
BUMMOM BIANSON .- .cicccccecs John Gibson 
Ambulance Driver ........Edgar Meyer 
Hospital Aide .......... William Windom 
a” A ae Stephen Gray 
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Since comedies have been writ- 
ten on every conceivable theme, 
it’s not surprising that someone 
should attempt to find humor in 
the subject of a 72-year-old man 
hanging himself. That the play 
largely succeeds is due to a com- 
bination of penetrating writing, 
able staging and stellar acting. 

“Greatest Man” gets off to a 
“different” start and maintains a 
consistent interest, abetted by a 
pair of classic ‘character perform- 
ances. It can emerge as. a rib-tick- 


| ling sleeper. 


Script tackles. the. off-beat tale 
of a likable old codger who, after 


|a lifetime of being shunted aside, 


decides to focus the spotlight on 


Charles Schuller | himself for once at least by heing 


the first man to hang himself wear- 
ing a derby hat. 


a generous side dish of workable 
philosophy. 

As the ingratiating oldster, Den- 
nis King contributes one of the 
best characterizations of his career. 
Pitching primarily for chuckles, 
with sober sequences adroitly in- 
serted, he is undeniably appealing 
as the frustrated old duffer with a 
front page yen. Russell Collins is 
an excellent foil as a fellow eccen- 
tric who wants to accompany the 
hero on his hanging expedition... 

Kathleen Maguire and Biff Mc- 
Guire handle ‘the love interest 
capably and Richard Kelly fits as 
a pompous suitor. There are addi- 
tional acting highlights by Nydia 
Westman as a tear-drenched niece 
and John Gibson as a somewhat 
uncertain bishop. . 

Producer Fox has doubled effi- 
ciently as the designer and Elliott 
Nugent’s adept staging keeps a po- 
tentially incongruous _ situation 


|'within the bounds of credibility. 


Bone, 


Ensuing situation | 
combines laughs and pathos, with | 


Busy Girl 

Cynthia Belgrave has taken 
on an ambitious ef-Broadway 
assignment. 

She’s been signed to under- 
study three prostitute roles in 
Louis Peterson’s “Take a Giant 
eX at the Jan Hus House, 
N. Y. 


The Method Is Making 
Actors Self-Conscious 
Tyrone Guthrie Claims 


Montreal, April 23. 
American acting, as a result of 
The Method, threatens to become 
“an imperceptible phenomenon.” 


That’s the opinion of British direc- 
tor Tyrone Guthrie, stager of “The 
First Gentleman,” opening this 
week on Broadway. It’s expressed 
in an article published last Sunday 
(20) in the Montre&l Star and syn- 
dicated papers. 


Referring to “style” in acting, 
the stager wrote, “Style, inciden- 
tally, is an alarming word to Amer- 
ican actors. They think of it as 
something assumed, something 
‘fancy’ and affected, something 
connected with being more ele- 
gant and flossy than anyone has a 
right to be in private life. 


“It is hard to convince them that 
style in acting, as in dress, is con- 
cerned with appropriateness, with 
suitability to environment, and 
does not necessarily involve a great 
deal of elaborate mannerisms and 
posturing. It sometimes escapes 
notice that a style of speech and 
deportment suitable for one envir- 
onment is entirely unsuitable for 
another. But both styles may be 
equally ‘natural.’ 


“Young American actors in the 
convention of which Marlon 
Brando is the figurehead adopt a 
sluggish, slurred method of speech 
at once tough and babyish, a 
slouching, lumbering demeanor, 
and dress with studied disregard 
of Bourgeois convention. I’m not 
saying that this is wrong or right— 
in certain contexts it can be very 
effective. But it certainly isa 
style—a very self-conscious and 
elaborate one. 

“Moreover, it is a style which 
has so powerfully infected the 
whole American theatre that it is 
beginning to be regarded as nodt 
only a style, but as the only pos- 
sible way to act. Young actors are 
now quite afraid to try to act other 
than in accordance with The 
Method. 

“They are afraid that any overt 
display of emotion or articulate 
expression of ideas will appear un- 
bearably ‘ham.’ The result is that 
American acting is in danger of 
becoming so elaborately simple, so 
intricately inarticulate as to be an 
imperceptible phenomenon.” 

The article was the eighth in a 
series Guthrie has been writing for 
the Star and its syndicate. 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Balcony, Arts (4-22-57). 
Boy Friend, Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56), 
Camino Real, Phoenix (4-8-57). 
Chalk Garden, Haymarket (4-11-56), 
Damn Yankees, Coliseum (3-28-57), 
Dry Rot, Whitehall 3-31-54). 
Ewige Feviliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56), 
Grab Me a Gondola, Lyric (12-26-56). 
*Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56). 
fron Duchess, Cambridge (3-14-57). 
Lovebirds, Adelphi (4-20-57). 
Mousetrap, Ambassadors (11-25-52). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plaisirs De Paris, Wales (4-20-57). 
Plume de ma Tante, Garrick 11-3-55). 
Polish Theatre, Wint. Gard. (3-25-57). 
Repertory. Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54), 
Subway in Sky, Savoy (2-27). 
Tropical Heat, New Lind. (4-23-57). 
Under Milk Wood, New (9-20-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zuleika, Saville (4-11-57). 

Scheduled Openings 
Janus, Aldwych (4-24-57). 
Tea & Sympathy, Comedy (4-25-57), 
Glass Cage, Piccadilly (4-26-57). 
Summer of 17th, New (4-30-57). 

Closed Last Week 
View From Bridge, Comedy (10-11-56). 
Wit to Woo, Arts (3-12-57), 

















On Tour . 


Bed 

Caine Mutiny Court Martial 
Dead Secret 

Diary of Anne Frank 
Doctor in the House 
D’Oyly Carte Opera 
Free As Air 

Glamour Girl 

Kismet 

Lie Detector 

Mrs. Gibbons’ Boys 
Pajama Game 
Reluctant Debutante 
Silver Wedding 

Six Months’ Grace 
Spider’s Web 





Summer of the Seventeenth 





Inside Stuf—Legit 


The American Theatre Wing, which presented its annual “Tony” 
awards last year about two weeks before the Broadway opening of “My 


Fair Lady,” caught up with the hit musical last Sunday (21). 


Six of 


the 17 “Tonys” presented at that time at the Waldorf-Astoria Hotel, 
N.Y.—covering shows that opened on Broadway during the year end. 
ing last Feb. 28—went to the Herman Levin production. 

The awards, in all categories, were as foliows: Dramatic play, “Long 
Day’s Journey Into Night”; musical, “Lady”; male dramatic star, Fred. 
ric March (“Journey”); female dramatic star, Margaret Leighton (“Sepa. 
rate Tables’); male musical star, Rex Harrison (“Lady”); female musi- 


cal star, Judy Holliday (“Bellg 


Are Ringing”); supporting dramatic 


actor, Frank Conroy (‘Potting Shed”); supporting dramatic actress, 
Peggy Cass (“Auntie Mame”); supporting musical actor, Sydney Chap- 
lin, (“Bells”) and featured musical actress, Edith Adams (“Li'l Abner’), 

Also, director, Moss Hart (“Lady”); choreographer, Michael Kidd 
(“Abner”); scenic designer, Oliver Smith (“Lady”); costume designer, 
Cecil Beaton (“Lady”); musical director, Franz Allers (“Lady”); stage 
technician, posthumously to Howard McDonald (carpenter, “Major 
Barbara”) and a special award to the American Shakespeare Festival, 

The American Shakespeare Festival Theatre & Academy, inciden- 
tally, handed out its fourth annual Shakespeare awards yesterday 
(Tues.) at a Waldorf-Astoria Hotel luncheon celebrating the Bard's 
393rd birthday. Cited were Joseph Papp, for his N.Y. city amphithea- 
tre productions of Shakespeare; Louis B. Wright, director of the Folger 
Shakespeare Library, and Virginia L. Freund, for their new edition in 
the Folger Library General Reader’s Shakespeare of “The Tragedy of 
King Lear’; and Penguin Books of Baltimore, Md., and publisher 
Harry F. Paroissien for the Pelican Shakespeare. 

Also, Professor Henry Wells cof Columbia U., director of the school’s 
Brander Matthews Theatre Library and Museum, for being instrumental 
in having detailed models of the Globe Theatre built and NBC-Ty’'s 
Producers’ Showcase for the telecast of “Romeo and Juliet.” 





Commenting on recent references in Variety to the complicated 
managerial setup of “Hotel Paradiso,” co-producer Charles Bowden 
notes that “many firms have several partners who are not necessarily 
active but receive billing because of original contractual arrangements.” 
In the case of this show, he points out, Julius Fleischmann was in 
Florida during the entire production period, and H. Ridgely Bullock 
Jr, is stationed in Tokyo with the Armed Services and will be there for 


three years. 


Hardy Smith has been on hand, Bowden says, but no one from the 


H. M. Tennent office in London has been present. 


Finally, he explains 


that Charles Lisanby should properly be credited with supervising the 


Osbert Lancaster settings and costumes only. 
concludes, “‘the present contractual agreement with the United 
Artists forces us to bill him as we have. 


“Unfortunately,” he 
cenic 
We are seeking at once to 


clarify the designer’s credits in relation to foreign productions.” 





The gross for the touring “Fanny” for the week ended March 30 
was underquoted in April 3 issue of Varrety. The correct figures were 
$22,590.06 for four performances March 25-27 at the Murat Theatre, 
Indianapolis, plus $12,489.55 for another four performances March 
28-30, at the Memorial Auditorium, Louisville, for a total gross of 


$35,079.61 on the week. 





Off-Broadway Shows 


Wayside 


Wayside Production Co. presentation 
of three-act drama by John Duff Stradley. 
Features Diana Herbert, Herbert Voland. 
Staged by Stradley; scenery and lighting, 
Arthur Aronson. At Barbizon Plaza Thea- 
tre, N. Y., April 17, ’57; $3.45 top ($4.60 
opening). 

Cast: Alfred Hinckley, Gregory Robins, 
Charles McDaniel, James Pritchett, Her- 
bert Voland, Diana Herbert, Jack Barnes. 





Into the lonely life of a one- 
armed proprietor of a remote 
desert gas station-garage comes a 
hardbitten blonde cutie fleeing the 
law. Although the local State Po- 
lice quickly sense where the girl 
is, they temporarily refrain from 
arresting her out of sympathy for 
their handicapped wartime buddy. 
Eventually the police must inter- 
vene, but the girl, ennobled by her 
new love, promises to return. 


Both in content, and in the sub- 
dued presentation of its 14 scenes, 
“Wayside” suggests video fare. 
Much of the low-key playing at the 
Barbizon Plaza Theatre, could. in 
fact, use the magnification of 
microphone and closeup. 


Stradley has calculatedly evaded 
theatricality. None of the 14 cur- 
tain-blackouts has what is conven- 
tionally called a “curtain line.” 
The dialog goes along, the lights go 
out—end of scene; and when the 
lights come up again, things are 
much as they were. 

The play’s more engaging mo- 
ments are its transitory passages of 
humor. Most of the capricious 
lines fall to Charles McDaniel, as 
an easygoing trooper, and he han- 
dles them breeziiy. Herbert Voland 
is tersely colloquial as the garage 
man, Diana Herbert’s switch from 
toughness to warmth is fully cred- 
ible, and James Pritchett mutters 
southernly as a trooper torn be- 
tween friendship and duty. 

Arthur Aronson’s cutaway set of 
barracks, garage and hillside is 
well conceived. And “Wayside” has 
an additional virtue not entirely of 
its own making. In an off-Broad- 
way season composed almost exclu- 
sively of revivals, this is a new 
play. Geor. 


Osear Wilde 


Manuel D. Herbert revival of three-act 
drama by Leslie and Sewell Stokes. Fea- 
tures or David. Staged by Bill Penn; 
settings, Flesh; costumes, Rene Pro- 
copio; associate producer, Frederic Vogel. 
At 4ist St. Theatre, N. hog April 16, 57; 


Cast: Gen Boyer, uis d’Almeida. 
Thayer David, Nick Franke, Robert de 
Cost, William Griffis, Robert Casper, 
Eugene Wood, Gordon Peters, Alan 
James, Walter Thomson, Neil Fitzgerald. 


“Qscar Wilde” is a one-man 
show. The Leslie and Sewell Stokes 





dramatization of the crucial epi-! 





sodes in Wilde’s career to self- 
destruction relies chiefly on the 
playing of the actor in the title 
role, other parts being relatively 
small portraits of men _ contra 
Wilde or of men who fluttered 
around him as around a flame. 


The 41st St. Theatre, new to off- 
Broadway, is in an office building 
between 6th and 7th Aves. There 
may be a coterie public ready to 
beat a track to the unprepossessing 
basement auditorium to _ see 
“Oscar,” but the revival’s limited 
virtue rests in the performance of 
Thayer David who, as Wilde, moves 
through the play with measured 
dauntiness of a river tug that never 
expects to be tossed on outsize 
waves. Oscar, of course, was so 
tossed, and capsized. 

It’s a bromide that one way to 
play a drunk is to attempt to walk 
a straight line. In facing the special 
problem of portraying the colorful 
hero, Thayer David has chosen the 
conservative approach. While he 
uses mannered vocal deliberation 
to a fault, David’s characterization 
is a good one, and in the play’s 
closing moments he has created a 
scene of nostalgic compassion. 

David’s control has a salutary ef- 
fect on the production, as some of 
the cast have different notions and 
occasionally accent the positive to 
a regrettable degree. In. fact, 
David’s dignified understanding of 
the problem sometimes seems at 
odds with Bill Penn’s staging, for 
Penn has not always imposed 4 
similar control. ; 

William Griffis, as Frank Harris, 
Wilde’s biographer, relies mostly 


on bumbling expostulation. Ken 
Boyer, as young Lord Alfred 
Douglas, , whose friendship with 


Wilde led to the latter’s downfall 
threugh the enmity of Douglas 
father, lets handsome appearance 
serve. And as one of Wilde's 
seedier acquaintances, Robert Cas- 
per, by his’ caricature-ization, 
makes Oscar seem a fatuous fellow 
indeed. Geor. 


Love of Four Colonels 


Equity Library Theatre revival 
three-act comedy by “Peter Ustinov. 


of 


Staged by Zeke Ber settings, Fred 
Voelpel; costumes, Zelma Weisfeld; light- 
ing, Marvin March. At Lenox Hill Play- 
house, N.Y., April 10, ’°57; admission bY 
contribution. 

Cast: Michael Lewis, Ed Beach, Sorrell 
Booke, Reuben er, Albert Corbin, 
Willem Harahan, rothy Rice, Kaye 
yder, 





Although Peter Ustinov’s spoof- 
ish “Love of Four Colonels” was 4 
sportive contribution to the 1952- 
53 Broadway season, its present 
Equity Library Theatre revival 13 

(Continued on page 60) 
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Chi Goes Slow; ‘Sergeants’ $21,600, 
Desk’ $19,500, Matchmaker’ $17,500 


Chicago, Aprii 23. + 





Legit traffic here was sluggish 
last week, per the seasonal pattern. 
Two shows depart Saturday night 
(27) to continue their tours. .- 

“Cat on a Hot Tin Roof” arrives 


Tuesday the (30) at the, Erlanger 


for a run on subscription, and 
“Apple Cart” ‘is due May 6 at the 
Blackstone’ for two weeks. 
Estimates for Last Week 
Desk Set, Harris (C) (3d wk) ($5; 


1.000; $29,600) (Shirley Booth). 
Almost . $19,500; previous week 
$20,500; stay extended through 


May 11 and possibly through May 
25 if business warrants, after 
which tourer disbands with expira- 
tion of Miss Booth’s contract. 
Matchmaker, Blackstone ‘C) (7th 
wk) ($5, 1,450; $33,000) (Ruth Gor- 
don, Loring Smith, Patricia Cutts). 
Nearly $17,500; previous week $17,- 
600; resumes tour Saturday (27). 
No Time for Sergeants, Erlanger 
(C) (832d wk) ($5; 1,335; $34,495). 
Over $21,500; previous week $21,- 
400; exits Saturday (27) to continue 


tour. 
Miscellaneous 


Flowering Peach, Studebaker. 
Stock revival opens tonight (Tues.) 
for three weeks. 


‘GREATEST’ NSG $8,600 
FOR 5 AT NEW HAVEN 


New Haven, April 23. 

“The Greatest Man Alive,” play- 
ing a five-performance breakin last 
Wednesday-Saturday (17-20) at the 
1,650-seat Shubert Theatre here, 
grossed a mediocre $8,600 at a 
$4.50 top. Critical reaction was 
generally favorable for the Dennis 
King starrer, but the public wasn’t 
sufficiently interested. 

That concludes the season for 
the: Shubert, but the house already 
has a booking for the 1957-58 se- 
mester, a tryout of Paul Gregory's 
production of “Rivalry,” the Nor- 
man Corwin drama about the Lin- 
coln-Douglas debates, to costar 
Raymond Massey, Brian Donlevy 
and Agnes Moorehead. It’s staked 
out a Jan. 20-25 booking. 


‘Cat’ Prowls to $19,7000, 
Tops’ Goes to $7,500, L.A. 


Los Angeles, April 23. 
“Pajama Tops” holds the local 
legit fort all alone this week, fol- 


lowing the weekend departure of 
“Cat on a Hot Tin Roof” after a 
successful five-week run. Farce is 
the only offering at any of the 
major houses, but the pace will 
increase next wee when “My Fair 
Lady” bows at the Philharmonic 
Auditorium to open the Civic Light 
Opera Season. 


Estimates for Last Week — 
Cat on a Hot Tin Roof, Hunting- 
ton Hartford (D) (5th wk) ($4.95; 
1,024; $31,000) (Marjorie Steele, 
Thomas Gomez, Alex Nicol). Down 
to $19,700 on the final frame after 
$24,000 the previous week. The 
house has nothing booked until 

“Apple Cart” comes in June 10. 


Pajama Tops, Forum (C) (26th 
wk) ($3.30; 1,740; $20,000). Despite 
Holy Week, up to around $7,500, 
after $6,400 previous week. 


Paris Shows 


Amours de Don-Juan, Mogador. 

Amour 4 Tolonels, Fontaine. 

Amphitryon, Comedie Champs-Elysees. 

Belle Arabelle, Porte St. Martin. 

Bitos, Montparnasse G. Baty. 

Carmen, Lutece. 

Cantatrice, Huchette. 

Chatte sur un toit, Antoine. 

Comme une Flamme, Theatre-en-Rond. 

Corenifiorette, Apollo. , 

D’Estoc et d’eau, Comedie de Paris. 

Ecole des Cocoftes, Arts. 

Faisons un Reve, Varietes. : 

Femme trop honnete, Edouard VII. 

Femme est nee, Potiniere. 

Fin de Partie, Oeuvre. . 

Francais a Moscou, Renaissance. 

Grand Peur et misere, Petit Marigny. 

Hamiet et Pierrot, Tertre. 

Hote! du libree change, Marigny. 

Hibernatus, Athenee. 

trma ta Douce, Grammont. | 

Isabelle et fe Pellican, Capucines, 

Ivanov, Theatre d’Aujourd’hui. 

Magicienne en pantovufies, Ambassa- 
deurs. 

Mal court, Bruyere. 

Mamma, Madeleine. 

Maison Bernarda, Studio Champs El. 

Minnie Moustache, Gaite-Lyrique. 

M. Masure, Comedie Wagram. 

Mon p’tit Pote, Ambigu. 

Nuit Romaine, Hebertot, 











Oeu ftqlier. 
Or et la Paiile, Michel, 
Patate, St. G 


eorges. 
Petite Hutte, Nouveautes. 
Phi-Phi, Bouffes-Parisiens. 
Quincailliere de Chicago, ABC. 
Requiem pour Nonne, Mathurins. 
Sacres Fantomes, Vieux Colombier. 
a << un songe, € 
ympathie, Paris. 
Theatre des Nations, Bernhardt. e 
Topaze, G . 
Tobie et Sara, Tertre. = 
Visite de la Vielle Dame, Marigny. 
Vatses de Vienne, Chatelet. 
Visite de la Vielle Dame, Marigny. 
Via Mala, Apollo. ~ 
Virginie, Daunou. 
Vingt cing bonheur, Palais Royal. 
Veyage a Turin, Michodiere. 


| Ciney (22-27); American. St. L. (29 





Evans Bullish $22,900 
On Single Week, Cleve. 


Cleveland, April 23. 

Nothing could stop Maurice 
Evans last week. Starring in the 
touring G. B. Shaw revival, “Apple 
Cart,” he overcame the handicaps 
of Holy Week, Passover, rainy 
weather, income tax deadline and 
a local real estate tax date, plus 
the distraction of the Cleveland 
Indians baseball season opening. 

The show pulled a neat $22,900 
gross at the Hanna Theatre at a 
$4 top. 


‘Lady Smash 806 








-|st Week in K. C. 


Kansas City, April 23. 

“My Fair Lady,” costarring 
Brian Aherne and Anne Rogers, 
grossed a powerful $80,000 last 
week at the 1,900-seat Music Hall 
here. 

The musical, playing to a $5.60 
top, continues here through Thurs- 
day (25) and then moves on to Los 
Angeles where it opens April 29. 


‘RAIN’ IS LIGHT $13,000 
ON PHILLY HOLDOVER 


Philadelphia, April 23. 

The legit season has slowed to 
a walk here as it goes into the 
homestretch. Only a single theatre 
was lighted last week as “Hatful 
of Rain” ended its return stand, 
and only one is open currently, 
with “The Greatest Man Alive” 
opening last night (Mon.) for a two- 
week tryout at the Forrest as the 
apparent season finale. 

Estimate for Last Week 

Hatful of Rain, Walnut (D) 
($4.80; 1,340; $30,000) (Vivian 
Blaine, Ben Gazzara). Pulled a mild 
$13,000; previous week, $15,700; 
left town Saturday (20) to continue | 
tour. 


‘Fanny’ Mediocre $28,600 











In Second Week in Wash. | 


Washington, April 23. 

Second week of “Fanny” at the 
National Theatre moved slightly 
ahead of the initial stanza, chalk- 
ing up $28,600 as against almost 
$28,000 for the first week. Biz 
surged sharply the first few days 
of the second week, but was ham- 











mered down by poor sales for the 
Easter weekend. 

Show drops the Wednesday mat- | 
inee for its final two weeks and | 
substitutes early Sunday evening 
performances. That “Fanny” has 
done as well as it has in the 1,650- 
seat theatre is believed due to a 
heavy play from classes of high- 
school seniors from the stix on 
their traditional trips to Washing- 
ton. Second balcony seat sale for 
the National has been very good. 
For many youngsters from smaller 
towns in Virginia, New Jersey, New 
York, Ohio and Iowa, it is the first 
look at live theatre. 

National is scaled for “Fanny” 
at a $6.05 top, with $6.60 weekends. 
Capacity would be just under 
$52,000. 


Touring Shows 


(April 22-May 5) 
Apple Cart (Maurice Sy a api 
4), 





Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Lyceum, 
Mpls. (22927): Erlanger, Chi (30-4). 

Damn Yankees (2d Co.) (Ray Walston)— 
Riviera, Det. (22-4). 

Bw Set (Shirley Booth)—Harris, Chi 
( ). 

Fanny (talo Tajo, Billy Gilhert)—Na- 
tional, Wash. (22-4). 

Greatest Man Alive (tryout) (Dennis 
King)—Forrest, Philly (22-4), 

HMatful of Rain (Vivian Blaine, Ben Gaz- 
zara)—Plymouth, Boston (22-4). 

Matchmaker ‘(Ruth Gordon, Loring 
Smith, Patricia Cutts)—Blackstone, Chi 
(22-27); Ford’s, Balto (29-4). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Musie Hall, K.C, (22-25); 
Philharmonic Aud., L.A. (29-4), 

New Girl in Town (tryout) (Gwen Ver- 
don, Thelma _ Ritter)—Shubert, Boston 
a (Reviewed in VARIETY, April 10. 


No Time for Sergeants (24 Co.)—Erlan- 
ger, Chi (22-27); Shubert, Cincy (29-4), 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Moon for Misbegotien, Bijou (5-2). 
Greatest Man Alive, Barrymore (5-8). 
Pajama Game, City Center (5-15). 
New Girl in Town, 46th St. (5-14. 


OFF-BROADWAY 


Career, 7th Ave. South (4-30-57). 
Run Thief Run, Chanin (5-1-57)., 
Pigeon, Labor Temple (5-15-57). 
Beautiful Jailer, Actors (5-16-57). 
Simpty Heavenly, 85th St. (5-21-57). 











Magic Carpet, Jan Hus (5-27-57). 


AWAIT WORD ON ‘WIND’ 
CASE VS. WESTERFIELD 


An actors Equity decision on 
violation - of - contract charges 
brought against actor James West- 
erfield by producer Herman Shum- 
lin several months ago is expected 
soon. The dispute stems for West- 
erfield’s taking on.a film assign- 
ment while on sick leave last sea- 
son from a featured role in the 
touring company of “Inherit the 
Wind.” 

The actor was out of the play 
for several months because of ill- 
ness. During that time, while re- 
siding on the Coast and mot draw- 
ing any salary from “Wind,” he 
appeared in the picture, “Jungle 
Heat,” which included some loca- 
tion shooting in Hawaii. Shumlin 
contends Westerfield had no right 
to take on the pic part while miss- 
ing “Inherit” performances. 

With We§8terfield on the Coast, 
an Equity hearing on the charges 
was held there recently, The re- 
sults of the session will either be 
presented before the union’s coun- 
cil or a special committee for a 
decision. 





Slezak $22.90 


‘Girl 396 (7), Hub 


Boston, April 23. 

Local legit is hitting a reason- 
ably lively pace as the season 
moves into its last lap. There were 
two shows on the Boston boards 
last week and a similar crop this 
week. 

The musical tryout, “New Girl 
in Town,” opened last Wednesday 
night (17), after a preview the pre- 
vious night. It got mixed notices, 
Two controversial numbers were 
deleted after the preview, “Red 
Light Ballet” and “Oh, What a 
Wing Ding.” The show is sticking 


ito its original two-and-a-half-week 


booking here and will continue 
tuning up in New York for a week, 
prior to opening there May 14. 

The touring “Hatful of Rain” 
opened last night (Mon.) at the 
Plymouth. Nothing else is on the 
books for the rest of the season. 

Estimates for Last Week 

First Gentleman, Plymouth (CD) 
(2d wk) ($4.40-$3.85; 1,241; $33,100) 
(Walter Slezak). Almost $22,900 on 
subscription; previous week, $24,- 
000; exited Saturday (20) for Broad- 
Way. 

New Girl in Town, Shubert (MD) 
(Ist wk) ($6.25-$4.95; 1.717; $52.- 
000) ‘Gwen Verdon, Thelma Rit- 
ter). Musical version of “Anna 
Christie” drew three affirmative 
reviews (Doyle, American; Hughes, 
Herald; Maloney; Traveler), one 
so-so (Durgin, Globe) and one pan 
(Norton, Record); over $39,000 for 
first six performances and one pre- 
view. 





| ‘Yankees’ Splurge With 


$64,800 First Week, Det. 


Detroit, April 23. 

A gross of over $64,800, biggest 
yet for the current company tour- 
ing “Damn Yankees,” starring Ray 
Walston and Devra Korwin, was 
chalked up at the Riviera last week, 
the first week of a three-week run. 
The 2,700-seat house, scaled at $5 
top, has a potential capacity for 
this show of $80,000. 

Next two weeks promise to be 
highly profitable, too, with $100,- 
000 already in the till. Local crix 
gave the show raves. 


Jack Hylton Seen Due 
For ‘Papa’ for West End 


London, April 16. 

A record number of 16 London 
managements were bidding for the 
West End rights to the Swiss musi- 
cal, “Oh My Papa,” following its 
tryout April 2 at the Bristol Old 
Vic. 

The 20-year-old play, agented by 
Eric Glass, has been a regular 
standby throughout Germany, 
where it was staged by Erik Charell 
(of “White Horse Inn” fame), 
under the title of “Fireworks.” The 
local production is by Warren 
Jenkins, 

The first bid was made by Jack 
Hylton immediately after the first 
performance of the show, and he’s 
figured likely to get the West End 
rights. There is, however, a pros- 
pect that he may co-present the 
musical with H. M. Tennent Ltd. 
According to insiders, one offer 
comprised a premium of $2,800, a 
royalty of 1242%, plus 40% of the 
profits, without the owners having 
to supply any of the financing. 





Broadway began to pull out of 
the Lenten slump last wed@k. 
Receipts climbed for most shows, 
with only a handful reversing the 
field by taking substantial drops. 
Business is expected to continue 
upbeat this frame. 

Capacity entries 
Are Ringing,” “Li'l Abner,” “My 
Fair Lady” and “Visit to a Small 
Planet.” Another regular sellout, 
“Auntie Mame,” laid off last week, 
but resumed Monday night (22). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetie designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, nunber 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Auntie Mame, Broadhurst (C) 
(24th wk; 189; $6.90-$5.75; 1,182; 
$43,000) ‘Rosalind Russell). Pre- 
vious week, $43,600. Comedy laid 
=. last week, resuming Monday 
( ‘ 

Bells Are Ringing, Shubert (MC) 
(2lst wk; 164; $8.05; 1,453; $58,- 
101) (Judy Holliday). Previous 
week, $58,700; last week, same. 

Brigadoon, Adelphi (MD) (4th 
wk; 31; $5.50-$4.85; 1,434; $45,000) 
(David Atkinson, Virginia Oswald, 
Helen Gallagher, Scott McKay, 
Robert Rounseville). Closes May 
4. Previous week, $21,400; last 
week, almost $29,900. 

Damn Yankees, 46th St. (MC) 
(103d wk; 820; $8.05; 1,297; $50.- 
573). Moves May 6 to the Adel. 
phi. Previous week, $26,700; last 
week, over $33,100. 

Diary of Anne Frank, Ambassa- 
dor (D) (81st wk; 645; $5.75; 1.155; 
$35,000) (Joseph Schildkraut). 
Closes June 29 and lays off until 


Los Angeles, with 
continuing as star. 


Schildkraut 
Previous week, 


$17,000 on twofers; last week, 
nearly $19,800 on twofers. 
Happiest Millionaire, Lyceum 


000) (Walter Pidgeon). 
week, $17,200; last 
$19,300. 

Happy Hunting, Majestic (MC) 
(20th wk; 156; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 


Previous 
week, over 


Hole in the Head, Plymouth (CD) 
(8th wk; 60; $6.25-$5.75; 1,062; 
$36,625) (Paul Douglas). Previous 
week, $30,500; last week, almost 
$26,100. 

Holiday for Lovers, Longacre 
(C) (10th wk; 76; $5.75;.1,101; $29,- 


wk; 12; $6.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury, John Em- 
ery, Vera Pearce, Douglas Byng). 
Previous week, almost $19,600 for 


previews; last week, nearly.$24.100, 
with subscription commissions cut- 
tigg into take. 

Inherit the Wind, National ‘D) 
(92d wk; 734; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni) Previous 
week, $19,800; last week, just 
$23,800. 

Li’l Abner, St. James (MC) (23d 
wk; 180; $8.05; 1,028; $58,100). 


nearly $58,300. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (24th wk: 144; 
$6.90; 1,039; $30,000 (Fredric 


ivious week, $25,800; last week, al- 
most $27,700. 

Major Barbara, 
(25th wk; 199; $6.90; 946; $37,500) 
(Charles Laughton ,Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Closes May 18. Previ- 
ous week, $20,600; last week, near- 
ly $22,700. 


(55th wk; 437; 1,185; $39,116) (Ed- 


ward G._ Robinson). Previous 
week, $19,200; last week, almost 
$23,700. 


Most Happy Fella, Imperial (MD) 
(51st wk; 404; $7.50; 1,427; $57.- 
875). Previous week, $36,100; last 
week, nearly $47,200. 

My Fair Lady, Hellinger (MC) 
(58th wk; 459; $8.05; 1.551; $67,696) 
(Rex Harrison. Julie Andrews). As 
always, $68.700. 

_ No Time for Sergeants, Alvin (C) 
(79th wk; 628; $5.75-$4.60; 1,331; 
$38,500). Previous week $21,400; 
last week, over $28,600. 

Orpheus Descending, Beck (D) 
| (5th wk; 36; $6.90; 1,280; $41,500). 
} Moves May 20 to Morosco. Pre- 





were “Bells | 


July 29 when it begins touring in | 


(C) (22d wk; 175; $5.75; 995; $26.- | 


$60,400; last week, over $64,100. | 


378). (Don Ameche). Previous 
week, $16,700; last week over | 
$14,300. 


Hotel Paradiso, Miller (C) (2d | 


first four performances and two| 


Previous week, $57,200; last week, | 


March, Florence Eldridge). Pre-| 


Morosco' (C)} 


Middle of the Night, ANTA (D) | 


Bway Improves; ‘Paradiso’ $24,100, 
‘Alley 406, ‘Waltz’ 236, ‘Shed’ 17146, 
Merman $64,100, Robinson $23,700 


, Vious week $21,300; last week over 
| $19,500. a 

Potting Shed, Bijou (D) (12th 
wk; 95; $5.75-$5.25; 603; $20,400) 
| (Sybil Thorndike, Robert Flemyng, 
| Leueen McGrath). Moved last 
Monday (22) to the Golden. Pre- 
vious week, $16,800; last week, 
nearly $17,500. 

Separate Tables, Music Box (D) 
(26th wk; 204; $5.75; 1.010; $31,021) 
(Eric Portman, Margaret Leighton). 
Previous week, $23,600; last week, 
almost $24,200. 

Shinbone AHeéy, Broadway (MC) 
‘lst wk; 9; $7.50; 1,900; $74,297) 
(Eartha Kitt, Eddie Bracken). Pre- 
vious week, $11,200 for opening 
performance; last week, almost 
$40,000, 

Tunnel of Love, Royale (C) (10th 
wk; 77; $5.75; 994; $34,000) (Tom 
Ewell). Previous week, $31,800; 
last week, nearly $26,700. 

Visit to a Small Planet, Booth (C) 
(11th wk; 84; $6.90-$5.75; 766; $27,- 
$00) ‘Cyril Ritehard). Previaus 
week, $24,900; last week, almost 
$27.600. 

Waltz of the Toreadors, Coronet 
(CD) (14th wk; 108; $6.90; 1,001; 
$35,040) (Ralph Richardson). Pre- 
vious week, $20,200; last week, 
over $23,000. 

Ziegfeld Follies, Winter Garden 
(R) (8th wk; 59; $8.05; 1,404; $63,- 
000) ‘(Beatrice Lillie). Previous 
week, $50,100; last week, almost 
$38,600. 

Closed Last Week 

Merry Widow, City Center (OP) 
(2d wk; 15; $3.80; 3,090; $68,812) 
Jan Kiepura, Marta Eggerth). Pre- 
vious week, $46,300 for first seven 
performances and one preview; last 
week, nearly $46,800. Ended 
— two-week run last Sunday 
(21). 

Uncle Willie, Golden (C) (18th 
wk; 140: $5.75; 800; $24,000) (Men- 
lasha Skulnik). Previous week, 
| $10,000; last week, over $12,000. 
| Closed last Saturday (20) at an ap- 
| proximate $70,000 loss on a $100,- 
} 000 investment; Skulnik is sched- 
uled to tour in the comedy next 
season. 








Opening This Week 

South Pacific, City Center (MD) 
($3.80; 3,090; $68,812) (Mindy Car- 
son, Robert Wright). Fourth of 
five City Center Light Opera Co. 
revivals opens tonight (Wed.) for 
three-week run. 

First Gentleman, Belasco (C) 
‘$6.90; 1,037; $34,000) (Walter 
| Slezak). Play by Norman Gins- 
burg, presented by Alexander H. 
Cohen & Ralph Alswang (in associ- 
ation with Arthur C. Twitchell); 
production financed at $150,000 (in- 
cluding 20% overcall), cost about 
| $175,000 to bring in and can break 
jeven at around $20,000 gross. 
Opens tomorrow (Thurs.) night, 
moves May 20 to the Martin Beck 
Theatre, where it can gross $44,- 
500. 
| Livin’ the Life, Phoenix (MC) 
($3.85; 1,150; $25,000). New mu- 
sical, based on stories by Mark 
| Twain, with book by Dale Wasser- 
man and Bruce Geller, lyrics by 
Geller and music by Jack Urbont; 
presented by T. Edward Hambel- 
ton & Norris Houghton-as the final 
entry of the Phoenix Theatre’s 
fourth stock season. Opens next 
Saturday (27) night. 











OFF-BROADWAY 
| Dr. Faustus & Parade at the 
| Devil's Bride, Blackfriars’ (2-18- 
57). 

Gilbert & Sullivan Repertory, 
St: Ignatius (4-23-57). ' 
Giraudoux Twin Bill, Carnegie 
| Hall Playhouse (4-9-57). — 
Iceman Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

It’s an Til Wind, Royal (4-23-57). 

Land Beyond the River, Green- 
wich Mews (3-28-57). 

Oscar Wilde, 41st St. (4-16-57). 

Purple Dust, Cherry Lane (12- 
27-56). 

Synge Trilogy, Theatre East (3- 
6-57). 

Take a Giant Step. Jan Hus 
(9-22-56); closes May 19. 

Threepenny Opera, de Lys (9- 
| 20-56). 
| WVolpone, Rooftop (1-7-57; closes 
| next Sunday (28). 

Wayside, Barbizon-Plaza (4-17- 
7 


Clesed Last Week 
Box of Water Celors, 
/ Cong. Chureh (2-17-57). 
| Salvage, Actors Playhouse (4- 
| 9-57). 


} 


| Troian Trilogy, Theatre Marquee 











B’way 


(3-18-57). 





Elmer Rice will direct “The 


| Young Strangers,’ scheduled for 
i Broadway production next season, 
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60 LEGITIMATE 


Wednesday, April 24, 1957 





Legit Bits 


“Run Thief Run” is the new title 
for the upcoming off-Broadway 
toga formerly tagged “Dead 

top.” 

The Ziegfeld Club will hold an 
afternoon cocktail-tea dance May 
12 in the Persian Room of the 
Hotel Plaza, N. Y. 


Tonio Selwart is out of the cast 
of “First Gentleman,” his role hav- 
ing beens eliminated during th 
current tryout? 

Robert Anderson, dramatist and 
member of the Playwrights Co., 
planed to England last Monday 
(22) for the opening tomorrow 
(Thurs.) of his play, “Tea and 
Sympathy,” at the Comedy Thea- 
tre, London. From there he'll go 
to the Belgian Congo to begin work 
on his script for the film, “The 
Nun’s Story.” 

Cyril Ritchard, stager-star of the 
Broadway production of “Visit to 
a Small Planet,” made a Columbia 
recording last week of Prokofieff’s 
“Peter and the Wolf” with Eugene 
Ormandy and the Philadelphia 
Orchestra. 

“The Marriner Method,” a new 
comedy by Otis Bigelow, is sched- 
uled for Broadway production next 
fall by Maurice Evans. 

Legit pressagent Jo Heidt has 


— Columbia Pictures’ ad-pub- 


icity department. 

Fred Amsei and Jerry Levy, 
who head Directional Enterprizes, 
a personal management firm, are 
scouting legit scripts for a branch- 
out into play production. 

Billy Gray’s production of “My 
Fairfax Lady” is scheduled for a 
May 18-19 stand at the Geary Thea- 
tre, San Francisco, while “Darling 
I’m Yours,” is slated to bow at the 
Curran Theatre there May 6 prior 
to the June 3 start of the Civic 
Light Opera series at that house. 

Peter Glenville, director of the 
current Broadway productions of 
“Hotel Paradiso” and “Separate 
Tables” left New York for London 
last week: and is due to return in 
June at which time he’ll set re- 
placements for May Hallatt and 
Phyllis Neilson-Terry, whose con- 
tracts with “Tables” terminate 
June 29. 

Walt Anderson is working on the 
scenario for his play, “Me Can- 
dido,” which had a_ 159-perfor- 
mance run earlier this season at 
the off-Broadway Greenwich Mews 
Theatre. The prope~ty has been 
acquired for film production by 
Continental Distributing, Inc. 

Legit director Morton Da Costa 
has acquired the rights to Robert 
Soderberg’s comedy, “A _ for 
Adult,” and is planning on making 
his Broadway managerial debut 
with the property. 

Legit stager-tv producer Worth- 
ington Miner and Kenneth Wagg, 
British business man on the staff 
of the Continental American 
Travel Agency and husband of ac- 
tress Margaret Sullavan, have 
formed a partnership for. the 


, 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e@ Al 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes e Distinctive 


Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 


“The Drug Store of the Stars’ 
HADLEY REXALL DRUGS 


1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 














Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


American Legitimate Theatre Service 
6000 Sunset Bivd. 
Hollywood 28, California 











FLORIDA 
YEAR AROUND BUSINESS 


FOR SALE: Beautiful Theatre Res- 
taurant including complete newly 
equipped modern kitchen and bar, 
dining room and, dance floor; drive-up 
peony store, two adequate parking 
ots. 
For information contact: 
WILSON STORY, 1664 in St. 








Sarasota, Fila. 





Broadway production next season 
of Thomas W. Phipps’ new play, 
“Four Winds.” . 

Tony Buttitta, pressagent for 
the Frisco Civic Light Opera, ar- 
rived last week from New York to 
start promotion for the summer 
season, 
| Pressagent Ed Parkinson vaca- 
| tioning in Frisco. 

The drama section of the N. Y. 
Times apparently booted one last 
Sunday (21) in its picture layout 
of “Happy” Broadway shows. The 
spread included photos of Robert 
Weede in “Most Happy Fella” and 
Walter Pidgeon in “Happiest Mil- 
lionaire,” but omitted Ethel Mer- 
man in “Happy Hunting.” The 
idea of the layout was reportedly 
suggested by Marian Byram and 
Phyllis Perlman, pressagents for 
“Millionaire.” 

Brown’s Steno Service, which 
places performers in temporary 
office jobs, is endowing a new 
workshop for actors. Edward Lud- 
lum is managing director of the 
euerenen. tagged Stage Workshop, 
ne. 

Richard Aldrich, legit producer 
on leave with the American Em- 
bassy in Madrid, is due back about 
June 25 to spend a two-month 
summer vacation at his home in 
East Dennis, Mass. 

Nathaniel Frey, who succeeded 

(Continued on page 62) 











Stock Review 








The Three Sisters 
Washington, April 9. 


Arena Stage revival of drama in three 
acts, four scenes, by Anton Chekov, 
adapted by Stark Young. Directed by 
John J. O'Shaughnessy; sets, Robert 
Conley; lighting, Leo Gallenstein; cos- 
tumes, Jane Stanhope. At Arena Stage 
Theatre, Washington, April 9, ’57; $3 top. 

Cast: Sada Thompscn, Louis Edmonds, 
Lou Gilbert, Ethel Casey, Margot Hart- 
man, Dorothea Hammond, Allen Joseph, 
Tom Bosley, Peter Breck, Del .Tenney, 
Dick O’Neill, Warner Schreiner, Henry 
Oliver, Rita Fleisher, Pat Talbert. 





Arena Stage has shown enter- 
prise and even courage in braving 
the dramatic pitfalls of Chekov. 
The success does credit to the 
repertory company, bolstered in 
this case by several guest players. 
Even so, except to Chekov fans, 
the show may seem bogged down 
in traditional Russian verbosity, 
gloom and soul-searching. 


Using the palatable Stark Young 
adaptation, the Arena players do 
best in accenting the pathetic 
plight of the three sisters, fighting 
the boredom of the provinces and 
the frustrations of an austere life, 
always in the hopes of going once 
more to Moscow. There is fine 
shading in the performance of sev- 
eral players, but uncertainty in 
others. Margot Hartman, as Irina, 
the youngest and most tragic sister, 
has an appealing, sensitive quality, 
showing both improved poise and 
| wider range since joining the com- 
pany last fall. 

Two “jobbers,” Louis Edmonds 
as the unhappily romantic army 
officer and Sada Thompson as 
| Masha, the eldest sister who falls 





in love with him, are standout. The | *: : : , 
|Cape canvastop will offer a nine- 


| complexity and depth of the role 
|sometimes eludes Miss Thompson, 
but she projects forcefully, and 
makes up in polish and appeal 
what she sometimes lacks in inter- 
pretation. Peter Breck, as Tusen- 
bach, the ill-starred suitor, and 
Lou Gilbert, as the doctor, areealso 
notable. 

John O’Shaughnessy, directing 
|his Arena play this season, has 
|done a knowing job in controlling 
| his players, and has made the most 
of the intimacy of central staging. 
Sets are adequate, though unin- 
| spired. 
| Arena Stage, doing a comeback 
|in a new location after a two-year 
| hiatus, is making a solid impres- 
|sion on the town’s theatregoers. 
| Business has been consistently 
| good and most of this season’s ef- 
|forts have been approved by the 
|local drama desks. 














Ballet Review 


Ballet Russe de Monte 
Carlo 

Time and many changes of aus- 
pices, not to say policies, make it 
hard to catalog the various ballet 
companies. The organization cur- 
rently known as the Ballet Russe 
de Monte Carlo, with S. J. Den- 
ham as director, Igor Youskevitch 
as artistic advisor and Ivan Bout- 
nikoff as musical conductor came 
back Easter Sunday evening (21) 
for its first Manhattan date in 
seven years. The audience impact, 
though strong, was hard to evalu- 
ate, since it was achieved not with 
regular members of the company 
but with guest artists. 

First, there was Alicia Alonso. 
In “Giselle” she was a dream un- 
der discipline, making routine 
steps seem important, making high 
technique seem easy, Miss Alonso 
sails, floats, wafts with a skill that 
demands fulsome trtbute. She and 
advisor Youskevitch, always an ele- 
vated figure, wowed ’em at the 
Metropolitan Opera with the em- 
barrassing but inevitable result 
that the company’s. regular prima 
ballerina, Nina Novak, doing the 
Pas de Deux from “Black Swan,” 
was cast into invidious shadow, 
though technically and gymnas- 
tically topflight, as was her part- 
ner, Alan Howard. 

For the final of the night’s three 
items ‘‘Gaite Parisienne,” with Of- 
fenbach’s entrancing music and the 
rowdy Can-Can_ routines, the 
queenly veteran, Alexandra Dani- 
lova appeared. So did Frederic 
Franklin and Leon Danielian. To 
say that the two male guests were 
warmly welcomed and subsequent- 
ly acclaimed is only to put into 
focus the almost incredible per- 
formance of the audience itself in 
first hailing and then repeatedly 
hurrahing Mme. Danilova. 

Plainly, her guesting was a sen- 
timental occasion of a kind wit- 
nessed only a few times in any 
generation. Dating back to Dia- 
ghileff days, this Russian-born 
“Prima Ballerina Assoluta” of long 
career and fabled grace was not 
so much cheered and bouqueted to 
the rafters for her immediate per- 
formance, though an able and 
graceful if occasionally noticeably 
winded one. 

The dance world was saying with 
extravagant affection, “How glad 
we are to see you again; how much 
we admire and love you.” That the 
lady was enormously touched was 
evident. It could not have been 
otherwise. It was clearly la grand 
nuit de Danilova. Few artists ever 
know such a night. Land. 


Cohasset, Hyannis Tents 
Coordinate Tune Skeds 


Two musical tents under the 
general supervision of attorney 
David Marshall Holtzmann, the 
South Shore Music Circus, Cohas- 
set, Mass., and the Cape Cod 
Melody Tent, Hyannis, Mass., will 
operate on a joint production 
policy again this summer. The 
Cohasset spot wiil play a 10-week 
season opening June 24 and the 











week schedule opening July 1. 

James Cameron will be general 
manager at Cohasset, with Law- 
rence Carra as resident director, 
Peter Kelley as pre-season casting 
director and Walter Pierce as press- 
agent. Arnold Goodman will be 
general manager at Hyannis, with 
Ernest Sarracino as stager and 
John Morris as music director. 

The Cohasset schedule lists 
“Can-Can,” “South Pacific’ (for 
two weeks), “Pipe Dream,” “Paja- 
ma Game” (two weeks), -“Boy 
Friend,” “Brigadoon,” “Silk Stock- 
ings” and the final week not yet 
beoked. 

At Hyannis the schedule calls 
for “Pajama Game” (two weeks), 
“Boy Friend,” “Brigadoon,” “Pipe 


Dream,” ‘“Can-Can,”’ “South Pa- 
cific” (two weeks) and “Oklahoma.” 
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Show Finances 


TUNNEL OF LOVE 
(As of March 23, ’57) 


(6th Week) 

Original investement (repaid) ........... coccccbecvesevcce $60,000 
Production cost ........... s Sec doeccedeeeebee bbuevaeees 50,590 
Operating profit, five-week tryout .......... ctveilacweeb dee 24,130 
Preliminary New York expenses ......... ocvocestecvicste 3,937 
Cost to open on B’way ............. cece oseddsdesebec® 30,398 
Operating profit, first six weeks on B’way ......seeeceecces 37,788 
Film & miscellaneous income to date ........ asceceanhe sare 9,500 
SPIE RID 8 a 6.0.0 0 0 s'e'¢dewmane cae e Tewesceocegocnses 16,891 
ee eae ag TOON A ae een pe ola oseesetegesic 15,000 
Balance available for bond guarantecs ......... se eeceeses 1,891 

Weekly Operating Budget 
Theatve qnare Of Brees... 0.666... ei Kone ovieowebes 30° 
Cast payroll (excluding 10% for star Tom-Ewell) ........+.. $ 2.510 
SN. aes eek <aeiels ANOS oH dbs cs oe 6 Oe Ce cvcevedove 500 
ee I 8 ows tic. . Ves c ccna be Aabeds eebeawieteies 365 
Company & business manegers ............. sales bSceceee F 350 
Pressaments 9°...) G0. Pet. S cabeks tee éX eb ena keer -eatelee 258 
Special promotion ..................08. seeeeees- $100 to $182 weekly 
Wardrobe & dressers (approximately) ........e0000--0000-- 165 
Pe SG, cop iva vik iawewsiey Met uhese pate 0's 10% 
es weer A, hn vs RE do wade dade bon ots ate ton . 214% 
Ad-publicity budget (approx.) (includes $600 weekly reserve 

for future advertising? . ................06. += SEER ra $ 2,000 
Departmental & rentals (approx.) ...........06. ie ks pes s 200 
Office expense SEVSE. GieR de Seda i read bdver eka eo 300 
Gross necessary to break even (approx.) ... ........00.005- 15,500 


(The Theatre Guild production opened last Feb. 13 at the Royale 
Theatre, N. Y. Joseph Fields and Peter de Vries, who adapted the 
comedy from the latter’s novel, have acquired the film rights for 
independent production, with financing from Metro.) 





Reveal ‘Beggar’s Opera’ 
And 1949-50 ‘Peter Pan’ | 


Used Integrated Casts | Love of Four Colonels 


New York. 
Editor, VARIETY: 

Regarding your comment in last 
week’s issue that “Shinbone Alley” 
is the first Broadway musical to 
use a Negro-white cast indiscrimi- 
nately, I think that distinction 


properly goes to “Beggar’s Holi- | 


” 


day,”’ presented in December, 1946. 
As I recall, Lucy Lockit was 
played by Mildred Smith, and 
there “were love scenes between 
her and Alfred Drake as Macheath. 
I think there were also both Negro 
and white girls in the same bor- 
dello in the show. 

Incidentally, did you know that 
“Hotel Paradiso” was once made 
into an English musical back in 
1920 and called “A Night Out”? 
Vincent Youmans wrote the score. 
It was brought over here in 1925, 
but I don’t think it ever made 
Broadway. Stanley Green. 





(Producer-realtor Roger L. Stev- 
ens recalls that the musical version 
of “Peter Pan,” which Peter Law- 
rance and he presented on Broad- 
way in 1949-50 with Jean Arthur 
and Boris Karloff as costars, also 
used Negro and white players with 
little or no regard to race. Law- 
rence is the producer of “Shinbone 
Alley.” 

(There is no review in the 
Variety files of a show titled “A 
Night Out” and apparently no rec- 
ord elsewhere of such a produc- 
tion on Broadway. However, “Who's 
Who in the Theatre” lists two Lon- 
don productions of that title, both 
adapted from unspecified French 
plays. The first, described as a far- 
cical comedy by Charles Klein, 
adapted by Seymour Hicks, was 
first done in 1896 and revived in 
1907. The second, listed as a musi- 
cal play adapted by George Gros- 
smith and Arthur Miller, with 


music by Willie Redstone, was done | 


in 1920.—Ed.) 


Canadian Players End 
Tour With 1656 Gross 


The Canadian Players, an off- 
shoot of the Stratford (Ont.) 
Shakespearean Festival, grossed 
$165,000 on a recently-completed 
two-company tour, The troupes, 
one presenting “Peter Gynt” and 
“Hamlet,” and the other “Othello” 
and “Man and Superman,” played 
135 cities and towns in Canada and 
the U.S. 

The trek, which ended in Canada 
last April 13, is regarded as the 
most successful thus far for the 
Players, It was the third touring 
season for the operation. The 
dates played were generally one- 
niters in civic auditoriums, school 
vee asiums and conventional the- 
atres, é 

Most of the performers engaged 
in the two-company operation will 
participate in the forthcoming¢ 
Stratford Festival season, 








David J, Cogan has signed ac- 
tress Joyce Van Patten to a per-4 





sonal management contract. 








Off-B’way Shows 





——_, Continued from page 53 =a 


not one of Lenox Hill’s m6re genial 
episodes. Such gaiety as there is 
derives from Ustinov’s play-within- 
a-play kidding of the respective 
drama of England, France, Russia 
and the U.S. Even there the ELT- 
ers have limited success. 


_ Perhaps in this torn T-shirt era 
it’s too much to expect actors to 
have the fantasy touch. Without 
airy deftness, however, a play with 
Ustinov’s piquant point of view is 
foredoomed. Plodding won’t do 
when actors must walk on tiptoe, 
and stager Zeke Berlin has al 
gotten his players off their heels, 
As the British colonel Michael 
Lewis is occasionally responsible 
for some dry laughs in a stereo- 
typic stuffy fashion, and Reuben 
Singer as the Russian colonel, is 
funny as he sits knitting on a swing 
in a pseudo-Chekhovian garden. 
However, both director Berlin and 
actor William Harahan lapse into 
a tasteless concept of the Wicked 
Fairy in which style and elan are 
confused with prancing dandy-ism. 
As a repertory actor-director 
showcase, ELT is certain to have 
its ups and downs. When it’s good 
it’s very, yg good, but when it’s 
bad must it be needlessly so? 
; Geor, 





Richard Krakeur is planning a 
Broadway production of Hedda 
Rosten’s adaptation of Ivan Tur- 
genev’s “First Love,” which was 
presented in condensed form on 
tv last March. 

















: Costumes 
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has the original Broadway ¢os- 
tumes for SILK STOCKINGS, THE 
BOY FRIEND, CAN CAN, THE LOUD 
RED PATRICK, EUGENIA, THE 
YOUNG AND BEAUTIFUL, GUYS & 
DOLLS and many others... 


A FEW OF THE THEATRES WE 
WILL COSTUME THIS SUMMER 


Papermill Playhouse; Musle Circus, 
Lambertville; Musie Circus, Neptune; 
Hyannis Melody Tent; Bucks County 
Playhouse; Allenberry Playhouse; 
South Shore Musie Circus; Brandy- 
wine Music Box; Cocoanut Grove 
Playhouse. 
FOR THE FINEST COSTUMES THAT 
«+ have that Broadway look 
eo. will arrive on time 
oe OTe fresh, clean, correct 
oo will fit your actors 
SEND YOUR SCHEDULE NOW 
FOR A REASONABLE RENTAL 
QUOTATION AND COSTUME PLOT 


VAN HORN «2 SON 


THEATRICAL COSTUMERS 





232 NORTH lith STREET 
PHILADELPHIA 7, PA. 
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Late Fred Rowse’s ‘Scoop’ 

Francis W. (Fred) Rowse, 56, 
‘anadian newspaperman and more 
recently the government’s public 
relations officer’ who died in Ot- 
tawa last week (15) of a heart at- 
tack, was a New Zealand native 
who came to.Canada early in life, 
pegan reporting in 1935 and 
created some newsgathering his- 
tory. 

One feat was his coverage of the 
coronation of King George VI 
while he was on a. London holiday. 
He got nowhere with customary re- 
porter tactics, so borrowed cassock 
and surplice, walked into _ West- 
minster Abbey with a choir and 
got a front-row seat. 





New Brazilian Weekly — 

“Q Cruzeiro,” pop Brazilian 
weekly mag published in Rio de 
Janeiro by Assis Chateaubriand’s 
newspaper-radio-tv empire, has 
Jaunched a bi-weekly edition in 
Spanish to be distributed simul- 
taneously in 19 Hispano-American 
countries of the Western Hemi- 
sphere. Portuguese edition for 
Brazil has a declared circulation of 
610,000 per week and 150,000 is 
announced for the Spanish version. 
First issue in Cervantes’ lingo-fea- 
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On Cindy's Clothes: “My baby 
lives in terror of the day she'll 
enter a room and find someone 
wearing the same outfit. Cindy 
began wearing Chinese finery un- 
til once she saw a Chinese girl 
» wearing a Chinese dress. “That 
girl is imitating me!’ she sulked.” 
After Visiting en Army Campt 
| “Some 1500 GIs had asked me 
to phone their homes and say 
that all is well. Most wanted me 
to tell their mothers they had 
grown up and ‘become a man.’ I 
called one lady in Jersey and 
told her, ‘Your child is a may 
now.” ‘That's wait hay omy > 
she answered . tely. ‘I'm 
mother of a WAC.’ cs 


Periss “I can’t understand 
s big excitement about the 


. Te it looks like 

Empire State Building after 
“Night life not be 
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Free somple! 


of the riotous, laugh-filled adventures, 
on three continents, of Broadway’s 
daffiest comedian and his equally zany 
(but beautiful) spouse... 


MR. and MRS. JOEY ADAMS! 


ERE’S just a tiny fraction of the fun you'll find in 
H Cinpy AND I-the story of a hilarious-but-true five 
years in which Cindy and Joey Adams 0, their way 
across three continents and the whole won 


you'll be telling all your friends about some of the Adams’ 
delightful experiences (like the time an Arab Sheik offered 
to buy Cindy for four sheep and a camel . . . and when Joey 
got involved in a benefit performance on his wedding 
night! ). Now, here’s your free sample! 





THE HYSTERICAL REAL-LIFE ADVENTURES OF MR. AND MRS. 


| JOEY ADAMS 
i 


tures 8-page spread by David Nas- 
ser on the late Argentine tango 
warbler, Carlos Gardel, and a 
lengthy piece by Jorge Ferreira on 
Jose Mojica, the Mexican film star 
who became a priest. 


First issue of Spanish edition 
announces an inter-American con- 
test for the best novel, winning 
book to be published in both Por- 
tuguese and Spanish, 

Only other regularly published 
magazine in the two languages is 
“Vision,” edited in New York. 





New Paris Morning Daily 

Though a recent attempt to put 
the weekly radical, liberal L’Ex- 
press into being as a daily went 
under, plus the catastrophic failure 
of the conservative Le Temps De 
Paris last year, another morning 
paper is to be added to the exist- 
ing nine this week. It is to be call- 
ed Les Debats De Ce Temps 
(The Debates of The Times) and 
will deal mainly. in political aspects 
viewed from the Rightist side. 
Some heavy vested interests are re- 
ported behind it. 

With the nine morning papers 
and the six evening dailies, this 
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At the Casbah: “A trip through 
the Casbah leaves something to 
be desired—namely fresh air! I 
haggled with one bedsheet over 
the price of an odd native cigar- 
ette pipe I wanted. I brought it 
home, happily unscrewed the 
bowl to clean it, and read those im- 
mortal words, ‘Made in Japan.’ ” 


On Joey's Eyesight: “Joey's con- 
vinced his eyesight is 20/20. 
Trivial things like tipping his 
hat to telephone poles haven't 
convinced him of the need for 
lasses. Yesterday he passed me 
the hall and said eve- 
, sir,’ and last week he wen 

a closet and said, ‘Down! 


On Joey's Ctotings “He's a hap 
condriac when it comes to diet- 
g. After a full-course Italian 

meal of scampi, minestrone, spa- 

marinara 


» Veal parmigian®, 
| atlio b and bisquit 
torto , oer. detail” drype 


is as common 
and just as easy 
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Now at your bookstore, $3.95 * CROWN PUBLISHERS : 
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swells it to 16. Since the war over 
23 papers were begun and died. 
So the new one looks in for a strug- 
gle. Pre-war Paris had about 28 
regulars papers. Present circula- 
tion figures are France-Soir with 
the top afternoon output of 1,200,- 
000, Parisien-Libere as lead morn- 
ing paper with 748,000, followed 
by Figaro 476,000, Aurore 456,000, 
Le Monde (one of the most influen- 
tial papers) 168,000, ‘L’Humanite 
{the Communist organ) 160,000, 
Liberation 117,000, Paris-Presse 
110,000, Franc-Tireur 103,000, 


L’Information 63,000 
one and Combat 





W. D. Fuiler’s Decision 


Walter D. Fuller announced at 
the annual stockholders meeting 
that he would not stand for re- 
election as chairman of the board 
of Curtis Publishing Co. Fuller 
said he planned to continue as a 
director, but had reached the de- 
cision to quit the ehairman’s post 
during recent years. 

Robert E. MacNeal, president, 
declared he would recommend the 
board abolish the office of chair- 
man through an amendment in 


Curtis’ corporate constitutional by- 
laws, 





Press’ Emergency Service 


The Federal Civil Defense Ad- 
ministration has worked out an 
agreement to cooperate on main- 
taining emergency information 
channels to the public in case of 
enemy attack, with AP, UP and 
INS. The wire services have agreed 
to supply radio and emergency 
newspapers with information foi- 
lowing such attack. 

Civil Defense, on its part, will 
“take all reasonable steps now to 
insure that the wire services can 
continue to function during the 
emergency period.” 





Vanderbilt’s Books 


Cornelius Vanderbilt Jr. has two 
more books on the fire, a lecture 
tour, and a world cruise, in col- 
laboration with American Express | 
Co., besides his weekly “Vagabond- 
ing With Vanderbilt” newsletter. 

The first book is “A Look At 
America,” a photographic treatise 
which will be the counterpart of 
his recent “The Living Past In 
America,” which reprised the yes- 
teryear scene and which utilized 
Crown Publishers’ camera mate- 
rial. For the new book Vanderbilt 
will shoot his own pictures. The 





already published work has gone 
through a series of 77 limited edi- 
tions to total 300,000 copies at | 
$5.75 per. 
_ McGraw-Hill, which just pub-| 
lished Vanderbilt’s book about his | 
mother, “Queen of the Golden 
Age,” has commissioned him to 
write “A History of the Vanderbilt | 
Family,” which will require two 
years of researching. 





, CHATTER 
Doris Lilley, who authored “How | 
To Marry A Millionaire’ (which | 
20th-Fox filmed), working on a new | 
one, “It’s A Man’s World, Hooray!” 
Susan McMahon, former report- | 
er for the Albany Times-Union. 
named public relations supervisor | 
of the N.Y. Historical Society, in | 
N. Y. City. ’ 

Jonathan Rush Fadiman, a re- 
search engineer and son of author- 
critic Clifton Fadiman and Mrs. | 
Mel Evans, engaged to Mary Lou | 
Turner, NYU junior, Wedding this | 
summer, 

Trans World Publications Inc. 
authorized to conduct a publishing | 
and printing business in New York, | 
with capital stock of 200 sh es, no 
par value. Milford D. Gerfon, 25 | 
West 43 St. filing attorney. 

Gotham News Co. Inc. authorized 
to conduct a printing and publish- | 
ing business in New York. Capital | 
Stock is $100,000, $1 par value. | 





Greenman, Shea, Sandomire & 
Zimet, N.Y., filing attorneys. 
National Book Fairs Inc. em- 


powered to conduct a book and 
recording business in New York, 
with capital stock of 100 shares. no 
ar value. Thomas A. Coleman. 

-Y., is a director and filing at- 
torney. 

The Meredith Foundation, en- 
dowed by Meredith Publishing Co., 
Des Moines, publishers of Better 
Homes & Gardens and Successful 
Farming magazines, also owners 
and operators of several radio and 
television stations, is offering six 
four-year scholarships for students 
entering college this fall. Winners 
will be selected from finalists in 
the National Merit Scholarship 
nationwide competition, 





The May 2 preem of “Moon for 
the Misbegotten”. at the Bijou 
Theatre, N.Y., will give its pro- 
ducers Carmen Capablo and Stan- 
ley Chase three active productions. 
The others are “The Potting Shed,” 
which moved from the Bijou to 
the Golden last Monday (22) and 
the longrun “Threepenny Opera” | 
at the Theatre de Lys in Green- 








wich Village. j 





SCULLY’S SCRAPBOOK 


+oeeeeeeeeoeeo+ By Frank Scully ++oeeeeeeoeroes 


Palm Springs, April 23. 

Playing benefits has hecome the Sad Sack cf show biz, and I think 
I know the reason why. Whether the performances are good or bad, 
you can’t in all charity give them anything but a good notice. 

As a consequence the dailies seem to give such shows all! sorts of 
advance publicity, and, as often as not, slough off reporting the actual 
show itself. If they do catch it, the notice could just as easily have 
been written in advance. 

But since a benefit should benefit those who have performed, for 
free, in some way and the worst notice you can give them is no notice 
at all, I decided to give up my Saturday night with George Gobel’s 
17-inch image on my T-model translator tv set and join the caravan 
heading for the Palm Springs High School quadrangle where as all a 
star-cast as you will ever find were staging a benefit for the cops’ juve 
delink fund. 

It was a sellout. Four thousands, persons had paid from $1.50 to 
$12.50 to fortify this preventive crime operation. Even the press sec- 
tion was packed, but the only person I saw with a pencil and ‘taking 
notes, besides myself, was Police Chief A. G. Kettmann. He was 
wearing what was Ivy League in my day—blue sports jacket, white 
flannels, white shirt and tie and white oxfords and socks. The only 
concession he had made to a generation he must police was a butch 
haircut. . 

Two Pencilled Press Section 


He had a pencil and pad and was handling the talent traffic detail to 
see that the acts ran on time. Walter Winchell was the actual emcee, 
but he had flown in from Manhattan, just in time to muke the show 
and take off his hat. It was the first time I had seen him vis-a-vis 
since 1933. He had hair then. Now he’s the Crosby of the Column- 
ists—fedora and all. 

It was a gracious thing for him to hop 3,000 miles to introduce these 
acts, and he would be the first to say he was well rewarded, because a 
bill like Kettmann’s could bring back Keith’s—Skinnay Ennis’ orch, 
Ginny Simms, Ukie Sherin, Peter Lawford, Roberta Linn, Cyd Charisse, 
Tony Martin, Desi Arnaz, Eddie Cantor, Gordon MacRae, and, as an 
uninvited smash finish, Danny Thomas. 

Nobody thought of inviting Thomas, but when he heard that Frank 
Sinatra (who had been plugged for weeks as the star of the benny) 
couldn’t come, because he was doing two shows at the Mocambo ia 
Hollywood that night as a benefit for the late Charlie Morrison, Danny 
Boy offered his Lebanese services. So, as a matter of fact, had 
Gordon MacRae, who had just finished one stroke short of winning the 
Out Of This World golf tourney at the Thunderbird and had*rushed 
over to fill the spot vacated by Sinatra. 

Anybody who is going to argue that this two-for-the-price-of-one 
bargain was not really a bargain can have his money back in traffic 
tickets. 

Stars On Time; Moon, Too 

It was a great show. The stars came out on time. So did the 
planets. So did the moon. So did the performers. Uniformed cops 
were acting as ushers. Pclite, of course, Kettmann’s cops always play 
it polite. This is a town where the customer is always right. Skinnay 
Ennis opened the show with “Gotta Date With An Angel” and kept his 
dozen note-wranglers on the quivive from the stroke of 8 o'clock till 
the wrap-up at 10. 

There were precious few commercials. Waltah Clarke, who paraded 
eight models in Hawaiian, Japanese and American bathing suits, got 
a plug for his Hawaiian shop and a puff from Waltah Winchell to the 
effect that his models “‘all would rate a Broadway show.” 

Ginny Simms, introed as “Palm Springs’ Own,” even did a switch 
on “April in Paris” to “April in Palm Springs” and brought “Who 
Wouldn’t Love You?” in with refreshing warmth. 

Man, That’s Ukie! 

Ukie ‘Sherin, a comic who works out of the Rossmore, is a sufficiently 

liked character around town to get away with bathroom humor, but his 


| best gag was a commercial of a weary disk jock on tv, puffing a cigaret 
| in the accepted commercial style and loufinmg up his tagline with “Man, 


that’s coffee!” 

He had some very funny stuff relating to the polizei of Cabazon, a 
faubourg adjoining Palm Springs, whose top cap was clinked some time 
back for putting a red light on his private car, the town not having a 
police car. Ukie said Cabazon now traps drivers by using moving 
shrubbery for a police car. He introduced Peter Lawford and between 
them they got off with the oldie of the blue house and the white house. 

The biggest surprise was Roberta Linn. She was the most improved 
singer of the evening with “Anytime I Sing I’m Happy,” “Mr. Wonder- 
ful,” “For You,” “Dancing With Tears In My Eyes,” “42d Street,” 
“I Only Have Eyes For You,” “Lullaby of Broadway” and “Shuffle Off 
To Buffalo.” And if she sang songs of the late Al Dubin, why not? 
She was his niece. 

Tony Martin’s ‘Class’ 
Cyd Charisse was introduced with a Runyon definition of what con- 


| stitutes class, but all she did to prove it was to walk on stage and off, 


which gave her husband a chance when he followed her to plug her 
performance in “Silk Stockings,” an M-G picture. Incidentally, has 
Tony Martin worked there since he cid a number in “The Great 
Ziegfeld?” 

He was in great form under the desert stars and ran his gamut from 
“You're Wonderful” to “True Love.’ He also could have danced all 
night, but what steps he tried were alone, for “Miss Charissy” (as he 
called her) was not even two stepping with him. Net while things are 
so touchy around the Culver City lot. 

Eddie Cantor told the audience that Winchell was not as young as 
he looked. (Who said he looked young?) He told the crowd they had 
played together for Gus Edwards in 1911. 

Then he tried out his own well-seasoned pipes with a parody of 
“Old Man River,” called “Old Man Benny.” There are notes in that 
one that even Tony Martin would cheat on, but Eddie gave them all 
he had. 

Winchell then introduced Desi Arnaz, “the town’s newest hotel 
keeper and my new boss.” Seems Desilu Productions is setting up a 
tv crime series with W.W. as the pilot. 


MacRae’s Switch A Panic 

Then came the old NBC page boy, Gordon MacRae. He opened with 
“Why Must The Show Go On” (and on and on and on.) The point of 
the song is the show must go on because the performer needs the 
money—a nice song but an academic issue at a benefit. He dedicated 
“If I Love You” to his Sheilah, who was sitting on the grass below the 
stage, and sang “Begin the Beguine,” “You'll Never Walk Alone” and 
other standards, but what just about stole the show was his explana- 
tion of a style-change he had been working on for six months. It 
sounded like “Layoff Blues” and his singing and footwork were as 
laughable a burlesque of the writhin’ Houn’ Dawg school of vocalists 
as show biz has ever seen. The applause sounded like another seis- 
mographic shift in the St. Andrea’s “fault.” 

It was a grand act to close and it didn’t seem possible that » mono- 
logist cou!d top it for a finish. But Danny Thomas did. He did it with 
a neat tie-in of the object of the evening—funds to combat juvenile 
delinquency—with some of his old material on Toledo, “the dirtiest 
city in the United States.” His proud boast was that juve delinks any- 
where else were sissies compared to the junior grade goons of Toledo. 
In Toledo they played hookey on the feast days of every sect. “Even 
Buddha was a big man in our neighborhood.” 
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Broadway 


Joe Schoenfeld, editor of DaILy 
Variety, and his wife to Europe 
on vacation. 

Emilio Azcarraga Jr., son of the 
Mexico City tv-radio tycoon, back 
to his home base after a long week- 
end holiday in Gotham. 

Leon J. Bamberger, after 25 

ears with RKO Radio Pictures, to 

lorida with his wife on vacation 
before resuming show biz activity. 

Playwright Phil (Frances) Dun- 
nings celebrate their 38th anni 
this week, on the 26th. Per usual, 
quietly at their Westport (Conn.) 
retreat. 

TV producer Tom McKnight 
(“Life of Riley,” etc.) in from the 
Coast for a week on business and 

leasure, with his wife, actress 

arjorie Davies. 

Richard Tucker, top tenor at 
Metropolitan Opera, will take an 
extensive swing through Far East 
for State Dept.’s International 
Program Exchange. 

Emily Kimbrough and Arthur 
Kober will be part of a Yank group 
of writers making a rivers-of-Bri- 
tain tour in June. Miss Kimbrough 
pians doing a book on it. 

Pianist Kurt Maier returns to 
Billy Reed’s Little Club next Tues- 
day (30). Just back from the 
Prince George Hotel, Nassau, he 
resumes at the Little Club for the 
fourth year. 

Hank Bloomgarden, the “Twenty- 
One” tv quiz kid, is the son of 
Kermit Bloomgarden’s older broth- 
er; the legit producer saw his 
nephew on telescreen for the first 
time last Monday. 

Earl Wilson being tendered a 
dinner by the Overset Set, an or- 

anization of press agents, at 

oots Shor’s on May 10. Time & 
Life entertaining American News- 
paper Publishers Assn. at a cock- 
tail party today (Wed.) at the Wal- 
dorf-Astoria. 

Jerome Lawrence (& Robert E. 
Lee) sold hi® East 50th St. brown 
house in the (Mock) Turtle Bay 
sector, as the diehard 48-49th 
Streeters call their neighborhood. 
Found it too big for him; also dis- 
covered that, in making a pfofit, 
realty is taxed only 25%. Play- 
wright, with two concurrent hits 
(“Inherit The Wind” and Auntie 
Mame’’), wonders why writers don’t 
get the same break. 

Information is sought on where- 
abouts of Irene Walsh, profession- 
ally Susan Walsh, by her father 
Richard Walsh, San Jose. Miss 
Walsh, Beverly Burges Wahba and 
Eloise Farmer toured Europe and 
the Near East as the Trio Manhat- 
tan until 1955 when Miss Farmer 
died in Egypt. Act continued in 
Europe until early 1956. Miss 
Walsh was reportedly in the U.S. 
in January this year, 


Palm Springs 


By Alice Scully 
(Tel 4077) 


Sue and Alan Ladd in for the 
Easter eggs. 

L. A. Philharmonic nearly frozen 
and blown out again. 

Joaquin Garay and Joyce King 
featured at Palm House. 

Village tried an Easter Parade, 
featuring goofy strawhats. 

Walter Winchell hopped _ to 
Vegas for Damon Runyon Fund. 

Mrs. Frankie (Nan Grey) Laine 
aad two daughters at Biltmore. 

Pmyhouse closed with Jesse 
ee in “The Curious Sav- 
ia 
Bill Saroyan and Ross Bagdasa- 
yian guests of the Dick Bagdasari- 
ans. 

Barkeeps union have added Desi 
Arnaz’s hofbrau to their picket 


lines. Matty Malneck’s orch works 
there. 
Peggy Lee being marqueed as 


“Miss” at Chi Chi, Bobby Sargent 
supporting. 

Al Anthony, Dorothy Porter and 
Frank Marocco’s band added to La 
Paz for Easter. Hotel is now a re- 
sort club. 


Istanbul 


By N. Zarar 


Dancer Lilian Vacavant into the 
Klob-X for a six-week run. 

French strippers Dodo Von Ham- 
burg and Floria Balmoral heading 
the bill at the Kervansaray nitery. 

Taki Mussenidis off to Ankara 
to stage O’Neill’s “Strange Inter- 
lude” for the Ankara State Theatre. 

Bellydancer Nadia Gamal in 
from Cairo to start a five-week 
run at the Sadirvan Room of the 
Istanbul Hilton. 

Cahit Irgat and Haldun Dormen 
inked for leads in the new Turkish 
adaptation of Patrick Hamilton’s 
“Rope.” Dormen will also direct 
the English thriller. 

William Inge’s “Bus Stop” the 


new production at the Dram Thea- 
tre. The Max Meinecke production 
has Perihan Tedu and Muzafer 


Aslan in the leads. 

Cole Porter’s “Kiss Me Kate” 
will have an early July opening at 
the 4,000-seater open-air-theatre. 





This will be the first American 
musical produced in this city. 

“The Rainmaker” has just passed 
its 100th performance at the 
Kucuk Sahne Theatre. The Ameri- 
can comedy is a hit all over Tur- 
key with successful runs in Eski- 
sehir, Angara, Adana, and Izmir. 

The Istanbul Pocket Theatre will 
take their current hits of Plautus’ 
“Amphitryon” and Cocteau’s “Le 
Bel Indiferent” on a_ six-week 
European tour, covering Yugosla- | 
via, Italy, France, Germany and 
Spain. 

Sadler’s Wells stars Alender 
Rassine and Nadia Nerina in from 
London for the English-Turkish 
Cultural Week organized by the 
English Embassy. The terpers will 
appear with the Turkish State Bal- 
let in Ankara and Istanbul. 


Tokyo 
By David M. Jampel 
Author Anthony West here to 


gather material for magazine arti- 
cles. 


Author Cameron Hawley here to 
dig background. for a Satevepost 
story. 


Toei’s “Kome” (Rice) selected as 
one of Japan’s two major entries 
at Cannes Film Fest. 


Charles Feldman, Universal vee- 
pee, expected here May 8 on first 
stop of area tour. 

Farewell performances by Mrin- 
alini Sarabhai and her Indian 
dance troupe were given after a 
successful tour. 

Donald S. Pichie, film critic for 
Japan Times, sold film rights to 
first novel, “This Scorching 
Earth,” to Metro, . 

Howard Hill, here to promote 
distribution of recently-made films, 
make personal appearance in arch- 
ery exhibitions and buys bamboo 
for bows. 

Nihon Hoso Kyokai (NHK), 
semi-government radio and tele 
web, celebrated 32nd anni March 
22. First broadcast was made 
March 22, 1925. 

Stuttering comic Roscoe Ates 
and acrobatic comedian Pat Moran 
stayed on from the Johnny Grant 
“Operation Starlift” troupe to work 
GI clubs and Tokyo niteries. 

Shinichiro Yamazaki, director of 
Toei’s Kyoto Studios, will lead Ja- 
pan delegation to Cannes Film 
Fest.. Yasuji Hori, director of 
Tokyo Studio, and actress Masako 
Nakamura will accompany. 

Wilhelm Loibner, conductor of 
Wiener Staatsoper in Vienna, will 
take over as baton waver of the 
Japan Broadcasting Symphony for 
a year, replacing Joseph Rosen- 
stock who will return to U.S. 

U-I’s “Joe Butterfly,” filmed 
here last summer and previously 
reported as possibly withheld from 
Japanese audiences because of cer- 
tain scenes that might offend, is 
now expected to be released in 
Japan around June. 

The Kabuki troupe of Ennosuke 
Ichikawa formally invited to take 
part in the Russian drama season 
starting September by visitor 
Viadimir T. Stepanov, chief of the 
Foreign Cultural Liaison Bureau. 
Stepanov is also dickering to get 
Bunraku (puppets) with old master 
Monjuro Kiritake for Moscow. 

Tokyo’s gay noon signs began to 
twinkle again when the Govern- 
ment lifted a three-week restric- 
tion on electric power consumption. 
The Ministry of International 
Trade & Industry had enforced the 
curb in the entire Kanto area and 
the eastern sector of Chubu due to 
dwindling water supply. Recent 
thaw brought about the resump- 
tion of normal light glitter. 


Berlin 


By Hans Hoehn 
(760264) , 

“Holiday On Ice,” now'on “Eu- 
ropean tour, scheduled Berlin dates 
May 3-15. 

Circus Collien (Hamburg) again 
in city. It is set to stay here a 
couple of weeks. 

German film “Jonas” (Domnick) 
declared “‘valuable’” by West Ger- 
man film classification board. 

Peter Nijinsky, nephew of the 
late Russian dancer Vaslav Nijin- 
sky, made a screen test with Arca 
here. 

CCC will produce “Peer Gynt,” 
with music by Edward Grieg, this 
year. Curd Juergens will play the 
title role. 

Berolina, top Berlin film produc- 
ing outfit, shows a 1957-1958 pro- 
duction schedule consisting of 12 
pix. Ten are in color. 

New U.S, pix preems in town in- 
clude “Love Me Tender” (20th), 
“Lust for Life’ (M-G), “Rock, 
Pretty Baby” (U), “Toward Un- 
known” (WB), “Four Girls In 
Town” (U) and “Pardners” (Par). 

The Kalmans tossed farewell 
party for friends in city. They are 
due to return to the U.S. Charles 
Kalman, who worked here on his 
new musical, “Rendezvous With 
Life,” must regularly go back to 
Aa to keep his American citizen- 
ship. 





London 


(Temple Bar 5041/9952) 
Scott Forbes, “Jim Bowie” in the 
ABC telepix series, vacationing 
with his family in Devonshire. 
Donald Stewart out of Coliseums 
production of “Damn Yankees” for 
two weeks, with a slipped disc. 
Fayette W. Allport, MPAA top- 
per in London, to Rome to attend 
the special European Convention. 


Opening of Winifred Atwell’s 
new beauty salon for colored peo- 
ple was covered by tv and news- 
reels. 

G. Clement Cave, general man- 
ager of Radio Luxembourg in Bri- 
tain, resigned his post to join 
Granada-TV, 

C. H. Thomas, general manager 
of EMI records division, named 


‘|}managing director of new EMI 


Records Ltd. 


Geoffrey, Hibbert back in Lon- 
don after nearly three years in 
the U.S., where he appeared in 
“The Boy Friend.” 


Prince Phiiip to. be guest of 
honor at 21st anniversary dinner 
of the British Screen & Television 
Writers Assn. next month. 

Harrison (Red) Reader returning 
to New York at the end of the 
month for a quickie before lining 
up his next British production. 

Arthur Scott appointed organiz- 
ing secretary of the Variety Artists 
Benevolent Fund, succeeding the 
late Harry Mariowe, who died re- 
cently. 

Diane Gordon, in London as part 
of her prize as winner of the Stan- 
ley Warner Showmanship contest, 
entertained at tea by the Lord 
Mayor of London. 

Alan Farman, who has spent 35 
years in the north of England as 
senior sales rep with Universal In- 
ternational and J. Arthur Rank 
ae Distributors, retires Saturday 

The Halas and Batchelor cartoon, 
“The History of the Cinema,” 
which was screened at last year’s 
Royal Command Gala, has been 
chosen for presentation at the 
Cannes fest. 

Cicely Courtneidge’s 50th year 
on the West End stage is being 
celebrated today (Wed.) at a Savoy 

arty hosted by Peter Saunders. 

he’s now appearing in “The 
Bride and the Bachelor.” 

Princess Margaret attended two 
concerts given the same night by 
Count Basie Orch at the Royal Fes- 
tival Hall. During the interval she 
sent a “thank-you” message to 
Basie for a “wonderful concert.” 

Impresario James Laurie, ex- 
publicity manager of Royal Festi- 
val Hall, planes out today (Wed.) 
for Sydney, to precede Margot 
Fonteyn, who'll be giving a four 
week ballet season in Australia. 

Ben Rose sailing to New York 
at the end of the month to nego- 
tiate U.S. release for British prod- 
uct and acquire American films for 
distribution in Britain. He’s aiming 
to spend a week on the Coast as 
well, 

British preem of Metro’s “Tea- 
house of August Moon,” at the Em- 
pire, Leicester Square May 29, 
will be attended by the Duke and 
Duchess of Gloucester. Proceeds 
of the performance will be given 
to the British Schools Exploring 
Society, of which the Duke is pa- 
tron-in-chief. 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel. 800211) 


Metro introing sneak previews 
here this week at Ariston and Paris 
theatres. 

Director -Joseph Anthony ex- 
pected here around Eastertime to 
study the possibilities of a Yank- 
Italian twin production. 

Italo TV set production locally 
reported nearing 1,000 per day, 
with some 300 Yank and German 
imports adding to the per diem 
total. 

Edmund Purdom arrives here 
soon to start work on “Ambush In 
Tangiers,” his first local stint, op- 
posite Genevieve Page and Gino 
Cervi. 

Peter Ustinov expected here to 
appear in Ladislao Vajda’s “An 
Angel Lands In Brooklyn,” op- 
posite child star Pablito Calvo. 
Pic is Italo-Spanish co-product. 

“Cinerama Holiday” (Cinerama) 
bowed at Sistina Theatre here at 
benefit show, with proceeds going 
to home for aged thespers. Pic 
was received well by press. 

Dawn Addams’ illness forced 
cancellation of remainder of Amer- 
ican Theatre in Rome’s local sked. 
She was to appear in “Bell, Book, 
and Candle,” next on local group 
program. 

Elsa Martinelli goes into “The 
Mine” for Giuseppe-Bennati before 
returning to Hollywood to com- 
plete her contract in a pic opposite 
Kirk Douglas. “The Mine” is set 
to roll in June, 


Esther Williams, due here in 


June for work on “The Islander” 
(U), may follow up this stint with 
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another in an Italo pic produced 
by Niccolo Theodoli, “The Devil 
Saw Her First.” 

Alida Valli, currently on the 
comeback trail, goes into “Squar- 
cio” next, opposite Yves Montand. 
Pic will be made in Sicily by Mal- 
eno Malenotti, who is to produce 
and co-direct with Gillo Ponte- 
corvo. 

Rome, Italy presented Rome, 
New York with symbolic gift of a 
she-wolf statue. Image was 
handed over by Silvana Mangano, 
repping the Eternal City, to Rich- 
ard Conte, here for windup work 
on “Sea Wall,” Dino DeLaurentiis 
Production, 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 

Jean Gabin set for two pix based 
on Georges Simenon novels. 

Alexandre Kamenka is setting 
up first French-Russian film co- 
production. 

Jean-Pierre Giraudoux has writ- 
ten a play based on the career of 
General De Gaulle called “Un Roi” 
(A King). 

Jean Madeira in to fit costumes 


‘for “Carmen” which she will sing 


at the Music Festival of Aix-En- 
Provence this summer. 

Jacques-Yves Cousteau prepping 
another underwater documentary 
feature, “Les Grandes Profon- 
deurs” (The Great Depths). Cous- 
teau made “Silent World.” 

Dorothy Dandridge in to begin 
work on a Gallic pic, “les Revoltes 
De L’Esperance” (The Insurgents 
of Hope) to be directed by John 
Berry. Film is based on the Pros- 
per Merimee novel, “Tomango,” 
and locale is on a slave ship dur- 
ing the 19th Century. 

Highbrow film critics jumping 
on the bandwagon for Frank Tash- 
lin and tagging his “The Girl Can’t 
Help It” (20th) one of best Ameri- 
can film comedies since the war. 
Tuey have compared Tashlin to 
Frank Capra. Regular daily 
critics also gave nod to “Girl.” 

Bruno Coquatrix, Olympia Music 
Hall prexy, in from U. S. with 
glowing reports of his warm wel- 
come; brought back contracts for 
top U. S. names who will star in 
several of his next season shows. 
Among them are Duke Ellington 
Orch for September, Judy Garland 
& Co. for October, and then Nat 
“King” Cole, Harry Belafonte, 
Billie Holliday and Erroll Garner. 


Legit Bits 


Continued from page 00 = 


Ray Walston as male lead in the 
Broadway production of “Damn 
Yankees,” leaves the show next 
Saturday (27) ‘to go to Hollywood. 
His understudy, Howard Caine, 
will take over his assignment in 
the musical. 


Upcoming off-Broadway preems 
include “Pigeon,” by Sidney An- 
tebi and Arthur Nolan, and “Beau- 
tiful Jailer,” by Peter de Leo, The 
former entry is scheduled to bow 
May 15 at the Labor Temple under 
the production auspices of Peter J. 
Fleming, with Ben Zavin directing. 
“Jailer,” slated to-open May 16 et 
the Actors Playhouse, is being pro- 
duced by Leonard H. Riendeau, 
with Michael Kirby staging. 

Mary Learson, co-producer of 
the off - Broadway double-bill, 
“Apollo of Bellac” & “Virtuous Is- 
land,” is opening her own produc- 
tion office in the Times Square 
area. 

Gene Perlowin will be produc- 
tion stage manager and John 
Weaver stage manager for “Moon 
for the Misbegooten.” 

Lucille Lortel, operator of the 
Theatre de Lys, N. Y., and the 
White Barn Theatre, Westport, 
Conn., sails for Europe today 
(Wed.) to 0.0. plays in London and 
Paris. 

A May 3 deadline has been set 
for the submission of manuscripts 
in the competition for an American 
Theatre Wing fellowship in play- 
writing. 

An Oct. 17 Broadway preem has 
been scheduled by Lyn Austin and 
Thomas Noyes for the production 
of “Copper and Brass,” the revue 
in which Nancy Walker is slated 
to star. ‘ 

Staff for the forthcoming Stain- 
brook-McKee Productions revue, 
“Kaleidoscope,” scheduled to open 
June 4 at the Provincetown Play- 
house, N.Y., includes Edmund 
Baline, choreographer and director 
of tie musical numbers; Paul 
Mazusky, sketch director; Mariana 
Elliott, costume designer, and Lin 
Emery, set designer. 

A regular 8:15 p.m. Sunday 
curtain 
Greenwich Mews Theatre, N. Y., 
for the production of “A Land 
Beyond the River.” 

“Alexandra, a 10-year-old novel 
by Gladys Schmitt, has been op- 
tioned for legit production by 
Jose . Quintero, Ted Mann and 
Leigh -Connell. 




















Hollywood 


John Ford home from N. Y, 


John Wayne back from E 
and Africa. —— 


Vincente Minnelli off to Europe 
on twomonth vacation. . 


Hal March due in May 1 for 
huddles on his Paramount film, 
“Hear Me Good.” 


Claire Bloom in for talks with 
Pandro S. Berman on role in 
“Brothers Karamazov.” 


Lew Ayres named Four A’s rep 
on U.S. National Commission for 
UNESCO, post formerly held by 
Myrna Loy. 


- California State Legislature 
adopted a “resolution of apprecia- 
tion” for C. B, DeMille’s “10 Com- 
mandments,” 

Roy Evans, Fox West Coast first. 
run district manager, recuping 
from major surgery at Glendale 
Community Hospital. 

City of Hope picked “Ten Com- 
mandments” for first film ever 
given cover and story treatment in 
its monthly magazine. 

MPAA tossed a luncheon for 
Micheline Presle, Francoise Arn- 
oul, Gerard Philipe and Jean Ma- 
rais here in connection with French 
Film Month, 

L. A. Board of Education okayed 
switching the name of an East 
Los Angeles Jr. High School to 
David W. Griffith Jr. High; kids 
voted the name change themselves, 

George Stevens, who started as a 
cameraman, handed a plaque hon- 
oring his “outstanding contribu- 
tions to the art of production of 
motion pictures” by American So- 
a of Cinematographers. 

ed Washington is penning lyr- 
ics to Paul Sawtelle’s music for the 
title song of 20th-Fox's “Broken 
Arrow” vidpix series. Tune will be 
published by Robbins, Feist, & 
Miller .. . Robert N. Tracy set as 
music director on Warners’ “Story 
of Mankind.” ...lLew Chudd, 
prexy of Imperial Records, enroute 
to Europe to expand distrib setup 
and set special recording sessions, 


Chicago 
(Delaware 17-4984) 


Sidney Poitier in for opening 
of “Edge of City” at the Woods 
last week. 

Daily News columnist Jack Mab- 
ley elected president of suburban 
Glenview. 

Jack McGuire and Al Turner 
handling publicity for All-Wiscon- 
sin Travel Show. 

Quentin Reynolds here filming 
interviews for -his: “Operation 
Success” tv show. 

Flamingo Vodvil Lounge has re- 
prised its policy with comedian 
Manny Opper leading off. 

Folksinger Win Stracke into 
Gate of Horn for four weeks start- 
ing May 8. He continues his 
morning tv show on WBKB. 

Producers Erica Anderson and 
Jerome Hill in for a pre-opening 
buildup of their Albert Schweitzer 
biopic, due at Carnegie May 3. 


Copenhagen 


By Victor Skaarup 


Ella Fitzgerald and JATP troupe 
giving concert at K. 3B. Hallen 
April 25. 

Erik Balling, of Nordisk Film, is 
back from Hollywood dfter Oscar 
nomination (“Quivitoq”’) and con- 
—— with Walt Disney about tele- 
pix, 

After opening of new tv station, 
covering South Jylland, the num- 
ber of Danish viewers is growin 
at the rate of 5,000 weekly. Tota 
now is 70,000. 

“From Here to Eternity” (Col) 
set a new house-record at Norre- 
port Bio. Same thing happened 
with “River of No Return” (20th) 
at Villabyernes Bio. 

Cole Porter’s “Can-Can” will be 
Norrebro Teater’s next show. Lily 
Broberg, Poul Bundgaard and Hans 
Kurt are starred, with Preben 
Neergaard directing. 

Nicholas Bros. will star in big 
Cirkus Revue for three summer 
months. Local star will be Elga 
Olga. Director - manager - emcee 
Poul Sabroe is seeking more for- 
eign acts. 

Manager Aage Stentoft’s second 
show in Copenhagen, “Arsenic and 
Old Lace” at the Apollo, still is 
going strong, while his third, the 
English revue, “Cranks,” closed at 
Merkur Teater after over 100 per- 
formances, 


Ireland 


Cyril Cusack to N.Y. for Hogan 
role in “A Moon for the Misbegot- 





as been instituted at the | ten 


en. 
Artist Daniel O’Neilil designing 


new production of J. M. Bynge's 
“Playboy of the Western orld” 
for Abbey. 


Government expected to okay 
grant of $1,290,000 to broadcasting 
services for 1956-57 financial year, 
same as last year. 
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NILS T. GRANLUND (NTG) 

Nils Thor Granlund, 65, pioneer 
nitery emcee and longtime former 
chief publicist of Loew’s Theatres, 
died of internal injuries suffered in 
a taxicab accident in Las Vegas 
April 21. 

Details on Page 2. 


ALBERT W. PLUNKETT 

Albert William (Al) Plunkett 
58, romantic lead of the annual 
Dumbells Revue, died April 19 
in Toronto. Lying about his age, 
Plunkett went overseas at 17 in 
World War I to serve in the ma- 
chine-gun on of the famous 
58th of Canada and was a casualty 
at Vimy Ridge in 1917. He later 
joined the Dumbells, soldier-enter- 
tainer group serving the Allied 
troops in France. 

In 1919, the Dumbells Revue 
started its peacetime tour of North 
America, was the first Canadian 
show to play Broadway, and then 
was discontinued through changing 
tastes in 1932. Plunkett, baritone 
in tophat, white cape, evening at- 
tire and walking stick, was always 
an integral part of the annual show, 
a singing favorite whose record- 
ings sold high. 

When the Dumbells broke up, 
Plunkett played night clubs in Buf- 
falo, Detroit, Chicago, Cleveland, 
Montreal and Toronto. In the late 
1930s he organized the radio group 
of Al Plunkett’s Amateurs in Mont- 
real. During the Second World 
War, he joined the Royal Canadian 
Air Force in charge of ig, enter- 
tainment. Six months ago, he pub- 
lished a book, “Al Plunkett, the 
Famous Dumbell,” and was a tele- 
vision personality. 

Survived by wife, son, daughter. 


PAUL M. TREBITSCH 

Paul M. Trebitsch, 69, company 
manager of the touring “Desk Set” 
starring Shirley Booth and a vet 
legit producer, died April 20 in 
Chicago. He had been suffering 
from a kidney ailment and suc- 
cumbed in the American Hospital. 

Trebitsch came to the U.S. from 
Vienna in 1918, armed with the 
score of “Blossom Time,” which as 
a longtime Shubert production 
provably is the all-time grosser of 
its type and a legend in show biz. 
Another show he brought with him 








In Memory of My Friend 
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was “The Darling Duchess.” His 
“Little Jessie James” was unique 
i nthat one hit song, “I Love You,” 
kept a “nervous” legiter alive into 
hitdom, 

He went to Hollywood in the 
early 1930s and presented a num- 
ber of plays at the Playhouse and 
Musie Box, mostly with film stars, 
and later became a legit company 
the Katharine Dunham _ dance 
troupe, For the last five years he 
had been summer manager of the 
Greek Theatre on the Coast and 
in the winter of Randolph Hale’s 
operation of the Alcazar in San 
Francisco. He also was leasing 
agent for the Forum, L. A., where 
“Pajama Tops” is current. 

Only known survivor is his sis- 
ter, Teresa Grovet, in New York. 


PAUL DU PONT 
Paul du Pont, 51, a leading 
costume designer for both Broad- 
way and tv, died April 20 in New 
York. He recently had done the 
costume designs for the City Cen- 





ter revivals of “Brigadoon” and 
“The Merry Widow.” 
Trained as a singer, du Pont 


later studied painting in Vienna 
and then changed to ballet. In 
1923, he appeared with a ballet 
troupe in Chicago, but an injury 
to his spine suffered while per- 
forming ended his dancing career. 
His first designing was cone for 
the Group Theatre and the Theatre 
Guild. At various times, he worked 
for the Ballet Russe and the St. 
Louis, Toronto and Atlanta Munic- 
ipal opera companies. 

He had been in the tv field for 
16 years. He did designs for the 
Max Liebman series of spectaculars 
on NBC. His telework also 
cluded costumes for the Sid 
Caesar-Imogene Coca series. His 
Broadway eredits for costumes 
liclude 64 productions some of 
which were “Porgy and Bess,” 
One Touch of Venus,” “Anna 
Lueasta,” “Oh, Men! Oh, Women!” 
“and the 1949 production of “Dia- 
mond Lil.” 

His son, father and sister survive. 


: CHARLES HEPP 
, Charles Hepp, 57, died suddenly 
‘April 16 in Chicago, ending a pic- 





aresque if little publicized career 
in night clubs and radio. In recent 
years his chief activity was as a 
radio mail order merchandiser, 
literally selling tombstones by air. 
His company, the Rockdale Monu- 
ment Works of Joliet, Ill. was one 
of the biggest buyers of spots in 
radio. 

Born in Gary, Indiana, and start- 
ing life as a foreman on the Rock 
Island Railroad, Hepp became an 
operator of speaks during prohibi- 
tion. During the Chicago World's 
Fair of 1933-34 he operated Harry’s 
New York Bar on the exposition 
grounds. Later he had Harry’s New 
Yorker Cafe on North Wabash with 
a line of girls and dance music. 
Another time he also operated the 
Big Rainbow Club near the Edge- 
water Beach Hotel in Chi, 

Hepp was convicted on. an in- 
come tax rap-a few years ago and 
spent some nine months in Fed- 
eral confinement. His health was 
never gogd thereafter and a serious 
operation for the removal of part 
of his stomach weakened him 
further. 

Wife and mother survive. 


WALTER YOUNG 

Walter Young, 79, retired actor, 
died April 18 in New York, after 
a brief illness. 

Young began his career more 
than 50 years ago, appearing first 
at the old Empire theatre. In later 
years he played leading roles with 
such notables as Marie Wainwright, 
Mojeska and Doulas Fairbanks Sr. 
During World War I, he served 
overseas and staged as well as 
acted in shows for the servicemen. 
After the war, he joined the 
Selwyns in N.Y. and appeared in 
many production over a period of 
four years. 

For 12 years Young was with the 
Jessie Bonstell group appearing in 
and around Detroit. He later went 
to Hollywood and appeared in 19 
films with Fox, Warners and Metro. 
Later he turned entirely to direc- 
ting, and for more than 10 years 
directed for numerous. theatre 
groups in the east. At the time of 
his death he was editing both book 
and music for a yet uncompleted 
musical, 








JESSIE TRIMBLE 


Jessie Trimble, 83, a former news Oklahoma City, died there April 17 


reporter, playwright and play read- 
er, died April 14 in New York. 

She began her career on the old 
Chicago Herald, which sent to 
London in 1902 to cover the coro- 
nation of King Edward VII. In 
1909 her play, “The Wedding Day,” 
was produced at N.Y.’s Hackett 
Theatre, now a film house. After 
its brief run, she became a play 
reader for Daniel Frohman. 

In 1914 she joined the staff of 
the American Play Co., from which 
she retired in 1954. She also co- 
authored “The Leap,” staged at 
N.Y.’s Cherry Lane Theatre in 
the 1924. Another play, “Immoral 
Support,” played several summer 
theatres in the 1930s. 

Two half-sisters survive. 


BENJAMIN KETCHAM 

Benjamin Ketcham, 68, house 
manager of the 
Center, died April 21 in N. Y. 
Ketcham started his career as a 
stagehand. Later, he became a 
theatre boxoffice manager, and 
then served as treasurer of several 
theatres. 

He worked for the late John 
Cort in Salt Lake City, managed a 
theatre in Seattle, and for 10 years 
was house manager of a _ stock 
company theatre in Denver. He 
was manager of the Booth theatre 
in N. Y. when the late Mayor La 
Guardia appointed him to manage 
the City Center at its inception in 
1943. 

His wife survives. 


DANNY RYAN 

Danny Ryan, 38, singer, died 
April 7 in Chicago. Ryan entered 
show biz at the age of 11. He 
played harmonica introductions to 
various soap operas originating in 
Chi. He had his own local orchestra 
at 15, and later sang -with Carl 
Schreiber’s band for four years. 

After his release from the serv- 
ice, he was signed to his own show 
by CBS station WBBM in Chicago. 
Later he went to Nashville, Tenn., 
replacing Snooky Lansen on WSM 
with his coast-to-coast radio show, 
Foe Ryan Serenades.” He cut 
several recordings for Mercury and 
Diamond records, and also appear- 
ed with Ted Weems orchestra. 

His brother survives. 


OMAR RANNEY 
Omar Ranney, 50, for 15 years 
drama editor-critic of the Cleve- 
land Press, was found dead, ap- 
parently of a heart seizure, in his 
sleep, on Tuesday (23) morning. 














Sinee January he was employed as 
director of the Cleveland sponsor- 


New York City | 


ship arrangements for the Metro- 
politan Opera which has opened 
the night before with Lily Pons in 
“Lucia de Lammermoor” as the 
first date of the Met’s spring road 
tour. 

Ranney was well known to the | 
Times Square-Sardi crowd due to 
many “show trains’ which he or- 
ganized ‘out of Cleveland, bringing 
up to 400 people into Manhattan to 
attend legit attractions oh a pre- 
organized junket. 


RICHARD GUTTMAN 

Richard Guttman, 69, pianist, 
died at Mineral Wells, Texas, April 
13. He was a pianist with Dallas 
theatre orchestras during the sil- 
ent picture era of the 1920’s, and 
also played in the pit at the Palace 
for films and at the Majestic for 
vaude shows. 

Guttman was with Fort Worth 
theatre orchs prior to moving to 
Mineral Wells. He was pianist at 
the Baker Hotel in latter city until 
he retired four years ago. 








ARTHUR A. KALMAN 

Arthur A. Kalman, 46, eastern 
division sales manager of Associat- 
ed Artists Productions, died April 
16 in Malverne, N-Y. 

Kalman entered the film industry 
in 1929 as an auditor, and became 
accounting manager of the Saenger 
southern division of Paramount 
Publix Corp. He served in World 
War II as director of distribution 
for Army movies and training films. 
After the war he was assistant to 
the president of the J. Arthur 
Rank organization. He joined AAP 
when it was launched in 1948. 

Wife, two sons, daughter and 
brother survive. 


PEDRO INFANTE 

Pedro Infante, 39, top Mexican 
singing film star, died in a. plane 
crash April 15 while co-piloting one 
of his TAMPSA air-freight liners 
over Merida, Yucatan. In an 18- 
year career, he had made over 50 
films, four of which are still un- 
released. 

Starting as a carpenter, he en- 
tered show business as a radio 
singer, later appearing in night 
clubs before making his film debut. 
In recent years, he was consistent- 
ly one of Latin Americas’ biggest 
boxoffice draws. 

Surviving are his widow, three 
daughters and a son. 








HOYT ANDRES 
Hoyt Andres, manager and vice- 
president of WKY and WKY-TV, 


of a cerebral hemorrhage. Andres 
joined WKY in 1946 as radio pro- 
gram manager, later becoming ad- 
ministrative assistant, and in 1951 
was named assistant manager. He 
became manager of WSFA: and 
WSFA-TV when WKY purchased 
the Montgomery, Ala., stations in 
1955. He returned to Oklahoma 
City as manager of WKY and 
WKY-TV in February of this year. 

Wife, two sons and a daughter 
survive. 





JOSEPHINE HEALY 

Theresa Josephine Healy, 56, 
opera singer, died April 6 in Sim- 
derland, England. She began her 
singing career in 1917 with the 
John Riding Opera Co., and at age 
17 was the youngest prima donna 
in England. Later she became a 
| principal soprano with the Carl 
Rosa and British National Operas. 
She came of a wellknown musical 
family, her mother having been @ 
singer under name of Madame 
Healy. 

She married in 1924, and from 
then on confined her work to con- 
certs and broadcasting. 


STEFAN KOZAKEVICH 

Stefan Kozakevich, Russian-born 
concert and opera singer, died 
April 17 in New York. Kozakevich 
made his concert debut in. 1927. 
In the next two years he appeared 
with the Detroit Symphony Or- 
chestra, the Rubinstein Club of 
N. Y. and the Cleveland Orchestra. 
He appeared for a number of years 
with the San Carlo Opera Co., and 
most recently with the Balalaika 
Symphony. 

Wife, brother and sister survive. 


JEAN CARROLL 

Jean Carroll, former vaudeville 
and nitery dancer, died April 6 in 
Philadelphia. She began her vaude 
career with Hackett & Delmar, and 
soon after was featured in “Del- 
mar’s Revels,” with Frank Fay. 
Later she toured the U. S. with 
her own company and finally with 
the team known as Carroll & 
Shallita. 

Mother, two sisters and brother, 
trombonist Russ: Sonjou, survive. 


NORMAN LEVY 

Norman Levy, 60, film distribu- 
tor, died recently in Poulton-le- 
Fyle, Lancashire, England. He had 
represented RKO Pictures in the 
Liverpool area for the last 10 years, 
and was a popular figure in film 
circles. 














He was a brother of Stuart Levy, 





of Anglo-Ama!gamated Films, Lon- 


don, and a nephew of Alfred Levy, | a personal friend of late Sir Harry 


of the Greater Scala, 
and Birmingham, Eng. 


GEORGE MOFFETT 

George King Moffett, former 
bandleader under the name of 
George King, later an agent and 
more recently a hotel operator in 
Hazel Hurst, Pa., died suddenly in 
Louisville, Ky., April 10. 

Surviving. are his wife, the 
former Helen Honan, one-time 
vaude and cafe cometienne; three 
sons and a sister. 


EDWARD TOPHAM JR. 


Liverpooi 








Edward Topham Jr., 41, Secre- | 


tary of United California Theatres 
of San Francisco and head of the 
chain’s construction and insurance 
department, died April 20 at his 
Atherion, Calif. home. 

Widow, Georgette Naify 
ham, of Naify family which oper- 
ates the 89-theatre chain, and 
three sons survive. 


DONALD PETERSON 

Donald Peterson, 54, for more 
than 15 years producer and direc- 
tor of the “Ave Maria” hour on 
radio, died recently. Peterson also 
produced another radio _ show, 
“Land of the Free.” 

Two daughters, two brothers, a 
sister, Dorothy Peterson, film-tv 
actress, and another sister survive. 


KURT MUELLER 

Kurt Mueller, 73, who was a 
salesman for 20th 
Germany until 1954, died April 14 
in Hamburg. 

He spent his whole life in the 
film industry in Germany, work- 
ing earlier with German Bioscop 
and with the Bavarian Filmgesell- 
schaft. 











STAN STANLEY 

Stan Stanley, 70, retired com- 
edian, died April 18 in Hollywood 
after a lengthy illness. Stanley 
toured the major circuits in the 
heyday of vaudeville. 

Survived by wife and two daugh- 
ters. 


GLORIA GRAY 
Gloria Gray (Halliday), 75, for- 
mer Broadway actress who ap- 
peared in “The Red Widow” and 
“Springtime,” died April 17 in 
Stamford, Conn. 
A brother survives. 





Belo Redondo, 56, journal'st and 
dramatist, died April 12 in a Lisbon 
clinic where he had been for 15 
months. At 14, he was a copy boy 
at the Lisbon Diario de Noticias, 
became a reporter at 16 and work- 
ed all his life on same paper. In 
1935, he started writing for the 
theatre and did many revues and 
light comedies which were big 
successes. 





Reginaldo Duarte, 58, actor, died 
April 6 in a _ Lisbon hospital. 
Started his theatrical career at 10 


as a star of the Children Theatre | 


and became one of the top come- 
dians in Portugal. Duarte toured 
extensively Portuguese Africa and 
Latin American countries. He 
retired two years ago because of 
illness. 





Carlos Rufart, 70, singer-actor, 
died in Madrid recently after a 
long illness. In his time, he was a 


popular operetta and revue singer | 


and as such toured many Spanish 
speaking countries. In his later 


years, he acquired new popularity | 


as a character actor in films and 
legit. 


Mrs. Elisa Lanza, 81, grand- 
mother of singer Mario Lanza, died 
April 13 at her home in Philadel- 
phia. She had been bedridden since 
a stroke in 1949. Star, whose right 
name is Cocozza, adopted grand- 
mother’s name when -he went into 
pix. 








Son, 16, of film actor Albert 


Dekker, 
April 18 in his home in Hastings- 
Qn-Hudson, N.Y. His death was 





apparently due to a _ rifle shot 
caused when he was cleaning the 
weapon. Mother, brother and 
sister also survive. 

Teresa Gil Bocolo, 85, legit | 


actress, died recently in Madrid. 
With her husband, the late Antonio 
Torner, for many years she was a 
comedy star, and appeared in their 
own company. This company toured 
Argentina and Spain for years. 





Charles S. Rosenschein, lawyer, 
died April 15 in New York. He 
handled numerous plagiarism cases 
and had often appeared in litiga- 
tions concerning authors and film 
and legit companies. 





Mother, of Jim Hillburn, news- 
man on KTRK-TV, Houston, in 
Childress, Texas, April 12. 


Simon McIntosh, 81, former 
manager of the old King’s Theatre 
(now Gaumont), Dundee, Scotland, 








Top- | 


Fox in West | 


was found shot to death | 


| Lauder and Florrie Ford. 





Ulu M. Thompson, 84, veteran 
actress and publicity agent, died at 
| her Hollywood home April 13 of a 


heart ailment. A daughter, ac- 
}tress Charlotte Thompson, sur- 
| vives. 





Mother, 77, of Jack Entratter, 
| operating head of the Sands Hotel, 
Las Vegas, died April 20 in West- 
; wood, Calif., after a brief illness, 
Services conducted yesterday 
(Tues.) in New York. 








Florence Clisbee, 58, a commer- 
|cial radio-tv copywriter for the 
|Young & Rubicam advertising 
| agency, died April 15 in New York. 
| A sister survives. 


| Father, 85, of publicist Earle 
| Ferris, now convalescing in Mobile, 
/Ala., died recently. 


MARRIAGES 


| Sharon Needham to Ken Knox, 
| Dallas, April 14. He's a deejay at 
| KLIF there. 

Flora Gentile to Joseph Mirasola 
| Jr., Union City, N.J., April 13. He 
| manages Beach Drive-In at Lake 
| George, N.Y., for his father, who 
,also conducts hardtop in Warrens- 
| burg, N.Y. 

Margaret Harbinson to Peter 
| Dickerson, Northampton, England, 
|recently. Bride’s an actress. 
| June Roberts to Jerry Higgins, 
| Hollywood, April 21. Bride is 
| Metro head hair stylist; groom is 
'a prop master. 
| Marilee Earle to Leonard Picker, 
| Dallas, April 21. Bride is an ac- 
| tress; groom is legal rep for United 
| Artists in Hollywood. 
|, <Arcel Julian to Ramon Valdes, 
| Mexico City, April 12. Both are 
'stage and film players. 
| Dorinda Stevens to Michael 
_ Boultbee, at Karen, Nairobi, Kenya, 
'recently. She’s actress; he is a tv 
| producer. 

Bebe Allen to Jed Harris, Holly- 
|} wood, April 1. She’s an actress; 
he’s veteran legit producer. 

|. Jean Caples to Matt Mattox, New 
York, April 15. Both are dancers. 

Charlotte Wymetal to Karl An- 
| dersen, Pittsburgh, recently. Bride 
is the daughter of Wiliam Wyme- 








tal, managing director of Pitt’s 
|Civie Light Opera Assn. 
Doris Caron to James Schultz 


Jr., Pittsburgh, April 13. Groom is 
| the son of KQV’s chief engineer. 

| Marcella Travnicek to Cliff 
| Braun, April 13, Chicago. Bride is 
| continuity director at WBKB; he’s 
ia tv director at the station. 

| Cynthia Jo Hazen to Leon Bar- 
'nard Polsky, April 19, New York. 
| Bride is the daughter of attorney- 
film producer Joseph H. Hazen (& 
Hal Wallis Productions). 

Mrs. Lillian Greenstone to Her- 
| bert Rosener, New Vork, recently. 
|She’s the widow of theatre pro- 
'gram publisher “Al Greenstone; 
i he’s a west coast theatre owner. 

Harriet Van Horne to David 
| Lowe, Westport, Conn., April 20. 
| She’s tv editor of New York World- 
| Telegram & Sun: he’s an executive 
| producer with NBC. 


| BIRTHS 


| Mr. and Mrs. Roy E. Disney, son, 
Burbank, Cal., April 16. Mother is 
|daughter of Pete Dailey, west 
coast editor of Look; father is the 
son of Roy O. Disney, prexy of 
| Walt Disney Productions. 

| Mr. and Mrs. Ben Frommer, son, 
Hollywood, April 11. Father is a 
pressagent, 

Mr. and Mrs. Phil Brunetti, son, 
| Pittsburgh, April 4. Mother is 
|Helen Joan Hudacek, a dancer. 
| Mr. and Mrs. Willie Wells, girl, 
iin Houston, recently. Father is 





(on the Staff of KPRC-TV in the 
| city. 

| Mr, and Mrs. Andrew. Sidaris, 
| daughter, Dallas, April 16. Father 
lis chief director at WFAA-TV 


| there. 

| Mr. and Mrs. Burt Masters, son, 

| Hollywood, April 17. Father is an 
actor. Mother is former actress 
Muriel Maddox. 

| Mr. and Mrs, Paul Wenakos, son, 

| Hollywood, March 30. Father is a 
film director at Columbia. 

| Mr. and Mrs. Grover J. Allen, 
twin sons, Chicago, April 14. 
Father is exec producer at station 
W BKB there. 

Mr. and Mrs. Marvin Marx, son, 
April 8, Newark. Father is writer 
on the Jackie Gleason tv show. 

Mr. and Mrs. John Fink, daugh- 
ter, April 13, Chicago. Father is 
editor of the Chicago Tribune’s 
TV Week. 

Mr. and Mrs. Lloyd Greenfield, 
son, Amityville, N. Y,. April 13. 
Father is vicepresident of Mannie 
Greenfield Associates, talent 
agency. ’ 

Mr. and Mrs. Walter Cronkite, 
son, April 22 in New York. Father 
is the CBS radio and tv news com- 
| mentator. 
| Mr. and Mrs. Paul Bannister, 
'daughter, Chicago, April 18. Fa- 
ther is booker with Associated 





died in that city April 15. He was/ Booking Corp. 
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